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Kyha n nytoBate / Home and Travelling
2025, p,pBeHw opmap, kodep, cako, KoHall of jyre / wooden closet, suitcase, suit coat, jute thread,
. NpoMeH/brBe A1MeH3uje / variable dimensions
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Jobpuna [leHerpn

KATAPUHA APEHLAHUH
YHUBEP3AJIHU PEYHUK NMPOCTOPA

,OpMap# ca CBoj1M nonuLiama, CTon0BM ca CBOjUM NafunLiama v CaHyLm ca CBOjUM
NAXHUM AHOM NPaBM Cy OpraHu TajHOT NCMXO/OWKOT XMBOTA. [loncTa, 6e3 Tux
‘npenmMeTa’ 1 joL HEKONIMKO APYrUX jeHAKO LjerbeHuX, Hatem 61 MHTUMHOM
KMBOTY HEAOCTAja0 MOAEN MHTUMHOCTW. OHU Cy XMOPULHM NPELMETH, NPELMETH-
cybjekTn. MonyT Hac, KPO3 HAC M 3a Hac, MOcjesyjy KBaNUTET MHTUMHOCTK.

Kao wTo facToH bawmnap nuile o opmMapuma, driokama, NpeTMHLMMA, KOBYE3NMA,
KOMOAAMa, KpeaeHLMMa, KoleBKama Kao o ,MpefMeTnma-cybjekTuma’, Tako ce ny
pany KatapuHe [iperbaHuH cycpehemo ca oB1M 00jekTrMa Kao fa cy cybjekTn. OHu
cy Opwx/bMBO 04a0paHM, NPUKYN/beHW, A 3aTUM NOCTAB/bEHM OfL, CTPAHE YMETHULE
Tako Aa apTUKYIULLY NPOCTOP Ko CLeHy. MelyTyM, Npe Hero WTo Ta clieHa NocTaHe
,jaBHA" 1 oTBOpeHa 3a nyb/KKy, OHa HacTaje y BNaCTUTOM aTesbey, KOju Tako
rnocTaje MecTo NPOMMLL/bakbA M NPOXMB/baBakba 0BMX ,00jekata-cybjekara“ kao
HOCKOLIA BpPeMeHa, MeMOpUja, MpUya NOBE3aHWX 3a IMYHY W MOPOLMYHY UCTOPU]Y 1
reorpadvijy. Ynpaso 3aTo WTO OB NPeAMETH ipKe W ,Cafpxe’, OHU QYHKLMOHMLLY
Ko YyBapu CBera OHOra LUTO MATepUjalHO U UMATEPUjaHO KOHCTUTYMLLE HaLL
WHTUMHM CBeT. KaTapuHa 1x KOpUCTW Kao AMCMO3NTHBE 32 NOCTaB/batbe MUTarba

0 B/IACTUTOM MAEHTUTETY, O BAACTUTOM adeKTHBHOM OKPYXKEeHbY 1 0 CBUM OHUM
porafjajuma koju cy ytuuanu Ha pemeherbe CTpyKType TOr OKpyxetba. OHa rpagm
CBOj paf, Kao Heky BPCTY JHEBHMKA, kOpucTehu npenmeTe Kao peuw; ,opraHuayje’
X Yy NPOCTOPY Kao CeMaHTUuKe jeanHuLe Koje fobujajy kapaktep cybjekTa. OHu cy
Ty Aa ,ceenoue’ o oapefeHnM CTarbMa, MEHTATHUM WK EMOTUBHUM... CTarbMMa
3aTBOPEHOCTU, TECKODE, UMOOMAHOCTM... CTatbMMa Koje Tpeba ,0npeameTnTh® u
TUME WX YUUHWUTU BUL/BUBUM, TAKTUAHWUM, U 3aTUM WX NMPEHETH Y jaBHW NPOCTOP
ranepuje rae ce brxoBa dyHKLMja yCNoXaBa: NocTajy LMCNO3UTUBM OCTBApMBaHa
KOMyHMKaumje ca apyrima. [lakne, npouec pasfa KatapuHe [iperaHuH ce
KOHCTUTYMLLE Kpo3 0Be dase: Yy jefHoj ce 6aBW TMUHUM, y APYroj OBO ,IMUHO NOCTaje
YHVBEP3aHO. M Npy1BaTHM NPOCTOP aTesbea W jaBHW NPOCTOP rasepuje Ciyxe Kao
Heka BpcTa niatdopme 3a NPencnuTBakbe MHTVME, A KPO3 [Ba pasnnynta
pervcTpa. Moxpaa ynpaso 3aTo LTO XXMBMMO Y BpeMeHy Gp3e KoMyHuKauuje,
BOAajepu3ma Kpo3 ApYLUTBEHE Mefyje, HeONXOAHOCTW KOHCTAHTHOT ,,00jaB/bMBarba’
cebe y HajOO/bEM U3[akbY, Y BPEMEHY MMNEPCOHAHWX NPOCTOPA, MOBPLIHMX
cafpxaja u cavka be3 kopeHa, Mefly ymeTHULMMa Maafjmx reHepauyija ce jaBmba

