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Mupko Kokunp

POMYIJ JE YbUO PEMA - O NPOHANTAXXEHDY U
YbUCTBY UHAUBUAYAJTHOT

Huje yobuuyajeHa nojaBa y cBeTY yMETHOCTH, A M3Y3€THO Ha JOMARhoj YMETHUUKO]
CLIeHM, Y KOjOj Ko YMETHUYKM Nap Jenyjy, y 0Bom cnyyajy, bpaha 6amnsaHum. Ta
MIEHTUTETCKA OfpefHMLA CBAKAKO je y oppefjeHoj Mepn 06aMKoBana yMeTHUYKY
npakcy Anekce 1 Hvkone MNaskosuha. Passujajyhv MHAMBUAYaHE Npakce y JOMeHy
LpTeXa W CKynnType, focafalltbu pafoBu Hrkone u Anekce Maekosuha, y ciyyajy
oBe n3nox6e Maskosuha v MaBkoBuha, NoBpemeHo cy ce 6aBuUAM TeMama HUXOBOT
0[1HOCA U 3ajeflHNUKOT paja. Y Textby ka popmuparby 0C0OEHOT TeMaTcKor 1
npobnemMckor peneproapa, usnoxbta Pomyn je youo Pema y lfanepuju b2 npeacrasba
MpBK, y NOTNYHOCTU 3ajefHnukm pag Naskosuha n NMaskosuha. MonyT ABa 6pata

13 pUMCKe MUTOJIOTMje 1 UCTOPUje OCHMBAKbA Tpaja Puma, Maskosuh v MaBkosuh
noBoge cebe 1o Tauke cykoba, nuTajyhin ce Ko he nocTaT XpTBa 3ajefHNYKOr paja,
aKo 3a HOM YoriuTe NocToju 1 notpeba. M3noxba npefcTas/ba CBOjEBPCHY HYITY
no3uuujy, ca Koje ayTopy Of1yuyjy 0 npaBuyuMa 1 notpebama, MoryhHocTumMa 1
pa3nnkama fasber KONeKTUBHOT MW MHAMBUAYANHOT pafa.' MHCUCTMpakbe Ha OAHOCY
jenvHKe 1 KONeKTVBA, TauHwje Meh)y3aBUCHOM OfHOCY [LOBENO je ayTope n3noxobe 10
Kopuwwherba KOCTH M CKesleTa kao OCHOBHe nkoHorpadwmije. Mpe Hero WwTo npefemo Ha
J/by aHaNM3y pafoBa, oBae ce Tpeba OCBPHYTM U Ha jeaHy mMoryhy Temy n3noxoe -
uaejy o cMpTu aytopa. Ca jefiHe CTpaHe, jecTe NpucyTHA HaBefeHa v fobpo nosHata
uaeja Ponana bapTta. Bogehw ce iom, pafosw MNaekosuha v MNaekoBuha octaB/majy
nocmartpayy npocTop 3a HOBa 3Hauekba M MHAMBMAYaIHA UCKYCTBA, KaKo je bapT

TO M Ha3HAuMO Yy CBOM ecejy. Ca ipyre CTpaHe, y UCTUHCKOM CMUC/Y CE MOXe
MOCTaBUTU NWUTakbe O AYTOPCTBY, TAUHM]e HEroBe CMPTU. HaMEpHWUM U30CTaB/bakbem
VHOMBMAYANHOT N MHCUCTVPaH-eM Ha KoNabopaTMBHOj NPaKcK, yMETHULM ce
nourpasajy ca TuM NuTarbem, nomepajyhu nosnuuijy rerose GUTHOCTH. Ha Kpajy,
CMPT ayTopa je 1 BU3yenHo 0b6/11KkoBaHa Kpo3 pafoBe Ha M310X6u, npe cBera kpo3
KopuLwherbe KOCTWjy KA0 OCHOBHOT IMKOBHOT M FPaAMBHOTN YMOHKOLA LipTexa U1
ckynnTypa. Beh cam Hasve n3noxbe Hacnyhyje Temy v 0fHOCE YCNOCTaB/beHe y

