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bubaHa Tomuh

CATA O APBETY

,l1ponehe Becennm — J1eto xnaanm - JeceH XxpaHum — 3umy rpejem”

Kako je 3aHNM/bMBA KOMHLMAEHLMjA Y jecerbem nporpamy n3noxou y beorpagy, ca
rnpeseHTaumnjoM nosHaror ckynntopa Puyapaa inkoxa y franepumju JOTC, 3Ha4ajHor
npeacTaBHNKa OPUTAHCKOr HOBOT Tanaca ckyanType 80-ux roguHa. U takohe,
oTBaparbe U3n0x0be ,CBeT y 3eneHom” lywaHa Metposuha y lanepuju b2, Takohe
jenHor of, NpencTaBHuKa Tor fo6a. To Hac Bpaha y iBajileceTu Bek, Ha JABHO Bpeme
noyeTaka nocTMoAepHe, OTBOPEHOCTM W NPOMEHA, Kafa PaHNX OCaMeceTuX [oNasu
[0 NnojaBe HOBMX MIAAMX CKYINTOPA, Ca NPBOM reHepaLujom ckyantopa o MphaHa
bajuha, [parocnasa KpHajckor, Bepe CteBaHoBWh, Cmusbe Kyanh v ipyrux... A
3aTVM, 1 NojaBa HOBe rpyne MAAANX CKYNTopa KpajemM 0cameceTnx ca oAacKoM
Hywana Netposwuha y CKL, € KM Nounkbe CKyINTOPCKa PAAMOHMLA Y ranepujun, ny
KOHTEKCTY pagvoHuLie NpUapYxXyjy ce CphaH Anoctonosuh, 3apasko Jokcumosuh

v bata Kprosuh. [lywaH Metposuh ce Taga 6aBMo MacMBHUM APBEHUM NParoB1Ma
n3soaehu Bennke popmare ckynnTypa, AOK Cy OCTIN KOPUCTUAN Pa3ainunTe BpCTe
maTtepujana v yBognamn Hose KoHdurypaTmeHe npodune paja.

Y TeLK1M OKONHOCTMMA Noc/e nafa bepanHCKor 3uaa Kkpajem ocamaeceTux, y foba
pa3nnaxerba jyrocIoBEHCKUX penybamnka, Moxe ce pehn aa ce nponasuio kpo3
W13y3eTHO M KpPeaTuBHO f00a yNpKoC NOAUTUYKMM 30MBamKMa U HajaBama pata... Y
TO BpeMme nocnenmba nanoxoba ywana Merposuha, CphaHa Anoctonosuha, 3npaska
JokenmoBwha v bate Kprosuha y patHom npeacTarby, 1o je roctoarbe y 3arpedy,
Ha no3uB MnageHa CTunuHosuha, y npoctopy Potorge 1991. C apyre CTpaHe, Taga
je, y 3arpeby, nossaH bopuc byhaH fa y beorpafy n3noxu sennke Gopmare LpTexa
,Katenpana“ ca ¢urypama y monuteu. Mpatehn ayx oBe noctaske, y JOroBopy ca
bopom MboBckum, CKLL je n3noxwmo cepujy cepurpaduija ca Temom ,0auncejaga’; koja
ce yutana: Ogu ce jaga.

Y TOM jow npefpaTHOM Nepuogy, OTULLIAA cam Nocaedy NyT Ao /bybsbare. Y Manoj
rasiepunjun, 3aeHka bagosuHal, je opraHunsosana m3no>+<6y Puyappa [inkoHa. buna

je U3noXeHa Benka NpocTopHa CKyAnTypa, NoTNyHO dacumHaHTHa. M3BeaeHa of,
NAKOT nammpaHor apBeTa, 06yxBaTtana je LWMpK feo NPocTopa CBOjUM AUHAMUYHKM

be3 HasuBa / Untitled

2024.

KombuHoBaHo pBo 1 upHu ancky / Combination of different types of woods and black Liscun
h 123cm i 73x105cm



pakypcyma yHyTpa-Crosba, Ca HeBEpOBATHUM YKPLUTabMMA Koja Cy Merbana CMUCA0
npocTopa ¥ CTBapana ytucak naytajyher capiieHcTsa... ClieHa ,caBpLieHcTBa’ je
[yro octana y Mojoj MeMopuju.

®orto: MNeTap Monosuh, 2024. / Photo: Petar Popovic, 2024

Kapga cam HepaeHo nocetuna [lywana NMetposuha, Aa BUANM jOLL He3aBpLUEHe
CKy/NType BUCOKMX Yalua U3BeAeHe O KOMa/ia Pa3nunTuX BpcTa cTabana v
narbeBsa, buna cam nsHeHahera. Ca NnpeMM Nornefom, NOHOBO caM oceThna puHohy
CaBpLUEHCTBA Y M3BOfjerby LIECT Pa3nuMTUX BUCOKMX YaLla 0f, pa3MunTMX BpPCTa
JpBETa, MOCTaB/bEHNX Ha KaMeHe 1 MepmepHe 6a3e. Yatue cy pasnnunTx BolymeHa
1 06/IMKa, eNeraHTHUX HOXHUX AipyKaya NOCTAB/bEHNX Ha KPY)XHA UM KBaApaTHA
nocTosba of, 6enor, LPBEHOT 1 LIpHOT KamMeHa 1 MepMepa.

MuTana cam [lywaHa Kako je [owao [0 uieje 3a Yalle, a OH Me je NOACEeTHO Aa je,
Kajia cMo cefienu ca [lparaHom n bojaHom 13 b2 1 capagHvkom Muhom y atesbey,
MCNPUYA0 NPUYY O HACTAHKY Te 1aeje, nocie bojaHoBoOr NuTarba. To je npuya n3
M/I3J0CTH KA je TOKOM HEKOT pafia Ha LpTexy nao Tyll, pa3nno ce 1 Ha nanupy
0CTaBWO jefHy uynHy dneky Koja ra je nofcehana Ha yaily. Tako 3aMHTEPECOBaH,
noaym3arbemM nanvpa v CiMBarbeM TyLia 3aucTa je jobuo Gopmy yalle. logMHama ce
ceharba n3rybe na ce Bpate 1 TaKo je JOLIA0 A0 Waeje Aa U3Befe yalle. NpBo Tpy
yallle, na jow ABe 1 NOTOM LUECTY KOja Ce Pa3/vKyje Of MPeTXOLHMX.

Yalwe cy pafeHe no pefy: NpBa je n3BeaeHa ofi, CekBOje 1 CTOjW HA YETBPTACTOM
Benom OHMKCY, apyra je u3BefeHa og Ineauha u CToju Ha YeTBPTACTOM LipBEHOM
TpaBeHTuHy, Tpeha je n3BeneHa of ApeeTa Manme v CTOjW HA YETBPTACTOM TAMHOM
Meluyapy, YeTBPTa Yalla je N3BeAeHa of, Keapa 1 CToju Ha KameHry Gesor npunenckor
Mepmepa, neta yaiia u3BeeHa je of, bpecta u CToju Ha WapeHoM NakK1CTaHCKOM
OHMKCy, WwecTa fyboka ucnieTeHa v NyHa yalua cToju Ha LPHOM JINCKYHY.

[ywan Metposwuh roBopu o BpcTama ApBeHe rpafie, o kBaauTety, 6oju n popmu n
noceGHO ykasyje Ha MCTOPUCKO NMOPEKIIO, HA FoAMHe CTApOCTy, HA TPAroBe BpeMeHa
W HbMXOBA 3HAYeHbA Y TEOPHjU M IUTEPATYPH. Y OBOM C/yuajy, TELIKO je FOBOPUTH

0 CKYANTYpK, Mafia Nojam YTUAUTAPHOCTY Yalle ynyhyje Ha FeHy NpuMerbeHy
byHKUKjy, anm cTuackm, morno 6u ce pehn aa ce paay o nocebHUM nNpumMepuma
Xuneppeanu3md, norn-apTd, HoBe NpegMeTHOCTH, HOBMX HOPATMBA... HOBE CKY/INType
LITO je y yMeTHOCTU Moryhe... Ann, Kako ce OBe Paau o cneunduiHnM 0banummMa

v dopmama koje ce TpeTvpajy Ha nocebaH HaumH, morno 6u ce pehm aa ce y oBom
Cyyajy MHOTO BULLE Paay 0 NOjMy YTUAUTAPHE YMETHOCTH. [lakne, O jeAMHCTBEHOM
npumepy XymaHe CKy/anType, Kojy Moxewl Ja rnegat, Ja 3arpanil n 0CeTULL XMBOT
Ouha fipBeTa ¥ jeAMHCTBEHY TOMIOTY AOAMPA KOjy HaM APBO faje.

