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Hukona Naskosuh
Teno koje Hehe ropetu, 2025.
o6jeKaT, [pBo, Tparosu nnamexa 200 x 150 x 5 cm

Nikola Pavkovic¢
A Body That Will Not Burn, 2025
object, wood, traces of flame, 200 x 150 x 5 cm




CaHga Kanebuh
JINHUIJA 2

Apyry roauHy 3a pegom, y fanepuju b2 ogpxasa ce n3nox0a mnaamx ayTopku u
ayTopa, CTYAEHTKMba 1 CTyeHaTa MacTep 1 JOKTOPCKMX CTyauja dakynTeta IMKOBHUX
ymeTHOCTM y beorpay. loanHa u3a Hac obenexeHa je cTyaeHTckom 60pbom 1
npoTecTMMa NPOTWB KOPYMNLMje 1 KpLueka /byAckux npasa y Cpbuju, Te pasmuLu/barse
0 YMETHOCTH, NocebHO OHOj KOjy CTBapajy camu yyecHWum Te Gopbe, nocTaje
MCTOBPEMEHO M3a30BHO 1 Hen30exHO. PafioBM NpukasaHu Ha M3N10X0OM, NAKO HacTaaun
TOKOM OBOT TELKOr Nep1oja, He NpuKasyjy ra AOC/I0BHO, /M CBEAOYE O MCTPAjHOCTH
FOMXOBWMX ayTOPa, KOju CY, Y3 CBOje APYLWTBEHO aHra)K0Barbe, MPOHALLM CHary Ja
HacTaBse [ja pa3Bujajy 1 CBOje yMETHNYKe npakce.

Temartcka 1 CTUICKA TeHAeHUM]a Ka paHNjUM YMETHUUKMM enoxama U3paxeHa

je mehyy mnahum ayTopuma. OHu cBe yellhie Nocexy 3a Marnjcknm peaan3mom,
CMMOOIMCTUYKMM M3PA30M WAN PEUTMO3HUM Temama, npeobankyjyhn ux kpo3
caBpeMeHW ceH3nbuautet. CmkapcTeo Pesbe CTeBaHoBMAA M3Baja ce ynpaBo

Yy TOM KOHTEKCTY: HeroB u3pas Hajonnxu je peannsmy fin de siecle-a, npoxetom
CMMBOCTUYKMM TOHOBMMA. Bennkun Gopmaty, cerMeHTMCaHe KOMMo3uLmje n

HAUYMH Ha KOjW YMETHMK CNaja AeKkopaTUBHY N03aaMHY ca NPOCBeT/beHUM Gurypama
npu3uBajy nosHare ncropujcke pedepeHuie. LIeHTpaaHM MOTUB HEroBOT Paja,

CMPT Tj. CTPax Of, CMPTH, YHUBEP3A/iaH je U CBENpHCYTaH Y yMeTHOCTH, Gnno3oduju

W KHWKEBHOCTM, ANy NpeBHLLE ancTPaKTaH U aanek 3a Op3nHy cBakofHeBuLe
CaBpeMeHOr YoBeka. Pesba, HACynpoT TOMe, KPO3 C/IMKY BOLAM MHTPOCMEKTVBHY Aujasnor,
ycrnopasa v pa3oTKpuBa BAACTUTY MMCAO0. 3a Pa3amnKy Of, UCTOPMjCKMX cMMBOANCTA,
He nonasw of yHanpep, 3a4aTor HapaTuBea, Beh rpaay KoMno3uLmnjy HTYUTUBHO,
peluaBajyhu IMKOBHe 1 KOMMO3MLMOHe OGHOCE, JOK Ce 3Hauerbe GopMupa HaKHAZHO,
¥ TO He HY)KHO HW ofi cTpaHe ayTopa Beh n3mehy nocmarpaya u gena. MoTuew Koje
kopucTu: ueehe, nobarba, TpyN, KOs, HOCe Npeno3HaT/buBe YHUBEp3aHe cMMO0Te,
/N FUXO0BM OJHOCK OCTajy HAMEPHO HEeLOPeYeHN. YMETHMKY HUje /b Ja YCnocTasm
jacaH HapatuB, Beh fa CTBOpM NPOCTOP Y KOjeM C/MKa MOcTaje MecTo 3aycTaB/bakba 1
NPOMMLL/BAHA, A HE TYMauekba.

