Ha tpary byayhHocTn.




N3noxba deHomenn BpemeHa, Pawa Topocujesunh, Hewa Mapunosuh, Hematba Nahuh,
bojaHa Ativja, Besbko Byjaunh, KataprHa [lpersanni, Cmuba Mrkbatosuh v bojaH JoaHosuh,
Hematrba Hukonmh, Mapko Morauuk, Mapuka Moradnuk, Hukvua Jypkosuh, aytop nsnoxbe
burbana Tommnh

/ Exhibition The Phenomena of Time, RaSa Todosijevi¢, Nesa Paripovi¢, Nemanja Ladi¢, Bojana
Atlija, Veljko Vujaci¢, Katarina Drenjanin, Smilja Ignjatovi¢ and Bojan Jovanovi¢, Nemanja
Nikoli¢, Marko Pogacnik, Marika Pogacnik, Nikica Jurkovi¢, exhibition concept Biljana Tomi¢



Ha tpary bypyhHocTw.
[‘0ooMHa n3a Hac

On the Trail of the Future.
The Year Behind Us
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Hukona Maekosuh / Nikola Pavkovi¢

Teno Koje Hehe 2opetn / A Body That Will Not Burn

2025, objekar, apBo, Tparosu nnameHa / object, wood, traces of flame,
200x150x5 cm



Aannjena lypetuesmh

CE30HA 2025.
TPATOM bYAYRhHOCTWU. HA NNYTY KA MEPU

Beh cepam rogyHa of, cBor 0CHMBAKA, anepuja b2 NCTpajHoO NpaTy TeMesbHY
OpMjeHTauujy ka ancTpakTHOj, HeMPeACTaB/bauKoj YMETHOCTH, KA0 U HeHOM
pasymeBatby 1 TyMauerby y NpoLuMpeHom nosby. CreundunyHo je aa cBaka manaravka
Ce30Ha cyrepuilie apyraunju dnymanHu, Heobasesyjyh Gokyc npomuLbarba H1U3a
MOCTaBKK, KOT Kpempa yMeTHUUYKK AnpekTop bojaH Myxaeka. JefHe roguHe To je
Buna CBETNOCT, 3aTHM, NPOCTOP, A Y HAjCKOPHjeM Neproy ped je 0 pasinunTUM
acnekTMa BpemeHa. MNpoTekse ce3oHe y pokycy je buna - 6yayhHocT, ogHoCHO
neT/be Koje Ce CTBapajy Y MpenseTy CafalikboCcTy U HheHe aHTuumnauyje OyayhHocTy,
a/n 1 NPOLLIOCTU KA0 BAXHOT KOHCTUTYEHTA, HE CAMO aKTye/HOT TPeHyTKa, Beh v
OymyhHOCTW. YNpaBo Cy yKpLUTarba BPEMEHCKMX AMMEH3Mja U HKXO0BA NpojekLmja y
OypyhHOCT, 3HauajaH kbyy y dopmyancarby 1 YnTarby GPOjHUX YMETHUUKMX MCKa3a U
noeTuKa.

Y CTBApHOCHOM MOJby, I0KA/IHO anu 1 robanHo, NpoTekna roanHa buna je n3pasmuto
JOVMHAMUWYHA, TypOyneHTHA v dparmeHTapHa, EHTPOMMYHOCT je kuaana u gedopmucana
CBaKy TeXHbY Ka YCrOCTaB/batby PaBHOTEXE W JINHMje KOHTUHYUTeTa. CBakoHeBMLA
ce 0ABMjana Kao HU3 ekcLeca, kao Oyjuua Koja je N3MCKMBaa BELITO MAHEBPUCAHHE.
CMMpeHa IMHWja KOHTUHYMTETA HWje OLAMKOBaa HU BoraTte U3now0OeHe aKTMBHOCTH

v npatehe fenatHocTv Fanepwje b2. Yo je TO apUTMMUYAH M CKOKOBMT NpOrpam, ca
VI3HEHaF]e|-bl/IMa, OVHAMWNYHA BOXHa N0 KPMBYAABOM N PU3NYHOM NYTY CBAKOAHEBULLE,
y3 OCBPTE Ha CKOpWjy NPOLLMOCT M TeXHbY Ka 0TBapatby BU3ype ka OyayhHocTH.

Tako cy koHQY3uja, GpparMeHTapHOCT 1 BPEMEHCKM AUCKOHTUHYWUTET HAMETHYIN
notpeby 3a pegeduHMcarbeM nojMa Mepe, 3a Tpararem 3a eTaloHOM Koju 6u
MOCMeLLno OpyjeHTaLMjy N KpeTarbe Kpo3 CTBAPHOCHE, M3MALLTAHe W BUPTYeHe
CTPYKTYPE, W MPYXXMO YNOPHULLHY Tauky 1 ocnioHay,. Mepa he 6utn y dokycy carx
aktusHoCTv lfanepuje b2y 2026. roguHu.