+b0j. MocTaB/beHa GPOHTAHO Y OAHOCY HA CMO/bALLKOCT ranepuje, CKyInTypa nog
HasuBom Taga 6u nobegHuk pekao: Jagay! Bpno jacHo anoctpodrpa naejy came

1Y okBupy nsnox6e ,MoryhHOCTM 1 pazanke: 1310x06a LpTexa cTyaeHata dakynTeta IMKOBHUX
ymeTHoCTW, Beorpan’ ogpxaHoj y CanoHy Myseja caBpemeHe yMeTHOCTW y beorpasly 2025. rofyHe,
Hwukona Maskosuh 1310xmo je pag nog Ha3nBom ,Pe3, na oneT ja“ U3 cepuje pafosa ,Anekca uma bpara,
anun To HMcam ja“ Taj paf, NpeacTas/ba jefaH of 4OCafallHbUX NPaKCK DaB/betba TEMOM HUXOBOT OfHOCA 1
NpOHaNAXera NAEHTNETA, 3ajeSHNUKOT MK 0COBeHoT.



n3nox6e. Jagal, (nar. furcula), kocT Koja ce jaB/ba KOA NTULA, MMA CBOjeBPCHO
CMMOO/IMYKO M PUTYATHO 3HaueHbe. JloM/berbe KocTu oapefyyje nobeaHunka urpe.

Y 0BOM KOHTEKCTY, Taj MPUHLMM Ce MPEHOCH Ha 3Hauerbe paja. Y urpu nsmehy

ABa bpara 06/1m3aHLa, NOCTaB/ba Ce MUTarbe NobefHMKa. AKO yonLiTe TO NUTakbe 1
noctaesbajy Maekosuh u Maskosuh. OBAie Ce MOXEMO NOHOBO BPATUTK Ha Maejy
KOja MPOXMMA YNTaBy U310X0Y, a TO jeCTe MCAMTUBAHE HAYMHA Pada Yy napy,
npeBasuiaxere pasaniuToCTM 1 NPOHaNXEeHEe KOMNPoMUCa. Kpo3 3ajesHNyKm
paf, To N1Tarbe Ce NocTas/ba Kao NpUMapHo. Y paay nop, Hasusom lpuspemeHa
MHCTPYKLUMja 30 TPU NOGAKTULE M jegHO 0gCTyMnarbe HACTaB/ba Ce NourpaBarbe

ca ogHocom m3meRy lMaBkosuha n MaBkoBuha. Pebedy Ha Kojuma cy MHBEP3HO
npuKasaHe KOCTM NOAMAKTLE — XOuLA 1 1akaTHa KOCT, YCNOCTaB/bajy pUTaMm y Kojem
C/y4ajHOCT, Ta4HMje jeqHO OACTYNarbe Of MPaBMUIHOCTK, NPEeACTaB/ba 04Pa3 HUXOBOT
ofHoca. KocTh nogiakTuLe He GyHKMOHMLLY jefHa Oe3 Apyre, Ko 1 camut ayTOpW.
3anpaBo YnTaBa M3noxba npeafcTaB/mba GpparmeHTe jefHor Beher opraHnama, umjm
Cy Aenosun Mehy3aBrCHM 1 KOjU CaMO Kao Lie/IMHA MOry OncTaTh. dparmMeHTauujy
0[iHOCA Y 3HAYEeHCKOM 1 GOPMATHOM CN10jy, AYyTOPW apTUKYINLLY Uy LpTexy LUTuT
0g WTPAPTH KOjW NPUKa3yje rPYAHM KOLL, KA0 NPUHLMN 3aLITUTE YHYTPALLHEr Of,
Cnosballtber cBeTa. tberoBoM nogenom Jonykyije ce naeja 13noxbe 0 3aBUCHOM
mefyoHOCY, anM 1 NO3MLMjN MIHTUMHOT y OAHOCY ayTopa 1 NocMaTpaya. AHATOMCKM
NpeLmM3aH v B13yenHo npoumniuheH upTex, paspafeH Kpo3 0fHOC IMHKMje W LIPHUX
napTuja, poKyc nocTaB/ba Ha CEMAHTMUKM jacaH 3Hak. Ha Kpajy fonasumo v o
NWTakba LWTA OCTaje M3a TakBOr ofHoca, u3mehy Maekosuha 1 MaBkoBMha U HaKoOH
CMpTK ayTopa. Paj, nop, Ha3nBoM PacTasa umHe fge naatpopme, Apa yBeamyaHa
noctameHTa, u3pafjeHn y BACHUHN Tena yMEeTHUKA, UCMyHeHe KOCTUMA U 3eM/bOM.
MonyT apxeosora, N0CMaTpay je No3BaH fa noriefa Wra ce Hanasu yHyTpa.
dparmeHTV NPOLLIOCTU KOjU YWHE Paf 3a0KPYXYjY Uaejy O LMKAMYHOCTU OHOCA
ayTopa u3nox6e. CBojeBpCcHa apxeosioruja ofHoca Kojy pas UMNANLMPa, caxmma
MYNTUTEMNOPANHOCT 13nox0e n 3ajefHnykor papa Maskosuha v Maskosuha.
AyTopw cyouasajy camu cebe, anv 1 nocMaTtpade, ca HU30M NKUTakba O HUXOBOM
cneunduuHOM 0aHoCy, y kojem Pomyn (He) ybuje Pema.



