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The Poetics of the House

ranepvja
Kyha / House

2024, ymbe Ha nnatHy / oil on canvas, 191x148cm beorpap

Maj-jyH 2026.




[Jaunjena Mypetwesnh

NOETUKA KYhE

®paHuycka n3peka ,Bdtir des chdteaux en Espagne’, y 4OCI0BHOM NpeBogy

,FPagnTV 3amMKoBe Y LLInaHujn' unju cprcku BapujeTeT racu — rpaanTm Kyne y
Baszyxy, Hajuelhe MMa nexxopaTuBaH NpeA3Hak, Te 03Ha4aBa Heuunje HepeasHe v
HeocTBapyBe nnaHoBe. Ho, NCTO TaKo, TOM Ce CIMKOBUTOM (GPa3oM MOXe 03HAUMTL 1
HeuMju NOeTCKM 3aHOC M NpenyLITakbe MaLLTY.

AnekcaHapa Kosauesuh je rpagutesbka. OHa MCTOBPEMEHO PEKOHCTPYMLLE,
LEKOHCTpyWLLEe 1 KoHCTpymLe kyhy/nom. C jedHe cTpaHe, cTBapHy Kyhy — npoctop
LETUHCTBA, OfpaCTakba, MOPOAMYHM 10M, JOK, C ipyre, NaX/bUBO NPOjeKTyje CBOj
HOBM, M3MaLLUTAHK, YTONWjCKM JOM. 3anpaBo, pey je 0 onpeameherby KOMMIEKCHe
MUCAN/ceH3aumje/Br3nje Koja ce Tnye AoMa, Kyhe, OrHbUMILTA, YTOUMLITA, NPUNaatba,
Bepe, KOHAYHO, IMYHOT UaeHTUTeTa. C jefiHe CTpaHe, oHa Kyhy cxBaTa Kao 3awWTuTy,
CK/IOHMLLTE, a C ipyre, Ko TepeT, HenoTpebaH 0anacT. Mako ce Moxe YUMHUTH A

Y HEHOM TPaANTE/LCKOM NOCTYMNKY Kiby4HY QYHKLM]Y MM IMHW]A, OAHOCHO LiPTEX,
unak, Hocehy ynory 3anpaBo 1ma Hau3rneg MOHOTOHA U MOHOXPOMHA MOBPLUMHA,
cama martepwija 6oje 1 NnaTHa, koja je NPUKPUBEHO AOMUHAHTHA.

Kyha je 36up cimka koje YoBeky gajy ocHoBe uau uaysuje cTabuaHocTu. Yosek
CTA/IHO MOHOBO U3MMULL/LA HeHY CTBAPHOCT: 0gPeguTH CBe Te CIMKe 3Ha4MI0
6u nckazatu gywy Kyhe; 3Haunao 6u passuTy npasy ncvxonoaujy Kyhe.
[a bucmo cpeguam Te canke Tpebaso bu, o Hawem MULLberby, UMATH Ha YMy
gBe 2/1aBHe 3ajegHNYKe Teme:
1. Kyha je 3amuiumeHa kao BepTukanHo buhe. OHa ce y3guxe. OHa ce
gugepeHuMpa y cMuUCay Ceoje BepTUKAnHOCTU. OHa je jegaH 0g anenda Ha
HaLy CBeCT 0 BePTUKAIHOCTA!.
2. Kyha je 3amuiu/beHa Kao KoHLeHTprcaHo buhe. OHa HAc No3vBa Ha
CBECT O LIeHTPA/IHOCTA.
lactoH bawnap, lMoetuka npocropd’

Yibe Ha nnatHy Kyha, jenmnHo Aeno Takeor Ha3uBa y cepujv pafoBa U3N0oXeHNX
y lanepujn b2, 3anpaBo jecte HajMUHUMANUCTUYKN]L N HAJKPXKMjK NPU30P OBe
MocTaBke. tby 0naxamo Kao AUCKPETHY, XYyTY, C1000AHOM PYKOM M3BefeHy IMHU]Y
XOPW30HTTHOT NPOCTMPAkLa, KOja je roTOBO YToM/beHa y Matepujy/bennHy naartHa.

