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Batpa / The Fire
1955, 6ojeHo ApBo / painted wood, 20x16x10cm
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Bucune / Heights
1960, apeo (bpect) / wood (elm), 70x17x15cm



Mwupko Kokup
APYWITBO U CKYJINTYPA

YMeTHUYKO geno je y3ajamHa uepa uamehy Buberba u Mulsberba (P. ApHXajm)

HaseneHu umTar u3 krure Pynonda ApHxajma BusyenHo muiLsberbe, Kojy je Kao n
HU3 Opyrnx APHXajMOBHMX KbiTa M TEKCTOBA NpeBeo ynpaso BojuH CTojuh, aedunniue
YMETHWUKO [1e/10 1 BU3YeTHO MULL/beHE KO jeguHCTBO ONAXara v noumarba'. Kpos
Ty NpU3my Mory ce TymaunTu CTojuheBe CKynnType 3a rafepujcko-My3ejcki npocTop,
Ka0 U HU3 HheroBKx CNOMEHMKa M CKYAINTypa y jaBHUM NPOCTOPUMA, Ha KOra Cy
ApHXajMoBa TyMauekba v TEOPHjCK MOJENN HeJBOCMUCAEHO YTULIANN Y 0BNKOBAHY
¥ NoMMakby CKyNNType Kao jefHOr BUAA YMETHWUYKOT u3pasa. M3noxba pafosa
BojuHa Crojuha (1921-2001) y fanepwjn b2 noaceha Hac 1 npyxa yBug, y n3y3eTtaH
CKY/INTOPCKK OMYC je[HOT Of, Haj3HAauajHNjuX Bajapa nociaeparHe resepasuije
npodecopa Ha AKagemuju NIMKOBHWUX YMETHOCTW. Ha3mnB TekcTa v cCuHTarma /Jpywreo
M CKyANTypa Npey3eTa je 1 Be3yje ce npe CBera 3a UCTOMMEHU TEKCT, TayHuje
CrojuheBo n3naratbe Ha lpBOM CKyny Bajapa Jyrocnasuje ofpXaHom y BabeBy
1961. rognHe. Y HaBegeHOM [eny YMETHUK U3HOCK COMCTBEHE MO3NLIMje 1 MULLbeHA
0 [PYLUTBEHO] Y1031 CKYANTYpe 1 FMX0BOM MefyCODHOM CaofHOLLEHY, OfHOCY
CKYANTYype, apxuTeKType 1 ypbaHu3ma 1 HUX0BOj 3ajeAHNYKO] Y031 y 00aMKOBakby
npocTopa. Takofe, y TekcTy CTojuh nocTas/mba NUTarba 0 CygouHM CKyanType
n3Hocehw HeratmBaH cTaB npema ¢poTtorpaducarby 1 KacHUjeM penpoayKoBaky
CKYAINTYpe, Koja AeNyje No 3aKOHY jeMHCTBA NPOCTOPa U BPeMeHa, Kao Kpajrbem
LM/by HaCTaHKa Aena cMatpajyhn Taj UmH cBojeBpCHOM CMphy opuriHana y kome

ce Ha cKyanTypy 3ab6opas/ba 1 Koja, kako YMETHUK HABOAM, HE MOpPa Hu2ge Hu ga
CTOju — MOXe Heage 1 ga iexu. Y farbem TekcTy CTojuh pacnpassba 1 0 YuCToj

W IPUMerbeHOoj CKYNINTYPY, CIIOMEHWUYKO] CKYNNTYPU, CKYINTOPCKOM YKpacy y
apXUTEKTYpM 1 OpyrumM Npobiemmnma ca Kojuma ce cycpena CKynnTypa y HOBOM
KOHTEKCTY ¥ HOBOYCMOCTaB/beHUM MOENMMA PA3MULLbAHA O CKYJINTYPU U HEHO]
NO3uLMjM YHYTap YMETHUYKMX CUCTEMA, an U WMPUX JPYLITBEHWUX HapaTuBa.

[MaBHe neje, LPTULE M pa3MULLIbatba Koje je BojuH CTojuh n3Heo y CBOM TekcTy
Ouhe foHekne nornes v no3uumja ca Koje he oBaj TekcT carnegatn Crojuheso
BMLLELELIEHNJCKO CTBAPA/IALLTBO U [1E/10Bakbe, HE CAMO HA YMETHUYKO] CLIEHN.
CnoMeHnYKa CKynnTypa, CygomHa ckyInType, HeHO Peno3nLMOHNpare yHyTap
KoNeKTuBHOT ceharba, APYLUTBEHA Ya0ra CKYINType 1 TpaHchopmMaLymje popmante
Npupoge CKYNType 40 Koje A0Na3u NefeceTx rofmHa NpoLior Beka, jecy r1asHe
Teme Koje cy npatue Ctojuha Kpo3 UnMTaBy HeroBy Kapujepy, aim 1 HAKOH HEroBe
CMPTK.

' P. ApHXajM, Bu3yenHo mulusberbe. JeGUHCTBO CIMKe 1 M0jMd, YHUBEP3UTET YMETHOCTH,
beorpaga, 1985. (npeseo BojuH Ctojuh)