M3noxbeHa XpoHosioruja 'y 2025. 6una je cnepeha: »1PeHyTaK. fogMHa n3a Hac’
,DEHOMEHU BpervleHa“ (Pata To,uocmjeBMh, Mapko MorayHuk, Mapuka lNorayHuk,
Hewa NMapunosuh, Besbko Byjaunh, Hemarba Hukonunh, bojaHa Atanja, CMuba
WrrvaTosuh 1 bojaH JoBaHoBuh, Hemara Jlafuh, Hukuua Jypkosuh, aytop nsnoxobe
bubaHa Tomuh), ,0a HOB-a fio nonynapHe kyntype* Bojun Ctojuh, ,AncTpakTHo

Kao KOHkpeTHO" Paga Cenakosuh, ,bausy. laneko” borosbyd hokosuh, ,YmjeTHoCT je
puTam, Jynuje Kuudep', ,JinHnja 2 (Kcenuja Byunhesuh, Jana Josaweswh, Teogopa
Hewkosuh, Hukona lMaBkosuh, Pemba CTeBaHoBMA, KycTock Canpa Kanebuh n Hemarba

Hukonwuh), ,TpaHc-naBupuHT Pajko Monneoaa.



Ce30Hy je 0TBOpM/A rpynHa Tematcko,/mpobnemcka u3noxba HacnoB/beHa
,(DEHOMeHMN BpeMeHa“ Koja je cneamna ayTopcku KOHLENT CTOpPUYapKe YMETHOCTY
busbaHe Tomuh. OHa je 0bjennHMAA pagoBe ABAHAECTOPO YMETHHMKA Y LIMPOKOM
BPEMEHCKOM U FeHepaLnjcKoM pacroHy, 0 Y1aHoBa CI0BEHAYKe KOHLieNTyaHe
Ipyne OXO, 3aTnm, Pawe Togocnjesnha u Hewwe Mapunosuha, npeko Besbka Byjaunha
1 Hemaroe Hukonunha, oo bojane ATinje n Hemare Jlafuha. Hacnosumsium npatehu
TekcT n3noxobe ,MpenmeTHa yMeTHOCT', busbaHa ToMmuh ycmepuna je naxby Ha
mefyogHoCe NpeaMeTHOCTM W YTUANTAPHOCTH Y YMETHOCTM 0f, Kpaja 60-1x roamHa
20. Beka A0 AAHAC, Of KOHLIENTya He YMETHOCTM IO eKpaHCKe KyAType, nocTaB/bajyhn
(Nop)nuTarba cTatyca yMeTHUKA, METOAA M MOfena pasa.

[lpyra rpynHa nsanoxo6a y npoTeknoj ce3oHM 6una je ,JinHnja 2 Haume, rogmiubu
npojekar ,JinHuja’, koju je y nanoxbeHom nporpamy 2024. rofuHe 610 HOBUMHA,
YCMELLHO je HACTaB/beH Y MUHYA0j TOAMHN. MpojekaT je nocseheH NCTpaxunBary
CTBapasallTea HajMnafux reHepaumja, ynpaBo OHWX Koje 0TBapajy Bpata
OymyhHOCTW, a HacTao je y capaamby npodecopa dakynteTa MMKOBHUX YMETHOCTY

y beorpafy 1 cTygeHata OCHOBHUX, MacTep U JOKTOPCKMX CTyauja. Cenektopu u
KycTocu noctaske 6unm cy npod. Hemarba Hukonanh v nctopunyapka yMeTHoCTH
Canpa Kanebuh, a npeacrae/mbeHa cy ocTBaperba neTopo aytopa: KceHuje Byunhesuh,
Jane JoBawesuh, Teopope Hewkosuh, Hukone Maekosuha, Perbe CTeBaHoBMAA.

C 0031pOM Ha pyLITBEHO-NOANTHYKE TYpOyNeHLMje Koje Cy MMane CHaxHy
MHTEpaKLMjy ca CEKTOPOM YHMBEP3WTETA, NPOTEKAA FOAMHA je 3a CTyaeHTe buna
M3y3eTHO M3a30BHA M TELLKA, LUTO HWje UMMJIMLMTHO YTUCHYTO Y PafjoBe 3aCTyN/beHNX
aytopa. Kyctockniba Canaa Kanebuh 3anaxa kako je ,yemarcka u cTuacka
TeH/eHLMja Ka paHUjM YMETHUUYKMM enoxama u3paxeHa Mefly maafjum aytopuma.
OHu cBe yellhie NOCeXY 32 MATMjCKUM Peaiu3MoM, CUMOOMCTUUKMM M3Pa3oM Un
PeNUrMo3HnM Temama, npeobankyjyhn ux Kpo3 caBpemenm ceH3nbumTer"