1 Gaston Bachelard, The Poetics of Space, Boston, Beacon Press, 1994, cTp. 78.



peakLMja. N3paxasa ce noTpeda 3a Heunm fy6/biM, CMUCAEHUUM, HEYMM LUITO MMa
KB/IMTET MPOXMB/bEHOT.

MpeameTH Koje oBa Mafia YMETHNLA TPXK, 0aabupa 1 npeysunma cy ctapi,
noxabaHu, fenyjy kao aa cy seh ,,00k1Benn CBOj Bek. Kao TakBu OHU cy MeTadope
NpONasHOCTM, NPOBM30OPHOCTY 1 CBUX APYTUX CIMYHMX KOHOTaLMja Koje MOTHB
,BaHMTaC" (O NaTMHCKOT vanitas / vanus = npasH1Ha) 1 MOTMB MpTBe NpUpofe
MMajy y UCTOPUj yMETHOCTW. KaTapnHa y Hac/10BUMa CBOjUX MHCTasauuja nam
BME0 pafoBa KOPUCTY peun NonyT ,MpTBa Npupoaa’; ,Tpar, ,kyha“.. lakne,

OHa WHTEHLMOHA/IHO CTaB/ba aKLieHaT Ha CBE OHO LUTO Ce 0OHOCK HA BpeMe.

Morno 6u ce pehn Aa je OKOCHMLA HEeHOT pafa NPOMULL/bakbe BpeMeHa Kpo3
CLIEHWYHY OpraHu3aLyjy npoctopa. Bpeme o kome OHa roBopy je MCTOBPEMEHO

W OHO anCTPaKTHO, MPOrPecBHO, AK/E OHO KOje 1Ma TOK M TPajatbe, am N OHO
,ENIeMEeHTapHO', aTMOCHEPCKO, KOje yTUUe Ha HAC M HA Hally OKOAMHY. To BpeMme,
cxBaheHo kao ckyn aTMocepckix enemeHata oHa benexu kpo3 CBoje akBapene,

Ha Koj1Ma NpefcTaB/ba nej3axe, MecTa rae oHa W HeHN BANXKHM XIBE UK Cy
uBenu. MNpeacTaB/iba No/ba HAKOH NOMIaBa MW NOXapa, HeNoroaa Koje Cy ycnosune
KOHKPETHM 1 aeKTUBHM XMBOT /by, MOPOAMLIA, AN W CBUX APYTNX GOPMM XKMBOTA.
'y oBOM cermeHTy paga KatapuHe [lperbaHuH ce noHoBO npenaunhy nojefnHauyHo

W ONLITe, MHAMBUAYATHO M KONEKTUBHO. [0BOPY O janeKTULM ONacHOCTH U1
CKNIOHWLITA, TpayMme U Kyhe.

1 Tume ce Bpahamo Ha tbeHy MOYeTHY TemMy: MOTUB Kyhe Kao jefHor of, 6a3nyHnx
apxeTunoBa Kpo3 Koju ce npenamajy MHOroCTPYKM NCUXONOLIKM U COLIMOMOLLKM
canpxaju. Y motuy kyhe ractoH bawmnap je otkpuo metadopy /byackoctv. Moxaa
61 To 61o 1 noaTekcT paga KatapuHe [lperbaHnH: notpeda 3a XymaHoLwhy y oBUM
HEN3BECHUM BPEMEHMMA.



KATAPUHA APEHLAHUH
(2001, beorpap)

Mo 3aBpLUETKY PUONOLLIKE MMMHa3wje y beorpaay, ynucyje ce Ha CTyauje CiMkapcTea
Ha daKyNTeTy NIMKOBHKUX YMETHOCTM y beorpaay. unaomvpa 1 mactepupa y knacu
npodecopke bumbaHe hyphesuh ca Temom ,,0TBOpeH NpocTop”. YMETHUUKUM
MCTPaXuBatbeM 0aBM Ce Ha MHTEPANCLMIIMHAPHM HAuWH, NoBe3yjyhn No3opuiLHe 1
JIMKOBHE YMETHOCTM Ca NapTULMNATUBHUM Npakcama.