Moxpza HajnosHatuje CTojuheBo MOHYMEHTAIHO feno — CIOMeHUK KOCMAjCKoM
napTu3aHcKom ogpegy n3 1971. roanHe, NOCTAO je CBOjEeBPCTAH CMOMEHUK-CMMO0N,
CMOMEeHWK-3HakK, kako o ToMe nue CtojaH henwuh, koju Haarpafyje npBoGUTHY
uaejy cnomenmnka kao Mecta cehata, y 0BOM ciyyajy Ha Goplie, yuecHuke y paty. OH
BpemeHoM f00Mja HW3 ApYruX CBELOYAHCTBEHOCTH, NpeBasuiasn HMBo namherba
noctajyhu cKynnTopcKo-apXMTEKTOHCKO A0 KAo TakBO MW BU3YESHW TOMOC KOju
NpOMeHama opyLITBEHO-MOANTUYKMX CUCTEMA Mekba M HaLll OHOC, OAHOC ApYLUTBA
npema 3HauerCk1M 0cobeHoCTMMa Koje CTOMEHUK HOCK W YyBa U koje 61 Tpebano fa
eBoLMpa HaLIMM NPUCYCTBOM Ha AATOM MeCTY, y laToM npocTopy. ComMeHuK noctaje
3HaK, noctaje cuMbON 1 BU3YesHW penep jefHOr BpeMeHa 1 NpocTopa KojuM Ce 1aKo
MOXe MaHUMYNCATLN y BU3YeIHOM CMUCAY, NocTajyhn ieo nonynapHe KyaType — Kao
cueHorpaduja nam aeo nejsaxa y puamy (The Hunger Games: Mockingjay - Part 1,
2015), Bugeo urpama (Halo 3: ODST, 2009, Call of Duty: Warzone, 2020), My31ukum
cnotoBuMa (ONE OK Rock Save Yourself, 2022, UTOPIA - Hybrid Live Set, 2024) nan
TPaHCMOHOBAakE APYr1M CPefCcTBMMA Y HOBA YMeTHWYKA fiena nonyT paga Kosmaj
Toy yMeTHUYKOT KoleKTuBa Los Carpinteros cactas/beH 0f, 1ero Koukmua. Y Tom
CMUCIY CMOMEHUK Ha KOCMajy, Kao 1 HW3 ApYruX CMOMEHMKA 13 0BOT Neprosa,
HacTanmx kao mecTo ceharba v/Mnn Cnas/berba NojeamHLa, rpyne un ApyLiTsea,
MLEONOTnje W ipKaBe BPEMEHOM Pero3nLMoHMpPa CBOje MECTO Y KONEKTVBHOM
cehatby HOBMUM CnojeBrMa namhersa nan 3a00pas/batrba.

Y 0bpasnoxerby 3a Harpagy 4. jyn“ kojy je BojuH Ctojuh nobwo 3a CriomeHnk
CTpe/baHnM pogosbybuma y CnomeH-napky JajuHumn ¢ebpyapa 1989. roguHe,

CrojaH hennh fedpuHuLLe HeroBe CKyINType Kao MHTeNeKTYasHO MHTUMMUCTHYKE
KOje NOCenyjy YHYTPALLbY )XygHby 3 MOHYMEHTANHUM?. VI3 TakBe No3unLmje Mory ce
carnefatit u pafioBu Ha n3noxou. NMonyT cBojeBpCHe CKuLe nu benellke CKynnType
Y pasnnuunTUM Matepujanuma: opBeTy uan Metasy, 4ecTo BApeHOM MECUHTY Ca KOjUM
je [locTa eKcnepuMEHTMCA0, MOry OUTW NPEeAnosn 3a CKYINTYPe K CNOMEHMKe
HaMeheHe jaBHOM 1 C1060AHOM NPOCTOPY, KA0 aKTUBHM YMHMOLM APYLUTBEHO
AeduHucaHor (ypbaHor) okpyxersa. Y atmocepu nocneparHor MofepHnsma Crojuh
3ay31MMa M3pasnTo MEeCTO Kao jefaH 0 YMETHUKA KOjU 3anountbe Ca CTPaXnBarbem
acouujaT1BHe CKyNINType cTBapajyhu Bp/Io jacaH 1 npeno3Hat/bye ayTOpCkM 13pas
KOMe je 0CTao goc/neaH TOKOM CBoje YuTaBe yMeTHUYKe Kapujepe. NMoBofom
Crojuhese nanoxbe y ranepuju Zepter nctopuuap ymetHoctn JoBaH fecnotosuh
npomarpa v fiedpuHuLe yMETHUKOBE CKYANTYpe Kao C1000gHH, TPOGUMEH3UOHANAH
LpTeX ¥ gUHAMUYaH 3anuc NpoCTOPHO2, BOTYMUHO3HOR2 2padusma’. Ose fiBe
nosuuuije noraesa Ha CKyanTopcku onyc 1 aeno BojuHa CTojuha noctasmbajy
YMETHVKOBY CKYNNTYPY Y AMHAMMYAH O[JHOC Ca NocMaTpayem ca jefjHe 1 Menjcko
penosnLMoHMparbe CKYINTOPCKOT Meauja y AOMeH LipTexa, ckuue un beneluke ca
Jpyre cTpaHe. Y TOM CMUCNY ayTOPOBM PafioB1 MOTY Ce NocMaTpary Kao npunpemHe

2C. henuh, Cygbura ckynnType (The Fate of Sculpture), Clio, beorpap, 1994.

*J. flecnoToBuh, ,[IMHAMU4HK 3an1cK KpeTara” (katanor usnoxbe), fanepuja Zepter,
beorpap, 2000.
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CKMLie 32 HeOCTBapeHe MpojeKTe, an 1 Kao CKMLy camy no cebu koja kopuctehu
NNacTUYKe enemMeHTe CKyINType: Macy, Matepujan 1 NpocTop, MaTepujanusyje Lprex
Ca IMHNjOM Kao OCHOBHMM €1leMeHTOM CBOT CKY/MTOPCKOr M3pa3a. YMETHNYKO AeNo
CBefleHO je Ha NpUKa3 OCHOBHMX NpoLeca. [InHamnyHe Gpopme, N3pasnTe BepTHkane,
eKCnepuMeHTYCarbe ca BOyMEHOM, Npa3HuHama, NoBpLUMHCKe abpasuje n apyra
BM3ye/iHa CPeACTBa KojuMa ayTop MaHUMy/INLLE, TPUCYTHU PAfOoBH Ha U3N0XKOM
Npy’xajy camo AeNMMUYaH, anv Bp/o jacaH nores Ha HeBeaVKKW, anun BP/io 3HadajaH
Crojuhes onyc. MpUHLMNM pada Npu 00AMKOBakY MaTepujana y AMHAMUYHE

