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Kyha / House
2024, ywe Ha nnatHy / oil on canvas, 191x148cm
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Kanenuua nnaea / Blue Chapel
2023, y/be Ha NNATHY KalwmpaHo Ha nenexky / oil on canvas mounted on cardboard, 37x25cm



Aanunjena Mypewwesuh

NOETUKA KYhE

®dpaHuycka unspeka ,Bdtir des chdteaux en Espagne’; y ,OCTOBHOM NpeBoay

,FPAaNTM 3amKoBe Y LLINaHujW’, unju cpnckn BapujeTeT rnacu — rpaguTy Kyney
Baszyxy, Hajuelwhe MMa nexxopaTuBaH Npea3Hak, Te 03Ha4aBa Heuunje HepeasHe
HeoCTBapyBe NiaHoBe. Ho, CTO Tako, TOM Ce CIMKOBUTOM (pa3oM MOXeE 03HAUUTM U
HeuMju NOETCKM 3aHOC W NpenyLuTake MaTy.

AnekcaHapa Kosaueswh je rpagutesbka. OHa NCTOBPEMEHO PEKOHCTpPYHLLE,
JEKOHCTpyWLLe U KoHCTpyuLe kyhy/nom. C jenHe cTpaHe, cTBapHy kyhy — npoctop
AETWHCTBA, OipaCTatba, NOPOANYHM AOM, JOK, C ApYre, NX/bUBO NPOjeKTYje CBOj
HOBM, N3MaLLTaHW, YTONUjCKM AOM. 3anpaBo, pey je o onpeamehetby KOMMIEKCHe
MUCAN/CeH3aumje/Br3nje Koja ce Tde AOMa, Kyhe, OrbULLITA, YTOUMLITA, NPUNafaba,
Bepe, KOHAYHO, IMYHOT naeHTUTeTa. C jefiHe CTpaHe, OHa Kyhy cxBaTa Kao 3awTuTy,
CKIOHWLUTE, A C ApYyre, kao TepeT, HenoTpebaH 6anact. Mako ce MOXe yunHUTH Aa

Y HoEHOM FPafnTe/bCKOM NOCTYNKY K/byUHy GYHKLMjY MMA IMHW]A, OAHOCHO LIPTEX,
nnak, Hocehy ynory 3anpaso “ma Hau3ries MOHOTOHA U MOHOXPOMHA MOBPLUMHA,
cama martepuja boje 1 NnaTHa, koja je NPUKPUBEHO JOMUHAHTHA.

Kyha je 36up camka Koje 4yoBeky gajy OCHOBe um uiy3uje cTabuaHocTu. Yosek
CTA/IHO MOHOBO M3MULL/LA HeHY CTBAPHOCT: 0gPEgUTH CBe Te CINKe 3HaYMI0
6u uckazatu gywy kyhe; 3Haunno bu paseuTy npasy ncuxonoaujy Kyhe.
Ja bucmo cpeguan Te cavke Tpebano bu, No HALEM MULL/beHY, UMATH Ha YMYy
gBe 2/1aBHe 3ajegHnYKe Teme:
1. Kyha je 3amuiumeHa kao BepTrkanHo buhe. OHa ce y3gmxe. OHa ce
gndepeHumMpa y cMncay ceoje BepTMKanHoCTU. OHA je jegaH og anenda Ha
HaLy cBecT 0 BepTUKAHOCTM.
2. Kyha je 3amuiu/beHa Kao KoHLeHTprcaHo buhe. OHa HAc no3vBa Ha
CBECT O LeHTPaIHOCT!.
ractoH bawmnap, Moetnka npocropd'

Yibe Ha nnatHy Kyha, jeanHo feno TakBor Ha3nBa y Cepuju PafioBa U3M0XKEHNX
y fanepujun b2, 3anpaBo jecte HajMUHUMANUCTUYKUU 1 HAJKPXKMj NPU30p OBe
rnocTaBke. tby onaxamo Kao AMCKPETHY, XYTY, C1060JHOM PYKOM WU3BEAEHY NNHU]y
XOPW30HTHOT NPOCTMPAtbA, KOja je FoTOBO YTOM/beHa y Matepujy/bennHy nnatHa.

