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Tno Il / Ground 111
1998, akpun Ha naatHy / acrylic on canvas, 155x135cm

Mwupko Kokup
ATNCTPAKTHO KAO KOHKPETHO

Pa3Bwjajyhu cONCTBEHN 3HAKOBHM CUCTEM 3aCHOBAH Ha ancTpakTHUM dopmama,
Cyye/baBaby reOMETPUJCKMX KOJIOPUCTUUKMX M0/bA U PABHUM, NMPELM3HIM, CKOPO
apTuduumjenHum nosplumnHama Paga Cenakosuh (1952-2008) y pagoBuma Ha
N310)K0M Koja o6yx3aTa nepuog nocnefrux rogmHa 20. n npeux rogmHa 21. Beka,
npMKasyje HAUYMH Ha KOju CIMKAPCTBO Y COMNCTBEHUM OKBMPUMA TpaHchopmuLLe 1
pearyje Ha Bpeme y KoMme HacTaje. OAroBop Ha ApyLTBeHy kpu3y, Paga Cenakosuh
NPOHANA3M OKPETarbeM Ka UCK/bYYMBO CIMKAPCKMUM, NAACTUYKMM U KOMMO3ULMOHNUM
npobaemMnmMa yHyTap came CaMKe W HeHUM MoryhHOCTMMA 4a CaMOCBOjHO,
COMCTBEHWUM CPELCTBINMA MCKaxe ofpefjeHe okynaLmje yHUBEP3ANHUM je3UKOM.
Kopuctehu cctem GojeHnx nosba, NOCTaB/bEHUX Y reoMeTpujcke 06/11Ke Kpyra,
Tpoyrna v Tpanesa, yMeTHuLA Ce HaoBe3Yje HA MPAKCe anCTpaKTHE YMETHOCTY,
ANy HOBOM KOHTEKCTY. Taj KOHTEKCT 00NMKOBaH je ApYLUTBEHO-NOANTUYKUM
OKOJIHOCTMMA KOje 3axTeBajy Ofi yMeTHMKa Aa npoHafje cpeAcTBa M3paxaBatba
kojuma b1 OAroBOPMO HA TPEHYTHO CTakbe, B1M0 KPO3 peakLmjy v AMpeKTaH
AKTMBM3aM WK y NapaneiHoj CTBAPHOCTM KPO3 OKynaLmjy 1 peluaBare Yncto
MAACTMYKOT C/10ja YMETHOCTY Y OKBMPY Kojer aenyje Paga Cenakosuh. Of n3noxobe

y Tanepmju padmuky konekTns 1994. rofnHe, yMETHWLA CBOGU BU3YEHN U je3n4KM
[IGH HA CUCTeM ancTpakTHoz2 2paferba NpocTopa CMKe U HA PeLlaBarbe YUCTO
naacTnykux npobaema'. OkpeTarbe Ka ancrtpakumju Casa Puctosuh y Tekcty
KaTanora npeTxofHe n3noxobe y fanepujn b2 BUAN Ko HeH ecKanucTUYky 0geoBop
Ha gUCTOMNUJCKY geLieHujy KojoM je obenexeH Kpaj npoLusioe Beka?. Y TPeHYTHOj
atmocdepy nobyHe, canke AaHac fobujajy jow jenaH cnoj, TauHumje ykasyjy Ha moryhu
MEXaHM3aM CyouaBarba M CBOjEBPCTAaH akTMBM3aM yHyTap Beh yTBpheHux cuctema

1 OKBMpa Mefuja CMKAPCTBA, KPO3 OKpeTarbe hemy camoM. flucatu noesujy nocne
AyluBnua je BapBApPCTBO® HANMCAO je Teonop ALOpHO 1949. roanHe. HasefeHu umrar
nocTaB/ba HaC Npej NUTakba Kako 1 fa v je moryhe, Tj. HA KOjU HAUMH CTBApaTK

Y BPEMEHY BeNvKe Kpu3e 1 pYLITBEHE ANCPYNLWje N Y NepUoy HAKOH HeHOr
3aBpLUeTKa. JedaH of, 04roBopa Ha Ta NTarba [ajy HaM YNpaBo U3NI0KEHN PafoBY.
Y nocnefoj feteHnjy npoior Beka CenekoBnhesa reomeTpusyje CBOj CIMKAPCKH

'G. Stanisi¢, Rada Selakovi¢. Crna sam, ali lijepa: slike, radovi na papiru, objekti, Beograd:
ULUS, 1998.