LienMHe nocTas/bajy BojuHa Ctojuha Ha 13pasunTo MecTo npe cBera y NocaepaTHoj
JyroCNOBEHCKOj CKYAINTYPU, /i U LINPE Y NCTOPUjU CPTICKE U jyTOC/I0OBEHCKE
YMETHOCTW. HakpaTko ce MoXemo BpaTuTh cnojeBnma ceharba v 3abopassbarba
BE3aHMM 32 CMIOMEHWNYKY apXUTEKTYPY ¥ NOCTABUTM UCTA NUTarba O ayTopuMa u
ayTopkama Tux TpaHCBpeMeHCKMx MecTa cehama. Yera ce u kora ce cehamo? LLTa je
OHO LUTO Ko NOjeanHLM 1 APYLITBO NAMTUMO U (He)cBecHo 3abopas/bamo? Koje
je MecTo UCTopuje YMETHOCTM Kao Hayke y Tom npouecy namhera? M Ha kpajy, rae je
mecTo BojuHa Ctojuha v Herosnx pagoBa y My3ejckoM, UCTOPUJCKO-YMETHUUKOM W
KONeKTMBHOM namherby?

Mapuja / Maria
1959, Mo3avk / mosaic, 20x20cm



Noptpet H.C.N. / Portrait of N.S.P.
1950, apBo (6arpem) / wood (acacia), 40x20x20cm

be3 Ha3uBa (XKeHckmn Top3o) / Untitled (Female Torso)
1956, apBo / wood, 65x22x18cm









AKT / Nude
oKo / circa 1965, apBo (6arpem) / wood (acacia), 60x10x10cm.

be3 HasuBa / Untitled
oKo / circa 1960, gpso (6oposuHa) / wood (pine), 50x15x6cm



Pact / Growth
1950, MBeHN anymuHrjym / cast aluminum, 50x16x16cm



Npasuuk / Holiday
1958, nonupanu anymuuujym / polished aluminum, h 100cm
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Nana ntuua / Fallen Bird
1959, 3aBapuBaHu mecuHr / welded brass, 12x27x10cm
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be3 Ha3uBa / Untitled
oko / circa 1960, Bapenun mecuHr / welded brass, 35x20x20cm



YenoH / Ascent
1972, nBeHu anymuHujym / cast aluminum, 48x25x10cm
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Xynmwa (XpenerbeHe) / Longing
1962, npBo / wood, 70x16x12cm
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be3 Ha3uBa / Untitled
1962, npBo (6opoBuHa) / wood (pine), 74x10x10cm



U3 umkayca ,Mpucehawa” / From the cycle “Remembrances”
1979, bojeHo apBo / painted wood, 55x20x11cm



Jeppo / Sail
1967, 3aBapeny mecvHr / welded brass, 60x60x18cm







be3 HasuBa / Untitled
oKo / circa 1978, koBaHu 1 BapeHun mecuhr / forged and welded brass, 28x30x7cm

be3s HasuBa / Untitled
oko / circa 1978, koBaHw 1 BapeHu mecutr / forged and welded brass, 30x40x8cm
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be3 Ha3uBa / Untitled
oKo / circa 1975, koBaHu MecuHr / forged brass, 50x12x10cm
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Yaap / Impact
0Ko / circa 1985, koBaHu, 3aBapeHu 1 nocpedpenu yennyHmn aum / forged, welded and
silver-plated steel sheet, 33x25x15cm.

Cryauja 3a cnomeHuK y Huwy avseH 1986 y ninBeHom Hephajyhem uennky, y pasmepm 1:10 /
Study for a monument in NiS cast in 1986 in cast stainless steel, scale 1:10.




Npasuuk / Holiday
1981, koBaHu v Bapenn mecunr / forged and welded brass, 45x55x10cm
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M3a yrna / Around the Corner
1993, maxaroHu u onoso / mahogany and lead, 20x30x12cm
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Pu6a koja je nporytana nentupa / The Fish That Swallowed a Butterfly
1993, npBo v xmua / wood and wire, 28x20x6cm



LipHu Gener 111 / Black Mark 111
1995, 6ojeHa 6oposuHa / wood (painted pine), h 30cm
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3Hak / Sign
1997, 6oposwHa / wood (pine), 66x11x7cm

31



Knun / Wedge
1995, 6ojeHa xpacToBuHa 1 mecuHr / painted oak and brass, 90x18x6cm
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13 umknyca ,Mapadone”, Benmkn 6enmn TpH / From the cycle of “Parables”,
The Great White Thorn
1998, 60jeHa bopoBuHa 1 anymunHujym / painted pine and aluminum, 49x22x8cm
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3natHa xeHa / Golden Woman
1957, nuBeHu 1 noampanu mecur / cast and polished brass, h 70cm
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Mirko Kokir
SOCIETY AND SCULPTURE

The work of art is a reciprocal interplay between perception and thought
(R. Arnheim).

The aforementioned quote from Rudolf Arnheim’s book Visual Thinking, which, like
many of Arnheim’s other works, was translated by Vojin Stoji¢, defines artistic creation
and visual thought as a unity of perception and thought .! Through this lens Stoji¢’s
sculptures for gallery and museum spaces, as well as a series of his monuments and
sculptures in public spaces, can be interpreted, all of which have been undeniably
influenced by Arnheim’s interpretations and theoretical models on the design and
understanding of sculpture as a unique form of artistic expression. This exhibition of
works by Vojin Stoji¢ (1921-2001) at Gallery B2 serves as a reminder and offers insight
into the extraordinary sculptural oeuvre of one of the most significant sculptors of
the post-war generation and a professor at the Academy of Fine Arts. The title of the
text and the phrase, Society and Sculpture, is cited and primarily associated with a
homonymous text, specifically Stoji¢'s presentation at the First Gathering of Sculptors
of Yugoslavia held in Valjevo in 1961. In it, he articulates his personal perspectives and
reflections regarding the societal role of sculpture and its interrelations, along with
the relationship between sculpture, architecture, and urbanism, and their collective
influence on the shaping of space. Furthermore, he poses questions concerning the
fate of sculpture, expressing a critical stance towards photographing and subsequent
reproduction of sculptural works, which operate according to the law of unity of
space and time. He regards this act as a peculiar demise of the original, one that
leads to a disregard of the sculpture, which, as he notes, need not necessarily stand
anywhere—it may also lie somewhere. Stoji¢ goes on to reflect on the discussions
concerning pure and applied sculpture, commemorative sculpture, sculptural
ornamentation in architecture, and the various challenges that sculpture encounters
within a contemporary context and newly established paradigms of thought regarding
its status within artistic frameworks, as well as broader societal narratives. The
principal ideas, reflections, and notes articulated by Vojin Stoji¢ in this text will, to a
certain extent, serve as a lens through which this analysis will examine his decades-
long oeuvre and contributions, extending beyond the confines of the art scene.
Commemorative sculpture, the fate of sculpture, its repositioning within collective
memory, the societal role of sculpture, and the transformations of its formal nature
that occurred in the 1950s are the principal themes that have accompanied Stoji¢
throughout his career and continues to do so even after his passing.