Y 0BOM CNlyyajy YMETHWK 0TBapa Aujanor o Nopekny, o Teopuju n dunosoduju gpeeta
kao buha, 0 MeTofoNOrMjaMa KOMyHULMPatkba ca NMPUPOLOM. Huje CyyajHo aa My

je QywaH ofmax 4ao aa npountam Krbury Kocte borgaHoBuha, fparor npujatessa,
“cTOpUYapa yMETHOCTM M YMeTHMKA. [103HaBao je 40OpO CBe MaTepujase 3a pag, anv
LpBO je 610 3a hera nocebHa Tema, rOBOPYO je 1 NMcao o APBeTY v 61O je y cTpaxy
Aa Hehe OBO/LHO HanKcaTy cBe WTO 3Ha. CMaTpaM [Ja je heroB KOHTAKT ca [lylaHom
610 y Haam 1 Bepu a he HacTaBUTK 4a UCTPaXyje ApPBO U Aa ce 6aBM JPBETOM.
KoCTuHa CTpentba je Gvna onpaBaaHa, Cee je Makbe YMEeTHUKA 3a1HTepecoBaHmuX 3a
CTape 3aHate. A1 nacuja 3a No3HaBaoLle ApBeTa onctaje. Kako 3a KocTy Tako v 3a
FbMX, OCTaje HeLUTO NPVBAAYHO, LWMPE Ce NpKYe 1 Bepa y MarnyHocT ApseTa. MocebaH
npumep je cBakako Mapko lMorayHuk u3 LLlemnaca, Koju ca cBojom Gpammuanjom Bpio
[00po 3Ha WTa je pBO 1 Aa ApBO YyBajy buha npupoge.

KocTa je n1cao o paHuM y3oprma, MUTOBUMA M TEKCTOBMMA Y KroU3n [MoeTuka buha
gpseTa, rfie kaxe: ,LLUnpu nojam ApBo Noapasymesa cnpery matepujana, 06auka,
nosoxaja y NpoCTopy 1 BPCTY, K0 1 BU3yesHe YnbeHunLe CTabN0AMKOCTH Ca KOjuM
Ce CBakM yoBek cycpehe 1 yno3Haje joww of, feTurCTBA. CTaTMYHOCT BEPTUKAHO
crabnonwuke popme gpeeha no ctapom BepoBarby ynyhyje Ha Tpy 30He HeroBor
3aTuuarba y npupoan. OHO LTO je CKPUBEHO Y 3eM/by (KOpeH) 3Ha Ce Aa je ocnoHay,
He camo ycrnpaBHe 00/MLe 1 KPOLUHbE U3HAL T/a Beh 1 N3BOP XMBOTA ApBeTa.
Ctabno, nocpegHuk u3mehy 3embe 1 Heba cMMB0IN3Yje XTOHCKM 1 YPaHCKM CBET.
Mo onwTOj MUTO/IOLWKOj CXEMW MHOTMX HAPOAA, PBO, Mpema ToMe, NoBesyje Tpu



HMBOA KOCMMUYKMX 3HaYerba: MOA3EMHM (XaACKM CBET — KOPEH), 3eMasbCKa 3HaMeHba
CTBapHOCTM (cTabno) n ceetnocT - Hebo (rpaHe, KPoLLHHA, BPX).*

ToKoM camor npoLieca pafa, yMeTHUK Nponasu nytatbe 6uha apseta v fonasu

[0 OTKpMBakba YHYTPALLHOCTU cTabna kao HoBor 0bawvka y nocebHoj npoueaypu
capaitbe Joanpa, obpaae 1 unTarba cTabna, LWTa 0TKpMBA U LUTA PBO FOBOPY

0 HM3atby C/10jeBa pacTa U fiyre UCTOpUje XMBOTA y CTA/IHOM NpunarofjaBamy
CE30HCKMM NPOMEHaMa 1 BpemeHy. [IpBO XMBY YBEK Y HA[y, TeXHM Aa passuja
cTabno, fa rpaHe u avwwhe ynujajy Bomy, KOPeH XpaHu, 10K CyHLie OfPYKABA XMBOT.

®oto: Metap Monosuh, 2024. / Photo: Petar Popovic, 2024

[lpBO roBOpYM O MPOMEH/BMBOCTMMA YHYTPALLHbEr TKMBA KPO3 PACKOLLHY CTPYKTYpY
LpTEeXa HacTannx TOKOBMMA AOOPHX v NOLIMX FOfMHA Y HenpecTaHoj 6opbu 3a
orncTaHak. 3ato 6uhe ipBeTa MMa Bepy y XuBOT. Pa3Buja rpaHe u inwhe aa ynujajy
BOZLY, KOPEH Hanasn XpaHy y 3eM/bu, JOK CyHLe Ofip)aBa BUTATHOCT.

MakcMMyM Koju [pBO fAaje jefHaK je MakCUMyMYy NaxKrbe npema ApBeTy KOjy YMETHMK
MOXe Aa NOKNoHK. OBfie Ce BiLLe rOBOPY O Anjaory ApBeTa v YoBeka kao buhnuma
npupoge. foBopu ce 0 CMUCY XMBOTA, O BPEMEHY, O TPAJHOCTH, O MOCTOjatby,

0 p1n030pMjK, 0 HayLM, O UCTPKMBALMMA BEKOBMMA, O 3HaUEHMA CMUCAA
nocrojarba... llommcanna cam v Ha bojcose ,/iBe KpoLutbe CTabna“ - 3eMasbCkn KOpeH
1 HaA3eMHa KPOLLFbA, XXMBOT, CBECT W Ayx Npupofe. MyapocT, roBopmo je bojc,
ydetbe 1 CykmnBOT... LLiTa cam Hayumna y [lyllaHoBOM atesbey... TO je ynpaBo CyXMBOT.

MpeanBHO 3en1eHnno baluTe 1 BennKmx cTabana v cByaa HaheHn aparoueHn komaam
CBUX BpCTa MaTepwujana. MpocTop MHcnupaumje, 04Mopa, KOMYHUKaLMje 1 ceferbku
ca npujate/bima. M yBek npuanka fia Ce HewwTo Hayuu; TaKo je 0O [0 yrno3HaBamba
ca Hay4HUM pasiom npodecopa Muxauna pbuha ca LLlymapckor pakynTeta, koju
onucyje NCTOPUjy, MUTONOT W]y, 3Hauetba MOPeK/a, BPeMEeHCKe TPajHOCTH, HecTajarbe...
Y cTapum gobuma, ApBo je 61no npujatesb YoBeky y 4OOPY W 31y, NUCaHe Cy necMe

1 Teopuje, @ UCTOBPEMEHO je PBO BEKOBMMA C/YXMIO YOBEKY 1 YOBEK je BEKOBUMA
YHULUTABAO JPBO.

Pekna 6ux Aa je [lywarosa n3nox0a jenHa BpcTa nocseTe ApseTy 3a namhetrbe. OH

je narbeBe No3HaTKX BPCTa ApBeTa MMAo Yy GaLuTi CBOT aTe/bea M Cakymn/bao WX je

Beh BULLE rofyHa, Kao LTO CaKyM/ba M Pa3IMuNTe BPCTe KAMEHa, Miexa, MeTana,
CTaKNa 1 CBe LTO je MOBO/bHO M BAXHO 3a 00pafy y ofpefeHnM nepuoamnma Hherosor
NHTEpecoBaka.

Y HekMM CyyajeBrMa je ApBO Camo Mo cebu 13a30BHO CBOjUM M3MENOM,
KBa/IMTETOM, MOPEK/IOM W OHO HABOAW YMETHUKA KOju M nocTynumma he 6utw
obpafjeHo, ceuerbem, CTpyrarem Uav NoNMparbeM, Of, NoTe3a pyCTUYHOCTY W
arpecuBHe ecTeTHKe, 10 CaBpLUeHe nepdekLvje CBAKOT AeTaba... CXBaTMAA Cam Aa y
penaumjamMa yMeTH1Ka npema Martepujany, yMeTHMK 61MBa MCNpoBoLMpaH, Nna je 3ato
npucTyn 0bpaam ApBeTa Hekafa arpecyBaH, pyctuyaH, amopdan nam HegopaheH, na
Ce 0f I1ejaoLia oyekyje fa npoHafe ogpefjeH HapaTVB — 3aLUTO U LUTA Ce MOCTMXeE.
AN YMETHUK YBEK pafy HeXXHO 1 BUCOKOM TEXHUKOM M3BOAM W OMOHALLA BPeLHOCTH
camor cTabna, rpaHe, AKCTa... v Taaa refanal, Moxe camo fia ce AvBu... ia oceha n
Ja Bonw.

