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Hukona Naskosuh

Teno koje Hehe ropetu, 2025.

o6jeKaT, [pBo, Tparosu nnamexa 200 x 150 x 5 cm
Nikola Pavkovic¢

A Body That Will Not Burn, 2025

object, wood, traces of flame, 200 x 150 x 5 cm

CaHga Kanebuh
JINHUIJA 2

[pyry roauHy 3a pefiom, y Tanepuju b2 ogpxasa ce u3noxba maaamnx ayTopkm u
ayTopa, CTYAEHTKMHbA U CTYAeHATa MacTep U AOKTOPCKMX CTyamnja PaKynTeTa IMKOBHUX
yMeTHOCTW y beorpagy. loanHa v3a Hac obenexeHa je cTyneHTckom 6opbom 1
npoTecTMMa NPOTWB KOPYMNLMje 1 KpLuehba /byAcknx npasa y Cpbuju, Te pasmuLusbarse
0 YMETHOCTH, NocebHO OHOj KOjy CTBapajy camu yuecHuLm Te bopbe, nocTaje
MCTOBPEMEHO M3a30BHO M Hen30exHO. PaoBM NpUKa3aHn Ha U3NoXOM, Mako HacTanm
TOKOM OBOT TELIKOT Neproja, He Np1Kasyjy ra fJOCN0BHO, an CBeo4e 0 MCTPAjHOCTH
FMXOBMX ayTOPA, KOjM CY, Y3 CBOje [PYLUTBEHO aHTXKOBaHE, MPOHALL/N CHary Aa
HacTaBse [a pas3sujajy 1 CBOje yMETHNYKE Npakce.

Temarcka 1 CTuncKa TeHAeHUM]a Ka paHNjUM YMETHUUKMM enoxama U3paxeHa

je mehy mnahum ayTopuma. OHu cBe yeluhe Nocexy 3a Marnmjcknm peaan3Mom,
CMMOOANCTUYKIM M3PA30M WAN PEUTMO3HUM TeMama, npeobankyjyhn ux kpo3
caBpemMeHw ceH3nbunutet. CankapcTso Perbe CTeBaHoBMAA M3aBaja ce ynpaBo

Yy TOM KOHTEKCTY: HeroB 1U3pa3s Hajonnxu je peannsmy fin de siecle-a, npoxetom
CMMOOANCTUYKMM TOHOBUMA. Benvkn Gpopmatu, cerMeHTcaHe KoMNosuumje u

HAYMH Ha KOjW YMETHWK Cnaja AeKopaTuBHY N03aaMHY ca NPOCBET/beHUM durypama
npu3KBajy nosHare ncropujcke pedepeHue. LIeHTpaaH1 MOTUB HEFOBOT Paja,

CMPT Tj. CTpax 04 CMPTU, YHUBEP3a/aH je 1 CBENPUCYTaH y YMETHOCTH, dunozodmjmn

M KHEBHOCTU, AW NpeBHLLE ancTpaKTaH U aanek 3a Op3nHy cBakogHeBuLe
CaBpeMeHOT YoBeka. Pesba, HACcynpoT ToMe, KPo3 CAIMKY BOAM MHTPOCTIEKTUBHY Anjanor,
ycrnopasa v pa3oTKpuBa BAACTUTY MMCA0. 3a pa3nnKy Of, UCTOPMjCKMX cMMBoAnCTa,
He nonasw of yHanpep, 3a/iaTor HapaTWBa, Beh rpagy KoMNo3uumnjy MHTYUTUBHO,
peLLaBajyhu IMKoBHe 1 KOMNO3MLMOHE OGHOCE, JOK Ce 3HaYerbe PopMMpa HaKHAJHO,
Y TO He HYXKHO Hu of, cTpaHe ayTopa Beh u3mely nocmatpaya u aena. MoTusw Koje
kopucTu: uBehe, nobarba, TpYN, KOs, HOCe Nperno3HaT/bMBe YHUBEp3aiHe cMbore,
aNn HUXOBM OJHOCK OCTAjy HAMEPHO HEOPEYEHW. YMETHMKY HUje /b Aa YCrocTaBm
jacaH HapaTuB, Beh fa CTBOpM NPOCTOP Y KOjeM CKKa NocTaje MecTo 3aycTaB/bakba U1
NPOMULL/bAKA, @ HE TYMauerba.