' P. ApHxajm, BuayenHo MuLLsberbe. JefnHCTBO cvke 1 nojma (Visual Thinking, Unity of the
Image and Concept), YHnBep3uTeT ymeTHOCTH, Beorpag, 1985. (translated by Bojun Ctojuh)
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Perhaps the most renowned monumental work by Stoji¢, the Monument to the
Kosmaj Partisan Detachment (1971), has become a sort of symbol—a monument-sign,
as articulated by Stojan Celic—that upgrades the original notion of a memorial as

a place of remembrance, in this case honoring the fighters who participated in the
war. Over time, it has gained myriad of other significances, surpassing mere memory
to become a sculptural and architectural piece in its own right or a visual topos

that, with the shifts in socio-political systems, alters our perception and society’s
relationship toward the meaningful attributes the monument embodies and preserves,
which it should evoke by our presence in that particular location and space. The
monument becomes a sign, a symbol, and a visual landmark of a certain time and
space that can easily be manipulated in the visual sense. Thus it integrates into
popular culture—serving as scenery or a component of the landscape in films (The
Hunger Games: Mockingjay - Part 1, 2015), video games (Halo 3: ODST, 2009; Call of
Duty: Warzone, 2020), music videos (ONE OK Rock Save Yourself, 2022; UTOPIA -
Hybrid Live Set, 2024). Or it can be transposed through different mediums into new
artistic creations, such as the Kosmaj Toy by the artistic collective Los Carpinteros,
made from LEGO bricks. In this sense, the monument on Kosmaj, along with many
other memorials from this period, created as sites of remembrance and/or celebration
of individuals, groups, ideologies, and the state, gradually repositioned its place
within the collective memory, adding new layers of remembrance or oblivion.

In the justification for the 4th of July Award bestowed upon Vojin Stoji¢ for the
Monument to the Shot Patriots in the Memorial Park of Jajinci in February 1989,
Stojan Celi¢ characterizes his sculptures as intellectually intimate, possessing an
intrinsic yearning for the monumental? From this vantage point, one can also perceive
the works displayed at this exhibition. Like unique sketches or notes of sculptures
rendered in various materials: wood or metal, often utilizing welded brass which

has been considerably experimented with - these pieces may serve as proposals for
sculptures or monuments intended for public and open spaces, as active components
of the socially defined (urban) environment. Amidst the atmosphere of post-war
modernism, Stoji¢ occupies a distinctive position as one of the artists who embarked
on the exploration of associative sculpture, crafting a clear and recognizable authorial
expression to which he has remained committed throughout his entire artistic career.
On the occasion of Stoji¢’s exhibition at the Zepter Gallery, art historian Jovan
Despotovic¢ observes and defines the artist’s sculptures as free, three-dimensional
drawings and dynamic records of spatial, volumetric graphic expression.? These two
perspectives on the sculptural oeuvre and work of Vojin Stoji¢ establish a dynamic
relationship between the artist’s sculptures and the observer on one side, and a
media repositioning of the sculptural medium within the realm of drawing, sketches,

2'S. Celi¢, Sudbina skulpture (The Fate of Sculpture), Clio, Beograd, 1994.

3 J. Despotovi¢, “Dinamicni zapisi kretanja” (Dynamic Notes of Movement) (katalog izlozbe),
(exhibition catalogue), Galerija Zepter, Beograd, 2000.
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or notes on the other. In this context, his works can be seen as preparatory sketches
for unrealized projects, but also as sketches in their own right, which, utilizing the
plastic elements of sculpture—mass, material, and space—materialize the drawing
with the line as the fundamental element of their sculptural expression. The artwork
is reduced to a presentation of fundamental processes. Dynamic forms, expressive
verticals, experimentation with volume, voids, surface abrasions, and other visual
means manipulated by the artist provide only a partial but clear insight into Stoji¢’s
modest number of works, yet profoundly significant oeuvre. The principles he used in
order to mould material into dynamic wholes place Vojin Stoji¢ in a notably prominent
position, particularly in post-war Yugoslav sculpture, and more broadly in the history
of Serbian and Yugoslav art. Briefly, we may revert to the layers of memory and
forgetfulness associated with memorial architecture and pose the same questions
regarding the male and female creators of these timeless sites of remembrance:
Whom and what do we remember? What is it that we, as individuals and as a society,
remember or (un)consciously forget? What is the role of art history as a discipline in
this process of memory? Lastly, what significance do Vojin Stoji¢ and his works have
within the realms of museums, art history, and collective memory?
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be3 Ha3uBa / Untitled
1967, apBo / wood, 45x15x10cm
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buorpaduja
Bojun Crojuh

®oto / Photo: baHe KapaHoswh / Bane Karanovic, 1974.

