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NoGymeHa / Rebellious
2025, fpBo, meTan, 6oja / wood, metal, paint, 100x100x10 cm

HacnosHa ctpaHa / Front Cover ranepuja
Nvuem y anue / Face to Face beorpap,

2025, apBo, 6oja / wood, paint, 35x33x23 cm Jeuembap 2025.



Manu upsenu Tanac / Small Red Wave
2025, npBo, meTan, 6oja / wood, metal, paint, 100x100 cm

Cawa Jarmh

PAJKO NOIMNBOAA

YMeTHUuKM paf, Pajka Monnsofe KapakTepuLle CI0KEHO UCnpeninTarbe Matepujana,
npocTopa 1 metadopa kpo3 cnke, objekTe 1 CKynnTypanHe Gopme Koje UCTPaxyjy
ersycTeHLMjaiHe TeMe Kao LUTO Cy 3apoB/beHOCT, AEHTUTET U CTakbe YOBEKA Y CaBPEMEHOM
CBETY. Y CBOM [10CAJALLHEM Pajy, Na Tako U Ha HajHOBUjoj U3N0XOM y fanepuju b2, Pajko
MonuBoAa HMje CTPUKTHO pa3aBajao CKYANTypy M CIMKapcTBo, Beh je npuberaBao npotecy
Koju je KOMBMHOBAO 0Ba ABa Mefuja, YecTo npenasehn u3 jegHor y apyrv n obparHo. OBa
MeLLaBMHA TEXHMKA, rAe je pesbed NOCTajao CAMKA, @ CInKa Jobujana TPOAMMEH3NOHANHE
e/leMeHTe, YYMHUAA je HeroB paj Npeno3HaT/bMBIMM M Aana My MoryhHocT Aa ce He
OrpaHMyaBa Ha jedaH meauj, Beh fa npnanMyHo xpabpo M MaLLTOBUTO UCTPAXYje pasnnymnTe
moryhHOCTH Koje oBe kombuHauwje fonywTajy. OBa cvHTe3a 6una je, n YnHw ce ocTahe, 0CHOBa
FErOBOT UCTPAXKMBAYKOT NMPUCTYNA v pafa y Nnojby YMETHOCTW.

Ha pajioBuMa 13 HajHoBwjer umkiyca Monneoaa HacTaB/ba Aa KOPUCTY C/I0jeBUTE NOBPLLMHE,
komOuHyjyhu akpunHy 6ojy 1 Apyre matepuje kako 61 nocturao 6oratcTeo n AyouHy, 0GHOCHO
TPOAVMMEH3MOHANHOCT. Pa3nMunTM anankaumjama, Ao4aumMma of, ApBeTa UK MeTana Ha camy
60jeHy noBpLUMHY, MonuBoaa cTBapa crelmdKUyaH NoeTckm cuMboau3am Koju nogjeaHako
MJEHN CBOjUM MUHUMANNCTUYKMM popmama anv 1 60jom Koja fonasn kao nocneamua
ucupTaBarba MHOTOOPOjHUX IMHU]a aKpUAHUM proMacTeprmMa. Ha Taj HaunMH YMETHWMK rpasn
CNOXKEHWN CTPYKTYPY, MPeXxy UcnpenneTaHnx MHuja u cumoonnyHux Gopmu 1 natepHa.

OBM cmb0oNM He HOCe jefaH, Beh BULLECTPYKa 3Hauerba, 0TBapajyhu npocTop 3a nnyHy
WHTepnpeTaumjy nocmMatpava. Kopuvcrehu pasnnuunte matepujane, KIMpUT, MECHHT, APBO 1
AYMVHWjyM, OH CTBapa TPaHCNapeHTHe, pedieKTUBHE 1 YBPCTE MOBPLUKHE KOje GYHKLIMOHULLY
Kao CynpoTCTaB/beHu enemeHTH, kpehyhn ce o NyHOr ka NpasHor, 0f BU/bMBOT Ka
HEBWZ/bMBOM Of, CBET/ION A0 TAMHOT.

