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Jnue / The Face
2026, cmona / resin, 170x240x50cm, aeTamb / detail
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BewrTauku ueT / Artificial Flower
2026, 6eToH / concrete, h 210cm



Bbumwana Tomuh

YMETHOCT MUWINJE YNNAJAKA

MpBm NyT cam buna y cTapom KBapTy 3eMyHa, rae ce jowl yBek Mory Hahu
ayTeHTU4He cTape Kyhe carpafjeHe Ha npenomy BekoBa 1 UcTopuje bankaHa, ca
(PaHTaCTNYHOM apXUTEKTYPOM NPU3EMHMX MPOCTOPA 00NMKOBAHMX Y AyXY CTUICKE
rpafitbe MOAYKPYXKHUX IMHMja 1 NOTNOPHUM CTYBOBMMA KOju Ce HaABUjajy U Aajy
PACKOLLHY CANKY NnadoHCKOr 1 6ouHMX npoctopa. OBO CaBPLUEHCTBO CBOAOBA Ko
02 obenexkaBa v nepLenLmnjy yMETHIUKA KOjU y HEMOCPEeAHOj PasunrpaHocTi 0bamx
popmu, yBofie npakcy 13Bofjerba 3200/beHNX M KPYXHUX IMHM]a HA CMKaMa U1
cKynnTypama Benukor gpopmarta. NMpucyTHa je nocseheHocT 6aB/berby KpYXHUM
NMHMjama v 00IMuMMa Koje ce Kpo3 MpoLieC pafad passujajy fa/be Y MHAMBUAYA/HE
CTaBOBe y TPeTMaHy paja.

Munuja Ynajak CBOjUM NPUCTYNOM LUMPY NepLenLujy MOTUBA U j€3UYKMX 3HaUetba
nojefMHAYHNX PafoBa. YBOAM HOBE Cafpikaje U 3Hauetba CBAKOr NojeguHayHor
paga. [Jakne, Ha OCHOBHOj JIMHM}N KOjy KOPUCTM Kao DapoKHY recty passujarba
AVHAMVIKe NapaneHnx NoTe3a yMETHUK cnaxe Hen3bpojuse noTese y GUHANHY
CLieHy. [IpOMEHOM pUTMa Merba Ce U IMHAMMKA KpeTakba IHKja 1 came popme
C/IVIKe Ca YjeoHaueHnM noTesnma. CaBpLUEHOCT U3BOherba pada Kog, 0BOr Mafor
YMETHMKA CKOPO je HeBepoBaTHa, Mor1a b1 ce ynopeamnTy ca moryhHoctuma
nporpama BeluTayke UHTenreHUmje. A, kaaa ce noraefa CaBpLIeHoOCT CBofa cTape
aycTpoyrapcke rpaheBuHe, Mmoxemo pehu ia Cy CTapy NPUHLMIN TPAfiHbe UMAIN UCTY
MOh NoNyT caBpeMeHVX NPUCTYNa CIMLM, MU KA0 KO HOBMX TexHoaoruja. Muauja
Ynajak, Kao Mnaj yMeTHMK Ha HeBepoBaTaH HauMH NpUCTyna pasaminTum MoTMBMma
ca UCToM ynopHoluhy, CBaku paf, 3payuu crneunGuuHnm TUNOM CaBPLIEHOCTH, U Kafa
Mera MOTUBE, TeMe, MaTepujane, HaunHe 13Bofjerba 1 3Haueka.