MocToje jol Heka NUTarba Y YMETHOCTMW... LITA YMETHUK Pady... anv aHac je [OLo
Bpeme Ja je cBe Moryhe... Paj je OHO LUTA CTBAPA YMETHMK... & ONTHUKA KPUTUUKOT
paga je beckoHauHa. Y 0BOM C/lyuajy, cxsatiia cam, GUTHO je pasymeTun npuctyn
YMETHUKA. AW TO HWje jefHOCTaBHO. YMETHWK MOpa a NpaTu NpoLesypy 1 npoLec
obpage. OTKpMBajy ce Hajueluhe MHOre aHoManuje ipBeTa M3a3BaHe BpeMeHOM

1 6opbom y TekyhiM ycnoBMMAa ONCTaHka. YMETHUK NPAKTUYHO OTKPUBA XMBOT
ctabna ca n3pactarem rpaHa, LUMpere KpoLUbe, MPOTHLAHE FOAMHA, KA0 M Hanage
MHCekarTa, owTeherba Koja HacTajy M UMTaBy HE3AMUCAMBY CTPYKTYPY XXMBOTHOT
CTarba OMncTaHka apBeTa. [lakie, yMeTHUK OTKpPMBA YHyTpaLlkbe buhe ctabna Koje
Npoaasu v oncTaje BEKOBMMA A0K ra cu/ia NPUPOAE UK pyka voBeka He obopy.



KAHAPCKA NMAJIMA (Phoenix canariensis Chabaud)*

MoHoKoTHNa 13 nopoauLe naimm (Arecaceae).
Mme popa notnye o, $owiE: wim povikog

TPYKe peun 3a ypMUHY NasMy Kojy Cy KOPUCTUAN
Teodpact u MNanHunje Ctapuju. HajsepoBaTtHuje

Cce 0OAHOCUNO MW Ha DeHnYaHe UK Ha GeHuKea,
CBETY NTULY CTapor ErvnTa; enuteT BpcTe
canariensis 3Hauu KaHapcka. lopeknom je ca
KaHapckux ocTpBa 1 obana ceseposanajHe
Adpuke. PacTe conutepHo 4o 10-20 m BUCOKO,
13y3eTHO [0 40 m, JoXMBK cTapocT oA 150 rogunHa.
Jlnctoswn, y poseTu of, 75 fo 125, nepacto cy
CNI0XeHW, Ayrv 4-6 m, ca 80-100 IMCKM Ha CBAKO]
CTpaHu LeHTpasHe apLuke. 104 je oBanHa, yTa
[10 HapaHLacTa KoWTyHK1Ua fyra 2 Cm ca jeaHnm
KPYMHUM CEMeHOM; Ny/na naoga je jectmsa, anm
O/byTaBa 3a pasnvky of, CPOAHE YPMUHeE nanme
(Phoenix dactylifera L.). Cnopopactyha je BpcTa o
30 cm roguitbe, a He MOXe Ce y3rajatv TaMo rae
TeMnepartype nagajy vcnog -10 nam -12 °C Tokom
ayxer nepuoga. Mnahu npumepuym cknoHujmu cy
“3Mp3aBsamy. Mocnefmwnx rogmHa nonynaumja
nasMu je Beoma yrpoxxeHa nanmunmum cypnawem (Rhynchophorus ferrugineus Olivier,

1790) unje napBe ce XpaHe TKMBOM LieHTpasHe po3eTe uume ocyhyjy naamy Ha nponajare.
LLITeToumnHa je pacnpocTparbeHa no uenom Megutepary 1 OBOAM Y NMUTakbe ONCTaHaK NaaMu.

Manme cy y ctapom Ernunty 6une noceeheHe 6oroBumMa CyHLQ, MeceLla 1 naofHOCTU: ypMa
(Phoenix dactylifera L.) nocebHo je nose3aHa ca 6orom cyHua Pa, a siym nanma (Hyphaene
thebaica (L.) Mart.) ca ckpnbom 6oroa, ToTom 1 MuHOM, 6orom naogHoCTH. U ypma v aym
nasMa cy ce JoCTa KOPUCTU/IE, HA MHOTO Pa3IMYMTUX HAUMHA: Of jJeCTUBKX N10A0BA (KO Aym
nasame Moxe Ja Ce jefie v Heo3peno ceMe W kAujaBLM) 4O BNAKaHA 32 YXKAf M pasanumnte
KOpne, 1exajeBe, NpocTUpke, oTupave ... Evans (1901) cmatpa Aa je nanma 6una cseto ApBo
MWHojcKor neproaa KpUTCKe LMBUAN3ALIMje M TO NMOTKPErbyje HU30M J0Ka3a, u3mehy octanor
¥ NpPMKa3oM fiBa JeMOHa Ca N1aB/bUM [1aBama Koju 3anM1Bajy cafiHuLy naame. NManame cy umane
LIMPOKY NPUMEHY Y UCNAMCKMM BPTOBMMA. Y BpTOBUMA An MykTaampa, abacuackor kanvda
or,908. 1o 932, je pacno 700 naty/bacTvx nanmu, 2,5 m BucuHe. [1ebno je y notnyHoctv 6uno
NPeKpMBEHO KOMAMMa TUKOBWHE, Koju Cy drkcupanmu nosnaheHnm 6akapHUM NpcTeHoBHMA.
3a cBe 0Be BPTOBE CKYNMHE NasMK1 NpeACTaB/bajy Nevar nycTuibe, a 3a Apane To je apsehe

3a MOLUTOBakE. 1€ Tof, NowWAN Apanu cy Nx HOCUAK ca cobOM Na NMajy NpecyaHy ynory y
FMXOBOj HaTypann3aumju Ha 3anafy. U3rnepa aa ce ctabno cMatpano pyxHum (3bor octataka
JIMCHUX JpLUIKKM) Na je y bawTtama boratawa obnaraHo CKynm NoKpuBKkama.

OcHuBay aunHacTuje Ommnaga y Linanunju 755. roauHe, Abp-an-Paxma | M3rpagmo je suay

ca BPTOM M0 Y30py Ha CIM4HY y [lamacky, a Kojy je Ha3Bao byccada. Tonmko je HacTojao aa
YCaBpLUM CIMYHOCT A4 je y BaluTy oko Bue nocaamo busbke u3 Cupuje, nocebHo Bo/beHe
nanme, Koje cy oo Tafa bune HenosHate Ha 3anagy. OH ce novcToBehyje ca wKMa jep je n cam
610 NporHaH. Y jefHoj MenaHxoAnyHoj necMu noceeheHoj OMU/LEHOM ApBETY, OH UCKasyje
CBOJY HocTanrujy:

,,0 nena nanm o, cTpaHaL cu,

y Tyhoj 3em/mbu Kao ja.

Ha 3anagy nponagatu v,

[lanexo o pogHor kpaja.”

Y BoTaHnukoj 6awTv y Magosu Hajctapuje apBo je nanma (Chamaerops humilis var.
arborescens Pers.) nocafieHa 1585. rogunte. lobuna je Ha3uB leTeoBa Naama jep jy je oBaj
YyBEHW HEMAYKM MOAMMAT onwcao 1786. y CBOM ecejy 0 MeTamopdo3u busbaka.

CANARY PALM (Phoenix canariensis Chabaud)

A monocot from the palm family (Arecaceae). The genus name comes from ¢powt€ or
dowvikog, the Greek word for date palm used by Theophrastus and Pliny the Elder. It most
likely referred either to the Phoenicians or the phoenix, the sacred bird of ancient Egypt; the
species epithet canariensis means canary. It is native to the Canary Islands and the coasts of
northwestern Africa. It grows solitary up to 10-20 m high, exceptionally up to 40 m, lives up
to 150 years. The leaves, in a rosette of 75 to 125, are pinnately compound, 4-6 m long, with
80-100 leaflets on each side of the central petiole. The fruit is an oval, yellow to orange drupe
2 cm long with one large seed; the pulp of the fruit is edible, but bland unlike the related date
palm (Phoenix dactylifera L.). It is a slow-growing species up to 30 cm per year, and cannot be
grown where temperatures drop below -10 or -12 °C for long periods. Younger specimens are
more prone to freezing. In recent years, the palm population has been greatly threatened by
the palm weevil (Rhynchophorus ferrugineus Olivier, 1790), which larvae feed on the tissue of
the central rosette, thus condemning the palm to decay. The pest is widespread throughout the
Mediterranean and the survival of palm trees is being questioned.