CnnyHo Tome, 1 Teogopa HelukoBuh 3a CBOj IMKOBHM 13pa3 bupa cBeT paHTacTvke 1
MaLuTe. IHCNpauwjy npe cBera Lpnu 13 KkWXEBHOCTU, &1 U U3 UCTOPUje YMETHOCTMY,
MUTONOTWje W KyATypHOT Hacnef)a. MOTUBe Koje y FiMa NpoHanasu aytopka
npeolAKKyje y CONCTBEHY BM3YeHy Npuyy, NPeno3HaT/byey N0 AeKOPATUBHOCTY

Y U3PXXEHOM KONOPUTY, KOje N0 MOTMBMMA M 06/IMLIMMA Inye Ha Nped/IoLLKe 3a
Tanvicepuje. Kao 1 kop, Perbe, ko, Teofope je NpucyTHO n3beraBarbe ekcrvkaLmje,



anu tbeHe CnKe, borate CIOKEHUM efleMeHTMMA U M3Pa3nTO PasBUjeHNM
YHYTpaLLFMM CBETOBMMA, NOACTMYY MOCMATpaya fia yCnocTaBu HapaTvBs 1 Tpara

3a 3Hauetbem, roTOBO Kao fa npef cobom uma unycrpaumje Kroure 6ajku. fpanehn
Marmjcki v MUCTUYHN YHUBEP3YM Hace/beH NpUHLe3ama, BUTE30BUMA, XMBOTUHAMA,
MUTOBMMA W aferopujama, yMeTH1UA Hausrnes 6exu o CTBAPHOCTH, K je 3anpaBo
carnefasa U UHTEPNPeTMpa Kpo3 CONCTBEHE MMMANLMTHe cumbone 1 acoumjaumje.

Y TUM MMarMHapjymmma moryhe je npenosHaTi ogjeke peaHor CBeTa: OK/I0M/beHH
BMTE30BM MOTY Ce YMTaTh Kao YHndopmmcaHa amua, Aok 6opba netnosa, jesHor Koju
7vje cy3e, a ipyrv KpB, NocTaje BU3yenHa MeTapopa CBakofHEBHMX Cykoba v TeH3uja
KOje Hac OKpYxyjy.

Mocnentba cepyja pafosa Hukone MaekoBuha, y Kojy cnasfa u objekar npukasaH

Ha 0BOj M310X6K, HacTana je oA npoHaheHnx npegmeta n3 kyhe koja Huje Mmana
HacnegHwke. OBe ogbaueHe cTBapy Gune cy ocyfeHe Ha HECTaHaK W YHULLTEHE,

[OK UX YMETHUK HUje MPOHALLAO, U3BYKAO M3 HUXOBOT M3BOPHOT KOHTEKCTA W
npeobankoBao, Aajyhn um HoBM XMBOT. HanoBsesyjyhu ce Ha NpeTxoaHu npojexat
KOju je cTpaxuBao TemMy adekTUBHE Be3aHOCTH, HMKoNA je cafa npoLuvpyje 1

Ha 00jekTe, Tj. eneMeHTe oMa Koju GYHKLMOHWLLY Ka0 MaTepujaiHi HOCMOLM
ceharba, 3a Koje Ce /byay rpueBMTO ApXKe Y MOKYLLAjy Aa CauyBajy Tpar CONCTBeHOr
NoCTojarba, MAKO T NPeAMETH Camm Mo cebn HUCY CTANIHW HUTW NPYXajy rapaHLmjy
o4yBarba ngeHTuTeTa n cehama. Monyt crapux dpotorpaduja, CBakM o HUX Hekaga
je MIMao COMCTBEHM XMBOT Y CNeLMPUYHOM N MHTUMHOM OKPYXetby Koje HaM je
JAaHac 3ayBek 13ryb/beHo. CBako cehatbe Ha Hix Hemoryhe je noBpatuTh, a npuye