AJIEKCA NABKOBUh

(2000, NaHyeBo)

OcCHOBHe akaiemcke CTyauje ynucao 2022. rogmHe Ha GakynTety MKOBHUX YMETHOCTH Y
beorpagy, cmep BajapcTso. [uniomunpao je 2026. roanHe y knacv npod. Ap ym. Papolwa
AnToHuMjeBuha.

IpynHe u3noxoe:

2019. - 3nox0a nonasHuka, [Jom omaagnHe, NMaHyeso

2023. - MNan4eBaykm canoH, fanepuja Icy, NaxHyeso

2023. - Manu upTex n nnactuka, lom omnaguHe, MaHueBo

2023. - 37. OkT006apCKM CanoH, KoBUH
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2024. - 3n0x6a cTygeHara ©/1Y, lom omnagmxe, NMaHueso
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2026. - M3noxba HarpaheHux cTyfeHaTa, fanepuja dakynTeta IMKOBHWUX YMETHOCTH, beorpag,
2026. - HagpeanHo HagpeanHu, fanepuja LLnpa, 3arpeb, Xpearcka
2026. - unnomupy, Dots Gallery, beorpan

Harpage:
2026. - Bnageta Metpuh Bajap, ®akynTeT IMKOBHUX YMETHOCTH Y beorpany, beorpag,

HUKOJIA NABKOBUh

(2000, MNaHyeBo)

OcHoBHe akaemcke CTyauje ynucao je 2020. roguHe Ha DakynTeTy IMKOBHUX YMETHOCTH
YHuBep3uTeta ymetHoCcTH y beorpapy, Ha Ofceky 3a Bajapctso. [lunaommnpao je 2024. roguHe
y knacu npod. ap ym. Onusepe Mapanh KapajaHkosuh.

CamocTanHe un3noxoe:

2024. - ,AdekTnBHa BesaHocT’, [loM omnaamHe beorpaaa, beorpag

2024. - ,AdexTnBHA Be3aHoCT’, lanepuja caBpemeHe yMETHOCTH, MaHueBo

2025. - 3aBpLuHa u3noxba pesngeHumjanHor nporpama, Johanna Ey Foundation, iucengopd,
Hemauka

2026. - HecyheHa umoBuHa”, fanepuja 73, beorpap,

IpynHe n3noxoe:

2019. - U3nox0a nonasHuka, Jom oMmnaanHe, NMaHyeso

2021. - ,Being Present”, rpynHa usnoxo6a cryaexara /1Y, MasumwoH ,LiBnjeTa 3yzopuh”,
beorpas



2022. - U3nox6a LpTexa u ckynnTypa ctygeHata ®J1y, flom omnagmre beorpaga, beorpag
2022. - 51. MaHyeBauku canoH, fanepuja caBpemeHe ymeTHOCTH MaHyeBo, MaHueBo