In ancient Egypt, palm trees were dedicated to the gods of the sun, moon, and fertility: the
date palm (Phoenix dactylifera L.) is especially associated with the sun god Ra, and the doum
palm (Hyphaene thebaica (L.) Mart.) with the scribe of the gods, Thoth and Min, god of
fertility. Both the date palm and the doum palm were used a lot, in many different ways: from
edible fruits (with the doum palm, unripe seeds and sprouts can also be eaten) to fibers for
ropes and various baskets, beds, rugs, mats...Evans (1901) believes that the palm was a sacred
tree of the Minoan period of Cretan civilization and supports this with several evidences,
including the depiction of two lion-headed demons watering a palm sapling. Palm trees were
widely used in Islamic gardens. In the gardens of Al Muqtadir, the Abbasid caliph from 908 to
932, 700 dwarf palms 2.5 m high grew. The trunk was completely covered with pieces of teak,
which were fixed with gilded copper rings. For all these gardens groups of palms represent the
seal of the desert, and for the Arabs they are trees to be respected. Wherever they went, the
Arabs took them with them, so they played a crucial role in their naturalization in the West.

It seems that the tree was considered ugly (due to the remains of the leaf stalks), so it was
covered with expensive covers in the gardens of the rich.

The founder of the Umayyad dynasty in Spain in 755, Abd al-Rahman | built a villa with a
garden modeled after a similar one in Damascus, which he called Bussafa. He tried so hard to
perfect the likeness that he planted plants from Syria in the garden around the villa, especially
the beloved palms, which until then were unknown in the West. He identifies with them
because he was exiled. In a sad poem dedicated to a favorite tree, he expresses his nostalgia:

“O beautiful palm tree, you are a stranger,
in a foreign country like me.

In the West, you fail,

Far from the homeland.”

In the Botanical Garden in Padua, the oldest tree is a palm tree (Chamaerops humilis var.
arborescens Pers.), planted in 1585. It was named Goethe’s palm because this famous German
polymath described it in 1786 in his essay on the metamorphosis of plants.



be3 Ha3uBa / Untitled

2024.

Manma u newyap / Palm wood and Sandstone
h 133cm i p60cm
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AT/IACKM KEJIAP (Cedrus atlantica (Endl.) Manetti ex Carr)*

AT/IacKM Kepap npunaja pogy 3uM3eneHnx
YeTMHapa Koju je y cactaBy nopoauue 6oposa
(Pinaceae). Hasus Cedrus notuye of, rpyke peun
KEO = rOpeTH, jep ce ApBO ynoTpeb/basa 3a
kafetbe. Kog Mannuja Ctapujer Hasne 03HauaBa
KepoBO [IpBO M KePOBO y/be. ATNIacKM Keaap,
Of, NPUpOJe pacTe y ceBepo3anafiHoj Agpuun,
Ha nnaHuHama Atnac v Pud (Amkup 1 Mapoko).
®opmmpa nnaHnHcke wyme og 1.370 o 2.200 m
H.B. BpCTa y NOCTOjOMHM AOCTVXE BUCKHY U 10
40 m, n npe4HnK cTtabna oo 2 m v KMBOTHM BEK
0Ko 500 roguHa. XabuTyc je KOHWYaH, rpaHe cy
yCMepeHe KOCo npemMa BpXy, a KpyHa je Lnpoka
1 HenpasWIHa ca YCrpPaBHUM U/N NMOBUjEHNM
Bpxom. Kopa nocne 20-30. roguHe nyua gocra
nyboko. LLinwapke caspesajy 3umu fpyre nam
nponeha Tpehe roanHe o LBeTarba. Pacte
Op30, penaTMBHO je OTNOPaH Mpema LWTETHUM
racosmMma. ToNIepPaHTHU]U je Ha CYLLY 1 NpUneKky
or, BehurHe yeTnHapa. Kop Hac ce yecto cpehe

y NapKOBMMA, Y3raja ce Kao CONnUTep Unn'y
MarbVM Tpynama y rpafckum cpeanHama, 36or
CBOje [JeKOpaTUBHOCTH, UTOHLIMAHOT fejcTBa

1 U30PX/bUBOCTY NPeMa rpafckMm ycnoBuma
cpeavHe. 360r 0BKX 0COOMHA W NaKOT pa3MHOXaBatba BP/IO KBAIMTETHUM CEMEHOM JIOKaTHe
npoBeHwjeHLMje Tpeba ra MHOTO BULLE MPUMEHMBATH.

Cmartpano ce Aa kefap NpeacTas/ba Npouniiherbe, 3alWTHUTY 1 BEUHN KMBOT. JeBpejckin 00MUaj
je pa ce nasm KeaposuHa 3a npocnasy Hose roguHe. Y JinbaHy KeapoBo ApBO Ce KOPUCTM Kao
peneneHT NpPOTWB MHCeKaTa, N0cebHO MPOTUB Mo/baLd. Y aHTULM, HA BANCKOM UCTOKY, KeapOoBO
APBO Ce KOPUCTMIO 33 U3rpadkby XPamoBa, 300 13y3eTHe BeMUMHE W U3[PX/bUBOCTY ipBeTa.
[IpBO je Takohe N3BOP eTepUYHOT y/ba CIMYHOT TEPMEHTUHY 1 KOpULWHEHO je 3a NpaB/betrbe
NIeKOBA NPOTMB Kall/ba, MACTU W aHTUCeNTuKa. Y Eny o fuarameluy (oko 2100. n.H.e.) naramerw
nokyLuaBa Aa ce npobuje ca CBOjUM NpujaTe/beM EHKIAYOM 1 NOryou enammuTcKor TUpaHuHa
Xymb6a0y, uyBapa kefpoBe Lyme, KOju 13a3nBa CTPaBy y CBUM /byACKUM Guhuma. OHu ra
Tpaxke y HeroBOM CKPOBMLUTY Ha BUCOKOj ropy 06pacnoj Wwymom. Kaja cy xepoju cturm:

hyTehu cy cTajanu u reganv Wwymy:

rnenajy kegpose,

y 4yAy nocmarpajy BucuHy ctabana.

[nepajy Wwymy n faneky YNCTUHY Kyaa ce ynasm,
Ty je LWMPOKM NyT KojuM nponasn Xymbaba
MOHOCHWUM W CUIOBUTUM KOpaLMMma.

YpehjeHu cy nyTesu v nyTesbLm,

HaYMHbEHe Cy flene cTase.

OHu rnenajy bper keaposa, npebusanuiiTe 6orosa
¥ BUCOKO rope CBeTU Xpam borvkbe UpHWHM.
Mpen XxpaMom CToje Kef[poBy Y ANBHOj ByjHOCTH.
MyTHALMMA rofm ceHa apseha,

KepOBM Cy NYHU KNNKTarba.

Mog, tbrMa Ny3n TPHOBUTA LUMKAPA,

a TaMo ce xOytbe 3eneHn mef)y MaxoBUHOM.
MupucHo ugehe 1 noBujyLue

CKPUBAjy Ce NOJ, KePOBMUMA Y TYCTOM rPMJby.
[IBOCTpYKM €aT cy xoganu, u fipyrw, 1 Tpehu.
My4HO je NocTano nyTosarbe,

CBe CTpMMju je BrBao nyT npema Gpery Gorosa.
Xym6a0y HUCY HUTAle HW BUAEAN HU YyNN.

Hoh ce cnyctuna Ha wymy,

3Be3/e Ce Nnojasue, 1 OHK Jerolle Aa Cnasajy.
(neta nnoua)
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Cpenrb0BEKOBHM NECHMLM Cy CyLwany Npyye KpeTaiua, v of Tafa na Hagasbe nesajy o VICToky,
Koju je 6ro nobap fekop 3a aBaHType BUTe3a-NyTaauLa. YaasbeHe cleHe, u3 Ena o Kuesy
EpHcTy (Herzog Ernst) mory aa ux govapajy. ,Yop3o cy Aownu 4o JoAWHe 1 BpTa 'y OAn3NHK
ABopLia, 610 je BeoMa NPocTpaH, ca MHOrO kepoBor Apeha 1 0AMCTanux ceHnka.”

ATLAS CEDAR (Cedrus atlantica (Endl.) Manetti ex Carr)

Atlas cedar belongs to the genus of evergreen conifers, which is part of the pine family
(Pinaceae). The name Cedrus comes from the Greek word keo = to burn, because the wood

is used for incense. In Pliny the Elder, the name means cedar wood and cedar oil. Atlas cedar
naturally grows in northwest Africa, on the Atlas and Rif mountains (Algeria and Morocco). It
forms mountain forests from 1,370 to 2,200 m above sea level. The species in its natural habitat
reaches a height of up to 40 m, a tree diameter of up to 2 m, and a lifespan of about 500 years.
The habit is conical, the branches are directed obliquely towards the top, and the crown is
broad and irregular with an upright or bent top. The bark in age 20-30 years with deep fissures.
Cones ripen in the winter of the second or spring of the third year after flowering. It grows
quickly, and it is relatively resistant to harmful gases. It is more drought and heat-tolerant than
most conifers. In our country, it is often found in parks, it is grown as a solitary plant or in small
groups in urban areas, due to its ornamental values, phytoncide effect and endurance to urban
environmental conditions. Due to these properties and easy propagation with high-quality
seeds of local provenance, it should be applied much more.