0 XMBOTUMA Jbyy KOjUMa Cy Npunagany ceefoye o epeMepHOCTV UAeHTUTETA U
KPXKOCTM NOCTOjara. Ha CTapuM CaNOHCKMM BPATUMA YMETHUK BPLUM MHTEPBEHLM]Y
KOHTPO/IMCAHUM MAAMEHOM Koju GopMmMpa LpTex, AOCA0BHO UM NPOAY/bYjyhn XnBOT
v Aajyhv HOBO 3Hauerse v BPEAHOCT.

Kako ce Gpopmunpajy Bu3yenHe canke cehatba, je NMTarbe KojuM ce y CBOM pay
6asu Kcenuja Byurhesuh. Kpo3 nejzax MoOHyMeHTaHUX IMMeH3Mja cacTaB/beH
OfL, MHOLUTBA MabMX LIPTEXA, YMETHMLA NCTPAXKYje NPONA3HOCT BpeMeHa 1
dparmeHTncaHy npvpopy namherba. Ceharbe HUKAAA HMje NOCTOjaHo, OHO je
HecTabuHO, CeNEeKTMBHO W YCIOB/bEHO CaAALLHUM CTakbeM CBECTU. Kako oHAA
NpUKasaTy Nej3ax Koju y CTBAPHOCTH Jeyje YBPCTO M MaTepmjaiHo, ann Y Hallem
namherby HenpecTaHo U3MMYe KOHKpeTHOM 00mKy? Beh y paHujum KceHnjuHum
PafoBMMA, Ha KOjuMa Cy NpuKasmn Ouan peancTUUH|W, NOUMHbY fa Ce jaB/bajy
,TPeLLKEe” Tj. CUTHW INYeBM Y pparMeHTMCAHOM pacnagarby Cavke. Jabum
ancTpaxoBarbeM, eHN PafoBK NOCTAjy NOETUYHM|U, Marbe AOPEYEHN 1 NOLNOXKHUNU
WHTepnpeTauumjn. YMeTHMUA pasrpahyje nejax ga 6u ra noHoBO M3rpagmna
cnajarbem nojefMHauHnX LpTexa, Ynme CUMyAMpa HauMH Ha KOju ce Y CBeCTH



PEKOHCTPYMLLY CMKe 13 Nn4He apxuBe cehatba, kao CybjeKTUBHE KOHCTPYKLIMje CMUCAA,
a He BepHe penpeseHTaLje cnosbalutber cBeTa. [peLuke y pparMeHTUCAHOCTM NOCTajy
CBecHa oa/yKa, epeMepHOCT TPeHyTKa M TeXHba [a Ce NPUKAKE YTUCAK a He popma
nej3axa YnHe CyLITUHY pada. IMNo3aHTHUM GopMaTOM LipTexa, yMeTHMULA NOCTHxke
A2 Npu3op noTnyHo 0by3me nocMarpaya v yByde ra y concteHy AnHamuky ceharba.

YMmeTHoCT JaHe JoBaluesuh kpehe ce no vBMLy ancypaa, ByIrapHocTy, Tabya v MpoHumje.
Of noyeTaka CBOr CTBApANALLTBA, YMETHULA NCTPAXYje HEeYrofHe 1 ApYLITBEHO
HenpuxBaT/blBe TEMe, YeCTO NPOXeTE CEeKCYTHUM KOHOTaLM]jama. HeHn pafosm cy
HenoCpeaHHu 1 jaCHO apTUKYAMCAHW, OCMULL/bEHM [jd NOCMATpaya Cyoue ca BAACTUTUM
rpaHMuama u npegpacyfama. Y oBom pagy nonasuiute je 6ubaujckm mut o NpeobUTHOM
rpexy, TPeHyTak kafa Cy /byau U3 pajcke CUrypHOCTU 1 HEBMHOCTM NOCPHYN y aoba
camocCno3sHaje 1 cnobope. Tafa ce OTKp1Ba CpaMm TeNa, a NOTYNHEHOCT XKEHe MYLLIKAPLY
nocTaje HOpMaTMBHA. YMETHMLA Taj MUT NpencnuTyje, n3sphe n nsnaxe pyry. NMpeg
Hama je 3actapena npuya Koja je BeKoBMma Cyxuia Kao Temesb narpujapxara v 0CHOB
33 KOHTPOAY, He CaMO MyLLKapaLa Hap xeHama, Beh 1 UNTaBOr YOBEYAHCTBA, Cafa
pa3noxeHa 1 06ecMuLL/beHA. PeANTMO3HM, CBETU HAPATUB NMPETBOPEH je Y Napoau;jy,
npeAcTaB/beH Kao jedTuHa cueHorpadmija 3a feunjy npeacrasy: cBe jabyke Yak U HUCY
Ha rpaHu, H1Cy Hu yOpaHe, Beh cy came nonafane. 3abpareHom Bohy yMeTHULA