YuecHuK rpynHe usnoxo6e ,JInHuja 19 oppxare 2024. ropguHe, boromyb hokosuh,
AOKTOpaHT Ha 6eorpaackom MakynTeTy IMKOBHUX YMETHOCTU W aCUCTEHT Ha
APXWUTEKTOHCKOM (akynTeTy, NpoTek/e ce3oHe y fanepuju b2 npupeanno je
camoCTasHy U3nox0y Hacnos/beHy ,bausy. [laneko’ Onpenenvo ce ja cBoje
BM3ye/IHe 1CKa3e rpagm Ha nanupy nocpencTBomM nucahe malmHe, Mapke OnMMnuja,
CTape nefieceTak rofyHa, onpemsbeHe LpHO/LpBEHOM TPAKOM 3a nicarbe. Herosm
NpeaIoLwLIM NPEBACXOAHO Cy Nejcaxiu, n3 nuHe GoTo apxuse. Mpetauyhm nx y
LpTeXe Ha rpaHmMLy ancTpakTHON, HA HauMH 6/n3ak n3paan robnewa, fakne, 6oz

no 6oA, MW NUKCEM3aLLMjW CIMKe, OH C/I0BO MO C/I0BO, 3HAK MO 3HaK, NAX/bUBO
dopmmpa cimKy KONoOpUCTUYKM CBeAEHY HA MehyoaHOCe M NpeninTara LipHe,
upBeHe v Gene. CBOjUM 0COBEHMM M KOMMIEKCHUM CTBApaNauykMM KOHLENTOM, ca
enemeHTMMa nepGopMaTmBHOT, Y Ynjem cy GoKycy AMHAMUYHM OfHOCK M3MeRy
aHANOTHOT M AUMUTAJIHOT, Ka0 U GEeHOMEHM KOHCTUTYMCakba cehatkba, OJHOCHO,
3anwca, hokosuh ce cynpoTcTas/ba GpaynaHoj U 6e31MUHOj AUTUTANHO]j WL U
OKpYXXerby, ynasehu y nosbe NocT-gurutanHe ecTeTuke, Kojy, Npe CBera, KapakTepuile
noBpaTak MaHyenHOM, COPOM, NEPCOHANTHOM.



Y Tanepwju b2 npoTtekne ce3oHe, NOC/E BULIErOANLIFE NAy3e, NOHOBO Cy NpupeheHe
n3noxbe cnmkapke Page Cenakosuh, kao 1 Bajapa Pajka Monvsoge. M3noxba Page
CenakoBuh ,ANCTPaKTHO Kao KOHKPETHO" obyxBaTana je u3bop HeHUX CInKa Koje
[aTnpajy u3 nocnefme geueHuvje 20. Beka. Pey je 0 M3y3eTHUM OCTBapernma 13
CTBapanayke eTane pafnKaIHe ancrpakLmje y Kojum ncropuyap yMmeTHoctn Mupko
KoKkup npeno3Haje CBOjeBPCHU YMETHUYMH OArOBOP Ha APYLITBEHY Kpu3y: ,KopucTtehu
cucTeM 6ojeHnx Nosba, NOCTAB/LEHNX Y reOMeTpHjcke 0b/nKe Kpyra, Tpoyrna
Tpanesa, yMeTHMLA Ce HaloBe3yje Ha Npakce ancTpakTHe yMETHOCTH, ain Y HOBOM
KOHTEKCTY. Taj KOHTEKCT 00NMKOBaH je [pYLUTBEHO-NOANTUYKMM OKOJTHOCTUMA Koje
3axTeBajy of, yMeTHMKA fia NpoHafje CpeAcTBa M3paXaBatkba kojuma Ou oArosopno
Ha TPeHYTHO CTarbe, OU10 KPo3 peakLyjy 1 AMPeKTaH akTMBM3aM Uau Y NapanenHoj
CTBAPHOCTM KPO3 OKYMNaLujy 1 peLlaBarbe YNCTO MAACTUYKOT C/10ja YMETHOCTH Y
OKBMpY Kkojer fenyje Paga Cenakosuh.”

YeTupu roayHe HakoH n3noxoe ,Y naBunpuHTy" Pajko Monusopa je y fanepuju b2
NPeAcTaBMO HOBY CEPUjY 3UAHMX pe/beda 1 CKYINTypa, 06jednHeHNX HACI0BOM
,TPAHC-NABMPUHT', rae 0TBapa eTany MHOBATUBHOI PUTMOBAbA BAACTUTUX 3aMUCIIN.
Kao 1 MHOro nyTa y H-eroBOM MUHYIOM pagy, NOAA3HY TauKy YMHU NANTKOpe/bedHM
NaBUPUHT. [la/be cnojee OH AednHNLIE ananKaumjama of MeTana, |pBeTa, Kao 1
6ojeHnM nacaxnma. CHoONoBM napanenHnx 6ojeHnx IMHK]A — HUTW, NN KAYMKa,