CnnuHo Tome, 1 Teopopa HelukoBuh 3a CBOj IMKOBHM 13pa3 bupa ceeT GpaHTacTuke 1
MaluTe. IHCMMpaumjy npe ceera upnu 13 KrbKeBHOCTH, AN 1 U3 UCTOpUje YMETHOCTH,
MWUTOAOTMje N KyNTypHOT Hacieha. MoTKBe Koje y HlMa NpoHanasn ayTopka
npeobAwKyje y CONCTBEHY BU3YeHY Npuyy, NPeno3HaT/byBy N0 A€KOPATUBHOCTY

W U3paXKeHOM KOIOPUTY, KOje N0 MOTUBMMA M 0OIMLIMMA Inde Ha NPeJIoLLKe 3a
Tanucepuje. Kao v ko Perbe, kof Teofope je NpUCYTHO 13beraBatbe excrnankalmje,



anu tbeHe CnKe, borate CIOKEHUM efleMeHTMMA U M3Pa3nTO PasBUjeHNM
YHYTpaLLFMM CBETOBMMA, NOACTMYY MOCMATpaya fia yCnocTaBu HapaTvBs 1 Tpara

3a 3Hauetbem, roTOBO Kao fa npef cobom uma unycrpaumje Kroure 6ajku. fpanehn
Marmjcki v MUCTUYHN YHUBEP3YM Hace/beH NpUHLe3ama, BUTE30BUMA, XMBOTUHAMA,
MUTOBMMA W aferopujama, yMeTH1UA Hausrnes 6exu o CTBAPHOCTH, K je 3anpaBo
carnefasa U UHTEPNPeTMpa Kpo3 CONCTBEHE MMMANLMTHe cumbone 1 acoumjaumje.

Y TUM MMarMHapjymmma moryhe je npenosHaTi ogjeke peaHor CBeTa: OK/I0M/beHH
BMTE30BM MOTY Ce YMTaTh Kao YHndopmmcaHa amua, Aok 6opba netnosa, jesHor Koju
7vje cy3e, a ipyrv KpB, NocTaje BU3yenHa MeTapopa CBakofHEBHMX Cykoba v TeH3uja
KOje Hac OKpYxyjy.

Mocnentba cepyja pafosa Hukone MaekoBuha, y Kojy cnasfa u objekar npukasaH

Ha 0BOj M310X6K, HacTana je oA npoHaheHnx npegmeta n3 kyhe koja Huje Mmana
HacnegHwke. OBe ogbaueHe cTBapy Gune cy ocyfeHe Ha HECTaHaK W YHULLTEHE,

[OK UX YMETHUK HUje MPOHALLAO, U3BYKAO M3 HUXOBOT M3BOPHOT KOHTEKCTA W
npeobankoBao, Aajyhun nm HoBM XMBOT. HagoBse3yjyhu ce HAa NpeTXoHK NpojeKaT Koju
je uctpaxmeao Temy adekTrBHE Be3aHOCTH, HKKOAA je cafia npoLumpyje v Ha objekTe,
Tj. enemenTe goMa koju GyHKLIMOHMLLY Kao MaTepujanHu Hocvouw ceharba, 3a Koje ce
oYM TPUEBUTO Jp3Ke Y MOKYLLAjy 1a CauyBajy Tpar CONCTBEHON MOCTOjaba, MaKo T
npeAMeTN CaMu Mo CeOM HUCY CTUTHU HATU NPYXAjy rapaHLMjy o4yBarba NaeHTUTeTa
u ceharba. MonyT cTapux dpoTtorpadmija, CBakM Of HUX HEKAAA je MO COMCTBEHM
KMBOT Y CneundUUHOM N MHTUMHOM OKPYXetby KOje HaMm je faHac 3ayBek M3ryb/beHo.
CBako cehatbe Ha Hux Hemoryhe je MOBPATUTH, @ NpUYeE O XMBOTMMA Jbyan Kojuma cy
npunaganv ceefoye o epeMepHOCTU MEHTUTETA M KPXKOCTW MOCTOjakba. Ha cTapum
CIOHCKMM BPATUMAa YMETHUK BPLUM UHTEPBEHLM]Y KOHTPOIIMCAHUM NIAMEHOM