2 C. Puctosuh, “Mpucyctea 1 oAcycTBa y anctpakumjama Page Cenakosuh”, [TpocTop-CTpykType
(katanor), beorpap;: fanepuja b2, 2020, 6.

3T. W. Adorno “Cultural Criticism and Society”, Prisms, Cambridge, MA: The MIT Press, 1981, 34.
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u3pas, npenasehu NyT of, acoLMjaTUBHOT CIMKAPCTBA, Haj00/be BUA/BUBOT HA

cum Untagena b1 2 13 1998. roamHe Ao NOTNYHO ancTPaKTHOr U3pa3a YMCTO
YMETHWUYKOT MPUHUMNG YHYTPALLIHE HY)XXHOCTU KOju je filednHmncao KaHamHekn®,

1 camun HacnoBK pafosa NonyT YITpamapuH Tpoyaao - 3eieHn pombug (1996.),
MazeHta Mapanenozpam / KoHtemnaaymja (1995.), Auntux / XKyta BepTukana - Tour
Montparnasse I, (1997.) n MazeHTa BepTukana - Tour Montparnasse 11 (1997.) roope
Y NPUIOT YMHEHWULM [A je Pey 0 YUCTOM CMKAPCTBY, ancTpakLujv HajBuLLer peaa

Yy Texrbi §a ce MUHUMAIHUM MAACTUYHUM BPEGHOCTUMA Jorpe go eCeHLMjanHmx
BpegHocTI®. OfiBajarbeM 0f, CBAKOT 3HAUEHa, Na U CaM1M HA3MBOM PafloBa, CMKa
Oenyje y npa.Lly CTBapatba NpOCTOpa KOHTeMMAALMje, 6e3 HYXHOT L/ba 33 HeHOM
MHTepnpeTauujom 1 UlyMTaBarbeM CKPUBEHMX 3HaUeHa, anu je nocMarpady

Jara MoryhHOCT Ka 0TBOPeHOj peLienLmju YH1Bep3anHux nieja. CeojeBpcHa
mMaTematuka 6oja Ha NAATHMMA BEMKMX AMMEH3M]A YBNAUM NOCMaTpaya y npocTop
CMKe, NocTajyhn TMMe 1 cam 4eo YHWUBEP3aHOT je3uka 1 cneunduuHor cuctema
KpeTarba nnaHosa u opmu. Civka nog Hasmeom To 111 (1998.) jenaH je oa pagosa

y KojuMa ce Ha pOPMATHOM HMUBOY C/I0JEBMTO HMXY MNAHOBK H0jeHnX MOBpLUMHA,
JOK Ce Ha W[ejHOM NaaHy nose3yje YH1Bep3anHo YOBEKOBO MCKYCTBO T/1a Ko

mecTa, MefjycobHe 6MCKOCTM MM OTYREHOCTH 1 HEeroBNX NMPOMEH/BUBMX FPaHMLA
of/lykama ogabpaxux nojeanHaua. Civka koja je y osom nepuogy kog Cenekosuhese
AepUHMCaHa Kao ancTpakTHA 2e0MeTPU30BaHA MOBPLUMHA® PE3YNTaT je QyTOPKMUHOT
KOHTMHYMPAHOT NCTPaXMBaba ka HyMepuyku AedrHUCAHOM CUCTEMY YMETHUUKOT
je3unKa, Koju je npoHaluia y ancTpakLmjm Kao YH1BEpP3anHoM Kogy.

“ B. KaHauHcku “O ayXoBHOM Y yMeTHOCTW, [11aBu jaxay: n3abpaHu pagosu u3 Teopuje
ymeTHocTH, beorpag;: Jloroc, 2015. (npesenw Jbyamuna Jokeumoswuh, AHRennHa Muhuh n
Papocnas boxwh), 98.

* Jb. Canjenyesuh, Paga Cenakosuh. Ipaduke (katanor), beorpag, 2000.