ca oJ/IMKama TKarba, KoMno3numjama aajy AMHamMnKy, 6p3nHy, KpeTarbe, Kao u
npocTopHocT. ¥nasehu y fybuHe npoctopa, kpehyhu ce ka yaa/beHOM cpeguwTy
nyTarbama HaanK Ha MHGOpMATHUKe ayTONyTeBe, OH HAAMNA3M NPenpeke 1 N3a3ose
naBMpuHTa. Ca yBeperem Aa je yMETHUUKM YNH UCTOBPEMEHO M €TUYKM YMH, Beh
BMLLE JeLieHmnja nocBeheH pasinuMTUM acnekTMMa NuTakba Jbyacke cnoboae u
AETEPMUHUCAHOCTH, MCncyjyhn KOMNNEeKCaH aHTPOMONOLLKM ecej, 0BOT MyTa OH
MoTLPTaBa CyHOBPAT YOBEKA, HEroBMX TeXHI KA Y3BULLIEHOM, Te AyDOoKy Kpn3y cMucia
FberoBe eranucTeHLmje.

Y MUHYNOj Ce30HM ABEMA U3n0x0aMa OCBET/bEHe Cy 1 Be 3HauajHe ncTopujcke/
ayTopcke nosuuuje.

O6MMOM HeBenunKa, an U3y3eTHa Mo 3Hauajy U CTPYKTYpH, ynpuanyeHa je

ocobeHa noceeta Jynnjy KHudepy, jenHOM Ofi HajUCTaKHYTMjUX jyroCIOBEHCKMX

1 XpPBATCKMX HEOaBaHrapAHMX yMeTHYKa Apyre nonosuHe 20. Beka, BUCOKe
mefyHapoaHe penyTauuje. MocTaBka HACIOB/bEHA ,YMjETHOCT je puTam” obyxBaTana
j& MUHUMANNCTUYKKM M300P CaUMHbeH 0f KOMaXa, LPTexa 1 akpuia Ha nnatHy, u3
NPUBATHUX KONEKLMja, HacTanux namehy 1970. 1 1990. roauHe, KojuMm je MapkupaHa
KHndeposa kpeatrHa Teputopuja. OHO LUTO je OBY NOCTABKY YMHMAO NOCEOHOM
jecTe koayTopcKa ynora nucua, npesoanoua n KHndeposor npujatesba, XKapka
Papfakoswuha, y apTuKynaumju LeinHe 1 Kpempary Cafipxaja, koju je obyxsatao u
AparoLeHo AMr1Tannm3oBaHo GUAMCKO CBEAOYAHCTBO 0 KHN(epoBOj CTBApanayKoj
MHTUMK, 3a0enexero 1988. -, TnbnHreHckn DoXMYHN MeaHapu Jynunja Knndepa“ unjmn
je PapakoBuh ayTop.



MocTaska ,04 HOB-a fio nonynapHe KynAType” noaceTvna je u npyxuna ysua,y
“3y3eTaH cTBapanayku onyc BojuHa Ctojuha, jenHor of HajaHayajHujux Bajapa
nocneparHe reHepaumje 1 npopecopa Ha 6eorpaackoj Akagemuju IMKOBHUX
YMETHOCTW, ayTopa OpOojHMX jaBHMX CIOMeHMKa Mefy KojuMa je HajMOHYMEHTaHW|1
,CMOMEHMK KOCMajCKOM MapTU3aHCKOM OApeay’, anv U IMYHOCTM Koja je npeBena
W'y Halll jaBHW MPOCTOP yBea fe/ia BeoMa 3HauajHor ncmuxosiora n Teopetnyapa
yMeTHOCTW Pyponda ApHxajma. CtojaH hennh gepuHncao je rerose ckyantype
Ka0 ,MHTENEKTYA/IHO MHTUMUCTUYKE KOje Nocenyjy YHYTpaLlby KyAHy 3a
MOHYMEHTa/IHMM', a YNPaBO M3 TakBe NO3uLMje CyrepucaHo je aa ce carnenajy u
PafoBK 3aCTyN/beHn Ha M3N10X0M Y Ynjem KaTanory Nctopuyap yMeTHOCTM Mupko
Kokwp objawrbasa: Y atmocdepu nocnepatHor mogepHuama Crojuh 3aysnma
13pasnTo MeCTO Kao jefaH O YMETHMKA KOjM 3anoUmnbe ca UCTPaXMBarbeM
acoumjaTvBHe CKyAnType cTBapajyhu Bp/Io jacaH 1 Npeno3HaT/bye ayTOPCKM 13pa3
KOMe je 0CTao [ioC/IefilaH TOKOM CBOje YMTaBe YMeTHNYKe Kapujepe.”