MonNVWBOAMH paj Nocesyje HEKOMKO NPeno3HaT/bMUBMX “TeMATCKMX K/byyeBa” KOju ce npoBaye
KPO3 HbEeroBe LMKIyce 1 KOju Ha HajO0/bK HAuMH OC/IMKABA HEroBY MOETUKY. JTABUPUHT Kao
jenHa of, H1X OCHOBHY je eNeMeHT U NpeAnoxak, NnosasHa Tadka Tako pehm CBakor Herosor
pajia 13 HajHoBUje cepuje. Y NUTatby Cy pafiloBu pasnnuutux popmara koje Monmeoga pam
Ha ApBEHMM NaHeMMa. Pajko KOPUCTW HEKOMMKO Pa3NMuMTKX NaTepHa koju hopmupajy
WHTPWTaHTaH ,M03auK" HANWMK NTABUPUHTY KOjU GYHKLMOHWLLIE HE CAMO Kao rpadmukm
Npeaiokak 1 0CHOBA CBake CnKe, Beh M Kao YMETHWUKM Lipeo, 3HaK Npeno3HaBarba

W YMETHWKOB IMYHM Nnevar. JTaBMpuHT je meTadopa 3a CTare Ayxa CaBPeMeHOr YOBEKa,
nojeanHLA Koju je 3apob/beH Y IMUHOM KaBe3y, OHECTIOKOjeH CTPAcTUMa U r'yBUTKOM KOHTpose
y r106an130BaHOM CBeTY. OHO LUITO YMETHUK JKE/N a HaM KaXXe je [ia je TpaXerbe CONcTBa u
M3ryb/beHnX ueana y CTBapy 13nasak U3 1aBMpUHTA CABPEMEHOT Xaoca Y KOME XMBKMO.



JIaBMPUMHT, nocMaTpaH Kao ymMeTHMYKA Tema, OTBapa NpocTop 3a NPOMULL/bakbe O YOBEKOBO)
TpajHoj noTpeby Aa npoHafje NyT KO3 CIOKEHE YHYTPaLlHbe M CMOsballikbe CTPYKTYpe
nocTojarba. Y 0BOM MOTMBY [0N1BoAa Npeno3Hajy pasnnunte MeTadopy 3a nyTarbe Kpo3
naeHTUTeT, namhetrbe MM ApyLITBEHe MexaHU3Me Koju 0611Kyjy caBpemeHm cybjekT. Kao
BM3YE/IHW WM KOHLeNTyanHu 0bpasall, N1aByPUHT NOCTaje CLieHa 3a pamaryprujy 13bopa,
CKpeTara M NOHaB/batba, MpU Yemy CBaka MyTatkba HOCK NOTEHLMjan 3a Co3Hajy 1am
3a6nyay. Y yMETHNYKOM fieny OH GYHKLMOHMLLE Kao CMMOOANYKM NPOCTOP Y KojeM ce cybjekT
CyoyaBa ca COMCTBEHMM rPaHNLIAMA, [JOK UCTOBPEMEHO OTKPUBA CYNTUAAH Mej3ak CKPUBEHNX
MOryRHOCTM 1 HeM3BeCHMX 3na3a.

PeLeTka je Takohe jedaH o 0BMX eleMeHTa KOju Ce KOHCTAHTHO MPOBAAYM Kpo3 MonnBoauH
YMETHNYKM onyc. OHa je y CUMOOANYKOM CMUCAY M3PA3NTO BULLIE3HAYAH MOTMB KOjU Ce

Y YMETHUYKMM MHTEpMpeTaLmjama nojas/byje Kao CTPYKTypa MCTOBPEMEHE KOHTPOJIE U
opraHu3saumje npoctopa. Kao Bu3yenHu pactep, OHa Npu3mBa naejy peaa, pauuoHanHoCcTm u
cucTemaTtH3auyje — CBOjeBpCHY MaTpuLly Kpo3 Kojy ce cBeT GuaTpupa v Mepu. McToBpemMeHo,
peLueTKa HOCU M TaMHU1jy cMMOOANKY rpaHuLe, 3apob/beHOCTM 1 OrpaHnyetba, jep heH pUTam
nosba noaceha Ha npenpeke Koje paszBajajy cybjekTa of, JKesbeHor Noriefa Un Kpetarba.