Kanenmua nnaea / Blue Chapel
2023, y/be Ha NNATHY KalwmpaHo Ha nenexky / oil on canvas mounted on cardboard, 37x25cm 1 Gaston Baslar, Poetika prostora, Kyntypa, Beorpag, 1969, cTp. 45.



YNpago Ta CMKa OTKp1Ba DasnyHe MUHUMANUCTUUKE TPAAUTE/bCKE MPUHLMNE
Anekcanape Kosauesuh. [lak/ie, 0CHOBHe KOMMOHEHTe jeCy TaHKa, MeKa 1 1aka
6ojeHa AnHWja, Kojy AednHNLIE MaHyenH, CN000AHN, HECABPLLEH aan CUTypaH
noTes. Pey je 0 KPXKOj IMHUjW, OMHK KOja oapelyje rpaHunLe namely LyxoBHor 1
MaTepujaaHor, CTBAPHOT 1 UMATMHAPHOT, NPOXMB/LEHOT 1 CakbaHOT, MPOLLIOT,
capalrer 1 6yayher. MnatHo, terosa 3Hanauku andepeHuypana, nyHa u YBpcra
OennHa, ykasyje ce kao OCHOBHW rPaAMBHU MaTepwjas, Te, NApafoKCaIHO, Mpyxa
TeMesb 1 CTAbMNHOCT KOMMO3NLM{U.

Mopep Kyhe, NOCTaBKy Y1HM W HU3 [iena/enemMeHata Koju aeuHuLLy NpocTop
noetuky kyhe. Ha ykptarbe/cjeanmetrbe NnpodpaHor n cakpaaHor ykasyjy: Haoc
(LEeHTPaNHM ApXUTEKTOHCKM eN1leMeHart xpama), 3aTim KoHTpagopu (noTnopHu
e/IeMEHTU KPOBHUX KOHCTPYKLMjA U Kynosia cakpanHux rpafjeBuHa), anu u,
NOACETVMO Ce, Ha NPETXOAHNM M3N10X0aMa 3aCTyM/beHN BEPTUKANHI yUYHM
eneMeHT ®epxaguje. H13 Mpoaa3a cyrepuile Texiby Ka BEPTUKAIHOM KpeTakby, Ka
AYXOBHOM NpPOCTUPakby U HanpeTKy. Kao BaxaH enemeHar kyhe nosuumoHmnpat je
KpegdeHal, - Beh nomano 3abopas/beH MK 3an0CTaB/beH 4eo NokyhcTBa, 3aHMM/bUBE
eTMMOJIOLLIKE UCTOpHje, KOja HAC BOAM A0 NATUHCKe peun credere, WTO 3HAUM
BepoBaTu. KOHauHO, civka OMAX CyHLY, yapy»xeHa ca Kyhom, BOAM Hac ka apxeTumny
Aeuvjer upTexa, rae Hajuellhe cycpehemo kyhy 1 cyHue.

Y rpahery kyhe AnekcaHapa Kosayesuh, ocuM Ha naaTHy, y/baHnm 6ojama pagm

Ha MBEpULW, LINEPMIOYK, CTaKY, KOPUCTK BojeHe e, Y HheHOM aKTyenHOM
CTBapasayKoM CErMeHTy, rae OMMHMPA BEPTUKANHO NPOCTUPatbe — Ka Heby, nHuja
je nedpnHMCcaHa UCK/bY4MBO TPUMA OCHOBHWUM B0jama — XyTOM, LipBEHOM, M1aBOM.
KoHauHo, ayTopka cTBapa GaynaHy NpuMapHy Ky Y Yujem ce MUHUMANN3MY,
3anpaso, ornefa Y1TaB YHUBEP3YM.