[Jaje CONCTBEHM MK, NOCTajyhn NCTOBPEMEHO NA0J UCKYLLEeHA au U CNO3Haje, Mada
OBJ€ O4MrNefHO OAOAYEeHe, OHe KOja BHLUE HUKOME Huje MoTpebHa. A 3Muja, npey3eTh
pag Katapute boLkoBuh, koja ce Kpo3 UCTOPUjy YMETHOCTU HEePeTKO NpuKasnBana

Ca )KEHCKMM /IMKOM, CMMOO/ NOCpeHULIE M KPUBLIA 3a TPeX, OBAe ce Npeobpaxasa y
danyc, ca jacHo Harnawenum rnasuhem Ha kpajy. Y GanycoueHTpuuHOM CBeTy, JaHa
¢anyc noctae/ba Tamo rae He NPUNAAA, U He CaMo TO, KAKO je 3MMja 3anpaBo jacTyk,
OHa MO3KBa HAC [ Ha Hbera CeHeMO 1 YA0OHO ce CMeCTUMO.

Kpo3 pafoBe MAaayx ayTOPKM 1 ayTopa NpeacTaB/beHnX Ha 13noxom ,JinHunja 27,
nybauka fobuja yeug y pasHonnke Npuctyne n ceHsnbunutete koju 06amKyjy

Hally caBpemMeHy YMETHUUKY NpaKcy. Of MHTPOCMEKTUBHOT MCTPaXMBaHba TMYHNX

1 KONEKTUBHUX cehatba, NPeKo CUMOONYKOT N HAPATUBHOT NPENCIUTUBAHA
MCTOPWJCKMX U PENTHMO3HMX MOTUBA, [0 NpeobnKOoBarba CBAKOAHEBHUX NpeameTa

1 marepwjana, 0B/ paloBM NMoKasyjy LWMPOK [Anjana3oH Tema u n3pasa. CBaku of,
ayTopa, Kpo3 crneunuyaH MKOBHU je3UK 1 KOHLeNTya HU NPUCTYN, FPafy CONCTBEHM
CBET y kojeM nyb6nKa akTUBHO Y4eCTBYje, NocTaB/bajyhu nuTarsa, Tpaxehn 3Hauersa
v npevcnuTyjyhn ycTasbeHe noriefe Ha yMeTHOCT v peanHocT. M3noxba notephyje
BMTA/IHOCT M Pa3HOBPCHOCT MAafe CLeHe, Npyxajyhn nocmarpayy npuanky aa carnega
ayTOpCKy CHary 1 nepcnekTue Oyayhnx reHepaumja yMeTHMKa.



Teopopa Hewkosuh
JloBay je sewtnya, 2025.
aKpwa Ha nnatHy, 140 x 120 cm

Teodora Neskovic
Hunter is a Witch, 2025
acrylic on canvas, 140 x 120 cm



Teopopa Hewkosuh

HohHa cTpaxa, 2025.

aKpwa Ha nnatHy, 150 X 130 cm
Teodora Neskovic¢

Night Watch, 2025

acrylic on canvas, 150 x 130 cm



Pema CreBaHoBuh

lpar Henspeumsor, 2025.