N3nox0y y fanepujn b2 UNHK M3NOXKEHUX MET CKYANTYpa pasInunTnX Tema u
nocTynaka uspagse. CBu paoBu UMajy kapakTepucTuke Bennkux Gopmara. [lakne,
NnTakbe BEIMUMHE FOBOPU O OHOCY NPeMa MpoCTOpY, 0 KOMYHUKALMj/ U NOCTaBLM
pajna, o CTPYKTYpW eNeMeHaTta v HUXOBOM 3Hauerby. CBakM paf je apyraumjm u
3axBsara fpyre Teme 1 nepuofe n3Boherba. HeocnopaH je ceH3nbunutet n nsdop
Pa3IMUNTUX MOTMBA KOjM HACTAjy Y Pa3IMUMTUM NEPUOAMMA U FOANHAMA Y BPEMEHY.
360p MOTMBA 1 MaTepujana je cacBUM PasHONMK, MOXe ce pehu Aa je yMeTHuMK
cnocobaH fia u3Befe cBaky Temy uam 0611k, kopuctehu pasHoBpCHe MaTepujane y
KOPeCnoHAeHLMjW ca pafioM, MECTOM 1 MPOCTOPOM Yy KOME Ce MU3NaXe.



CBaKaKO Ha LieHTpasiHOj No3nLMju Fanepuje NocTaB/beHa je HOBA CKYNTYPa,
0CBET/beHN benn pesbed, NOPTPeT MAaJe filaMe OKPYKEeHe ryCTUM IOKHMLAMA, Koja
1o CBOM W3refy ynasun y Bpeme KynType paHor 19. Beka, ca nojaBom dpotorpaduje
un punma. Cnefehn papgosu cy jenaH BeNMKM KPYXHM 0BIMK Y METATY, OCTIOHEH

Ha yraoHu 3up fanepuje, Hacnpam cy NocTaB/beHe TpU BeIMKe CIKe UcupTaHe y
Pa3IMYMTUM HUjaHcama pyxudacte 6oje, a Ha APYrom 3uay U30XeHa je Ayrauka
3MMjCKA KOXA Y 3aCTaK/bEHOM METTHOM OKBMPY. Ha LIeHTPY Ce Hanasun MeTanHu
CTy0 Koju Ce Ha CaMOM BpXY 3aBpluaBa ca Nap MCTOBA. IHTEPECAHTHO je Aa Cy CBY
PafoBuW PA3INUNTI U U3BEAEHN Y PA3/IMYNTUM NEPUOLMMA, 3aBUCHO Of, TeMaTHKe U
HauMHa M3Boherba. YNpaso Ta jeAMHCTBEHOCT U Pa3IMuUTOCT MOTY Ce NoCMaTpaTu
Kao CBOjeBPCHM CTaB c1000fe, KOjy je CBe BULLE MPUCYTAH Y CaBPEMEHUM
YMETHUUYKIMM 361BarbMMA.

daCUMHAHTHOCT MHTeprpeTaLmja pa3MynTMX MOTMBA WMPK Ce Ja/be Ha KpeaTuBHe
CnocobHOCTM A Ce NPeLCcTaBu BPEMEHCKM KOHTUHYWUTET U KBaNWUTeT cabuparba
Pa3MUMTUX GOPMU TyMauetba CTapyx UCTOPUCKIMX BPEAHOCTH Ca CaBPEMEHUM
BPEeHOBAEM HEMPECTAHOr pa3ymeBarba NojMOBa NCTOPUCKUX MPOMeEHa.
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LipTexxn n3 cepuje 3aBeca / Drawings from The Curtain series
2026, akpun Ha nnatHy / acrylic on canvas, 120x90cm cBaku / each






Cenak / Snake Shed
2021, yennk, CMona, OpraHcka marepuja / steel, resin, organic matter, | 300cm






Jinue / The Face
2026, cmona / resin, 170x240x50cm







Moctaska n3noxbe / Installation view
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Mpouec paga y atesbey (13 npuBaTHe apxmee yMeTHUKA) / Work in progress
in the studio (from the artist’s private archive(
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Kpyr / The Circle
2026, pepumejn, / ready-made, r 135cm



Biljana Tomic

THE ART OF MILIJA CPAJAK

I visited the historic quarter of old Zemun for the first time, where one can still find
authentic old houses from the turn of the centuries , reflecting the rich history of the
Balkans. They feature magnificent architecture of ground-floor spaces designed in
the spirit of stylistic construction characterized by semi-circular lines and supporting
columns that arch overhead, creating an opulent visual impression of the ceiling and
lateral spaces. This architectural perfection of arches seems to mirror the perception
of an artist who, through playful exploration of round forms, introduces the practice
of executing curved and circular lines in large-scale paintings and sculptures. A
dedicated focus on circular lines and shapes is evident, evolving through the creative
process into individualized approaches in the treatment of each work.