® Jb. himukyn “Papia Cenakosuh. fanepwja Zepter’, Yysapw ymeTHnuke TajHe, beorpag; Clio,
2002, 267.
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MareHnTa napanenorpam / Kontemnnaumja / Magenta parallelogram / Contemplation
1995, akpun Ha naatHy / acrylic on canvas, 190x200cm



®TanoumnjaHuH - 3enequ uentap / Otnop / Phtalocianin Green Centre / Resistance
1997, akpun Ha nnatHy / acrylic on canvas, 60x80cm




YXyTa BepTukana - Tour Montparnasse | / Yellow Vertical - Tour Montparnasse | MareHTa BepTukana - Tour Montparnasse Il / Magenta Vertical - Tour Montparnasse I
1997, akpun Ha naatHy / acrylic on canvas, 100x100cm 1997, akpua Ha nnatHy / acrylic on canvas, 100x100cm




Npojexunja / Projection
2000, akpun Ha kapToHy / acrylic on cardboard, 10x10cm

KondponTtaumja / Confrontation
2000, akpun Ha kapToHy / acrylic on cardboard, 9,5x10cm



YATpamapuH Tpoyrao - 3eneHn pombous / Maptup /
Ultramarine triangle - Green rhomboid / Martyr
1996, akpun Ha naatHy / acrylic on canvas, 190x200cm



Uutapena bJi 2 MonTeHerpo / Citadel BD 2 Montenegro
1998, akpun Ha nnatHy / acrylic on canvas, 135x155cm




Mirko Kokir
ABSTRACT AS CONCRETE

Developing her own symbolic system rooted in abstract forms, juxtaposing geometric
color fields with flat, precise, almost artificial surfaces, Rada Selakovi¢ (1952-2008),in
her artwork exhibited during a period spanning the last 20 years of the 20th and

first of the 21st centuries, demonstrated how painting, within its own boundaries,
transforms and responds to the time in which it is created. Responding to the societal
crises, Rada Selakovi¢ turned exclusively to pictorial, plastic, and compositional
challenges within the painting itself and to her potential to independently, by her
own means, articulate certain preoccupations using a universal language. Employing
a system of colored fields arranged into geometric shapes such as circles, triangles,
and trapezoids, the artist builds on the practices of abstract art, yet within a novel
context. This context is shaped by the socio-political circumstances that compel the
artist to seek means of expression capable of addressing the current state, whether
by responding and direct activism, or within a parallel reality, through artwork and
resolution of purely plastic layers of art within which Rada Selakovi¢ operates. Since
the exhibition at the Graphic Collective Gallery (1994), the artist has reduced the
visual and linguistic dimensions into a system of abstract spatial construction,
addressing solely plastic problems.! The turn toward abstraction, as discussed by
Sava Ristovi¢ in the catalogue of the previous exhibition at Gallery B2, is perceived as
her escapist response to the dystopian decade marking the end of the last century?.
In the current atmosphere of rebellion, her paintings acquire an additional layer,

or rather, point to a potential mechanism of confrontation and a form of activism
within the established systems and frameworks of the media of painting, by turning
inward towards itself. Theodore Adorno famously declared in 1949 that “to write
poetry after Auschwitz is barbaric.” This quote compels us to ponder whether, and
how, it is possible—indeed, in what manner—to create during times of profound

crisis and social disruption, and in the aftermath of such periods. The exhibited
works offer one possible answer to these questions. Over the past decade of the
previous century, Selakovi¢ geometrized her painterly expression, transitioning from
associative painting— best exemplified by the work Citadel BD 2 (1998)—to a entirely
abstract mode based on the pure artistic principle of inner necessity, as defined by

' G. Stanisi¢, Rada Selakovic. Crna sam, dli lijepa: slike, radovi na papiru, objekti, ('m Black, but
Beautiful: paintings, works on paper, objects), Beograd: ULUS, 1998.

2 C. Puctosuh, “NMpucyctsa u oacycTsa y ancrpakumjama Page Cenakosuh” (Presence and
Absence in Abstraction) , lfpoctop-cTpykType (katanor), beorpaa: fanepuja b2, 2020, 6.