Cedar was thought to represent purification, protection, and eternal life. It is a Jewish custom
to burn cedar wood to celebrate the New Year. In Lebanon, cedar wood is used as an insect
repellent, especially against moths. In ancient times, in the Middle East, cedar wood was used
to build temples, due to the exceptional size and durability of the wood. The tree is also a
source of an essential oil similar to turpentine and has been used to make cough medicines,
ointments, and antiseptics. In the Epic of Gilgamesh (c. 2100 BC), Gilgamesh tries to break
through with his friend Enkidu and execute the Elamite tyrant Humbaba, guardian of the cedar
forest, who strikes fear into all human beings. They are looking for him in his hiding place on a
high forested mountain. When the heroes arrived:

They stood at the forest’s edge,

gazing at the top of the Cedar Tree,

gazing at the entrance to the forest.

Where Humbaba would walk there was a trail,

the roads led straight on, the path was excellent.

Then they saw the Cedar Mountain, the Dwelling of the Gods, the
throne dais of Imini.

Across the face of the mountain the Cedar brought forth luxurious
foliage,

its shade was good, extremely pleasant.

The thornbushes were matted together, the woods(?) were a thicket
... among the Cedars,... the boxwood,

the forest was surrounded by a ravine two leagues long,

... and again for two-thirds (of that distance)...

Tablet v

Translated by Maureen Gallery Kovacs

Electronic Edition by Wolf Carnahan, 1998

Medieval poets listened to the stories of the Crusaders, and from that time they sang about
the East, which was a good setting for the adventures of the knight-errant. Distant scenes from
the Epic of Prince Ernst (Herzog Ernst) can conjure them up. “Soon they came to a valley and a
garden near the castle; it was very spacious, with many cedar trees and leafy arbours.



be3 HasuBa / Untitled
2024.

Kepap 1 6env mepmep / Cedar wood and white marble
h 126cm i p64cm
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LINHOBCKA CEKBOJA (Sequoiadendron giganteum (Lindl.) J.Buchh.)*

MNaneoeHgemMcka 3um3eneHa YeTMHapcKka Bpcrta
KOja npunapa jaHac MOHOTUMCKOM pofly Y
cacraBsy nopoguue Yemnpeca (Cupressaceae).
ETumonoruja mena poga sesyje ce 3a Llopuia
MmcTa CekBOjy (YMPOKN QBN°R, 4N/°G, EHT.
Ssiquoya, George Gist nnn George Guess, 0ko
1770-1843) nonumary n Heorpada Ynpoku
Hauuje, koju je 1821. 3aBpLLUKO CBOje Kpenpare
CNIOrOBHMX 3HAKOBA YMPOKM, YMMe je omoryheHo
unTarbe 1 NUcarbe Ha YUPOKKjy; HacTaBak
dendron je o rpukor 6évdpov = apBo.EnuTeT
BpCTe giganteus (nar.) 3HauN LIMHOBCKN. Apean
CekBoje je orpaHuyeH Ha nogpyuje 3anagHe
Cwjepa HeBage y KanudopHuju. LLlyme ceksoje
ce NpoCTMPY HAa HAOMOPCKOj BUCUHM Of, 1.400
00 2.150 m. Pacrte fo npoceyHe BUCKHE Of,

50 0o 85 m (pekopAHa BUCKHA 94,8 m) ca
npeuHunkom fiebna og, 6 1o 8 m. Hajctapuja
Mo3Hara LIMHOBCKA CeKBoja cTapa je 3.200-3.266
ropuHa. Ctapv npumepum nMajy crybact usrnes
Ca peiaTMBHO MajsioM KOH M4 HOM KPYHOM.
Kopa je BnakHacta, n3bpasgaHa u gebena

je 90 cm y fiHy cTybacTor nebna; cagpxu

TaHN HCKY KMCE/IHY, KOja NpYsKa 3alTuTy of
noxapa. Lnwapke ca3pesajy 3a 18-20 mecewy, Mako 06MYHO OCTajy 3aTBOPeHe Yak 20 roAmnHa.
bp3opactyha xenroduaHa BpcTa Koja 3axTeBa BeNMKe KOMMYMHE BOfE, a PacT 3aBUCK 0Of Brare y
3eM/bULLITY.

[lpBO ceKBoje je rpybo 3pHACTO, BEOMA flaraHo, MEKO, U3APX/bUBO, MPUANYHO KPXKO. KOpUCTH ce
3a WwuHape, y rpaheBuHapcTay, 3a cTyboBe, orpagy WTA.

Y 3umy 1852. roauHe, [IOK je jypro pareHor rpusauja y nnaHnHama uctoute Kanndophuije,
noBaw, no umeHy Oractyc T. layn (Augustus T. Dowd) HauLwao je Ha OrpoOMHO ApBO ca
LipBEHOHAPAHLIACTOM KOPOM 1 obiaLmma MoapOo3eneHnX YeTUHa, 3a Koje je 61no notpebHo BuLe
Of1 A€CET /by palUMpeHnx pyKy aa ra onkose. Kaga je [layn pekao CBOjUM npujate/bumMa LuTa je
MPOHALLA0, OHM Cy Ce CMejanu. 3aTUM UX je OfiBeO A Biae ApBO. HoBuMHe cy Tpybune o oTkpuhy,
HasuBajyhu oTkpuhe - ayro no3Harto MHamnjaHumma - “LyMckn MacTofoHT” 1 BereTaumjcko
yyposuwTe”. YO6p30 ce rpyna /by Bpatuna Ao [layaoBor ApBeTa v nocekna ra. Ceu cy 6pojanm
rofioBe Ha obopeHoM fiebny - jenaH penopTep je NPoLeHno aa je ctapo 2.500 roguHa, Apyrv
4.000, a Tpehn 6.500. 11 Mopa Aa je To 61na mana busbka kaga je CamcoH yonjao dunuctejue’,
Hanucao je Tpehu. Y cTBapu, JOTUYHO ApBO 6K je cTapo camo oko 1.200 rofHa, penaTuBHO
MN[0 3a jefHy Of Hajayxe xwuBehnx 1 Hajehnx BpcTa Ha 3emsbu. Komaam layaosor apeeTa
OTULLAK CY HA TypHejy Y CaH ®paHumMcko v bbyjopk. Manuja Benvkor gpseta (Big Tree mania) je
nouena. [lo 1855. roanHe y Wwymu cekBoje je u3rpaheH xoten. Kachuje cy npomoTepu npecekam
LIMPOK NPOAA3 y NOAHOX]Y jedHOr AvBa ¥ Hannahneaau BOXHY KOUMjOM KpO3 Hera. [1Ba of,

npBa Tpu HauunoHanHa napka CAJl cTBopeHa Cy fia 3awTuTe ceksoje. TakBM NOKyLIaju cracaBarba
MMan cy HexesbeHe nocnefuLie. PaHW 3alWTUTHULM NpUpoge cy cy3bujany noxape, 3a Koje

cy Mucanau aa he owTeTMN CekBoje. YCTBApK, NPUPOAHM, HUCKM NOXAPY Cy KapuKa Y naHLy
obHoBe LWyMa cekBoje. OHa je 13y3eTHO A00pPO je NpunarofeHa Wymcknm noxaprma, 30or
nebene Kope, a TONAOTA U XeMMU3aM AMMA NOMAXY Y OTBapakby LWMLLAPKM U pacejaBatby CeMeHa,
KOje 1aKOo KNnja Ha, of, noxapa, M1uHepann3oBaHoj noanosn. Op 1960-ux, KOHTPOIMCAHNUM
NPU3eMHUM NOXApUMa CeKBOja Ce MPUPOAHO 00HaB/ba. Y 2014, BULLEe Of MUIMOH Jbyan NOCETUNO
je HaumoHanHu napk JocemuTy, 1oM 3a 0ko 500 LIMHOBCKMX CeKBOja. Anv MocToju npobaem
NOAMYKINjM Of, TYPUCTA TO CY KMmartcke npomene. foguHe 2014, nocne fiBe rognHe cyLue, MHore
cekBoje cy noyene fa rybe yetuHe. Kaga cy 2017. nanau CHEroBM W KMLLE M OKOHYANN CYLLY, CeKBOje
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cy jow yBek cTajane. [ipBehe je, kako ce cafa YnHM, 0AOALMAO YETHHE Kako O1 cMarbino
notpeby 3a BofoM. YeTHHe Cy NOHOBO Moyese Aa PacTy, a ca kiMa U Haaa 3a ceksoje. Ann
ca nopacTom Temreparypa v NpoMeHOM BpeMeHckmx 0bpasalia, hixoBa 6yayRHOCT YnHM ce
HEM3BECHOM.