Tokom 2025. rogunHe Tanepuja b2 octBapuna je 1 HEKONMKO 3HaYajHMX
eKCTepuUTOpHjaNHKX Npojekata. ToKoM eTa, y Apanfjenosuy, y ckiony nporpama
jybunapHor LesaeceTor u3aarba jefHe of, HajAyroBeYHNjUX, HajoCOOEHM]UX 1
Haj3HauajHMjUX KYATYpHUX MaHudecTaumja y Cpbuju, cMoTpe ymeTHOCTM Mepmep

v 3Byum, Fanepwja b2 npupenuna je n3nox0y cavka n uptexa faga bypuha, kojom
je oBa MaHndecTauyja oTBOpeHa. [ocTaB/beHa je 1 KoNeKTUBHA u3n0x0a ,6x6',
KOjOM je HaKOM 35 rofimMHa peBuTasn30BaH npojexar Koju je Tpajao of 1969. no 1990.
rog1He, TMLAO Ce CaBpeMeHe YMeTHUYKE NPOAYKLIMje jyroCNOBEHCKOT YMETHUYKOT
npocrtopa, fa v cafa 61o NpeBeaeH y PermoHaNHU KOHTEKCT.

MoueTkoM cenTembpa lanepuja b2 ocTBapuAa je joL jefHO U3Y3eTHO 3HAUYAjHO
yyelwhe. Havme, Ha Yeny ca ymeTHKKOM Jycydom XaumdejsoBuhiem, koju je 61o
jenaH og MHMUMjaTopa n opraHM3aTtopa, Kao u spiritus movens HajpeneBaHTHuje
CMOTpe CaBpeMEHE jyroc/ioBeHCKe YMeTHOCTH, brjeHanHe maHudectaumje YU
Dokumenta, ogpxaHe 1987. n 1989. y CapajeBy, TpUAECET LIECT rofMHa KacHuje,

Y UCTOM rpafy, Takohe y Ckenaepuju, nof Hacnosom SubDokumenta, y3 yuewhe
npeko 100 yMeTHMKa U3 pernoHa 1 CBeTa, OCTBAPEH je OMaXk 0BOj BaXKHOj GWjeHaHOj
MaHUecTaLmju, am 1 NOKYLLAj HEHOT 0XMB/baBarba, NPe CBEra, YCNocTaB/batbeM
MoCTa n3meRy ayTopa koju cy Hekaga usnaraam Ha YU Dokumentima n HoBMX
reHepaLyja yMeTHUKA U3 perMoHa u caeta. lanepuja b2 je n3 cor usnoxbeHor
nporpama usfBojuia 1 npeacraBuna pagose ceMopo yMeTHMKA Koju cy kpajem 90-
VX rOAMHA NMPOTEK/OT Beka y4ecTBoBanm Ha YU Dokumentima: Jypaja [lobposuha,
bope WboBckor, Bnaga Mapteka, CnobogaHa Epa Munnsojesutha, Munete
MpogaHoswuha, 3opaHa pebeHaposunha, [iparommpa YrpeHa, WTo je NpeactaB/baio
[JparoLieHy MEMOPUjCKY KOLIKMLY Yy MO3anyHoj cTpykTypu SubDokumenata, anv n
CBEJ0YAHCTBO 0 TOME Y KOjoj Mepu cy Hekapalura YU Dokumenta Tpacmpana TokoBe
caBpemMeHe YMEeTHOCTU Y jyroCc/I0BEeHCKOM MPOCTOpY.



bojaHa ATauja / Bojana Atlija

laHeaj / Shanghai

2025, npBeHn rapaapobep, nnactuuHmn opuHrepw, Lptexmn / wooden wardrobe, plastic hangers,
drawings 211 x 117 x 55 cm (upTexu / drawings, 2018. Tyw Ha nanupy / ink on paper,

7x 30x21cm)

JloHgoH / London

2025, npBenn rapaapobep, nnactuuHmn opuHrepw, Lptexmn / wooden wardrobe, plastic hangers,
drawings 211 x 117 x 55 cm (upTexu / drawings, 2014. onoska Ha nanupy / pencil on paper,

7x 28x21cm)

Beneuuja / Venice

2025, npBenn rapaapobep, nnactuuHmn opuHrepw, Lptexmn / wooden wardrobe, plastic hangers,
drawings 211 x 117 x 55 cm (upTexm / drawings, 2012. onoeka Ha nanvpy / pencil on paper,

7x 29,5x21,5cm)




.

bojaHa Atiuja / Bojana Atlija

Beneuuja / Venice
netam / detail
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bojaHa ATauja / Bojana Atlija
Beneuuja / Venice
2012-2025, upTexu / drawings, nacten Ha nanupy / pastel on paper, 7x 29,5x21,5cm



Papa Cenakosuh / Rada Selakovi¢
UnTagena b/ 2 MoHTeHezpo / Citadel BD 2 Montenegro
1998, akpun Ha nnatHy / acrylic on canvas, 135x155¢cm

10



Papa Cenakosuh / Rada Selakovic¢
T/10 11l / GROUND 1l
1998, akpuaunk Ha nnatHy / acrylic on canvas, 155x135 cm

n



Papa Cenakosuh / Rada Selakovic¢

YaTpamapuH Tpoyaao - 3eneHn pombong / Maptup / Ultramarine triangle - Green
rhomboid / Martyr