Y YMETHUYKOM KOHTEKCTY [ONMBOAMHOT pafia, OHA Ce MOXe NPOTYMAYMTH 1 Kao Nosbe
HaneTocTu n3mel)y cnobofe 1 CTPYKType: OKBUP YHYTAp KOjer Ce MI1CA0 OpraHu3yje, aam n
CUTrHaN 12 je CBAKA OPraHM3aLyja NCTOBPEMEHO U CYNTUNAH MEXaHWU3aM KOHTpPOJIe.

Y cpxu MONMBOAMHOT YMETHUUKOT MOCTYMKA MPENo3HajeMo HeKOMMKO MeToaa 1 Gopmu koje
ce kpehy o uncTe reomeTpuje na O OPraHCcKMX 06K KOju Cy UCTOBPEMEHO pedyLivpaHi

¥ CTUAM30BaHM 10 HUBOA YHUBEP3aHMX cumbona. OBM CUMOOIM Cy HOCMOLM 3HaYeHba

Ha HeroBMM paaoBMMa 1 KPO3 HMX YMETHUK BPLUM HApaLMjy N OCTBApYje ecTeTcKy
ceH3nbunHocTy. N nopep Tora WTo je BehuHa pafosa octBapeHa Ha LpHOM GOHY Kao
JOMMHAHTHOM TOHY, 6oja Urpa BeoMa BaXKHY YIOTY y Kpevparby BU3YeNHe CTPYKType cBakor
pafia. YMETHWK je BELTO KOPUCTM M ananumpa y pas3nnuntiM popmama v cutyaumjama,

Kao Heky BPCTY KOHTPANyHKTa, FAe U jefiHa v pyra LiennHa 3apwasajy cBoje 0cobeHOCTH
anu GYHKLMOHMLLY 33jejHO, XapPMOHWNYHO Kao LienHa. OHe ce MefjycobHO noTeHumpajy 1
Harnalwaeajy, nojayasajyhu ecteTcku u BU3yenHu edekar camux pagosa. MocebHo ce nctuuy
MHOrobpojHe pa3HobojHe MHWje Koje ce HIKy Y cnojeBnma, 1o aa ce pafyn o reoMeTpujcku
OpraH130BaHWUM KAacTeprma Uan Maaum KpyXXHUM nosbuma. Momohy cBux OBKX enemeHata
MonvBopa rpaam CBoje NpeacTase Koje CaMO HaroBeLlTaBajy v npenyLuTajy nocMarpayy aa cam
GopmMpa KOHAUHY BU3YeNHY U MEHTAJIHY CIUKY.

Y HajHOBWjoj cepyjn brhe NpeacTaBbEHO U HEKOMKO KNACUYHNX TPOAMMEH3NOHANHUX
pafoBa, objekara v ckynnTypa. OHe Cy NPOAyXeTak yMETHUKOBOT Pada Ha MAoLWHUM
MaTepujaMMa 1 HeroB 13nasak y npocTop y KOMe CyBepeHo BAaAa. Kao 1 Ha naHennma ny
objekTriMa MonnBoaa NOHaB/ba CIOXEHN MOCTYNAK UCLIPTaBakba NOKOBPLUMHA PAa3HOO0jHUM
JIMHMjama Koje CTBapajy NoMMXPOMHY MPeXy ONTUUKe reoMeTpU30BaHe CTPYKType Koja
npousnasu 13 u3bopa mMatepujana y Kome je HaumMtbeHa. Hberosu pafioBu HUCY camo 0bjekTy
Beh v npocTopHu goraRaju, ckyanType, MHCTanaumje v 3ugHn pesbedm koju no3mBajy
nocmarpaya aa yhe y rux 1 paamncau o ofHocy usmehy ymeTHuukor objekTa, npoctopa

W redarba. Pajko MonnBoda ce M3ABaja Kao YMETHUK KOju yCrelHo noBe3syje GpopmanHy
3aXTEBHOCT CKY/NType C aHraXoBaHOM pepiekc1joM CTakba CaBpemMeHor YoBeka. tberosa
n3Benba MaTepujana n NPOCTOPHMX pellera oMoryhasa ga nocmarpay oceTH Kako je
YMETHUUKM 00jeKar ,HuLWTa Marbe” 01 MACIN Koja Tpaje.