GIANT SEQUOIA (Sequoiadendron giganteum (Lindl.) J.Buchh.)

A paleoendemic evergreen conifer species today belongs to a monotypic genus in the cypress
family (Cupressaceae). The etymology of the genus name is linked to George Gist Sequoia
(Cherokee sdbov°®, 493, Eng. Ssiquoya, George Gist or George Guess, . 1770-1843) polymath
and neographer of the Cherokee Nation, who in 1821 completed his creation of Cherokee
syllabic signs, which enabled reading and writing Cherokee; the suffix dendron is from the Greek
dévopov = tree. The species epithet giganteus (lat.) means giant. The range of the Sequoia is
limited to the western Sierra Nevada area of California. Sequoia forests extend at an altitude of
1,400 to 2,150 m. It grows to an average height of 50 to 85 m (record height 94.8 m) with a trunk
diameter of 6 to 8 m. The oldest known giant sequoia is 3,200-3,266 years old. Old specimens
have a columnar appearance with a relatively small conical crown. The bark is fibrous, furrowed
and 90 cm thick at the base of the columnar trunk; it contains tannic acid, which provides fire
protection. The cones mature in 18-20 months, although they usually remain closed for up to

20 years. A fast-growing heliophilic species that requires large amounts of water, and growth
depends on soil moisture.

Sequoia wood is coarse-grained, very light, soft, durable, and rather brittle. It is used for shingles,
in construction, for posts, fences, etc.

In the winter of 1852, while chasing a wounded grizzly bear in the mountains of eastern
California, a hunter named Augustus T. Dowd came across a huge tree with red-orange bark and
clouds of blue-green needles, which required more than ten people with outstretched arms to
encircle it. When Dowd told his friends what he had found, they laughed. Then he took them

to see the tree. Newspapers trumpeted the discovery, calling the discovery — long known to
Native Americans — “The Forest Mastodon” and “The Vegetation Monster.” Soon a group of
people returned to the Dowd’s tree and cut it down. Everyone counted the years by the rings on
the fallen trunk — one reporter estimated it to be 2,500 years old, another 4,000, and a third
6,500. “It must have been a small plant when Samson was killing the Philistines,” wrote a third.
The tree in question was only about 1,200 years old, relatively young for one of the longest-
lived and largest species on Earth. Pieces of Dowd’s Tree went on tour to San Francisco and

New York. Big Tree mania has begun. By 1855, a hotel was built in the redwood forest. Later,
promoters cut a wide passage at the foot of a giant and charged for carriage rides through

it. Two of the first three US national parks were created to protect redwoods. Such rescue
attempts had unintended consequences. Early conservationists suppressed wildfires, which they
thought would damage the redwoods. Natural, low-burning fires are a link in the redwood forest
regeneration. It is extremely well adapted to forest fires, due to its thick bark, and the heat and
chemistry of the smoke help in opening the cones and dispersing the seeds, which germinate
easily on the mineralized substrate from the fire. Since the 1960s, controlled ground fires have
allowed sequoia to regenerate naturally. In 2014, more than a million people visited Yosemite
National Park, home to about 500 giant sequoias. But there is a problem more insidious than
tourists and that is climate change. In 2014, after two years of drought, many redwoods began to
lose their needles. When the snow and rains came in 2017 and ended the drought, the redwoods
were still standing. The trees, as it seems now, have shed their bristles to reduce their need for
water. The bristles began to grow again and with them the hope for the redwoods. But with rising
temperatures and changing weather patterns, their future seems uncertain.



be3 Ha3uBa / Untitled

2024.

CekBoja n 6enn oHuKc / Sequoia wood and white Onyx
h 119cm i p63cm
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IMEAUYUNIA (Gleditsia triacanthos L.)*

JluctonagHo fipBo npunaga nopdamuamjm
Caesalpinoideae, jenHoj og 6 noadamunnja
damunuje Fabaceae. Pog je nob1o Ha3wB no
JoxaHy lotanby Mepguuy (Johann Gottlieb
Gleditsch, 1714 -1786) Hemaukom nekapy u
GoTaHU4apy NMOHUPY Y UCTPAXMBAHbUMA
MOJIHOCTM 1 pa3mMHOXaBarba bumbaka. Enutet
BPCTe 3Hauu “TpoTpH” (ca Tpu TpHa) 360r
BE/IMKMX TPHOBA IPYNMCAHUX Y Tpyre No Tpu
Ha rpaHama u fiyx ctabna. TexxuiuTte apeana
je Ha cpeprbem 3anagy CAJl, of, 3anagHux
nafnHa Ananukux naaHMHA 40 NCTOUHNX
JenoBa Benvke paBHuLE. JaBba Ce Ha oOpO
JPEHNPaHNM 3eM/BULITUMA, LIYMOBUTUM
Y3BULLIEHMUMA W MBULAMA LLIYME, KAMEHWUTUM
CTpaHama y3suLera. Moxe ce Hahu ncnog
760 m H.B. 1 00 1500 m H.B. PacTe 0o 45 m;
Dy cTabna v HUKUX rpaHa pacty 20 cm ayru
pasrpaHaTtyi TpHOBW. PacTe 6p30 a XXMBOTHM
BeK je MakCMManHo oko 125 roguHa. Kopa

je rnatka, 6paoHcumBa. JIMCTOBM HACMPaMHO
pacnopeheHn, jeoHOCTPYKO Wan BBOCTPYKO
napHo nepactu, ca o 300 mckun 1-3 cm Jyrux.
Mpe onagamba, Koje je 4ocTa paHo YjeceH, xyTe. LIBETOBM Cy 3eN1€HO XYTU, MUPULL/bABKI, Manu
v GpojHu y Bucehnm rpo3pacTim LBacTu Ma. MN107 je MaxyHa Koja ce He 0TBapa, fiyradka
15-40 cm 1 2,5-3,5 cm Wwmrpoka, TaMHobpaoH o bopao 6oje no caspeBarby, YECTO CNMPATHO
YBUjeHa, ca Nen/b1BMM, CIaTKacToM Nynnom uamehy cemeHa; ceMe je 0BasiHO OKo 1cm ayro.
TonepaHTHa je Ha NaB/betbe, a OTMOPHA je U Ha CyLLY 1 3ac/akbeHo 3em/bhLuTe. BpcTa Huje
TOMIEPaHTHA Ha 3aCeHy M NI0J0HOCE CaMo CTabna Ha OTBOPEHUM CTAHULITKMA U MBMLIAMA
wyme. MeanuKja ce LLMPOKO KOpUCTH Kao Bp3opacTyha ykpacHa BpcTa. YecTo ce kopucTu'y
ypOaHUM eKCTPEMHMM YCIOBMMA CPEAMHE Ko LUTO Cy TOMIOTHA OCTPBA Ha NapkMpanmiwTuma
W WeTauykMM CKBEPOBMMA.

[1pBO - 4BPCTO, KPYMHO3PHO, €1aCTUYHO, BEOMA TBP/0, M3APXK/bUBO Y JOANPY Ca 3EM/bOM,
BEOMa OTNOPHO Ha yAap. He ckynsba ce MHOTO, ank e NPUAMYHO NaKo Liena v He neni [o6po.
KopucTu 3a 13pafly cTyOoBa v LWIWMHA 3a Orpajie, IaBuyHe TOYKOBA, NO/LONPUBPEAHNX anaTa
nTo. 1y rpafeBnHapcTBy. Cpunka cagpxu 4-418% TaHuHa. Y TPafAULMOHATHO] MeAMLIMHN
CeBepHOAMEPUUKNX MHAMjaHaLA YajeBn 04 MaxyHa kopuLuhieHu cy 3a nedetbe NpobaBHMX
CMETH M, Mannx 6ornkba, katapa. Cok 0f MaxyHa je aHTUcenTuk. MHdy3mja kope ce nuna

M KOpPUCTMNA 3a Npatbe Yy ledetby AUCnencuje, y ederby BENMKOT Kalljba M MaInX 6ornmba.
[paHumLe 1 IMCTOBM CaJpXKe ankanonie reanumH 1 cTeHokapnuH. CTeHOKapnuH je kopuhen
Kao IOKAIHN aHeCTeTUK, oK IEeAMYNH 13a31Ba CTYNop U rybutak pedekcHe akTUBHOCTU.
TpeHyTHa NCTPaXMBarba NCNNTY]y Anwhe Ko NOTEHLWjaHK U3BOP jedntbetba NPOTUB PakKa.