PohjeH 26. cenTembpa 1921. y Bpatby. OCHOBHY 4KOMY W TMMHA3Wjy 3aBpLuno y Bparby. Moxahao
YMeTHUYKY Wkony y LymatHoBaukoj yi. y beorpagy, 1948. Akagemujy 3a IMKOBHe yMETHOCTH,
bra-Bajapckm ofcek-3aBpmo 1953. y knacv npod. Bajapa Mavje Konaposwuha. Og 1954. oo
1986. paano Kao HaCTaBHMK Ha PaKYNTETYy IMKOBHUX YMETHOCTH, bra. MeH3noHncaH y 3Barby
pemoBHor npodecopa. Y okeupy dakynteTa, 61o: YnaH Ynpase u CaBeTa, npeacefHuk CaseTa,
npeacenHvk Komucuje 3a Ctatyt, unaH Komucuje 3a HoctpudumkaLmjy aunaoma, aenerat
®dakynTteta Ha MefyHapoaHoj KOHGepeHLMjM 3a LIKONoBare YMETHMKA (JIOHAOH 65.) 1 ap.
bro npopekTop YHuBep3uTeTa yMeTHOCTH y beorpagy (aBa MaHaara), og 1975. go 1979. n
pekTop 04, 1983. go 1985.

M3naxe of 1949. Kao cTyaeHT 1 o, 1953. kao unaH YJIYC.
CamocTanHe nsnoxoe: beorpap 1959. 1 1965, Hosun Cap, 1960.

3ajeaHnyKe n3noxoe:

- N3noxba Yapyserba NIMKOBHUX yMeTHMKA Cpbuje, 1953.

- Mefjypenybanuke YN1YC usnoxbe y 3arpeby, /bybmbann, Capajesy, Tutorpagy, CKonsby.
- N3noxba nocneparHe Bajapcke reHepauyije, beorpap 1955.

- N3noxba yueHuka Wnvje Konapesuha, beorpag, 1957.

- N3noxba CaBe3a NMKOBHUX yMeTHWKA Jyrocnasuje, JbybrbaHa, 1957.

- U3noxba Atesve 212, beorpag, 1957.

- Ckynntypay cnobogHoM npocropy, beorpag, og 1957-1971, 1974, 1075, 1978, 1981.
- CaBpemeHa cpncka ckynntypa, beorpag, 1957.

- Nponehe y fennma Halmx ymeTHuKa, beorpag, 1958.

- OkTobapckm canoH, beorpag, 1960-1969, 1975, 1977, 1979.

- TpujeHane jyrocnioBeHcke yMeTHoCTH, beorpag, 1961, 1964, 1967.

- "BajoHT-CKon/be”, beorpap, 3arpe0, 1964 1 1965.

- MocnepartHa cprcka ymeTHocT, 3arpeb, 1963.
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- JInkoBHu cycpeTn, CyboTtnua, 1964 - 1973.

- 310502 IMKOBHMX yMeTHMKa BparbaHaua, Bparbe, 1968.

- Liptexx n cutHa nnactuka, beorpag, 1968, 1969, 1976, 1981, 1982, 1994.

- N3nox0be ymeTHUUKe KoNOHW]e Eyka, of 1968-1973.

- JyrocnoBeHcka cMTHA nnactuka, Mypcka Cobora, 1973.

- N3noxba NMKoBHWX yMeTHMKa beorpasa: JbybsbaHa - Mapubop - Konap, 1973.
- LLecta u3nox6a Case3a yapyxetba TMKOBHUX YMeTHMKa Jyrocnasuje, Capajeso, 1975.
- Tpupecet rognHa Y1YC, beorpag, 1976.

- 40 rogvHa dakynteta IMKOBHUX yMETHOCTH, beorpag, 1977.

- "3 Bajapckux atemea’, beorpag, 1977. (Canon MogepHe y MNapuckoj)

- JInkoBHM canoH Manunyne, beorpan, 1978. nponehe M 3UmMa.

- N3nox6a napkoBcke ckynnType y ¢pabpuum "ranenmnka’, 3emyH, 1978.

- N3noxba "22. peuembap 80", Ctapa Nanunyna, 1980.

- JInkoBHM canoH Mannnyne, beorpan, 1981.

- N3nox6a HarpaheHnx ymeTHMKa Ha OkTobapckoM canoHy, beorpag, 1984.

- JybunapHa YJ1YC nsnoxba, beorpag, MpuwTtnHa, Hosu Caa, Capajeso, 1985.

- YmeTHUUM Bpavapa, beorpag, 1985.

- 40 ropnHa CaBe3a IMKOBHUX YMeTHUKA Jyrocnasuje 1946-1986", Tyana, 1986.
- Majcku canon - NManunyna, 1989.

-"40 ropuHa wkone y LLlymatHoBaukoj’, beorpap, 1989.

- Jecerba n3noxba YNYC, 1990.

- U3noxba cutHe nnactuke, Y1YC, 1992,

- Jecerba nsnoxba YNYC, 1993.

- N3noxba wectopuue Bajapa o kojuma je nucao Ctojan heanh y krbnau "CynbuHa ckyanType”,
NOCMPTHO n3aatoj, fanepuja Zepter, 1994.

N3noxbe y MHOCTpaHCTy (rpynHe): LBajuapcka 1962, Xonanauja 1969, CAL 1970.

Ckynntype ce Hanase y: My3sej caBpemeHe yMeTHOCTHW, beorpap; My3sej LymapcTBa v /10Ba,
beorpap; My3ej peBonyuuje, beorpag; Mysej "25. maj”, beorpaf; ranepujama y Jbyb/manu,
Capajesy, Cybotnuu, E4kn 1 ap. Kao 1y NpUBaTHOM BAACHULLTBY Y 3eM/bU 1 MHOCTPAHCTBY.

Op cnomeHunka HOB: Kypluymauja, imeeHa OpoH3a, BucuHe 3m, 1954, koayTop; Paua
Kparyjesauka, bpoH3a 1 6eToH, BUCMHe 4Mm, 1963, koayTop; MeTpoBaL, Ha MOpY, 6eTOH 1 KOBaHM
6aKap, B1cnHe 10Mm, 1964, KoayTop; I'IapahMH, 3aBapu1BaHN MECUHT, BUCKHE 4Mm, 1966; Kocmaj,
6eToH, BuCKHe 30M, 1971; Huw, AnBeHn Hephajyhn yenuk, BucuHe 3,5M, 1986, JajuHum, BUCMHE
15M, 3aBap1BaHu 1 NoanpaHu Hephajyhn yennk, 1988; CnoMeHMK BparbaHLMMA NOTMHYAMM Ha
Cpemckom $poHTy, batposuu, 1990, bpoH3aHa cnoMeH-no4a ca pesbedom, Ha CTEHN BUCKHE
cca 4m, n3 MoMMHOr KameHa. TekcT cacTaBno CUMoH CumoHosuh.