Pajko MonnBoaa je yMeTHUK Unju ce onyc NpocTupe n3mely BajapcTea 1 CIMKAPCTBA,
cTBapajyhu jeamHcTBeHw cBeT y Kome ce durypa, cumbon n anctpakumja MefycobHo npoxumajy.
Hberos paf, kKapakTepuLLe Npeno3HaT/bMB NOETCKW 13pas, Jyboka yHyTpallkba MHTpoCneKLmja

W Tpararbe 3a YHUBEP3aHUM JbYACKUM M YMETHUUYKMM NUTarbKMa/CTarbuma. Hherosa metopa

y kome 06K Huje camo dopma Beh 1 naeja, npyxa gobpy naarpopmy 3a npojekToBare
YMeTHUUKe NpofyKLMje Koja je BU3YesHO jaka, AoMaA/buBa ann Haaacse KpUTUUKM
OpujeHTHCaHa 1 Ay6OKO eMOTMBHA O YeMy FOBOPe M CaMW Ha3nBK pafoBa (JlaraHa LWeTka no
KWK, Tako To Moxe OUTU NoHekaf, Kako cam je 3aBosieo). Y Herosum pafioBUMa Moxemo
MCYNTATM W NPENo3HATU MHOTO TOra, 0 PEMUHUCLEHLM]A HA jefHO cpehHuje, AaBHO npoLio
BpeMe, Na 10 pa3muLL/barba 0 OyayhHOCTM 1 camoj Cpxy Halwer OMBCTBOBAkbA.

Pajko MonnBoaa Kpenpa yMETHUUKM YHUBEP3YM Y KOjeM BU3yenHe NpeacTase v CKynType
nocTajy NpOCTOP 3a Pa3MuLLbatbe, HTPOCMEKLIM]Y U APYLUTBEHY KPUTHKY. be3 063upa Ha Meayj,
HEroBW pafoBy emuTyjy ocehaj TULLIKHE, ycambeHOCTH U pednekcuje, 1 Kao Aa 3anehyjy jena
jeanHu, MeguTaTUBHM TpeHyTak. OBO Huje OyyHa 1AM dpamatinyHa ymeTHoCT, Beh jeaHa Tnxa,
KOHTEMMAaT1BHA BM3Mja KOja NO3MBa Ha OMyLLTakbe W YHYTPalltbe pa3MaTpatbe. tberosa Businja
4nMHK A GU3nYKK 0BjeKTM roBOpe O CTakby fiyxa — 1 YNpaBo Yy TOM ,,‘TOBOPY” 1eXU HiX0Ba MOh.

Pajko MonuBopa je y CBOM BUILEELLEHW|CKOM pafly yYcrneo 4a odopMu NOTNYHO NPeno3HaT/bye
YMETHUYKM UAEHTUTET, He3aBMCaH Of, NPOAA3HUX TPEHAO0BA. Hberos paf je AyOoko nyaH, 1 yBek
Ce 0CN1abba Ha TeMe/bHa JbyACKA UCKYCTBA, WITO ra YAHM PasyM/bUBUM He CaMO KpUTUYapUMa

1 Konerama, Beh LIMPOKOM Kpyry /byaun. Kpo3 jeaHocTaBHe, anu mohHe obaunke u cumbone,

OH FOBOPU O CIOKEHNUM EMOLIMOHANIHUM 1 er3UCTEeHLMjANHUM NUTakbUMa. CIMKapCKU paaoBu
Pajko Monueoaa pednekTyjy AyOoKy NocBeheHOCT MCTPKMBAkY FPAHMLIA YMETHUYKOT N3pa3a

W [pYLITBEHNX TeMa. YKpaTKo, yMETHUUKN pafoBu Pajka MonuBoae npeactaB/mbajy MocT usmehy
JINYHOT U3pasa 1 JpYLUTBEHE KPUTUKE, & HeroB paf, 0CTaje MHCNMpaLIMja 3a OHe KOoju xene 1a
NCTPaXe C/10jeBe MOEHTUTETA W IPYLITBEHNX NUTarba KPO3 YMETHOCT. Hberosa yMeTHOCT OCTaje
pefeBaHTHA W M3a30BHA, NOACTUYYhM HA KOHTUHYMPAHO pa3MuLLbaHbe W Anjanor.