CamocTanHe u3noxoe:

2025.

,Kyha”, lom omnaauHe beorpana, beorpag

,Cehare’, TpocTopHa MHCTanaumja, YctaHosa Kyntype Mapobpog, y okBupy
,<dDecTuBana yMeTHOCT U Jbyacka npasa’, y opr. [lax TeaTpa, beorpag,

pynHe usnoxoe:

2026.

What we share: Breakfast in Kosovo or Somewhere Else...”, MpuwTuHa
LMHAMBUIOyanHe npakce 2026, lanepuja 73, beorpap - Harpaga ,CresaH Topoposuh”
3a HajbosbK pag,

2025.

,Masterpieces VII", y opr. YMeTHuukor npoctopa U10, fanepuja U10, beorpap,
,deHoMeHM BpemeHa”, KycTockMba: bubana Tomuh [leHerpu, npoaykumja: bojaH
Myxpaeka, fanepwuja B2, beorpag

2024.

,HOBM npasaw’, KycTockura: bubaHa Tomuh [eHerpu, fanepuja 73, beorpap,
2023.

L,®J1Y Beueptbu akT 2021/2022”, fanepuija LWNPA, 3arpebd

,Mo3aunk v dpecka”, fanepuja ®Y, beorpas,

,51. M310X6a LpTexa 1 ckynnTypa Manor dopmara cryaeHata dakyaTera IMKOBHUX
YMETHOCTWN Y Beorpa,u,y”, [lom omnagnHe beorpaga

2022.

,Mann popmar’, dakynTeT AMKBHUX YMETHOCTM Y HuLy

,Beueprbyn akT’, fanepuja ®JY, beorpas

2021.

,BUTN NpucyTan”, YMeTHUuUKM naBusboH LiBnjeta 3yzopuh, beorpag,



BesuBame / Tying Together

2025, ABe CToNuLe, KoHaL, of, jyTe / two chairs, jute thread,
npomeHsbrBe AnumMeHsuje / variable dimensions




Tpar / Trace
2025, umnene, 3em/ba / shoes, soil, npomeH/buBe aumeHsuje / variable dimensions



LWkonckwm yac / School Class
2025, woncke ctonuue u cto / school table and chairs,
NpoMeH/brBe AuMeHsmje / variable dimensions







fpo6Huua / Grave
2025, akBapen Ha nanupy / aquarelle on paper, 14,1 x 20,5 cm



Nome / Field
2025, akBapen Ha nanupy / aquarelle on paper, 13 x 13 cm
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Hebo Hap nosbem / Sky Over the Field
2025, akBapen Ha nanupy / aquarelle on paper, 13 x 19,4 cm

Uckonaue pyne / Excavated Pits
2025, akBapen Ha nanupy / aquarelle on paper, 10,3 x 29,5 cm




MocTaBka n3nox6e / Installation view
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NonnaembeH 3abpaH / Flooded Zabran
2025, akBapen Ha nanwvpy / aquarelle on paper, 13,4 x 19,4 cm



Dobrila Denegri

KATARINA DRENJANIN
THE UNIVERSAL VOCABULARY OF SPACE

“Wardrobes with their shelves, desks with their drawers, and chests with their false
bottoms are veritable organs of the secret psychological life. Without these “objects”
and a few others equally evaluated, our intimate life would lack a model of intimacy.
They are hybrid objects, subject-objects. Like us, through us, and for us, they have a
quality of intimacy.”