1996, akpun Ha nnatHy / acrylic on canvas, 190x200cm

Papa Cenakosuh / Rada Selakovi¢
MaeeHTa BepTukana - Tour
Montparnasse Il / Magenta Vertical -
Tour Montparnasse I

1997, akpun Ha nnatHy / acrylic on
canvas, 100x100cm
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Papa Cenakosuh / Rada Selakovic
MazenTa napanenoepam / Kontemnnaumja / Magenta parallelogram / Contemplation
1995, akpun Ha nnatHy / acrylic on canvas, 190x200cm

Papa Cenakosuh / Rada Selakovic¢
)KyTa BepTukana - Tour Montparnasse | /
Yellow Vertical - Tour Montparnasse |
1997, akpua Ha nnatHy / acrylic on
canvas, 100x100cm




Pajko Monueopaa / Rajko Popivoda
Jnuem y nmue / Face to Face
2025, npBo, boja / wood, paint, 35x33x23 cm
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Bojuu Ctojuh / Vojin Stojic
Jegpo / Sail
1967, 3aBapeHn MecuHr / welded brass, 60x60x18 cm
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Hukona Naekosuh / Nikola Pavkovi¢
®ueypa Koja Hegoctaje / The Missing Face
2024, nMpeKTaH oTUcaK aMua Ha TkaHuky / direct imprint of the face on fabric, 127x55 cm
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2025, upTtex nucahom matumHom / typewriter drawing, 160x140 cm

boro/by6 hokosuh / Bogoljub Bokovic

Ozniegano / Mirror

17
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Jynnje Kundep / Julije Knifer
Meangap /Meandar
1987, cepurpadmja / serigraphy,
25x35 cm (ed 28/100)

Jynnje Kundep / Julije Knifer
Meangap /Meandar
1987, cepurpaduja / serigraphy,
25x35cm (ed 28,/100)

Jynnje Kundep / Julije Knifer
Meangap /Meandar
1987, cepurpadmja / serigraphy,
25x35cm (ed 44/100)



Jynnje Kundep / Julije Knifer
Meangap /Meandar
1987, cepurpadumja / serigraphy, 35x25cm (ed 27/100)
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YKapko Pagakosuh / Zarko Radakovi¢
Jynuje Knngep y Tnbmnzeny / Julije Knifer in Tibingen
1988, poTorpaduja / photograph, 20x30 cm cBaka / each

YKapko Pagakosuh / Zarko Radakovi¢
Jynuje Knngep y ®engagunzy / Julije Knifer in Feldafing
1990, dpotorpaduja / photograph, 20x30 cm
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Kopuua n TekcT of Mane rpaduka Jynnja KHudepa 3a nsnoxdy y ranepuju MeaHaap, AnatvH,
1987. / Cover and text from map of graphics for exhibition in gallery Meander, Apatin, 1987
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N3noxba Og HOB-a go nonynapHe kynType, Bojun Ctojuh
/ Exhibition From People’s Liberation Struggle to Pop Culture, Vojin Stoji¢
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N3noxba JinHmja 2, Kcennja Byunhesuh, JaHa Josaweswuh, Teogopa Hewwkosuh, Hukona
NaekoBwh, Pesba CteBaHoBuh, kyctocn Cana Kanebuh u Hemarba Hukonuh

/ Exhibition Line 2, Ksenija Vucicevi¢, Jana Jovasevi¢, Teodora Neskovi¢, Nikola Pavkovi¢, Relja
Stevanovi¢, curators Sanda Kalebi¢ and Nemanja Nikoli¢
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Danijela PureSevic¢

SEASON 2025
ON THE TRAIL OF THE FUTURE. ON THE PATH
TOWARDS A CONCEPT OF MEASURE

Since its founding seven years ago, the B2 Gallery has resolutely followed its
fundamental commitment to abstract, non-representational art, as well as to its
interpretation and understanding within an expanded field. Notably, each exhibition
season suggests a different, fluid, and non-binding focus of reflection, conceptualized
by the artistic director, Bojan Muzdeka. One year, the theme was light; another,
space; and most recently, the discourse revolves around various aspects of time. The
past season’s central motif was the future—specifically, the loops created within the
intertwining of the present moment and its anticipation of what is to come, as well
as the past, which constitutes a vital component not only of the current instant but
also of the future. It is precisely the intersections of temporal dimensions and their
projection into the future that serve as a crucial key in formulating and interpreting a
multitude of artistic expressions and poetics.

In the realm of reality, both locally and globally, the past year has been marked

by profound turbulence, volatility, and fragmentation, entropy has shattered and
distorted every aspiration for balance and a line of continuity. Daily life unfolded as
a series of excesses, akin to a torrent demanding skilful maneuvering. A serene line of
continuity was absent not only from the rich exhibition activities and related projects
of Gallery B2, but also from the overall rhythm of the period. It was characterized by
an irregular and jumpy program, with surprises—a dynamic journey along a winding
and precarious path of everyday existence, with reflections on the recent past and a
striving to open perspectives towards the future.