2022. - ,Mau dpopmar’, dakyntet yMeTHOCTH, Huw

2023. - U3nox6a LpTexa u ckynnTypa ctygeHata ®J1y, [lom omnagmue beorpaga, beorpag
2023. - N3n10x0a nonasHunka, [Jom omnagmHe, NMaHyeso

2023. - ,Beueprby akT 2021-2022”, lanepwja LLinpa, 3arpeb, XpBarcka

2023. - N3noxba HarpaheHnx pagosa, fanepuja ®J1Y, beorpap,

2023. - ,Manu dpopmar’, dakynteT yMeTHOCTH, Huw

2023. - 37. OkT06APCKM IMKOBHU CaoH, KOBWH

2024. - ,AnHamuka pasnnuntoctn’, Kyha kpamba Netpa, beorpap,

2024. - M3nox0ba upTexa u cKynnTypa ctyaeHata ®J1y, [lom omnaanHe beorpaga, beorpas
2024. - ,Mind the Gap”, lanepwja LWwpa, 3arped, Xpsatcka

2024. - N3noxba HarpaheHnx pafoBa, anepuja dJ1Y, beorpas,

2024. - Kafka, Now”, Fanepuja KyntypHor uenTpa beorpasa, beorpag

2024. - ;Hosu npaBau,”, lfanepuja 73, beorpap,

2024. - Aunnomun, Dots Gallery, beorpap,

2024. - Exonubpujym, Kyha kpasba Metpa, beorpag,

2024. - ,Yykapuuku canoH’, fanepuja 73

2024. - Winter Stories 2", Dots Gallery, beorpap,

2025. - ,MoryhHocTv 1 pa3nuke”, CanoH My3eja caBpemeHe ymMeTHOCTH, beorpag,

2025. - ,MiHamBuayanHe npakce 2025”, fanepuja 73, beorpag,

2025. - ,Drawings Now”, Canod MOCAB, Beorpag,

2025. - ,MASTERPIECES VII", YMeTH1uku npocTop Y10, beorpas

2025. - Jlnnnja 2, b2 ranepwuja, beorpap

Harpage:

2023. - Harpapa 3a CKynntypy y matepujany (metan), PakynTeT IMKOBHUX YMETHOCTM beorpas,

2024. - Harpapa ,Munow bajuh” 3a nctakHyTe KpeaTBHe MHOBaLMje, DakynTeT IMKOBHUX
ymeTHocTu beorpag,

2024. - MpBa Harpaga Ha nsnoxow ,Aunnomun’, Dots Gallery, beorpag

2024. - MpusHarbe fanepuje 73 Ha 57. Yykaprykom canoHy, beorpag,

2025. - Harpapa ,CteBaH TogopoBuh” 3a u3noxenu pag, fanepwja 73, beorpap

Konekuuje:

2025. - YMeTHKuKa Konekumja komnanuje IMB, Huw
2025. - b2 ranepwja, beorpapg,

2026. - YMeTHMYKa Konekuuja komnanmje AMB, Huw



Japay / Wishbone
2026, MeTaiHa KOHCTPYKLYja, cTuponop v runc / metal construction, styrofoam and plaster
85x120x250cm



PacrtaBa / Division of Personal Belongings
2026, fipBeHa KOHCTPYKLMja, MeTas, Tunc v 3emsba / wooden structure, metal, plaster, and soil,
182x200x100cm







PactaBa / Division of Personal Belongings
2026, apBeHa KOHCTPYKLMja, MeTan, rmnc 1 3emsba / wooden structure, metal,
plaster, and soil, 182x200x100cm
peTamb / detail







WTnt op wrpadtn / Shield of Stripes
2026, yrasb 1 wnepnnoya / charcoal and plywood
182x375cm






MpuBpeMeHa MHCTPYKUMja 3a TPU NOANAKTHLLE U jeAHO oacTynatbe / Temporary
Instruction for Three Forearms and One Deviation
2026, gips / plaster
4 x 60x40cm