Koju popmumpa LpTex, AOCI0BHO UM NPoay/byjyhn XWBOT M Aajyhin HOBO 3HaueHe 1
BPeAHOCT.

Kako ce Gpopmupajy BusyenHe civke ceharba, je nuTakbe Kojum ce y CBOM pagy 6asu
Kcenuja Byunheuh. Kpo3 nejaax MOHyMeHTaHUX IMMEH3Mja CaCTaB/beH O MHOLITBA
MarbUX LPTeXA, yMETHULA UCTPAXYje MPONA3HOCT BPeMEHA M pparMeHTUCaHy
npupogy namherba. Ceharbe HMKAA HUje NOCTOjaHO, OHO je HeCTAbWIHO, CENeKTUBHO
1 YCNOB/bEHO CafallkbUM CTakbeM CBeCTU. Kako OHAa NpuKasaTu nejsax Koju y
CTBApPHOCTY fieflyje YBPCTO U MATEPUjATHO, /M Y HaleM namherby HenpecTaHo
“3mMmye KOHKpeTHOM 00anKy? Beh y paHnjum KceHnjuHuM pagoBuma, Ha Kojuma cy
npyKasmn Guan peaMCTUYHU]W, NOUNHbY a Ce jaB/bajy ,rpeLuke” Tj. CUTHU FNYEeBN Y
pparMeHTMCAHOM pacnagarby Cvke. [Ja/bMM ancTpaxoBarbeMm, HeHN pafoBu NocTajy
NOETUYHU]W, Matbe AOPEYEHN 1 NOJJ0XKHM]M HTepRpeTaLmju. YMeTHULR pasrpahyje
nej3ax fa 61 ra NOHOBO M3rpaaMna cnajarem NojesuHAuYHUX LPTeXa, Yume cuMyanmpa
HAYMH Ha KOju Ce y CBECTW PEKOHCTPYMLLY C/IMKE U3 IMuHe apxvBe cehatba, kao

cybjeKTMBHe KOHCTPYKLMje CMUCAA, A He BepHe pernpe3eHTaLmje Cnosballikber CBeTa.
IpeLLke y GpparMeHT1CAHOCTH NOCTAjy CBECHA OANYKA, epeMepHOCT TPEHYTKA M TexHa
fa ce npuKaxe yTucak a He Gopma nejzaxa YnHe CyLITUHY pafa. IMNO3aHTHUM
GopmaTom LpTexa, yMeTHULA NOCTVKe a Npu3op NoTnyHo 06y3Me nocmatpaya u
yBYYe ra y ConcrBeHy AnHamuky cehara.

YmeTHoCT JaHe Joalesuh Kpehe ce no uBMLK ancypaa, ByIrapHocTy, Tabya 1 MpoHuje.
Opf noyeTaka CBOr CTBAPANALLTBA, YMETHULLA UCTPAXYje HEYrOfHe 1 APYLUTBEHO
HenpuxBaT/blBe TEME, YeCTO NPOXETE CEKCYTHUM KOHOTaLMjama. HbeHn pafosm cy
HenoCpeHH 1 jaCHO apTUKYAMCAHW, OCMULL/bEHM [id NOCMATPaya Cyoue ca BAACTUTUM
rpaHMuama u npegpacynama. Y oBom pagy nonasuite je 6ubaujckn mut o NpBobUTHOM
rpexy, TPeHyTak kafa Cy /byau U3 pajcke CUrypHOCTW 1 HEBUHOCTM NOCPHY/M Y 4062
camocno3sHaje u cnobofe. Tafia ce OTKpUBA CpaMm TeNa, a NOTYMHEHOCT XKEeHe MYLLIKAPLY
nocTaje HOpMaTMBHA. YMETHULA Taj MUT NpencnunTyje, n3sphe n nsnaxe pyry. Npeg
Hama je 3actapena npuya Koja je BeKoBMma C1y)xuaa Kao Temesb natpujapxara u 0CHOB
3a KOHTPOAY, He CaMO MyLLKapaLa Haf XeHama, Beh 1 4NTaBOr YOBEYAHCTBA, Cafa
pa3noxeHa 1 0becMuLL/beHa. PeANIMO3HM, CBETU HAPATUB MPETBOPEH je Y Napoanjy,
npeacTas/beH Kao jedpTuHa cueHorpadyija 3a Aeunjy npencrasy: cBe jabyke Yak 1 HUCY
Ha rpaHu, HM1Cy HK yOpaHe, Beh cy came nonapfane. 3abparseHom Bohy ymMeTHMLA