Thus, confusion, fragmentation, and temporal discontinuity have necessitated a
redefinition of the concept of measure, a quest for a standard that would facilitate
orientation and navigation through tangible, imagined, and virtual structures,
providing a firm anchor and point of reference. The concept of measure will be the
central focus of all the activities undertaken by Gallery B2 in 2026.

The exhibition chronology for 2025 was as follows: The Moment. The Year Behind
Us, Phenomena of Time (RaSa Todosijevi¢, Marko Pogacniik, Marika Pogacnik,

Nesa Paripovi¢, Veljko Vujaci¢, Nemanja Nikoli¢, Bojana Atlija, Smilja Ignjatovic,
Bojan Jovanovi¢, Nemanja Ladic¢, Nikica Jurkovi¢, exhibition curator Biljana Tomic),
Vojin Stoji¢ From People’s Liberation Struggle to Popular Culture, Rada Selakovi¢
Abstract as Concrete, Bogoljub Bokovi¢ Near. Far Away , Julije Knifer Art Is Rhythm,
Line 2 (Ksenija Vucicevi¢, Jana Jovasevi¢, Teodora Neskovi¢, Nikola Pavkovi¢, Relja
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Stevanovic, curators Sanda Kalebi¢ and Nemanja Nikoli¢), and Rajko Popivoda
Trans-labyrinth.

The exhibition season was opened with a group thematic and problem/focused
exhibition titled Phenomena of Time, which followed the authorial concept of art
historian Biljana Tomic. It brought together works by twelve artists spanning a broad
temporal and generational spectrum, from members of the Slovenian conceptual
Group OHO, to Rasa Todosijevi¢ and Nesa Paripovi¢, Veljko Vujaci¢ and Nemanja
Nikoli¢, Bojana Atlija and Nemanja Ladi¢. Biljana Tomi¢'s accompanying text titled
“Objective Art” drew attention to the interrelations of objectivity and utilitarianism
in art from the late 1960s to the present, from conceptual art to screen culture, and
posed (sub)questions regarding the artist’s status, methods, and working models.

The second group exhibition of the past season was titled Line 2. Indeed, the
annual project Line, which was a new addition to the exhibition program in 2024,
was successfully continued into the previous year. This initiative was dedicated to
exploring the creative efforts of the youngest generations—those who open the doors
to the future—and was realized through a collaboration between professors from
the Faculty of Fine Arts in Belgrade and students attending undergraduate, master’s,
and doctoral studies. The curators and organizers of the exhibition were Professor
Nemanja Nikoli¢ and art historian Sanda Kalebi¢. The displayed works featured the
contributions of five artists: Ksenija Vuc€icevi¢, Jane Jovasevi¢, Teodora Neskovic,
Nikola Pavkovi¢, and Relja Stevanovi¢. Considering the socio-political upheavals
that profoundly interacted with the academic sector, the past year posed significant
challenges and difficulties for the students—an aspect subtly reflected in the works
of the presented artists. Curator Sanda Kalebi¢ noted that :"Thematic and stylistic
tendencies toward earlier artistic epochs are prevalent among the younger artists.
They increasingly draw upon magical realism, symbolic expression, or religious
themes, reimagining them through a contemporary sensibility.”

Bogoljub Bokovi¢, who exhibited in the group exhibition Line 7in 2024, a doctoral
candidate at the Belgrade Faculty of Fine Arts and an assistant at the Faculty

of Architecture, showcased a solo exhibition titled Close. Far Away at Gallery

B2 in 2025. He chose to construct his visual expressions on paper, using an
approximately fifty years old Olympia model typewriter , equipped with black and
red ink ribbons. His primary motifs are landscapes from his personal photographic
archive. Translating them into drawings on the border of abstraction, akin to
needlepoint, point by point, or pixilation of the image, letter by letter, sign by sign—
he meticulously forms each image, limiting his palette to interrelations and overlaps
of black, red, and white. Through his distinctive and intricate creative concept, which
incorporates performative elements emphasizing the dynamic interplay between
the analog and digital realms, as well as phenomena of memory formation and
inscription, Dokovi¢ confronts the fluid, nondescript digital image and environment.
He ventures into the domain of post-digital aesthetics, characterized chiefly by a
return to manual, slow, and personal methods of creativity.
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The past season at the B2 Gallery marked the return of painter Rada Selakovi¢

and sculptor Rajko Popivoda to the exhibition scene after a pause of several years.
Rada Selakovi¢’s exhibition, titled Abstract as Concrete, featured a selection of

her paintings from the last decade of the 20th century. These works represent
extraordinary achievements from a creative phase of radical abstraction, which art
historian Mirko Kokir interprets as a sort of artistic response to social crisis: “Using
a system of colored fields arranged into geometric shapes such as circles, triangles,
and trapezoids, the artist builds upon the practices of abstract art, yet within a new
context. This context is shaped by socio-political circumstances demanding that the
artist find expressive means to respond to the current situation, whether through
reaction and direct activism or within a parallel reality through the occupation and
resolution of the purely plastic layer of art in which Rada Selakovi¢ operates.”