Mirko Kokir

ROMULUS KILLED REMUS — CONCERNING THE
DISCOVERY AND KILLING OF THE INDIVIDUAL

This phenomenon is seldom encountered in the global art world, and remarkably rare
within the domestic artistic scene, where, in this case, a creative duo comprises twin
brothers. This identity marker has undoubtedly, to a some extent, shaped the artistic
practice of Aleksa and Nikola Pavkovi¢. Developing individual practices within the
domains of drawing and sculpture, the previous works of Nikola and Aleksa Pavkovic,
specifically in the context of this exhibition of Pavkovi¢ and Pavkovi¢, occasionally
explored themes related to their relationship and collaborative work. In an effort to
form a distinct thematic and conceptual repertoire, the exhibition Romulus Killed
Remus at Gallery B2 represents the very first, fully collaborative work of Pavkovi¢
and Pavkovi¢. Much like the two brothers from Roman mythology and the history

of Rome’s founding, Pavkovi¢ and Pavkovi¢ bring themselves to a point of conflict,
questioning who will become the victim of their joint work; if there is even a need

for one at all. The exhibition represents a kind of zero point, a starting position

from which the artists decide on directions, needs, possibilities, and differences
concerning future collective or individual work.! The emphasis on the relationship
between the individual and the collective, or more precisely, their interdependence,
led the artists to utilize bones and skeletons as the primary iconography. Before
delving into a further analysis of the artworks, it is pertinent to consider a potential
theme of the exhibition, the notion of the death of the author. On one hand, this
echoes the well-known idea proposed by Roland Barthes. Guided by this concept,
the works of Pavkovi¢ and Pavkovi¢ leave space for viewers to derive new meanings
and personal experiences, as Barthes articulated in his essay. On the other hand, a
more profound question pertains to authorship itself, or rather, its demise. Through
deliberate omission of individual and an insistence on collaborative practice, the
artists playfully manipulate this issue, challenging the very notion of its significance.
Ultimately, the death of the artist is also visually embodied in the exhibited works,
primarily through the use of bones as fundamental visual and structural elements of
drawing and sculpture. The very title of the exhibition already hints at its theme and
the relationships established within it. Positioned frontally in relation to the gallery’s

1 Within the exhibition Possibilities and Differences: An Exhibition of Drawings by Students of the Faculty
of Fine Arts, Belgrade, held at the Salon of the Museum of Contemporary Art in Belgrade in 2025, Nikola
Pavkovic exhibited a piece titled A Cut, and Then Me Again from the series of works Aleksa Has a Brother,
But It’s Not Me. This work represents one of his ongoing artistic practices of exploring the theme of their
relationship and finding an identity, whether shared or distinct.
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exterior, the sculpture titled Then the Winner Would Say: Wishbone! very clearly
underscores the core idea of the exhibition itself. The wishbone (Latin: furcula),

a bone found in birds, carries a unique symbolic and ritual meaning. Breaking the
bone determines the winner of the game. In this context, that principle is transferred
to the meaning of the artwork. In a game between two twin brothers, the question

of a winner is raised. If Pavkovi¢ and Pavkovic are even asking that question at all.
Here, we can return to the idea that permeates the entire exhibition: examining

how pairs work together, overcoming differences, and finding compromise. Through
their collaborative work, this question is posed as primary. In the artwork titled
Temporary Instruction for Three Forearms and One Deviation, the playful engagement
with the relationship between Pavkovi¢ and Pavkovi¢ continues. Reliefs depicting
inversely rendered bones of the forearm, radius and ulna, establish a rhythm wherein
randomness, or more precisely, a deviation from symmetry, reflects their relationship.
The bones of the forearm do not function independently, just as the artists
themselves are inseparable. Actually, the whole exhibition consists of fragments
belonging to a larger organism, where the components are mutually dependent