B

benu npona3 / White Passage
2024, ymbe Ha apaety / oil on wood,
82x10cm

XXytv nponas / Yellow Passage
2024, npBeHa uHcTanaumja / wood
installation, 101x16,5cm



Omax lpawcky / Homage to Gdansk
2024, ymbe Ha nepvuy / oil on chipboard, 14,5x18cm, 5,5x18,5cm, 5,5x16cm, 5,5x18cm



Omax CyHuy / Homage to the Sun
2024, yrbe Ha nnatHy / oil on canvas, 145,5x224,5cm




Haoc / Nave

2023, y/be Ha nnatHy, 4pBeHa
uHcTanaumja / oil on canvas, wood
installation, 226x22,5cm, 21x11,5cm,
180,5x102cm
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Kontpadopm / Buttresses
2023, ymbe Ha wnepnaoun / oil on
plywood, 253x38cm cBakm / each

Kpepenau / Cabinet
2023, yme Ha nnatHy / oil on canvas, 142x152cm
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2025, y/be Ha nnatHy / oil on canvas,

149x164cm
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®epxapuja Il / Ferhadia Il
2024, ymbe Ha nnatHy / oil on canvas, 191x113,5cm

Lurna | / Brick |
2026, yibe Ha nnatHy / oil on canvas, 125x90cm
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llanyTawa / Whispers
2023, yme Ha wnepnaoun / oil on plywood, 99x38,5cm



Maasu koHTpadop / Blue Buttress
2023, y/be Ha naatHy / oil on canvas,
187x56,5cm
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Xyrte kyhuue / Little Yellow Houses
2024, yrbe Ha apBeTy / oil on wood,
100,5x10cm

Danijela PureSevic

THE POETICS OF THE HOUSE

The French saying “Batir des chateaux en Espagne,” literally translated as “to build
castles in Spain,” whose Serbian variant is “to build towers in the air,” most often
carries a pejorative connotation, signifying someone’s unrealistic and unattainable
plans. However, this vivid expression can also be used to denote someone’s poetic e
elation and the unfettered flights of imagination.

Aleksandra Kovacevi¢ is a visionary creator, simultaneously reconstructing,
deconstructing, and constructing a house/a home. On the one hand, the physical
house is a place of childhood, adolescence, a family home while on the other hand,
she meticulously designs her new, imaginary, utopian home. In fact, her work
objectifies complex thoughts/sensations/visions concerning the concept of home,
house, hearth, refuge, belonging, faith, and ultimately, personal identity. On the one
hand, she perceives the house as a sanctuary and refuge, while on the other, as a
burden and an unnecessary ballast. Although the line, that is, the drawing may seem
to have the pivotal role in her construction process, the seemingly monotonous and
monochromatic surface, the material of the paint and canvas itself actually has the
key role, which remains subtly dominant.

The house is a collection of images that provide an individual with the
cornerstone or illusions of stability. A human being continually reimagines its
redlity: to define all these images would mean to express the soul of the house;
it would mean to develop a true psychology of the house.
In order to organize these images, we should bear in mind, two primary,
common themes:
1. The house is envisioned as a vertical being. It rises upward. Its
verticality is what sets it apart. It serves as one of the appeals to our
awareness of verticality.
2. The house is envisioned as a concentrated being. It invites us to be
aware of centrality.
Gaston Bachelard, The Poetics of Space'

The oil on canvas titled House, is the only work bearing such a name in the series
of works showcased at Gallery B2. It is, in fact, the most minimalist and most

1 Gaston Baslar, Poetika prostora (Poetics of Space) Kultura, Beograd, 1969, str. 45.
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delicate image of this exhibition. We perceive it as a discreet, yellow, freely drawn line,
extending horizontally, almost immersed in the material /whiteness of the canvas.

This very image reveals the fundamental minimalist architectural principles of
Aleksandra Kovacevi¢. The essential components are a thin, soft, and light painted
line, defined by a manual, freehand, imperfect yet confident stroke. It is a fragile line,
a membrane that delineates the boundaries between the spiritual and the material,
the real and the imaginary, the experienced and the dreamed, the past, present, and
future. The canvas, with its skillfully differentiated, full, and solid whiteness, appears
as the primary building material, and paradoxically, it provides the foundation and
stability for the composition.