NoAWUNTYX, y/be Ha NNATHY W yI/beH Ha nanupy, 285 X 414 cm
Relja Stevanovi¢

Ineffability (death), 2025

polyptych, oil on canvas and charcoal on paper, 285 x 414 cm







Pema CreBaHoBuh / Relja Stevanovic¢
Ipar Hen3peuusor / Ineffability (death), 2025.

netamm / details
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Jana Josawesuh
[pBo casHawba, 2025.
MHCTanaumja, komo. TexHunka, 200 x 200 x 200 cm
Jana Jovasevic¢

Tree of Knowledge, 2025

installation, mixed media, 200 x 200 x 200 cm







Jana JoBawesuh / Jana Jovasevi¢
[pBo casHatba / Tree of Knowledge, 2025.

netanm / details
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Kcennja Byunhesuh / Ksenija Vucicevic
August Underground, 2025.

netasn / detail
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Kcenuja Byunhesuh

August Underground, 2025.
rpaduTHa 0N10BKA Ha Manumpy, LpTex
210 x 1128 cm

Ksenija Vucicevi¢

August Underground, 2025
graphite on paper, drawing
210 x 1128 cm



Sanda Kalebi¢
LINE 2

For the second consecutive year, Gallery B2 hosts an exhibition of young artists,
master’s and doctoral students of the Faculty of Fine Arts in Belgrade. The year behind
us was marked by student fight and protests against corruption and human rights
violations in Serbia. Reflecting on art, especially that created by the very participants
in these struggles, thus becomes both challenging and inevitable. The works presented
in the exhibition, though created during this difficult period, do not depict it literally;
rather, they testify to the perseverance of their authors, who, alongside their social
engagement, have found the strength to continue developing their artistic practices.

A thematic and stylistic tendency toward earlier artistic epochs is evident among the
younger generation. They increasingly turn to magical realism, symbolism, or religious
themes, reshaping them through a contemporary sensibility. The painting of Relja
Stevanovi¢ stands out in this context: his expression most closely aligns with fin de
siecle realism infused with symbolist tones. Large formats, segmented compositions,
and the way the artist superimposes decorative backgrounds with illuminated figures
evoke familiar historical references. The central motif of his work—death, that is, the
fear of death—is universal and omnipresent in art, philosophy, and literature, yet too
abstract and distant for the fast-paced everyday life of contemporary humans. Relja,
in contrast, through his paintings, engages in an introspective dialogue, slowing down
and exposing his own thoughts. Unlike historical symbolists, he does not begin with

a predetermined narrative but builds the composition intuitively, resolving formal and
compositional relations as meaning emerges gradually, not necessarily by the artist,
but in the space between the viewer and the work. The motifs he employs—flowers,
skulls, torsos, horses—carry recognizable universal symbols, yet their relationships
remain deliberately unresolved. The artist's aim is not to construct a clear narrative but
to create a space where the painting becomes a place for stillness and contemplation,
rather than interpretation.

Similarly, Teodora Neskovi¢ chooses the world of fantasy and imagination as her
expressive realm. Her inspiration comes primarily from literature, but also from art
history, mythology, and cultural heritage. She reshapes the motifs she encounters
there into her own visual stories, recognizable for their decorativeness and vivid

colour palettes, reminiscent of tapestry designs. As with Relja, Teodora also avoids
explicitness; however, her paintings, rich in complex elements and intricately developed
inner worlds, encourage the viewer to establish narratives and search for meaning,
almost as if looking at illustrations from a book of fairy tales. Constructing a magical
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and mystical universe inhabited by princesses, knights, animals, myths, and allegories,
the artist seemingly escapes reality, yet in fact observes and interprets it through her
own implicit symbols and associations. Within these imaginaria, echoes of the real
world can be discerned: armoured knights may be seen as uniformed figures, while
the fight between two roosters, one shedding tears, the other blood, becomes a visual
metaphor for the everyday conflicts and tensions that surround us.