and capable of existing only as a whole.The fragmentation of relationships, both in
semantic and formal dimensions, is articulated by the artists in the drawing titled
Shield of Stripes, which depicts the thoracic cage as a principle of protection of the
internal, from the external world. Its division complements the exhibition’s concept
of an interdependent relationship, while also addressing the position of intimacy
between the artist and the viewer. Through an anatomically precise and visually
refined drawing, developed through the interplay of lines and black fields, the drawing
places its focus on a semantically clear sign. In the end, we arrive at the question of
what remains behind such a relationship, between Pavkovi¢ and Pavkovic, even after
the ‘death of the author.’ The work titled The Dissolver consists of two platforms, two
oversized pedestals, built to the height of the artist's body, filled with bones and soil.
Like an archaeologist, the observer is invited to look what lies inside. The fragments
of the past that comprise the piece complete the concept of the cyclical nature of the
relationship between the exhibition’s creators. This unique archaeology of relations
implied by the work summarizes the multi-temporality of the exhibition and the
collaborative effort of Pavkovi¢ and Pavkovic. The artists confront both themselves
and the viewers with a series of questions regarding their specific relationship, one in
which Romulus does (not) kill Remus.



ALEKSA PAVKOVIC

(2000, Pancevo, Serbia)

Enrolled in the Department of Sculpture at the Faculty of Fine Arts, University of Arts in
Belgrade, in 2022. Currently a fourth-year student. Mentor: Professor Rado$ Antonijevic.
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2019 - Student Exhibition, Youth Center, Pancevo, Serbia
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2024 - Ecolibrium, King Peter’s House, Belgrade, Serbia

2024 - Cukarica Salon, Gallery 73, Belgrade, Serbia
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2026 - Graduates, Dots Gallery, Belgrade, Serbia Awards

Awards:
2026 - Vladeta Petri¢ Award for Sculpture, Faculty of Fine Arts Belgrade, Serbia

NIKOLA PAVKOVIC
(2000, Pancevo, Serbia)

Enrolled in the Department of Sculpture at the Faculty of Fine Arts, University of Arts in
Belgrade, in 2020. Graduated in 2024 in the class of Professor Dr. Olivera Parli¢ Karajankovic.

Solo Exhibitions

2024 - Affective Attachment, Youth Center of Belgrade, Serbia

2024 - Affective Attachment, Gallery of Contemporary Art Pancevo, Serbia

2025 - Final Exhibition of the Residency Programme, Johanna Ey Foundation, Diisseldorf,
Germany

2026 - Untitled Property, Gallery 73, Belgrade, Serbia
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2019 - Student Exhibition, Youth Center, Pancevo, Serbia

2021 - Being Present, Group Exhibition of FLU Students, Cvijeta Zuzori¢ Art Pavilion, Belgrade,
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2022 - Exhibition of Drawings and Sculptures by FLU Students, Youth Center of Belgrade,
Belgrade, Serbia



2022 - 51st Pancevo Salon, Gallery of Contemporary Art Pancevo, Pancevo, Serbia

2022 - Small Format, Faculty of Arts, Ni$, Serbia

2023 - Exhibition of Drawings and Sculptures by FLU Students, Youth Center of Belgrade,
Belgrade, Serbia

2023 - Student Exhibition, Youth Center, Pancevo, Serbia
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NABKOBWH, Anekca, 2000-

Anekca 1 Hukona Naskosuh = Aleksa and Nikola Pavkovic : Pomyn je y6no Pema = Romulus Killed
Remus : fanepuja b2, beorpap, aBryct-centembap 2026. / [TekcT y katanory Mupko Kokup] = [text
in catalogue Mirko Kokir] ; [poTorpaduja Bnagumup Monosuh] = [photography Vladimir Popovic]

; [npeBop, BaHpa MNeposuh] = [translation Vanda Perovic]. - beorpag : fanepwja b2 = Belgrade
Gallery B2, 2026 (beorpag : AnTa Hosa = Belgrade : Alta Nova). - 20 cTp. : penpogykuuje ; 23 cm

YNopeso Cp. TEKCT 1 eHM. NpeBoa. - Tupax 300. - Anekca Maskosuh: cTp. 5. - Hukona Naskosuh:
cTp. 5-6. - HanomeHe 1 Gubnnorpadcke pedepeHLe y3 TekcT.

ISBN 978-86-6054-058-6
1. Naskosuh, H1kona, 2000- [ymeTHMK]
a) Naskosuh, Anekca (2000-) -- U3noxbenn katanosu 6) NMaskosuh, Hukona (2000-) - M3n10x6eHm
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