Aaje CONCTBEHM MK, NOCTajyhn NCTOBPEMEHO NA0S UCKYLLEHA A W CMO3Haje, Mada
OBfle OUMTIefHO 040ayeHe, OHe Koja BULLE HUKOME Huje NoTpebHa. A 3Muja, npey3eTh
pap KatapuHe bowkosuh, koja ce Kpo3 UCTOPUjy YMETHOCTW HEPETKO NpuKasnBana

€2 XXEHCKMM /INKOM, CMMBO0/ MOCPefHNLIE M KPUBLIA 3a TPeX, 0BAe ce Npeobpaxasa y
danyc, ca jacHo HarnaweHum rnasuhem Ha kpajy. Y GanycoueHTpUYHOM CBeTY, JaHa
(anyc nocras/ba Tamo e He NpUNAAA, U He CaMo TO, Kako je 3Muja 3anpaBo jacTyk, OHa
Mo31Ba HAC 4 Ha Hera CefiHeMo 1 y06HO ce CMecTUMO.

Kpo3 pafoBe MAaayx ayTOPKM 1 ayTopa NpeAcTaB/benmnx Ha 13noxom ,JinHuja 2”,
nybauka obuja ysua y pasHonnke Npuctyne u ceHsnbunutete koju 06amKyjy

Hally caBpemMeHy YMeTHUUKY Npakcy. Of MHTPOCMEKTUBHOT UCTPaXMBaHA TNUHNX

W KONEKTUBHUX cehatba, Npeko CUMOONYKOT N HAPATUBHOT NPENCNUTUBAHbA
NCTOPWJCKMX 1 PEIMTMO3HNX MOTUBA, 0 NPeobnKOBaHba CBAKOAHEBHUX NpeAMeTa

¥ mMatepwijana, 0B/ pafoBK NMOKasyjy WMPOK Anjana3oH TemMa v nspasa. Caku of
ayTopa, Kpo3 crneLmdryaH MKOBHU je3UK 1 KOHLeNTya HU NPUCTYN, FPafy CONCTBEHN
CBeT y kojeM nybmka akTUBHO y4ecTByje, nocTas/bajyhu nuTtarba, Tpaxkehu 3Hauerba
v npevcnuTyjyhn ycTasbeHe noriefe Ha yMeTHOCT W peaniHocT. M3noxba notephyje
BMTa/IHOCT M Pa3HOBPCHOCT MAAfe CLieHe, Npyxajyhu nocmarpayy npuanky aa carnega
ayToOpCKy CHary 1 nepcnektuse 6yayhnx reHepauymja yMeTHMKa.



Teopopa Hewkosuh
Jlosay je sewtnya, 2025.
aKpwa Ha nnatHy, 140 x 120 cm

Teodora Neskovic
Hunter is a Witch, 2025
acrylic on canvas, 140 x 120 cm

Teopopa Hewkosuh
HohHa cTpaxa, 2025.
aKpwun Ha nnatHy, 150 x 130 cm

Teodora Neskovic¢
Night Watch, 2025
acrylic on canvas, 150 x 130 cm



Pema CreBaHoBuh

lpar Hen3peumsor, 2025.