U3ryb/meHo u HeHaheHo / Lost and Not Found
2025, opBo, meTan, b6oja / wood, metal, paint, 100x100 cm

HacnpamHa ctpaHa neBo / Opposite left
M 6aw cam ce 3a6aswno / And | Really Had a Good Time
2025, apBo, meTan, 6oja / wood, metal, paint, 100x20 cm

HacnpamHa ctpaHa aecHo / Opposite right
JlaraHa wetra no kuwm / A Light Stroll in the Rain
2025, fpBo, meTan, 6oja / wood, metal, paint, 100x20 cm



LipHo mope, upBenu Tanacy / Black Sea, Red Waves
2025, apBo, mMeTan, 6oja / wood, metal, paint, 100x100 cm

Tako T0 MoXke OuTH NoHekap, / CHoBwu / Dreams
Perhaps, Sometimes That’s How It Is 2025, npBo, meTan, 6oja / wood,
Kuwa napa tpasa pacre / Rain Falls, Grass Grows 2025, npBo, meTan, 6oja / wood, metal, metal, paint, 100x20 cm

2025, npBo, meTan, 6oja / wood, metal, paint, 100x100 cm paint, 100x20 cm



OTBOpeHo 3aTBopeHo / Open Closed Xopu3oHTana Beptukana / Horizontal Vertical
2025, opBo, meTan, 6oja / wood, metal, 2025, npBso, meTtan, 6oja / wood, metal, paint,
paint, 40x40 cm 40x40 cm

Pink Floyd
2025, npBo, meTan, 6oja / wood,
metal, paint, 40x40 cm

KpcroB wewnp / Krsto’s Hat
2025, npBo, boja / wood, paint, 40x40 cm

Napanena / Parallel loaup / Touch
2025, npBo, metan, 6oja / wood, 2025, apBo, meTan, boja / wood,
metal, paint, 40x40 cm metal, paint, 40x40 cm




Tpu Tauke / Three Dots
2025, apBo, mMeTan, 6oja / wood, metal, paint, 100x100 cm

MwupHu aanm y Knnwmjy / Yema, Hamepa / Wish, Noxocuto / Proudly
Peaceful Days in Clichy Intention 2025, npBo, meTan, boja
2025, apBo, mMeTan, 6oja / 2025, npBo, meTan, 6oja / wood, / wood, metal, paint,
wood, metal, paint, 100x20 cm metal, paint, 100x20 cm 100x20 cm

Kako cam je 3aBoseo, fo6po u 310 / How | Fell in Love with Her, Good and Evil
2025, apBo, mMeTan, 6oja / wood, metal, paint, 100x100 cm



Mornep uckoca / Side View
2025, npBo, meTan, 6oja / wood, metal,
paint, 40x40 cm

YHyTpawa upBeHa / Inner Red
2025, apBo, mMeTan, boja / wood, metal,
paint, 41x40 cm

Tuwmha / Silence Cpeauwiba annuja / Centerline
2025, apeo, metan, 6oja / wood, metal, 2025, apBo, MeTan, 60ja / wood,
paint, 40x40 cm metal, paint, 40x40 cm

YKpwTawe / Intersection
2025, npBo, metan, boja / wood,
metal, paint, 40x40 cm

Mornep opo3ro / A Gaze from Above
2025, npBo, meTan, 6oja / wood, metal,
paint, 41x41 cm




buBwm jbyau / Former People
2025, ApBO, rrc, 3aBoj, bpoH3a, anymuHmujym, 6oja / wood, plaster,
bandage, bronze, aluminum, paint, 93x134x26 cm