As Gaston Bachelard writes about wardrobes, drawers, compartments, trunks,
dressers, credenzas and cradles as “subject-objects”, so too in Katarina Drenjanin’s
work do we encounter these objects as if they were subjects. They are carefully
selected, collected, and then arranged by the artist to articulate the gallery space as
a stage. However, before this scene becomes “public” and accessible to an audience,
it originates within her own studio, a space of reflection and lived experience of these
“subject-objects” as vessels of time, memory, and stories connected with personal
and familial history and geography. Precisely because these objects both hold and
“contain”, they function as keepers of all that constitutes our intimate world, both
materially and immaterially. Katarina uses them as devices for posing questions about
her own identity, her affective environment, and all the events that have contributed
to the disruption of that structure. She constructs her work as a form of a diary,
using objects as words. She “organizes” them within space as semantic units that
acquire the character of the subject. These objects serve to “embody’certain states,
mental or emotional, such as states of seclusion, anxiety, or immobility. They must be
“objectified,” to become visible and tactile, and then be transported into the public
space of the gallery, where their function becomes more complex: they evolve into
devices facilitating communication with others. Thus, Katarina Drenjanin’s creative
process unfolds through the following stages: she engages with the personal in first
stage, this “personal” is transformed into the universal in the second one. Both the
private studio space and the public gallery space serve as platforms for re-examining
intimacy, but they operate through two different registers. Perhaps it is because we
live in an era of rapid communication, social media voyeurism, a time characterized
by the constant need to “post” the best version of oneself, a time of impersonal
spaces, superficial content, and images devoid of roots, that the younger generations
of artists are beginning to react, driven by a need for something deeper, more
meaningful, something that has the quality of a lived experience.

1 Gaston Bachelard, The Poetics of Space, Boston, Beacon Press, 1994. p.78



The objects that this young artist seeks, selects, and reclaims are old, worn out, and
appear as though they have already “lived” their lifespan. As such, they serve as
metaphors for transience, impermanence, and all other connotations associated with
the motif of vanitas (from Latin vanitas / vanus meaning emptiness, futility) and the
motif of still life in art history. Katarina employs words such as “still life,” “trace,” and
“house” in the titles of her installations or video works. Therefore, she intentionally
emphasizes all aspects related to time. It could be argued that the core of her work
revolves around contemplating time through a scenic organization of space. The time
she invokes is simultaneously abstract and progressive, therefore characterized by
flow and duration, as well as “elemental”, atmospheric weather, influencing us and
our environment. She captures this conception of time, understood as a collection

of atmospheric elements, in her watercolors, depicting landscapes, places where

she and her loved ones live or have lived. She renders fields after floods or fires,
natural disasters that have shaped the tangible and emotional lives of individuals,
families, and all other forms of life In this segment of Katarina Drenjanin’s oeuvre, the
particular and the universal, the individual and the collective, intertwine once again.
The work addresses the dialectic between danger and shelter, between trauma and
the home.

Thus, we return to her original theme: the motif of the house as a primary archetype
through which diverse psychological and sociological dimensions are refracted.
Gaston Bachelard recognized a metaphor for humanity in the motif of the house. This,
perhaps, constitutes the subtext of Katarina Drenjanin’s work: a desire for humanity
in these uncertain times.



KATARINA DRENJANIN
(2001, Belgrade, Serbia)

Having graduated from the Philological High School in Belgrade, enrolled in painting
studies at the Faculty of Fine Arts in Belgrade. She completed both her bachelor’s and
master’s degrees in the class of Professor Biljana Burdevi¢, focusing on the theme
“Open Space.” She approaches artistic research in an interdisciplinary manner,
connecting theater and fine arts with participatory practices.

Solo exhibitions:

2025

“Home”, Belgrade Youth Center Gallery, Belgrade

“Memory”, spatial installation, Cultural Center Parobrod, as part of “Arts and Human
Rights Festival’, organised by Dah Theatre, Belgrade

Group exhibitions:

2026

“What we share: Breakfast in Kosovo or Somewhere Else...”, Prishtina

“Individual practices 2026, Gallery 73, Belgrade - Prix “Stevan Todorovi¢” for best work
2025

“Masterpieces VII”, organised by U10 Art Space, U10 Gallery, Belgrade

“The Phenomena of Time”, curator: Biljana Tomi¢ Denegri, production: Bojan MuZdeka,
B2 Gallery, Belgrade, Serbia

2024

“Novi pravac’, curator: Biljana Tomi¢ Denegri, Gallery 73, Belgrade, Serbia

2023

“FLU Vecernji akt 2021/2022”, Gallery SHIRA, Zagreb, Croatia

’Mozaik i freska”, Faculty of Fine Arts Gallery, Belgrade, Serbia

“51. izlozba crteza i skulptura malog formata studenata Fakulteta likovnih umetnosti”,

Belgrade Youth Center Gallery, Belgrade, Serbia

2022

“Mali format”, Faculty of Fine Arts Nis, Ni$, Serbia

“Vecernji akt”, Faculty of Fine Arts Gallery, Belgrade, Serbia

2021

“Biti prisutan”, Art Pavillion Cvijeta Zuzori¢, Belgrade, Serbia
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