NoAWUNTYKX, y/be Ha NNATHY U YI/beH Ha nanupy, 285 X 414 cm
Relja Stevanovic¢

Ineffability (death), 2025

polyptych, oil on canvas and charcoal on paper, 285 x 414 cm




Pema CteBaHosuh / Relja Stevanovi¢
Ipar Hen3peuusor / Ineffability (death), 2025.

netamm / details
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Jana Joawesuh

o
[IpBo cazHarba, 2025. =
MHCTanaumja, komo. TexHunka, 200 x 200 x 200 cm | o /
Jana Jovasevic Y r

Tree of Knowledge, 2025
installation, mixed media, 200 x 200 x 200 cm




Jana JoBawesuh / Jana Jovasevi¢
[pBo casHatba / Tree of Knowledge, 2025.

netanm / details




Kcennja Byunhesuh / Ksenija Vucicevi¢
August Underground, 2025.

netasnb / detail
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Kcennja Byunhenh

August Underground, 2025.
rpaduTHA 0N10BKa Ha Nanmpy, LpTex
210 x 1128 cm

Ksenija Vucicevic¢

August Underground, 2025

graphite on paper, drawing

210 x 1128 cm



Sanda Kalebi¢
LINE 2

Line 2

For the second consecutive year, Gallery B2 hosts an exhibition of young artists,
master’s and doctoral students of the Faculty of Fine Arts in Belgrade. The year behind
us was marked by student fight and protests against corruption and human rights
violations in Serbia. Reflecting on art, especially that created by the very participants
in these struggles, thus becomes both challenging and inevitable. The works presented
in the exhibition, though created during this difficult period, do not depict it literally;
rather, they testify to the perseverance of their authors, who, alongside their social
engagement, have found the strength to continue developing their artistic practices.

A thematic and stylistic tendency toward earlier artistic epochs is evident among the
younger generation. They increasingly turn to magical realism, symbolism, or religious
themes, reshaping them through a contemporary sensibility. The painting of Relja
Stevanovi¢ stands out in this context: his expression most closely aligns with fin de
siecle realism infused with symbolist tones. Large formats, segmented compositions,
and the way the artist superimposes decorative backgrounds with illuminated figures
evoke familiar historical references. The central motif of his work—death, that is, the
fear of death—is universal and omnipresent in art, philosophy, and literature, yet too
abstract and distant for the fast-paced everyday life of contemporary humans. Relja,
in contrast, through his paintings, engages in an introspective dialogue, slowing down
and exposing his own thoughts. Unlike historical symbolists, he does not begin with

a predetermined narrative but builds the composition intuitively, resolving formal and
compositional relations as meaning emerges gradually, not necessarily by the artist,
but in the space between the viewer and the work. The motifs he employs—flowers,
skulls, torsos, horses—carry recognizable universal symbols, yet their relationships
remain deliberately unresolved. The artist’s aim is not to construct a clear narrative but
to create a space where the painting becomes a place for stillness and contemplation,
rather than interpretation.

Similarly, Teodora Neskovi¢ chooses the world of fantasy and imagination as her
expressive realm. Her inspiration comes primarily from literature, but also from art
history, mythology, and cultural heritage. She reshapes the motifs she encounters
there into her own visual stories, recognizable for their decorativeness and vivid

colour palettes, reminiscent of tapestry designs. As with Relja, Teodora also avoids
explicitness; however, her paintings, rich in complex elements and intricately developed
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inner worlds, encourage the viewer to establish narratives and search for meaning,
almost as if looking at illustrations from a book of fairy tales. Constructing a magical
and mystical universe inhabited by princesses, knights, animals, myths, and allegories,
the artist seemingly escapes reality, yet in fact observes and interprets it through her
own implicit symbols and associations. Within these imaginaria, echoes of the real
world can be discerned: armoured knights may be seen as uniformed figures, while
the fight between two roosters, one shedding tears, the other blood, becomes a visual
metaphor for the everyday conflicts and tensions that surround us.