Besides the House, the display also showcases a series of elements that define the
space and poetics of the house. The intersection/fusion of the profane and the sacred
is indicated by: the Naos (the central architectural element of a temple), followed by
Contrafori (supporting elements of roof structures and domes in sacred buildings),
and, let us not forget, the vertical arch elements of Ferhadija featured in previous
exhibitions. The series of Passages suggests a striving towards vertical movement,
spiritual expansion, and progress. An important element of the house is the cabinet—
an item of furniture that is already somewhat forgotten or neglected, yet rich in
etymological history, leading us to the Latin word credere, meaning “to believe”. Finally,
the painting Homage to the Sun, combined with the House, evokes the archetype of a
child’s drawing, where the house and the sun are most commonly depicted.

In constructing her house, Alexandra Kovacevi¢ works not only with canvas and oil
paints but also with plywood, veneer, glass, and colored bricks. In her current creative
phase, characterized by vertical expansion - towards the sky, the line is defined solely
by three primary colors—yellow, red, and blue. Ultimately, she creates a fluid, primary
image in which the entire universe is reflected in its minimalism.
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AJIEKCAHAPA KOBAYEBUh
(1992, Yauak)

OCHOBHe 1 MacTep akafieMcke cTyauje bronoruje 3aBpLUMAA je Ha bUONOLLKOM
dbakyntety y beorpaay 2017. rofyHe, a NOTOM W OCHOBHE M MacTep aKafgemcke
CTyauje cmkapcTaa Ha dGakynTeTy IMKOBHUX YMETHOCTU Y beorpafy 2023. roauHe.
HarpafuBaHa je cTymeHTKkMIba (Harpasa 3a cimkapcrso ,Pucta u beta BykaHoBsuh,
cnmkapu” 2022. roguHe n Tpeha Harpazga ®J1Y 3a mo3ank 2021. rognHe) u
CTUNEHAMCTKMHbA Epasmyc nporpama (2021) u UHctuTyTa ,JyHyc Empe y beorpaay
(2025). [lo cana je npypeamna neT camoCcTanHUX M310x0u y beorpasy, a HeHoj
CamMocTasHoj n3nox6m ,KpeaeHal (KOHCTPYKT goma)” npunana je foguiirba Harpaga
lanepuje Konapuese 3aly0unHe. YuecTBoBana je Ha OpojHUM rpynHUm nsnoxbama
Y 3eM/b1 U MHOCTPAHCTBY, A lbeHa YMeTHUYKA npakca obyxsaTa HU3 Mefmja y kojuma
JOOMWHMPAjy LpTakbe U CIMKAPCTBO, NprKasyjyhu HajpasnnunTmje HauMHe Ha Koje cy
MOBE3aHM YOBEK N apXMTEKTYpPa, &1 U pasyMeBatbe XX1BOTa 1 NOCTOojarba. XKUBK U
paav y beorpaay kao 6oTaHuuka uaycrpatopka CAHY.

ALEKSANDRA KOVACEVIC
(1992, Cacak, Serbia)

Following the completion of her undergraduate and master studies at the Faculty

of Biology in Belgrade in 2017, where she received a degree in biology, she also
completed undergraduate and master studies at the Faculty of Fine Arts in Belgrade
in 2023, receiving a degree in painting. As a student, she was awarded third prize
for mosaic by the Faculty of Fine Arts in 2021, and won the “Painters Rista and

Beta Vukanovic” award for painting in 2022. An Erasmus and Yunus Emre Institute
scholarship holder, she has had five solo exhibitions in Belgrade. She received the
Kolarac Endowment Gallery Annual Award for her solo exhibition, “The Cupboard
(Construction of Home)”, which was declared best solo exhibition in the 2023 /2024
season. She participated in numerous group exhibitions in Serbia and abroad. Her
artistic practice, focusing on drawing and painting, includes several media. It shows a
multitude of diverse ways in which the human being and architecture are connected,
as well as an understanding of life and existence. Lives in Belgrade, where she works
as a botanical illustrator at the Serbian Academy of Arts and Sciences (SANU).
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