Of, HaArpobHNX CNOMeHMKa: BPUTAHCKMM TYpUCTUMA MOTUHYNM Y aBUOHCKO] Hecpehm Ha
KpKy, 1972, BeH4aukn Mepmep v 3aBapuBaHu MecuHr; Cnomenuk Beposbyby fonybosuhy,
BEHYaukn Mepmep v OpoH3a, beorpap 1976; Cnomenuk ap CB. bakanosuhy, rabpo u
3aBapuBaHN MECUHT 1 NInBeHa 6p0H3a, Bpuau, 1977.

Op, ckynnTypa y jaBHoM npoctopy: beorpag, Wrpa, 3aBapyBaHn MecuHr, [lom wramne, BUCUHE
2,5M 1957; 3ajeuap, Kpetarbe, ¢0HTaHa, 3aBapuBaHmn MecuHr, 180x150um, 1960; Euka, CyHue,
3aBapuBaHun mecuHr, 200x180um, 1973; KoctarbeBua Ha Kpku, Yexrba, pBO, XpacTOBMHA,
2,5M 1 PacT, ApBo, XpacToBMHA, BUCUHe 3M, 1962; KpyLuesall, EnektponcTtok, Myma,
3aBapVBAHN MECUHT 1 6aKap, BUCKHe 2,5M, 1979.

0f 31aHux ckyanTypa: Kapnose Bapw, Yewka, 1970, MnafgocT, 3aBapyBaHUMECHHT 1 b6akap,
2,5X6M 1 JleT, 3aBapuBaHu MeCUHr, 2,5x4M; Bparbe, CnomeH-obenexje ap b. Tacuha, 6poHsa
(nopTpeT 1 cnosa), 200x15uM; Bparbe, Pesbed) cenam jyrocnoBeHckux BennkaHa Ha pacagm
Bpatbcke rMmHasuje, 6eToH, c|) 90uMm, 1981.
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CvTHa nnacTuka: H13 memopujaHux nnakeTa, kao v KoBaHuja y cpebpy (Hnp. MaakeTa n 3Hauka
YHMBEpP3UTETA YMETHOCTU, PEKTOPCKM laHaLl, Ambnem EnekTpomncroka, KpyLuesatd, Ambnem
neunnuwTa O3peH 1 ap).

MpeBoay NMKOBHe uTepaType: "cMkapcTBo U Mu”, T. BOTKMH, ca eHreckor, u3gana Akagemuja
3a IMKOBHE yMeTHOCTU, beorpag, 1952, koayTop; "YMeTHOCT kpo3 BekoBe”, X. TapaHep,

ca eHrneckor, 13gana Maruua cpncke, Hosu Cag, 1967, koayTop; "YMETHOCT 1 BU3YeNHO
onaxare”, P. ApHXajMm, ca eHrIeckor, u3gana YMeTHnyka akagemmja, beorpag, 1971, koaytop;
"TepHuKa - reHe3a jefiHe cavke”, P. ApHXajM, ca eHreckor, U3fao 3amak Kyatype, Bprbauka
6arba, 1973; “EHTpONKja M yMmeTHOCT, P. ApHXajM, Ca eHreckor, Yaconuc "YmeTHocT’, beorpag,
1977, "[IMWAH W KNACUYHW NepcrekTUBMCTI, XKaH Knep, ca eHrneckor, yaconu "YMeTHocT ,
beorpag, 1979; "MnacTuyHe mace y BajapcTBy’, Hukonac Paykec, ca eHrieckor, n3aaro 'y
TaMnu YHMBep3nTeTa yMeTHOCTH, beorpas; HoBa Bepaja "YMETHOCT 1 BU3YeNTHO onaxarbe”,
P. ApHxajm, ca eHrIeckor, U38a0 YHMBep3nTeT yMeTHOCTH, beorpag, npso usname 1981, apyro
1987; "Bn3yenHo Mulusberse”, P. ApHaxjM, U320 YHUBep3uTeT yMeTHoCTH, beorpag, 1985;
"[IMHaMWKa apx1TeKTOHCKe hopme”, P. ApHXajM, N3[0a0 YHUBEP3UTET yMETHOCTH, beorpag,
1990.

[IpywTseHn pag;: cekpetap YJIYC 1957-1959; cekpetap CaBe3sa IMKOBHUX yMETHUKA Jyrocnasmje
1960-1964; npeactaBHUK C/1YJ Ha KOHrpecuMa MehyHapoaHOr yApY»era IMKOBHUX YMETHMKA
(AIAO, 1AA), Bey, 1960, Hbyjopk, 1963, TokKno, 1966; unaH noTkomucuje MehyHapogHor
YOPYXetba IMKOBHUX YMETHMKA 3a YMETHUYKO LUKO/CTBO, JIOHAOH, 1967; y4eCTBOBO Y
dopmmparby OkTobapCKOr CanoH, YnaH xmvpuja 3a Oktobapcky Harpagy rpaga beorpasa; unaH
xnpwja 3a CeaMojyncky Harpagy; pedepeHT Ha MpBom ckyny Bajapa Jyrocnasuje y Basbesy,
1961, "pyLUTBO 1 CKYNNTypa: YnaH caseta aBuboH LiBujeTa 3yzopuh, 1957-1977; unaH
onbopa 3a Ckynntypy y cnobogHom npoctopy, Y/IYC, 1976-1979; unaH Komucuje 3a M3naBauky
JenatHocT MaBusboH LiBujeta 3ysopuh, 1980; unaH Cyaa yactu Y1YC 1980-1981; una Caseta
YHuBep3uTeTa ymeTHOCTH, 1981; unan Ogbopa CAHY 3a TEpPMUHONOLWIKN PeYHUK 13 obnactu
JIMKOBHUX YMETHOCTW, ofi 1983; unaH Ogbopa 3a npocnasy “[1Ba Beka BYka”, 1985; unaH
Opbopa 3a MefjyHapopHy capaamy Y1YC, 1986-1987.