The latest series of works by Nikola Pavkovi¢, including the object presented in this
exhibition, was created from found items belonging to a house that had no heirs.
These discarded objects were condemned to disappearance and destruction until the
artist discovered them, removed them from their original context, and transformed
them, giving them new life. Building on his previous project, which explored the
theme of affective attachment, Nikola now extends it to objects themselves—domestic
elements functioning as material carriers of memory. People cling to them in an
attempt to preserve traces of their own existence, even though such objects are
inherently impermanent and offer no guarantee of preserving identity or memory.
Like old photographs, each once had its own life within a specific and intimate
environment now forever lost. Any recollection of them is impossible to restore; the
stories of the people who once owned them testify to the ephemerality of identity and
the fragility of existence. On old salon door, the artist intervenes with controlled fire,
forming a drawing that quite literally extends their life and bestows upon them new
meaning and value.

The question of how visual images of memory are formed is at the core of Ksenija
Vucicevi¢'s work. Through a monumental landscape composed of numerous smaller
drawings, the artist explores the transience of time and the fragmented nature

of memory. Memory is never fixed, it is unstable, selective, and conditioned by
one’s present state of mind. How, then, to depict a landscape that appears solid
and tangible in reality but constantly eludes concrete form in our recollection?
Already in Ksenija’s earlier works, which leaned more toward realism, “errors”—small
glitches within the fragmented disintegration of the image—began to appear. With
further abstraction, her works become more poetic, less defined, and more open to
interpretation. The artist deconstructs the landscape in order to reconstruct it again
by joining individual drawings together, thereby simulating the way images from
personal memory archives are rebuilt in the mind: not as faithful representations of
the external world, but as subjective constructions of meaning. The fragmentation
“errors” become a deliberate choice; the ephemerality of the moment and the desire
to convey the impression rather than the form of a landscape constitute the essence



of the work. Through the imposing format of her drawings, the artist achieves an
immersive experience, drawing the viewer into the dynamic flow of memory itself.

The art of Jana Jovasevi¢ moves along the edges of absurdity, vulgarity, taboo, and
irony. Since the beginning of her practice, the artist has examined uncomfortable

and socially unacceptable topics, often imbued with sexual connotations. Her works
are direct and sharply articulated, designed to confront the viewer with their own
boundaries and prejudices. In this piece, the starting point is the biblical myth of
Original Sin, the moment when humankind fell from the security and innocence of

the paradise into an age of self-awareness and freedom. It is then that the shame

of the body is revealed and the subjugation of woman to man becomes normative.
The artist re-examines, twists, and ridicules this myth. What we see before us is an
outdated story that for centuries served as a foundation of patriarchy and a means
of control—not only of men over women but of humanity as a whole—now dismantled
and rendered absurd. The religious, sacred narrative has been turned into parody,
presented as a cheap stage set for a children’s play: all the apples are not even on the
tree, nor picked, they have simply fallen to the ground. The artist gives the forbidden
fruit her own face, becoming both the fruit of temptation and of knowledge, though
here evidently discarded, unwanted, unnecessary. The snake, a work by Katarina
Boskovi¢ appropriated into Jana’s piece, traditionally depicted in art history as a female
figure and symbol of the mediator and the bearer of guilt for sin, here transforms into a
phallus, with an unmistakably emphasized head. In a phallocentric world, Jana places
the phallus where it does not belong, and more than that, since the snake is actually a
pillow, she invites us to sit on it and make ourselves comfortable.

Through the works of the young artists presented in the exhibition Line 2, the
audience gains insight into the diverse approaches and sensibilities shaping Belgrade
contemporary art scene. From introspective explorations of personal and collective
memory, through symbolic and narrative reconsiderations of historical and religious
motifs, to the transformation of everyday objects and materials, these works
demonstrate a broad spectrum of themes and expressions. Each artist, through a
specific visual language and conceptual approach, constructs a personal world in
which the audience actively participates—asking questions, seeking meanings, and
re-examining established perspectives on art and reality. The exhibition affirms the
vitality and diversity of the young art scene, offering viewers a glimpse into the creative
strength and perspectives of the next generation of artists.
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