Milija Cpajak, through his approach, broadens the perception of motives and the
linguistic significance of individual works by introducing new content and meanings
into each piece. Thus, along the primary line he employs a baroque technique of
developing the dynamic interplay of parallel strokes, arranging countless strokes to
compose the final image. By altering the rhythm, he also transforms the dynamism
of the lines’ movement and the very form of the image, all within consistent strokes.
The perfection this young artist manifests in the execution of his work is almost
incredible; it can be compared to the capabilities of artificial intelligence programs.
However, upon observing the perfection of the vaulted ceiling of an old Austro-
Hungarian building, one might assert that the foundational principles of construction
wielded a power comparable to that of contemporary visual paradigms, or cutting-
edge technologies. Milija Cpajak, as a young artist, approaches diverse motives with
astonishing perseverance, each piece emanating a unique type of perfection, even as
he varies motives, themes, materials, techniques, and meanings.

The exhibition at Gallery B2 showcases five large-scale sculptures of diverse
themes and techniques. The size of each piece reflects an attitude towards space,
communication, and the arrangement of the work, as well as the structure of its
elements and their meaning. Each sculpture is unique, addressing different themes
and periods. Undoubtedly, there is a sensitivity and a deliberate choice of various
motifs that emerge across different times and years. The selection of motifs and
materials is quite diverse; it can be said that the artist is capable of rendering any
theme or form by employing an array of materials in harmony with the piece, its
location, and the space where the piece is being showcased.



At the central position of the Gallery stands a new sculpture, an illuminated White
Relief, a portrait of a young lady surrounded by dense locks of hair. Her appearance
evokes the early 19th-century cultural era, marked by the advent of photography and
film. The next piece is a large circular metal form leaning against the corner wall of the
gallery. Opposite it, three large paintings are displayed sketched in various shades of
pink. On an adjacent wall, a long, snake-skin-like material is displayed within a glass
metal frame. At the center stands a metallic pillar crowned at the top with a pair of
leaves. It is interesting that all these works are distinct and created during different
periods, reflecting varied themes and execution techniques. This very uniqueness and
diversity can be perceived as a form of artistic liberty, an increasingly prevalent stance
within the realm contemporary artistic events.

The fascinating interpretation of various motifs extends further into creative

abilities to depict the temporal continuum and the quality of synthesizing

diverse forms of interpretations of historical values, and integrating them with a
contemporary evaluations of the ongoing comprehension of the concepts of historical
transformations.



MILIJA CPAJAK
(1994)

Solo exhibitions:

2024 The Beauty of Danger, Aria Art Gallery, Florence, Italy
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2023 Solo exhibition, Rima Gallery, Kragujevac, Serbia

2021 The Other Garden, Novembar Gallery, Belgrade, Serbia

2019 Dithyramb, ULUS Gallery, Belgrade, Serbia

Selected group exhibitions:

2024 Song of the River, Echoes of Anthropocene, Gene gallery, Shanghai, China
2023 Winter Stories, Dots Gallery, Belgrade, Serbia

2023 Presenza tattile, Embassy of Italy, Belgrade, Serbia

2022 Outdoor sculpture exhibition, Buisness club, Belgrade, Serbia

2022 A(R)TLANTIS, Novembar Gallery, Belgrade, Serbia

2021 Highlights, Novembar Gallery, Belgrade, Serbia

2021 Réverie, The French Institute, Belgrade, Serbia

2017 Echo of creation, Chung-Ang University, Seoul, South Korea

2017 This Changes Everything, Ni$ Art Foundation, Ni$, Serbia
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