Hemoryhe / Impossible
2024, npBo, meTtan, 6oja / wood, metal, paint, 20x100 cm

Huje Ham nako / It’s Not Easy for Us
2025, opBo, meTan, 6oja / wood, metal, paint, 40x100 cm
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Ocma Bparta / The Eighth Door
2025, npBo, metan, 6oja / wood,
metal, paint, 40x40 cm

Huje pocta jeaHom / Once Is Not Enough
2025, apBo, meTan, boja / wood, metal,
paint, 40x40 cm

NepcnekTtnBa / Perspective
2025, npBo, metan, 6oja / wood,
metal, paint, 40x40 cm
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Y notpasu 3a u3ry6;beHum spemeHom / In Search of Lost Time
2025, apBo, mMeTan, 6oja / wood, metal, paint, 100x100 cm
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Oncapa / Siege
2025, apBo, meTan, boja / wood, metal, paint, 100x100 cm

PaBHoTexa / Balance
2025, npso, meTtan, 6oja / wood, metal, paint, 100x100 cm
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Sasa Janji¢

RAJKO POPIVODA

The artistic oeuvre of Rajko Popivoda is characterized by a complex intertwining of materials,
spatial concepts, and metaphors expressed through paintings, objects, and sculptural forms
that explore existential themes such as captivity, identity, and the human condition in the
contemporary world. Throughout his artistic career, including his most recent exhibition at

the Gallery B2, Rajko Popivoda has not strictly distinguished between sculpture and painting.
Rather, he has employed a process that merged these two mediums, frequently transitioning
from one to the other and vice. This mixed technique, where a relief is transformed into an
image and the image acquires three-dimensional elements, made his work distinctive, giving
him the freedom not to limit himself to a single medium. Instead, he boldly and imaginatively
explored different possibilities that such combinations permitted. This synthesis has been, and
seemingly will remain, the foundation of his exploratory approach and creative work within the
realm of art.

In the latest series of works by Popivoda, he continues to employ layered surfaces, skillfully
blending acrylic paints, and various other materials in order to achieve richness and depth, that
is, a sense of three-dimensionality. Through diverse applications, including the addition of wood
or metal elements onto the painted surface, Popivoda creates a distinctive poetic symbolism
that captivates both with its minimalist forms and the color emerging from the intricate
network of lines drawn with acrylic markers. Thus, constructing a complex structure, a web

of interwoven lines, symbolic shapes and patterns. These symbols do not have one but carry
multiple meanings, giving the viewers the opportunity to engage with them through personal
interpretation. Utilizing different materials such as acrylic, brass, wood, and aluminum, he
creates transparent, reflective, and solid surfaces that function as contrasting elements, moving
from fullness to emptiness, from the visible to the invisible, from light to dark.

Popivoda’s work is distinguished by several recognizable “thematic keys” that recur throughout
his cycles, reflecting his poetic vision in the best way. Among these, the labyrinth stands out
as a fundamental motif and template—an initial point, so to speak, for each work in his most
recent series. These are paintings of varying dimensions, made by Popivoda on wooden panels.
Rajko uses a variety of distinct patterns that unite into an intriguing “mosaic,” reminiscent of

a labyrinth, which functions not only as a graphic template and foundational element of each
piece but also as an artistic credo, a sign of recognition, and the artist’s singular style. The
labyrinth serves as a metaphor for the state of the modern human spirit—a reflection on the
individual trapped within a personal cage, distressed by passions and loss of control in the
globalized world. What the artist seeks to convey is the quest for selfhood and lost ideals, in
essence, an exit from the labyrinth of contemporary chaos in which we live.

The labyrinth, viewed as an artistic motif, offers the possibility for reflection on humanity’s
enduring quest to navigate through intricate internal and external structures of existence.

24

Within this motif, Popivoda perceives different metaphors symbolizing the wandering through
identity, memory, or the societal mechanisms that shape the contemporary subject. As a visual
or conceptual pattern, the labyrinth becomes a stage for a dramaturgy of choices, deviations,
and repetitions, where each path has the potential for enlightenment or delusion. Within the
artwork, it functions as a symbolic realm in which a subject is confronted by its own boundaries
while simultaneously uncovering a subtle landscape of hidden possibilities and uncertain exits.