CeMe - CPOBO MM KyBaHO Cafpxu 0 30% wehepa. Mp)eHo ceMe ce KOPUCTU Kao 3ameHa
3a Kady. Mnago ceme MMa yKyc CMpoBOT rpallka. lyana MaxyHa je cnarka 1 Moxe ce jecTu
CMpOBa WM Ce Of hbe Npasu Lwehep; y CTapujuM MaxyHama nynna noctaje ropka. Mnage
MaxyHe MOy Aa ce KyBajy 1 jefy. Of MaxyHa cemeHa MOXe Ce HanpaB1Th Cnafak HanuTak
npujatHor ykyca.
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HONEY LOCUST (Gleditsia triacanthos L.)

The deciduous tree belongs to the subfamily Caesalpinoideae, one of the 6 subfamilies of the
Fabaceae family. The genus was named after Johann Gottlieb Gleditsch (1714-1786), a German
physician and botanist who pioneered research into the sexuality and reproduction of plants.
The species epithet means “three-thorn” (with three thorns) because of the large thorns in
groups of three on the branches and along the trunk. The native range is in the Midwest of the
USA, from the western slopes of the Appalachian Mountains to the eastern parts of the Great
Plains. It occurs on well-drained soils, wooded elevations, and forest edges, rocky slopes. It can
be found below 760 m above sea level, and up to 1500 m above sea level. It grows up to 45 m;
20 cm long branched thorns grow along the trunk and lower branches. It grows fast, and its
maximum lifespan is about 125 years. The bark is smooth, brownish-gray. Leaves are oppositely
arranged, single or double pinnate, with up to 300 leaflets 1-3 cm long. Before the fall, which

is quite early in autumn, they turn yellow. The flowers are greenish-yellow, fragrant, small,

and numerous in hanging clusters. The fruit is an indehiscent pod, 15-40 cm long and 2.5-3.5
cm wide, dark brown to burgundy when ripe, often spirally twisted, with sticky, sweet pulp
between the seeds; the seed is oval about 1 cm long. It is tolerant to flooding, and it is resistant
to drought and salty soil. The species is not shade tolerant and only trees in open habitats and
forest edges bear fruit. Honey locust is widely used as a fast-growing ornamental species. It is
often used in urban extreme environmental conditions such as heat islands in parking lots and
pedestrian squares.

Wood - solid, coarse-grained, elastic, very hard, durable in contact with the ground, very
resistant to impact. It doesn’t shrink much, but it tears pretty easily and doesn't stick well. Used
for making posts and rails for fences, wheel hubs, agricultural tools, etc. and in construction.
Heartwood contain 4-4.8% tannins. In the traditional medicine of the North American Indians,
pod teas were used to treat indigestion, smallpox, and catarrh. Pod juice is an antiseptic. An
infusion of the bark was drunk and used for washing in the treatment of dyspepsia, and in

the treatment of whooping cough and smallpox. The twigs and leaves contain the alkaloids
gleditschine and stenocarpine. Stenocarpine has been used as a local anesthetic, while
gleditschine causes stupor and loss of reflex activity. Current research is examining the leaves
as a potential source of anti-cancer compounds.

Seeds - raw or cooked contain up to 30% sugar. Roasted seeds are used as a substitute for
coffee. Young seeds taste like raw peas. The pod pulp is sweet and can be eaten raw or made
into sugar; in older pods the pulp becomes bitter. Young pods can be cooked and eaten. The
seed pods can be used to make a sweet drink with a pleasant taste.
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be3 Ha3uBa / Untitled

2024.

Mepuh v LpBeHn TpaBeHTWH / Honey Tree and red Travertine
h 116cm i p64cm
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NO/bCKU BPECT (Ulmus minor Mill.)*

JinctonagHo 4pBO CBPCTAHO Y POf, CKPUBEHOCEMEHMLA
nopoauLie bpectoea (Ulmaceae), koju obyxsata
JMCTONA/He, PETKO NONy3UM3eNeHe 1 3uM3e/ieHe

BpCTe Wymckor ApBeha. Ha3uB popa je ctapopumckm
NATUHCKWN HAa3MB, a minor 3Hauun wTpyatn 'y B1C.
MpupoaHO pacnpocTparerbe je cpedra Espona un
MeawuTepan, a NpoTexe ce 1 Ha jy>kHY 1 3anafHy
Espony, ceepHy Adpuky 1 Many A3ujy. PacTe Ha
pe4YHNM HaHOCMa Behux 1 Marbmx peka, a peTko nae
n3Hag 1.000 m H.B. Mosbckyn HpeCT JOCTMXE BUCUHY

04 30 (40) m, NpCHK NPeYHUK OKO 2 M U CTapoCT A0
300 rogunHa. Kopa ctapux crabana je gyboko y3nyxHo
ucnyuana. Jinctosu nopehanum [Bopeso-Mo3anyHo; npu
OCHOBW aCUMETPUYHU, Mo 060y ABOCTPYKO TECTEPACTH,
eIUNTUYHN. LiBeToBu y 604HMM LBacTMMa no 15 4o

20y jelHOj CKYNWHK Y MapTy-anpuay npe ancrarba.
lnog je jeaHocemeHa Kpunara xyTo3esieHa opalumua.
MnogoHoCK y Majy Kaga ce u ocuna, na, Kako y jeceH
Hema M0fa, y Hapody NocToju BepoBatbe Aa OpecT He
nnogoHocu. Ca nojaBom ,xonaHacke 6onectn” bpecTosw
MocTeneHo 1cuesaBajy, Mvwasajyhu LWymapcTao
[paroLeHnx eKOHOMCKMX 1 MeIMOpaTUBHUX BPCTA KOje npunaaajy osom pody. 0n 1919. rogme,
kaza je npau nyT 3abenexeH 1U3asunBay xonaxacke bonectu”, mbusumua Ceratocystis ulmi
(Buisman) C. Moreau, 3apas3a jolu yBek 3a/ipaBa kapakTep enuduTtouuje yrpoxasajyhu Bpno
OCeT/bMBe eBPONCKe 1 amepuyke BPCTe. [Jb1BKLA N3a3KBa TPAXe03y, 3aUernsbere CrPoBOAHNX
efleMeHara, a TMe 1 MoTMNyHO Cyluerbe Onsbke.

YoBek caay bpectose nepeko 2000 roaunHa y EBponu, Cpefroj A3njn n Kunu, a kao rpahja,
ApBO OpecTa, KOPUCTY Ce Of, HAjpaHMjX BPEMeHa 0 YeMy CBEoYE MCKOMMHE Hace/ba NPBOOUTHe
3ajegHuLe y EBponu. KynTHM ogHOC npema BpcTama 0Bor pofia 3abeniexeH je y MUToNorvjun
MHOIX MHO0EBPONCKMX Hapofa. Pefak n3ysertak cy PUM/baHu Koju cy ,ApyKaan [ ce carbapuje
Kyjy y nakny og bpectoBuHe”. OBO BepoBarbe, MefjyTiM, H1je UM cMeTano A3, y foba LapcTBa,
apbyctymu, 3acahere wyme, 0bunyjy 6pectosuma.

Mo BapeHy To cy Gune mewwoBuTe Wyme bpecTa, Tonona, yemnpeca utg. Msmehy pegosa 6una
je BUHOBA 1032 Koja ce Ny3ana y3 cTabna. Pactojare u3mely pegosa 1o je ToAMKo ,Aa cy y
BMHOrpaamx n3mehy apseha ca jenHnm Bonom nayxutn moran’.

Crapoceneouy JanaHa auHy Bepyjy Aa je 6pect (U. japonica) LpBO Koje je NpBO CTBOPEHO U
nocnaro ca Heba y nyHom y3pacTy. OBa BpCTa je 61na BaxaH 1eo HuxoBe ekoHoMMje. ¥3 nomoh
CYBMX KOPEHOBA TPeHEM je Na/beHa BaTpa. Of YHyTpaLUkber ea Kope, THhederbeM 1 UCNnparbem
y BOAM, A0OMjaHa Cy BNaKHa 3a TKaHWHY 0f Koje je n3pafnBaHa HapofHa HOLWHA ANHY.