* T. W. Adorno “Cultural Criticism and Society”, Prisms, Cambridge, MA: The MIT Press, 1981, 34.
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Kandinsky.* The titles of her pieces, such as Ultramarine Triangle - Green Rhombus
(1996), Magenta Parallelogram / Contemplation (1995), Diptych / Yellow Vertical -
Tour Montparnasse I (1997), and Magenta Vertical - Tour Montparnasse 11 (1997),
attest to the fact that we are dealing with pure painting—an abstraction of the highest
order aspiring to reach essential values by employing minimalistic plastic elements.”
By detaching itself from every meaning, including the very titles of the works, the
artwork seeks to create a space for contemplation, devoid of an obligatory pursuit of
interpretation or the deciphering of concealed meanings. Instead, it offers the viewer
a possibility for an open reception of universal ideas. A unique mathematical interplay
of color on large canvases draws the viewer into the depths of the image’s spatial
realm, thereby becoming an integral part of a universal language and a distinctive
system of movement among planes and forms. The painting entitled Ground 11!

(1998) stands as one of the works where, on a formal level, layered planes of painted
surfaces are sequentially arranged, while on an intellectual plane, it interweaves

the universal human experience of the ground as a place—embodying notions of
proximity or alienation—and its ever-changing boundaries shaped by individual
decisions. This painting, which during this period was characterized as Selakovi¢’s
abstract, geometrized surface,® is the result of the artist’s continuous exploration of a
numerically defined system of artistic language—which she discovered in abstraction
as a universal code.

”

“ B. KaHgMHCKM “O lyxoBHOM y ymeTHOCTW” (On the Spiritual in Art), Mrasu jaxay: n3abpanxm
pagosu u3 Teopuje ymeTHocTH, beorpag: Jloroc, 2015. (npesenw /byamuna JokcrmoBwh,
AnfennHa Muhnh n Pagocnas boxwh), 98.

5 Jb. Cnnjenuesuh, Paga Cenakouh. Ipagduke (Rada Selakovi¢. Prints) (katanor), beorpag,
2000.

® Jb. huHkyn “Papa Cenakosuh. fanepwja Zepter”, Yysapu ymetHudke TajHe (Guardians of the
Artistic Secret) beorpag: Clio, 2002, 267.



buorpaduja
Papa Cenakosuh

Papa Cenakosuh (beorpag, 1952-2008) funaomupana je camkapcTeo 1976. a
maructpupana 1978. Ha ®akynTeTy IMKOBHUX YMETHOCTU y beorpafy. Mocne cTyanja
HaCTaB/ba CTPYYHO yCaBpLUABakbe Ha CTYAWjCKMM OGopaBumuma y Tpukoj 1980-

1981. (CTuneHauja rpuke Bnage), CALL 1985-1986. (dynbpajToBa cTuneHamja) uy
®paHuyckoj 1994. (Cité internationale des arts Paris). [lBe cTuneHamje cy y BeNvKoj
Mepu obenexune el yMeTHUYKM paj — CTUNERAWjA rpyke Bnasie n cneunjanusaumja
y ATMHU 1 Ha ocTpBY Pofoc, Kao 1 cTunenamja dynbpajToBor Nnporpama 3a cryauje y
CA[, rae CnpoBOAyM UCTPaXMBAUKKM paf, y 0b61acTi NPoLWMpeHnX Meamja 1 Buiea Ha
Mpart MHCTUTYTY Y HbyjopKy. Tako Cy 1 ABE CACBMM Pa3/inunTe CUTyaLuje ycmepuie
HbEH YMETHUYKM paf: [puKa, ca MUTONOLIKUM MefMTepaHCKUM pedepeHLamMa 1
Hbyjopk, 0BHOCHO, [paT MHCTUTYT, MECTO r[e Ce YCNOoCTaB/ba0 aKTYe/IHN UOEHTUTET
MOCTMOAEPHNX YMETHUYKUX W KyNTYPHUX NPOAYKLMja.

Papa Cenakosuh umana je 39 camocTanHux u3noxom y Jyrocnaeuju, CALl, ®paHLycKoj
1 Hemaukoj, a yuecTBoBana je Ha npeko 400 rpynHux u3noxowm u npojekara y 3em/bm
1 MIHOCTPAHCTBY, n3naxyhu canke, LpTexe, rpadrke, Mo3aunke, objekTe, BU4EO pafose
1 ambujeHTanHe MHCTanauyje.