Harpapne n npusHarba: |1l Harpaga 3a CnomeHwnk faumma, Kparyjesau; MpBa Harpaga 3a ctanHy
CenMOjyncky nnakety, 1964. v u3Bohere; Harpaga OkTobapckor canoHa 3a BajapcTBo, 1964;
MpBa Harpasa 3a cnomernk HOb Ha Kocmajy, 1969. v n3Boherbe; NpBa Harpaga 3a ComMeHmnk
HOB y Huwwy, 1982. n n3Bohetrbe; Harpaaa 3a BajapcTao Ha JIMkoBHOM cycpeTy, CyboTnua,
1972; MpBa Harpaga 3a CnoMeHuK CTpe/baHnum pogon;y6v1ma y JajuHumma, 1987. n vlaaoF)eH;e;
Mnaketa rpasa beorpaga, 1974. v 1984; 3natHa naaketa Conota, 1985; MnakeTa 50 rognMHa
akynTeTa IMKOBHUX YMeTHOCTH, Beorpas’, 1987; OpaeH pasia ca LipBeHom 3acTaBom, 1988;
Harpapa 4. jyn” 3a CnomeHuk y JajuHunma, 1989.

Buorpadujy cactaebao ymeTHUK of 28. debpyapa 1989-

BojuH Ctojuh npemutyo je y beorpagy 5. maja 2001.
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Biography
Vojin Stojic

Born on September 26, 1921, in Vrane. Completed his primary and secondary education in his
hometown. Attended the School of Fine Arts on Sumatovacka Street in Belgrade (1948) and
graduated from the Academy of Fine Arts, specializing in Sculpture, (1953) under the mentorship
of Professor Ilija Kolarovi¢. From 1954 to 1986, he served as a faculty member at the Faculty

of Fine Arts in Belgrade, retiring from the position of full professor. Within the Faculty, he held
several prominent positions, including a member of the Board and Council, Chairman of the
Council, Chairman of the Statute Commission, member of the Diploma Nostification Commission,
and the Faculty delegate at the International Conference for the Education of Artists in London
(1965). He served as Vice-Rector of the University of Arts in Belgrade for two terms, from 1975 to
1979, and held the position of Rector from 1983 to 1985.

He has been exhibiting his work since 1949 as a student and from 1953 as a member of the
Association of Fine Artists of Serbia (ULUS).
Solo exhibitions: Belgrade 1959 and 1965, Novi Sad 1960.

Group exhibitions:

- Exhibition of the Association of Fine Artists of Serbia, 1953

- Interrepublic Association of Fine Artists exhibitions in Zagreb, Ljubljana, Sarajevo, Titograd, and
Skopje

- Exhibition of the Post-War Generation of Sculptors, Belgrade, 1955

- Exhibition of Professor Ilija Kolarevi¢'s Students, Belgrade, 1957

- Exhibition of the Federation of Fine Artists of Yugoslavia, Ljubljana 1957

- Exhibition in Atelje 212, Belgrade 1957

- Sculpture in Open Space, Belgrade, from 1957 to 1971, 1974, 1975, 1978, 1981

- Contemporary Serbian Sculpture, Belgrade, 1957

- Spring in the Works of Our Artists, Belgrade, 1958

- October Salon, Belgrade, 1960-1969, 1975, 1977, 1979

- Triennial of Yugoslav Art, Belgrade, 1961, 1964, 1967

- “Vajont-Skopje,” Belgrade, Zagreb, 1964 and 1965

- Postwar Serbian Art, Zagreb, 1963

- Fine Art Encounters, Subotica, 1964 - 1973

- Exhibition of Fine Artists from Vranje, Vranje, 1968

- Drawing and Small Sculpture, Belgrade, 1968, 1969, 1976, 1981, 1982, 1994

- Exhibitions of the Ecka Art Colony, 1968-1973.

- Yugoslav Small Sculpture, Murska Sobota, 1973

- Exhibition of Fine Artists from Belgrade: Ljubljana - Maribor - Koper, 1973

- Sixth Exhibition of the Association of Fine Artists of Yugoslavia, Sarajevo, 1975
- Thirty Years of ULUS ( Association of Fine Artists of Serbia), Belgrade, 1976

- 40 Years of the Faculty of Fine Arts, Belgrade, 1977

- From the Sculptors’ Studios, Belgrade, 1977 (Moderna Salon in Pariska Street)
- Fine Arts Salon of Palilula, Belgrade, Spring and Winter 1978

- Exhibition of Park Sculpture at the Galenika Factory, Zemun, 1978

- Exhibition: December 22, 80, Stara Palilula, 1980

- Fine Arts Salon of Palilula, Belgrade, 1981

- Exhibition of Awarded Artists at the October Salon, Belgrade, 1984

- The Jubilee ULUS Exhibition, Belgrade, Pristina, Novi Sad, Sarajevo, 1985

- Artists of Vracar, Belgrade, 1985

- 40 Years of the Federation of Fine Artists of Yugoslavia 1946-1986, Tuzla, 1986
- May Salon - Palilula, 1989

- 40 Years of the School in Sumatnovacka Street, Belgrade, 1989

- ULUS Autumn Exhibition, 1990

- Exhibition of Small Sculptures, ULUS, 1992
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- ULUS Autumn Exhibition, 1993 ,
- Exhibition of Six Sculptors Stojan Celi¢ wrote about in his posthumously published book The
Fate of Sculpture, Zepter Gallery, 1994

International Group Exhibitions: Switzerland 1962, Netherlands 1969, USA 1970

Sculptures housed in: Museum of Contemporary Art, Belgrade; Museum of Forestry and Hunting,
Belgrade; Museum of the Revolution, Belgrade; 25th of May Museum, Belgrade; galleries in
Ljubljana, Sarajevo, Subotica, E¢ka, and elsewhere, as well as, in private collections both in the
country and abroad.