The grid also stands as one of the recurring elements that is persistently present throughout
Popivoda’s artistic oeuvre. Symbolically, it is a profoundly multifaceted motif in artistic
interpretations as a structure embodying simultaneous control and spatial organization.

As a visual raster, it evokes notions of order, rationality, and systematic arrangement—a

kind of matrix through which the world is filtered and measured. Simultaneously, the grid
bears a darker connotation, representing boundaries, confinement, and limitations, as its
rhythmic pattern of planes alludes to barriers that separate the subject from desired vistas or
movements. Within the artistic context of Popivoda’s work, it can also be perceived as a field
of tension between freedom and structure: a framework within which thought is organized, yet
also signals that every form of organization subtly functions as a mechanism of control.

At the core of Popivoda’s artistic process lie various techniques and forms that range from

pure geometry to organic forms, which are simultaneously reduced and stylized to the level

of universal symbols. These symbols carry meaning in his works, allowing the artist to create
narratives and achieve an aesthetic sensitivity. Despite the fact that most of his pieces are
executed on a predominantly black background, color plays a crucial role in shaping the visual
structure of each artwork. The artist skillfully employs and applies colors across diverse forms
and contexts, functioning as a form of counterpoint where both the individual elements and the
whole retain their distinctive qualities yet coexist harmoniously as an integrated entity. These
elements mutually enhance and emphasize one another, intensifying the aesthetic and visual
impact of the works. Particularly striking are the numerous multicolored lines that follow in
layers, whether arranged in geometrically organized clusters or small circular fields. It is through
these elements that Popivoda constructs his images that merely hint, leaving the viewer the
possibility to form his own final visual and mental image.

In the latest series, several classic three-dimensional works, objects, and sculptures will be
showcased. These represent a continuation of the artist's work on flat surfaces and his venture
into space where he shows outstanding mastery. As in panels and objects, Popivoda repeats a
complex process of drawing multicolored lines on surfaces, thereby creating a polychromatic
web of optically geometrized structures that emerge from the chosen materials used in their
construction. His works are not mere objects, they are spatial events, sculptures, installations,
and wall reliefs, that invite viewers to step into them and reflect on the intricate relationship
between the artistic object, space, and perception. Rajko Popivoda stands out as an artist
who successfully integrates the formal demands of sculpture with an engaged reflection on
the state of contemporary humanity. His execution of materials and spatial solutions enables
observer to sense that the artistic object is “no less” significant than the enduring thoughts
that transcend time.
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Rajko Popivoda is an artist whose oeuvre spans between sculpture and painting, creating

a unique universe where figure, symbol, and abstraction mutually interlace. His work is
characterized by a distinctive poetic expression, profound inner introspection, and an ongoing
quest to explore universal human and artistic issues/states. His approach, where form is not
merely a shape but also an idea provides an excellent platform for projecting an artistic output
that is visually compelling, appealing, yet critically oriented and deeply emotional, as reflected
in the titles of his works (Light Stroll in the Rain, Perhaps Sometimes That’s How It Is, and How
I Fell in Love). One can discern and interpret a multitude of themes within his works, ranging
from reminiscences of a happier, bygone era to reflection on the future and the very essence of
our existence.

Rajko Popivoda creates an artistic universe in which paintings and sculptures serve as portals
for contemplation, introspection, and social critique. Regardless of the medium, his pieces
radiate an aura of silence, solitude, and reflection, as if freezing a singular, meditative moment.
This is not a loud or theatrical art. Rather, it is a quiet, contemplative vision that invites viewers
to relax and engage in inner reflection. His art reveals that physical objects can speak about the
state of the soul—and it is precisely in this “speech” that their profound power resides.