Four years after the exhibition In the Labyrinth, Rajko Popivoda presented a new
series of wall reliefs and sculptures at the B2 Gallery, under the title Trans-labyrinth,
wherein he inaugurated a phase of innovative rhythmization of his own conceptual
ideas. As in many of his previous work, the initial point is a shallow relief labyrinth.
He further layers it with applications of metal, wood, and painted passages. Bundles
of parallel, colored lines, threads or skeins where qualities of weaving provide the
compositions with dynamism, velocity, movement, as well as spatiality. Descending
into the depths of space, navigating toward its hidden core along pathways
reminiscent of information superhighways, he overcomes obstacles and challenges
of the labyrinthine. With the conviction that an artistic activity is simultaneously an
ethical one, he has dedicated several decades to exploring various facets of human
freedom and determinism, composing a complex anthropological essay. This time, he
underscores the moral decline of mankind, its aspirations towards the sublime, and
the profound crisis of meaning of its very existence.

In the previous season, two exhibitions illuminated two significant historical /authorial
positions.

Although modest in scale, the exhibition was of exceptional significance and
structure, featuring a special tribute to Julije Knifer, one of the most prominent
Yugoslav and Croatian neo-avant-garde artists of the second half of the 20th century,
renowned for his esteemed international reputation. Titled Art Is Rhythm, the display
featured a minimalist selection comprising collages, drawings, and acrylic works

on canvas, sourced from private collections and created between 1970 and 1990,
thereby delineating Knifer’s creative domain. What made this exhibition particularly
exceptional was the co-authorship of Zarko Radakovi¢, writer, translator, and Knifer's
friend, in articulating the whole exhibition and shaping the content, which also
included a precious digitized film testimonial of Knifer’s creative intimacy, made by
Radakovi¢ in 1988, entitled Julije Knifer’s Tiibingen Christmas Meanders.

The exhibition From the People’s Liberation Struggle to Popular Culture evoked
and provided insight into the extraordinary creative opus of Vojin Stoji¢, one of
the most significant sculptors of the post-war generation and a professor at the
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Belgrade Academy of Fine Arts. He is the author of numerous public monuments,
among which the most monumental is the Monument to the Kosmaj Partisan
Detachment. He also translated and introduced our public to the works of the highly
influential psychologist and art theorist Rudolf Arnheim. Stojan Celi¢ characterized
his sculptures as “intellectually intimate, possessing an inner longing for the
monumental,” and it is precisely from this perspective that one is encouraged to view
the pieces featured in the exhibition. The art historian Mirko Kokir explains in the
catalog text: “In the atmosphere of post-war modernism, Stoji¢ holds a distinctive
position as one of the artists who initiated the exploration of associative sculpture,
creating a very clear and recognizable artistic expression to which he remained
faithful throughout his entire career.”

In 2025, the B2 Gallery participated in several significant off-site exhibitions. During
the summer, in Arandelovac, as part of the jubilee sixtieth edition of one of Serbia’s
most enduring, distinctive, and influential cultural manifestations—the Marble and
Sound Art Festival—B2 Gallery organized an exhibition of paintings and drawings by
Dada buri¢, which opened the event. Additionally, a collective exhibition titled “6x6”
was presented, revitalizing a project originally active from 1969 to 1990 that focused
on contemporary artistic production within the Yugoslav art scene. This initiative has
now been adapted to a regional context.

In early September, the B2 Gallery took part in an exceptional artistic event. Led by
artist Jusuf HadZifejzovi¢, who was one of the initiators and organizers, as well as the
spiritus movens, of the most significant contemporary Yugoslav art exhibition, the YU
Dokumenta biennale of visual arts held in Sarajevo in 1987 and 1989, thirty-six years
later, in the same city and at the Skenderija center, a tribute was realized under the
title SubDokumenta. This event featured the participation of over 100 artists from

the region and around the world and served as both a homage to this influential
biennale exhibition and also sought to revive the spirit of YU Dokumenta, primarily by
establishing a bridge between the artists who once exhibited at YU Dokumenta and
new generations of artists from the region and the world. The B2 Gallery curated and
showcased from its exhibition program works by seven artists who participated in

YU Dokumenta at the end of the 1990s: Juraj Dobrovi¢, Bora Iljovski, Vlado Marteak,
Slobodan Era Milivojevi¢, Mileta Prodanovi¢, Zoran Grebenarovi¢, and Dragomir
Ugren. This selection represented a precious fragment of memory within the mosaic of
SubDokumenta, as well as a testament to the profound influence that the original YU
Dokumenta had in shaping the course of contemporary art within the Yugoslav region.
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