Monuments commemorating the People’s Liberation War in: KurSumlija, cast bronze, height 3m,
1954, co-author; Raca Kragujevacka, bronze and concrete, height 4m, 1963, co-author; Petrovac
na Moru, concrete and wrought copper, height 10m, 1964, co-author; Paracin, welded brass,
height 4m, 1966; Kosmaj, concrete, height 30m, 1971; Nis, cast stainless steel, height 3.5m, 1986;
Jajinci, height 15m, welded and polished stainless steel, 1988. A monument dedicated to the
fallen soldiers of Vranje at the Srem Front, located in Batrovci, 1990, featuring a bronze plaque
adorned with a relief, mounted on a stone approximately 4 meters high, crafted from Momin
stone. The text was written by Simon Simonovic.

Grave monuments: To the British tourists who perished in an airplane crash on the island of
Kirk, 1972, made of wedding marble and welded brass; a monument to Veroljub Golubovi¢,
constructed from Vencac marble and bronze, Belgrade 1976; a monument to Dr. St. Bakalovic,
made of gabbro, welded brass, and cast bronze, Vr3ac, 1977.

Sculptures in public spaces: Belgrade, Dance, made from welded brass, located at the Dom
Stampe (Press House), standing 2.5 meters tall, 1957; Zajecar, Movement, a fountain made

of welded brass, measuring 180x150 cm, 1960; E¢ka, Sun, made of welded brass, measuring
200x180 cm, 1973; Kostanjevica at Krka, Longing, made from wood, oak, 2.5 meters tall, and
Growth, made from wood, oak, standing 3 meters high, 1962; Krusevac, Electroistok, Lightning,
made of welded brass and copper, measuring 2.5 meters high, 1979.

Wall sculptures: Karlovy Vary, the Czech Republic, 1970, Youth, constructed from welded
brass and copper, measuring 2.5x6 meters, and Flight, made from welded brass, measuring
2.5x4 meters; Vranje, Memorial to Dr. B. Tasi¢, bronze (portrait and inscription), 200x15 cm;
Vranje, Relief of seven Yugoslav luminaries on the facade of the Vranje Gymnasium, concrete,
approximately 90 cm, 1981.

Small sculptures: A series of commemorative plaques, as well as silver coinage (for example,
the Plaque and Badge of the University of Arts, the Rector's Chain, the Emblem of Elektroistok,
Krusevac, the Emblem of the Ozren Spa, and others).

Translations of art literature: Painting and Me, T. Botkin, translated from English, published by
the Academy of Fine Arts, Belgrade, 1952, co-author; Art Through the Ages, H. Gardner, translated
from English, published by Matica Srpska, Novi Sad, 1967, co-author; Art and Visual Perception,
R. Arnheim, translated from English, published by the Academy of Fine Arts, Belgrade, 1971, co-
author; Guernica - The Genesis of a Painting, R. Arnheim, translated from English, published by
Zamak kulture, Vrnjacka Banja, 1973; “Entropy and Art,” R. Arnheim, translated from English,
journal Umetnost (Art), Belgrade, 1977; “Duchamp and the Classical Perspectivists,” Jean Clair,
translated from English, journal Umetnost (Art), Belgrade, 1979; Sculpture in Plastics, Nicholas
Rauke, translated from English, published by the University of Arts press, Belgrade; new edition
of Art and Visual Perception, R. Arnheim, translated from English, published by the University

of Arts, Belgrade, first edition 1981, second 1987; Visual Thinking, R. Arnheim, published by the
University of Arts, Belgrade, 1985; The Dynamics of Architectural Form, R. Arnheim, published by
the University of Arts, Belgrade, 1990.

Social engagement: Secretary of ULUS from 1957 to 1959; Secretary of the Association of Fine
Artists of Yugoslavia from 1960 to 1964; Representative of SLUJ (Federation of Fine Artist of
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Yugoslav) at the congresses of the International Association of Artists (AIAO, IAA) in Vienna,
1960, New York, 1963, and Tokyo, 1966; Member of the subcommittee of the International
Association of Artists for Art Education in London, 1967; Participated in the establishment of
the October Salon and served as a juror for the October Award of the City of Belgrade; Juror
for the July 7th Award; Speaker at the First Gathering of Sculptors of Yugoslavia “Society and
Sculpture” in Valjevo, 1961; , Member of the Council of the Cvijeta Zuzori¢ Pavilion from 1957 to
1977, Member of the Board for Sculpture in Public Space, ULUS, from 1976 to 1979; Member of
the Commission for Publishing Activities of the Cvijeta Zuzori¢ Pavilion in 1980; Member of the
Court of Honor of ULUS from 1980 to 1981; Member of the Council of the University of Arts in
1981; Member of the Board of SANU for the Terminological Dictionary in the Field of Fine Arts
since 1983; Member of the Committee for the Celebration of “Two Centuries of Vuk” in 1985;
Member of the Committee for International Cooperation of ULUS from 1986 to 1987.

Awards and Honors: Third Prize for the Monument to Students in Kragujevac; First Prize for
the Permanent July 7th Plaque, 1964, and its execution; October Salon Award for Sculpture,
1964; First Prize for the Monument to NOB (National Liberation War) at Kosmaj, 1969, and

its execution; First Prize for the Monument to NOB in Nis, 1982, and its execution; Award for
Sculpture at the Art Encounter in Subotica, 1972; First Prize for the Monument to Executed
Patriots in Jajinci, 1987, and its execution; Plaque of the City of Belgrade, 1974 and 1984; Gold
Plaque of Sopot, 1985; Plaque for 50 Years of the Faculty of Fine Arts, Belgrade, 1987; Order of
Labor with the Red Flag, 1988; 4th of July Award for the Monument in Jajinci.

This biography was written by the artist himself on the 28" of February 1989.

Vojin Stoji¢ died in Belgrade on May 5, 2001.

BojuH Ctojuh, Bnageta Metpuh, Meha Munocas/wesuh, Jocun bpos, HaHgop Mug 1 Muxajno Metpos
cegampeceTux (13 npusatHe apxwvse) / Vojin Stoji¢, Vladeta Petri¢, Peda Milosavljevi¢, Josip Broz, Nandor
Glid i Mihajlo Petrov in the seventies (from private archive)
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