1 Gaston Baslar, Poetika prostora, KynTypa, beorpag, 1969, cTp. 45.



YnpaBo Ta cMKa 0TKpMBa basnyHe MUHUMANNCTUYKE TPAANTEsbCKe NPUHLMME
Anekcanape Kosayesuh. [lak/ie, OCHOBHe KOMMOHEHTE jecy TaHKa, Meka 1 1aka
6ojeHa AnHWja, Kojy AednHNLIE MaHyenH, CN000AHN, HECABPLLEH aan CUTypaH
notes. Pey je 0 KPXKOj IMHWjW, ONHK Koja oapelyje rpanuLe n3mehy oyxoBHOr 1
MaTepujaHor, CTBAPHOT 1 MMArHAPHOT, MPOXUB/LEHOT M CakbaHOT, MPOLLOT,
capalrer 1 6yayher. MnatHo, terosa 3Hanauku andepeHuypana, nyHa u YBpcra
OennHa, yKasyje ce Kao OCHOBHM rpafMBHI MaTepujan, Te, NapafoKcalHo, Npyxa
Temesb ¥ CTAOUAHOCT KOMMO3ULM)H.

Moper, Kyhe, NOCTaBKYy YMHW W HU3 [iena/enemeHata Koju aepuHuLy npoctop
noetuky Kyhe. Ha ykpluTare/cjeantberbe npodaHor v cakpanHor ykasyjy: Haoc
(LEHTPaNHM APXUTEKTOHCKM e/1IeMeHaT Xxpama), 3aTum KoHTpagopu (NoTnopHu
e/1IEMEHTN KPOBHUX KOHCTPYKLMjA U Kynosa cakpanHux rpafjeBuHa), anv u,
MOACETVMO Ce, Ha NPETXOAHNM M3n10X0aMa 3aCTyn/beHN BEPTHUKATHI TY4YHU
enemeHTH ®epxaguje. Hu3 M1posa3a cyrepyiiie TeXHY Ka BEPTUKAHOM KpeTakby, ka
JYXOBHOM NpOCTUPatby U HanpeTky. Kao BaxaH enemeHar kyhe no3vumoHupaH je
KpereHay, - Beh nomano 3a6opas/beH WK 3anocTaB/beH Aeo NOoKyhCTBa, 3aHMM/bUBE
eTMMOJIOLLKE UCTOpHje, KOja HAC BOAM A0 NATUHCKe peun credere, LITO 3HAUM
BepoBatu. KOHauHo, civka OMax CyHUY, yapy»xeHa ca Kyhom, BOAM HAC Ka apXeTumny
Jeuujer upTexa, rae Hajuewhe cycpehemo kyhy v cyHue.

Y rpafjerby Kyhe AnekcaHznpa KoBauesuh, 0CMM Ha naaTHy, y/baHnm 6ojama paam

Ha MBEPULM, LUNEepNoYHu, CTakay, KOpUCTH GojeHe uure. Y HeHOM akTyelHOM
CTBApa/laykoM CErMeHTY, rae AOMVHMPA BEPTUKAHO NPOCTMpakbe — Ka Heby, nHuja
je pedurHMcaHa UCK/bYUYMBO TPUMA OCHOBHUM Bojama — XyTOM, LpBEHOM, MAaBOM.
KoHauHo, ayTopka cTapa GpayuaHy NprMapHy CanKy y Ynjem ce MUHUMAnn3my,
3anpaBo, orlefia YATaB YHUBEP3YM.