Mpummna je 22 yH1BEP3NTETCKE, HaLMOHaNHe 1 MefyHapoAHe Harpase, a Heke of,
toUX cy: «MeTap Jlybappa» 3a camkapcteo 1978, beorpap; Harpaza 3a CimMkapcTeo
OkTobapckor canoHa 1983, beorpag; 3natHa npemuja jyrocioBeHcKor nopteTa 1983,
Ty3na, bUX; MpBa Harpasa xupuja MeRyHapogHOT IMKOBHOT KOHKYpCa [leHn3nu 1987,
AHKapa, Typcka; MouacHa Harpaaa xupuija LAigle de Nice, International Grand Prix

of Fine Arts 1991, Huua, ®paHuycka; 3natHa naneta YJ1YC-a 1995, beorpap,; Benunku
neyat fpaduukor KonekTvBa 2004, beorpap; Harpasa Ha Jeceroj n3noxou, YNYC,
2005, beorpag; Harpana MuHUCTapcTBa KynType 1 meauja, 10. bujeHane «Y cBeTn0CTH
Mwnexe», 2005, Moxxapesaw,; UTA.

HbeHa aena ce Hanase y 36Mpkama mMy3eja 1 ranepuja y 3emsbu, Kao WTo cy My3ej
caBpemMeHe ymeTHOCTM beorpag, HapooHu my3sej y beorpagy, My3sej rpaga beorpaga,
Mysej 3enTep v Apyru, Kao 1y NPUBATHUM KONEKLMjama Y 3eM/bU U MUHOCTPAHCTBY.
JefHO oA Haj3HAuajHMjMX [eNa Koje je n3Bena y jaBHoM npocTopy je «Kocmopama

- C/IMKA CBETa», 3UHN MO3anK-pOHTaHa, LieHTpanHu xon Hotela Hyatt Regency,
beorpap, 1991.

Biography
Rada Selakovic

Rada Selakovi¢ (Belgrade, 1952-2008) graduated in Painting in 1976 and received her
master’s degree in 1978 at the Faculty of Fine Arts in Belgrade. After studies, she con-
tinued her professional training during her study stays in Greece in 1980-1981. (Greek
Government Scholarship), USA 1985-1986. (Fulbright Scholarship) and in France in
1994 (Cité internationale des arts Paris). Two scholarships have largely marked her
artistic work - a Greek Government Scholarship and specialization in Athens and the
island of Rhodes, as well as a Fulbright scholarship to study in the United States,
where she has conducted research in the field of extended media and video at the
Pratt Institute in New York. Thus, two completely different situations directed her ar-
tistic work: Greece, with mythological Mediterranean references, and New York, that
is, the Pratt Institute, a place where the current identity of postmodern artistic and
cultural productions was established.

Rada Selakovi¢ had 39 solo exhibitions in Yugoslavia, the USA, France and Germa-
ny, and participated in over 400 group exhibitions and projects in the country and
abroad, exhibiting paintings, drawings, graphics, mosaics, objects, video works and
ambient installations.

She has received 22 University, National and International Awards, some of which
are: “Petar Lubarda” for painting 1978, Belgrade; October Salon Painting Award 1983,
Belgrade; Golden Prize of the Yugoslav Portrait 1983, Tuzla, BIH; First Prize of the Jury
of the International Art Competition Denizli 1987, Ankara, Turkey; Honorary Jury Prize
LAigle de Nice, International Grand Prix of Fine Arts 1991, Nice, France; ULUS Golden
Palette 1995, Belgrade; Big Stamp of the Graphic Collective 2004, Belgrade; Award at
the Autumn Exhibition, ULUS, 2005, Belgrade; Award of the Ministry of Culture and
Media, 10th Biennial “In the Light of Milena”, 2005, PoZarevac; etc.

Her works are in the collections of museums and galleries in the country, such as the
Museum of Contemporary Art Belgrade, the National Museum in Belgrade, the Muse-
um of the City of Belgrade, the Zepter Museum and others, as well as in private col-
lections in the country and abroad. One of the most significant works she performed
in public space is “Kosmorama - a picture of the world”, a wall mosaic-fountain, the
central hall of the Hyatt Regency Hotel, Belgrade, 1991.
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