Rajko Popivoda has, over his decades-long career, succeeded in creating a distinctly
recognizable artistic identity, independent of fleeting trends. His work is profoundly personal
and always anchored in fundamental human experiences, making it comprehensible not only to
critics and peers but also to a broad audience. Through simple yet powerful forms and symbols,
he articulates intricate emotional and existential concerns. His paintings reflect a deep
commitment to exploring the boundaries of artistic expression and societal issues. In essence,
Rajko Popivoda’s oeuvre serves as a bridge between individual introspection and social critique,
maintaining an inspiring relevance for those seeking to explore layers of identity and societal
issues through art. His art remains both relevant and challenging, inspiring ongoing reflection
and dialogue.
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Pajko Nonusopa
(1953, beorpap)

Junnomnpao n marnctpupao 1978.y knacu npod. Muoapara Muwwe Monosuha Ha Ofceky
3a BajapcTBO PaKynTeTa IMKOBHUX YMETHOCTM Y Bbeorpaay. YnaH Y/1YC-a. Moueslwn o, 1979.
0/PXa0 je HWU3 CAMOCTANIHUX U3I0XOM Y 3eM/bI 11 MHOCTPAHCTBY, 1 Y4eCTBOBAO Ha BEIMKOM
Opojy KONEKTUBHMX.

JloOMTHWK je BMLe Harpaaa u NpusHarba, Mefly Kojuma cy: Harpaga ns ®onga ,CpeTeH
CrojaHoBKR', dakynTeT MMKOBHMX yMETHOCTH Y beorpaay 1976; MNpBa Harpaga Ha u3noxom
cKynnTypa y cnobogHom npoctopy, ,lpoctop 92° 1992; Harpagaa 3a ckynntypy Ha 36.
OkTobapckom canoHy, 1995; Harpagaa ,3natHo aneto’, lNponehHa nsnoxba YNYC-a, beorpag,
2002; Harpaga Ha Jeceroj n3noxo6u YJ1YC-a, beorpag, 006; MNpea Harpaga Hosembapckor
CaJloHa BU3YyeNHUX yMeTHOCTH, HapooHu my3ej, Kpasbeso, 2017.

HberoBa fiena ce Hanase y 6pojHUM jaBHUM ¥ NPUBATHWUM KoekLMjama y 3emM/bu U
MHOCTpPaHCTBY, U3MeRy octanux: HaponHu my3ej Cpbuje, beorpaf, My3ej caBpemeHe
ymetHocTu, beorpaa, Mysej rpaga beorpapa, Mysej 3entep, beorpaf, HapoaHu mysej
Kpywesu; HapoaHu my3ej Kpasbeso; HapoaHu my3sej LipHe Tope, LieTuibe.

AyTOp je BULLE CKYANTYpA Y jaBHOM NPOCTOPY.

Rajko Popivoda
(b. 1953, Belgrade, Serbia)

Graduated and earned his master's degree (1978) at the Department of Sculpture, Faculty
of Fine Arts in Belgrade, under the mentorship of Professor Miodrag Misa Popovi¢. Is a
member of ULUS (Association of Fine Artists of Serbia). Since 1979, he has hosted numerous
solo exhibitions both domestically and internationally, and has participated in many group
exhibitions.

Throughout his career, he has received numerous awards and recognitions, including the Sreten
Stojanovi¢ Fund Award (1976) from the Faculty of Fine Arts in Belgrade; First Prize at the
Sculpture in Free Space Exhibition, Space92, 1992; Sculpture Award at the 36th October Salon,
1995; the Golden Chisel Award at the Spring Exhibition of ULUS in Belgrade, 2002; Award at
the Autumn Exhibition of ULUS in Belgrade, 2006; and the First Prize at the November Salon of
Visual Arts, National Museum, Kraljevo, 2017.

His works are part of numerous public and private collections both in the country and abroad,
including the National Museum of Serbia in Belgrade; the Museum of Contemporary Art in
Belgrade; the Museum of the City of Belgrade; the Zepter Museum in Belgrade; the National
Museum of Krudevac; the National Museum of Kraljevo; and the National Museum of
Montenegro in Cetinje.

Has also made several sculptures for public spaces.
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CyHoBpar nasupunTta / Plunge of the Maze

2025, meTan, knmpwr, 6oja / metal, Klirit (acrylic glass), paint, 126x29x22 cm

a) Monueoaa, Pajko (1953-) - U3noxbeHm Katanosn
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