XXytn npona3s / Yellow Passage
2024, npBeHa nHcTanaumja / wood
installation, 101x16,5cm

benu npona3 / White Passage
2024, yrbe Ha fipeTy / oil on wood,
82x10cm



Omax lpawcky / Homage to Gdansk
2024, ymbe Ha nepvuy / oil on chipboard, 14,5x18cm, 5,5x18,5cm, 5,5x16cm, 5,5x18cm






Omax CyHuy / Homage to the Sun
2024, yrbe Ha nnatHy / oil on canvas, 145,5x224,5cm







Haoc / Nave
2023, yrbe Ha apaeTy / oil on wood,
226x22,5cm

Haoc / Nave
2023, y/be Ha apBeTy / oil on wood,
21x11,5cm



Haoc / Nave
2023, ymbe Ha nnatHy / oil on canvas, 180,5x102cm
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Kontpadopm / Buttresses
2023, ymbe Ha wnepnaoun / oil on
plywood, 253x38cm cBakm / each




Kpepenau / Cabinet
2023, ymbe Ha nnatHy / oil on canvas, 142x152cm






Mnasu kpegeHal, / Blue Cabinet
2025, y/be Ha nnatHy / oil on canvas,
149x164cm
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®epxapuja Il / Ferhadia Il
2024, ymbe Ha nnatHy / oil on canvas, 191x113,5cm



Uurna | / Brick |
2026, ybe Ha naatHy / oil on canvas, 125x90cm



llanyTawa / Whispers
2023, y/ve Ha wnepnaoun / oil on plywood, 99x38,5cm
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Nnasu koHTpadop / Blue Buttress
2023, ymbe Ha wnepnnoym / oil on plywood,
187x56,5cm

Xyte kyhuue / Little Yellow Houses
2024, yrbe Ha fpsety / oil on wood,
100,5x10cm



Danijela PureSevic

THE POETICS OF THE HOUSE

The French saying “Batir des chateaux en Espagne,” literally translated as “to build
castles in Spain,” whose Serbian variant is “to build towers in the air,” most often
carries a pejorative connotation, signifying someone’s unrealistic and unattainable
plans. However, this vivid expression can also be used to denote someone’s poetic e
elation and the unfettered flights of imagination.

Aleksandra Kovacevi¢ is a visionary creator, simultaneously reconstructing,
deconstructing, and constructing a house/a home. On the one hand, the physical
house is a place of childhood, adolescence, a family home while on the other hand,
she meticulously designs her new, imaginary, utopian home. In fact, her work
objectifies complex thoughts/sensations/visions concerning the concept of home,
house, hearth, refuge, belonging, faith, and ultimately, personal identity. On the one
hand, she perceives the house as a sanctuary and refuge, while on the other, as a
burden and an unnecessary ballast. Although the line, that is, the drawing may seem
to have the pivotal role in her construction process, the seemingly monotonous and
monochromatic surface, the material of the paint and canvas itself actually has the
key role, which remains subtly dominant.

The house is a collection of images that provide an individual with the
cornerstone or illusions of stability. A human being continually reimagines its
redlity: to define all these images would mean to express the soul of the house;
it would mean to develop a true psychology of the house.
In order to organize these images, we should bear in mind, two primary,
common themes:
1. The house is envisioned as a vertical being. It rises upward. Its
verticality is what sets it apart. It serves as one of the appeals to our
awareness of verticality.
2. The house is envisioned as a concentrated being. It invites us to be
aware of centrality.
Gaston Bachelard, The Poetics of Space'

The oil on canvas titled House, is the only work bearing such a name in the series
of works showcased at Gallery B2. It is, in fact, the most minimalist and most

1 Gaston Baslar, Poetika prostora (Poetics of Space) Kultura, Beograd, 1969, str. 45.
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delicate image of this exhibition. We perceive it as a discreet, yellow, freely drawn line,
extending horizontally, almost immersed in the material /whiteness of the canvas.

This very image reveals the fundamental minimalist architectural principles of
Aleksandra Kovacevi¢. The essential components are a thin, soft, and light painted
line, defined by a manual, freehand, imperfect yet confident stroke. It is a fragile line,
a membrane that delineates the boundaries between the spiritual and the material,
the real and the imaginary, the experienced and the dreamed, the past, present, and
future. The canvas, with its skillfully differentiated, full, and solid whiteness, appears
as the primary building material, and paradoxically, it provides the foundation and
stability for the composition.