The latest series of works by Nikola Pavkovi¢, including the object presented in this
exhibition, was created from found items belonging to a house that had no heirs.
These discarded objects were condemned to disappearance and destruction until the
artist discovered them, removed them from their original context, and transformed
them, giving them new life. Building on his previous project, which explored the
theme of affective attachment, Nikola now extends it to objects themselves—domestic
elements functioning as material carriers of memory. People cling to them in an
attempt to preserve traces of their own existence, even though such objects are
inherently impermanent and offer no guarantee of preserving identity or memory.
Like old photographs, each once had its own life within a specific and intimate
environment now forever lost. Any recollection of them is impossible to restore; the
stories of the people who once owned them testify to the ephemerality of identity and
the fragility of existence. On old salon door, the artist intervenes with controlled fire,
forming a drawing that quite literally extends their life and bestows upon them new
meaning and value.

The question of how visual images of memory are formed is at the core of Ksenija
Vucicevi¢'s work. Through a monumental landscape composed of numerous smaller
drawings, the artist explores the transience of time and the fragmented nature

of memory. Memory is never fixed, it is unstable, selective, and conditioned by
one’s present state of mind. How, then, to depict a landscape that appears solid
and tangible in reality but constantly eludes concrete form in our recollection?
Already in Ksenija’s earlier works, which leaned more toward realism, “errors’—small
glitches within the fragmented disintegration of the image—began to appear. With
further abstraction, her works become more poetic, less defined, and more open to
interpretation. The artist deconstructs the landscape in order to reconstruct it again
by joining individual drawings together, thereby simulating the way images from
personal memory archives are rebuilt in the mind: not as faithful representations of
the external world, but as subjective constructions of meaning. The fragmentation
“errors” become a deliberate choice; the ephemerality of the moment and the desire
to convey the impression rather than the form of a landscape constitute the essence
of the work. Through the imposing format of her drawings, the artist achieves an
immersive experience, drawing the viewer into the dynamic flow of memory itself.



The art of Jana Jovasevi¢ moves along the edges of absurdity, vulgarity, taboo, and
irony. Since the beginning of her practice, the artist has examined uncomfortable
and socially unacceptable topics, often imbued with sexual connotations. Her works
are direct and sharply articulated, designed to confront the viewer with their own
boundaries and prejudices. In this piece, the starting point is the biblical myth of
Original Sin, the moment when humankind fell from the security and innocence of
the paradise into an age of self-awareness and freedom. It is then that the shame

of the body is revealed and the subjugation of woman to man becomes normative.
The artist re-examines, twists, and ridicules this myth. What we see before us is an
outdated story that for centuries served as a foundation of patriarchy and a means
of control—not only of men over women but of humanity as a whole—now dismantled
and rendered absurd. The religious, sacred narrative has been turned into parody,
presented as a cheap stage set for a children’s play: all the apples are not even on the
tree, nor picked, they have simply fallen to the ground. The artist gives the forbidden
fruit her own face, becoming both the fruit of temptation and of knowledge, though
here evidently discarded, unwanted, unnecessary. The snake, a work by Katarina
Boskovi¢ appropriated into Jana’s piece, traditionally depicted in art history as

a female figure and symbol of the mediator and the bearer of guilt for sin, here
transforms into a phallus, with an unmistakably emphasized head. In a phallocentric
world, Jana places the phallus where it does not belong, and more than that, since the
snake is actually a pillow, she invites us to sit on it and make ourselves comfortable.

Through the works of the young artists presented in the exhibition Line 2, the
audience gains insight into the diverse approaches and sensibilities shaping Belgrade
contemporary art scene. From introspective explorations of personal and collective
memory, through symbolic and narrative reconsiderations of historical and religious
motifs, to the transformation of everyday objects and materials, these works
demonstrate a broad spectrum of themes and expressions. Each artist, through a
specific visual language and conceptual approach, constructs a personal world in
which the audience actively participates—asking questions, seeking meanings, and
re-examining established perspectives on art and reality. The exhibition affirms

the vitality and diversity of the young art scene, offering viewers a glimpse into the
creative strength and perspectives of the next generation of artists.
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