Besides the House, the display also showcases a series of elements that define the
space and poetics of the house. The intersection/fusion of the profane and the sacred
is indicated by: the Naos (the central architectural element of a temple), followed by
Contrafori (supporting elements of roof structures and domes in sacred buildings),
and, let us not forget, the vertical arch elements of Ferhadija featured in previous
exhibitions. The series of Passages suggests a striving towards vertical movement,
spiritual expansion, and progress. An important element of the house is the cabinet—
an item of furniture that is already somewhat forgotten or neglected, yet rich in
etymological history, leading us to the Latin word credere, meaning “to believe”. Finally,
the painting Homage to the Sun, combined with the House, evokes the archetype of a
child’s drawing, where the house and the sun are most commonly depicted.

In constructing her house, Alexandra Kovacevi¢ works not only with canvas and oil
paints but also with plywood, veneer, glass, and colored bricks. In her current creative
phase, characterized by vertical expansion - towards the sky, the line is defined solely
by three primary colors—yellow, red, and blue. Ultimately, she creates a fluid, primary
image in which the entire universe is reflected in its minimalism.
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AJIEKCAHPA KOBAYEBUh
(1992, Yavak)

OCHOBHe 1 MacTep aKafemMcke CTyauje bronoruje 3aBpLUMnA je Ha b1ONOLLIKOM
dakyntety y beorpagy 2017. roauHe, a NOTOM U OCHOBHE 1 MAcTep akaemcke
CTyAuje CIMKapCcTBa Ha PakynTeTy JIMKOBHUX YMETHOCTM Yy beorpany 2023. roauHe.
HarpafuBaHa je cTymeHTKMHba (Harpasia 3a camkapcrso ,Pucta u beta BykaHosuh,
cnkapu” 2022. roamke 1 Tpeha Harpaga ®J1Y 3a Mo3auk 2021. rofuHe) u
CTUNeHAMCTKMHbA Epasmyc nporpama (2021) n NuctutyTa ,JyHyc Empe” y beorpagy
(2025). [lo caga je npupeamna neT camocTanHux u3noxom y beorpagy, a HeHoj
CamMoCTasHoj u3noxou ,KpepeHay, (KOHCTpYKT goma)” npunana je fopuilka Harpaga
ranepuje Konapuese 3afy»0OuHe. YuecTBoBana je Ha 6pojHUM rpynHnm nsnoxbama
Y 3eM/b1 U MHOCTPAHCTBY, A HbeHa YMeTHUYKA npakca obyxsaTa HU3 Mefmja y kojuma
JOMUHMPAjy LpTakbe M CIMKApCTBO, Nprkasyjyhu Hajpa3nnunTmje HauMHe Ha Koje cy
MOBE3aHM YOBEK M apXMTEKTYpa, /1 U pa3ymeBatbe XXMBOTA U MOCTOjarba. XKUBK U
paam y beorpaay kao 6oTaHuuka naycrpatopka CAHY.

ALEKSANDRA KOVACEVIC
(1992, Cacak, Serbia)

Following the completion of her undergraduate and master studies at the Faculty

of Biology in Belgrade in 2017, where she received a degree in biology, she also
completed undergraduate and master studies at the Faculty of Fine Arts in Belgrade
in 2023, receiving a degree in painting. As a student, she was awarded third prize
for mosaic by the Faculty of Fine Arts in 2021, and won the “Painters Rista and

Beta Vukanovic” award for painting in 2022. An Erasmus and Yunus Emre Institute
scholarship holder, she has had five solo exhibitions in Belgrade. She received the
Kolarac Endowment Gallery Annual Award for her solo exhibition, “The Cupboard
(Construction of Home)”, which was declared best solo exhibition in the 2023/2024
season. She participated in numerous group exhibitions in Serbia and abroad. Her
artistic practice, focusing on drawing and painting, includes several media. It shows a
multitude of diverse ways in which the human being and architecture are connected,
as well as an understanding of life and existence. Lives in Belgrade, where she works
as a botanical illustrator at the Serbian Academy of Arts and Sciences (SANU).
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