Obuuaje 1 BepoBama Haller Hapofa Be3aHe 3a bpect benexw YajkaHosuh. bpect je no3Hato
AEMOHCKO CBETO 1 /IEKOBUTO APBO. Ha HeroBrM rpaHama HapouuTo pao cefe BUie jep Ha To
ApBehe BparoBu He cMejy. Y CpeTeukoj ynu je ,caMOBUICKO” PBO MOJ, KOjUM Ce He CMe CefeTy,
HW N/byBaTW, HK 3acnatu. Kog LLnaa nomurbe ce jenaH Opect Ha KOMe MMa HajBuLLe BUAA.

bpecT ce pago ynotpeb/baBa 3a 3anuc 1y ToM ciyyajy je Tabympan. Y Jowanuum je 1913. rognHe
MOCTOjao OrpOMHM, BPAIO CTapu OpecT, nop, Kojum je bro 3anmnc. Kapa cy cembaum, bexehu og
Typaka, CTBOPWAM HOBO Hacesbe, 3abpan Cy 1 HOBM 3aMnnc, a 0Baj OPecT HMKO Hije Morao
npecehn. Jeaax je Kpelwyhu rpaHe npecekao CeKMpOM HOTY U je[Ba OCTA0 XMB; APYrK je Nao
rnaBayke W yrpyBao ce, a Tpehn CIOMMO PyKY joLI Ha CaMOM ApBeTy. Bennku 1 pasrpaHaty
nprmMepLm bpecta 00MYHO Ce y Hallem HApoay CMATPajy 3a CBETUHbY, M Kafia je KakBa npoLecuja,
NOJ HWM CBELUTEHVK 3aCTaHe M ounTa jeBaHhesbe 1 Aaje 6narocnos. Npema BepoBatby y
Bparbckom MNomopaBsby, of ceer Wwymckor Apseha crapu OpecT He Basba cehu jep Taga Hema
,oepuheT” y nosby n cToum. Y XepLeroBuHu ce Bepyje fa ce 3qyxahu 6ujy 6pectosrma nsmehy
cebe. O kyNTHOM ogHOCY npema bpecTy, a 1 bubkama yoniuTe, CBeAOUE 1 MMeHa Haceba. Of
YKynHo 2850 AeHOpOTONoHMMA 3abenexeHnx Ha nogpyuky yxe Cpbuje no 6pecty Hocu Hasus
84 TonoHMMma (0Ko 3%). 3abenexeHn Cy 1 0BM Ha3nBW: bpecToBuK, bpecHuk, bpewhe, bpecToBal,
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Bpectosuua, bpecHnua, Epecmh, bpectosu, bpectoBo, bpectosaua, bpecje, bpecrap,
bpecHnumnh, bpectak, bpecToBauka peka, bpecHuuka peka...

FIELD ELM (Ulmus minor Mill.)

A deciduous tree belonging to the genus Ulmaceae of the elm family, which includes deciduous,
rarely semi-evergreen, and evergreen species of forest trees. The name of the genus is an ancient
Roman Latin name, and minor means sticking out. Its natural distribution is central Europe

and the Mediterranean, and it also extends to southern and western Europe, North Africa, and
Asia Minor. It grows on river deposits of larger and smaller rivers and rarely goes above 1,000

m above sea level. The Field elm reaches a height of 30 (40) m, a diameter at breast height of
about 2 m, and an age of up to 300 years. The bark of old trees has deep longitudinal cracks.
The leaves are arranged in a double-row mosaic; asymmetric at the base, with doubly serrate
margins, and elliptical. The flowers are in lateral inflorescences of 15 to 20 in one group in March-
April before leafing. The fruit is a one-seeded winged yellow-green samara. It bears fruit in May
when it sheds, so, since there is no fruit in autumn, there is a popular belief that the elm does
not bear fruit. With the appearance of “Dutch elm disease (DED)” elms gradually disappear,
depriving forestry of valuable economic and meliorative species belonging to this genus. Since
1919, when the causative agent of DED, the fungus Ceratocystis ulmi (Buisman) C. Moreau, was
first recorded, the infection still retains the character of epiphytocia, endangering very sensitive
European and American species. The fungus causes clogging of the conducting elements, and
thus the complete desiccation of the plant.

Man has been planting elms for over 2000 years in Europe, Central Asia, and China, and as
timber, elm wood has been used since the earliest times, as evidenced by the excavations of
settlements of the original communities in Europe. The cult relationship to the species of this
genus is recorded in the mythology of many Indo-European peoples. A rare exception is the
Romans, who “kept that dreams were forged in an elmwood hell.” This belief, however, did not
bother them that, in the age of the empire, arbustums, planted forests, abounded with elms.

According to Varon, these were mixed forests of elm, poplar, cypress, etc. Between the rows
were grape vines that crawled up the trees. The distance between the rows was so “that in the
vineyards between the trees they could plow with one ox”.

The indigenous people of Japan, the Ainu, believe that the elm (U. japonica) is the tree that was
first created and sent down from heaven at full maturity. This species was an important part of
their economy. With the help of dry roots, a fire was lit by friction. From the inner part of the
bark, by kneading and washing it in water, fibers for fabric were obtained from which the Ainu
folk costume was made.

The customs and beliefs of Serbs related to elm are recorded by Cajkanovi¢. Elm is a well-known
demonic sacred and healing tree. Fairies are especially happy to sit on its branches because
devils are not allowed on those trees. In Sretecka parish, there is a “fairy” tree under which one
must not sit, spit, or fall asleep. In Sid, one elm tree is mentioned, on which there are the most
fairies.

Elm is often used for zapis, a sacred tree in Serbian tradition, and in that case it is taboo. In
Josanica in 1913, there was a huge, a very old elm tree - zapis. When the peasants, fleeing from
the Turks, established a new settlement, they also chose a new zapis, and no one could cut

old zapis. One cut his leg with an ax while cutting branches and barely survived; the second

fell headlong and froze, and the third broke his arm still on the tree itself. Large and branched
specimens of elm are usually considered sacred in our people, and when there is a procession,
the priest stops under it, reads the gospel, and gives a blessing. According to the belief in
Vranjsko Pomoravlje, of all the forest trees, the old elm should not be cut, because then there is
no “berichet” in the field and livestock. In Herzegovina, it is believed that the “zduhachs” (zduha¢
- spirit who protect the willage) beat each other with elms.

The names of the settlements testify to the cultic attitude towards the elm, and plants in general.
Out of a total of 2850 dendrotoponyms recorded in the territory of Serbia proper, 84 toponyms
(about 3%) are named after elm. These names are also recorded: Brestovik, Bresnik, Bresce,
Brestovac, Brestovica, Bresnica, Brestic, Brestovi, Brestovo, Brestovaca, Bresje, Brestar, Bresnicic,
Brestak, Brestovacka reka, Bresnicka reka..
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be3 HasuBa / Untitled

2024.

BpecT 1 nakncTaHcku oHuke / Elm wood and multicolored Pakistani Onyx
h 125cm i p72cm
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Biljana Tomic

THE TALE OF THE TREE

“I bring joy to spring - cool the summer - nurture autumn - bring warmth to winter”

It is an interesting coincidence that the autumn exhibition program in Belgrade
showcases the renowned sculptor Richard Deacon, a significant representative of
the British New Wave of sculpture from the 1980s, at the DOTS Gallery. While Dusan
Petrovi¢, also one of the prominent representatives of that period, is opening his
exhibition titled The World in Green at the B2 Gallery.

This takes us back to the twentieth century, to the distant beginnings of
postmodernism, openness, and transformation, marking the emergence of the first
generation of young sculptors in the early eighties, sculptors such as Mrdan Bajic,
Dragoslav Krnajski, Vera Stevanovi¢, Smilja Kudi¢, and others. They were followed by a
new group of young sculptors who emerged in the late eighties when Dusan Petrovi¢’s
came to the Student Cultural Centre (SKC), and initiated a sculptural workshop in

the gallery. Srdan Apostolovi¢, Zdravko Joksimovi¢, and Bata Krgovi¢ joined the
workshop. During this period, Dusan Petrovi¢ was engaged in crafting massive wooden
beams, producing large-scale sculptures, while the others used various materials and
introduced innovative configurative profiles in their work.

In the challenging circumstances following the fall of the Berlin Wall in the late
eighties, amidst the break up of Yugoslavia, an extraordinary and creative period was
unfolding, despite the political upheavals and the ominous forecasts of war... In such
circumstances, Dusan Petrovi¢, Srdan Apostolovi¢, Zdravko Joksimovi¢, and Bata
Krgovic¢ had their the last exhibition in Zagreb in a prewar context, as guests invited by
Mladen Stilinovi¢. It took place at the Rotonda in 1991. On that occasion Boris Bucan
from Zagreb was invited to Belgrade to present large-format drawings titled Cathedral,
featuring figures in prayer. Following the spirit of this exhibition, in collaboration with
Bora Iljovski, the SKC produced a series of silkscreens, which were displayed under the
theme Odisejada, interpreted as: Odi se jada. (Walk away from sorrow). During that
still pre-war period, | visited Ljubljana for the last time. Zdenka Badivinc organized

an exhibition of Richard Deacon’s work at the Small Gallery. A large utterly entrancing
spatial sculpture was on display. Crafted from lightweight laminated wood, it enveloped
the surrounding space with its dynamic perspectives, both inward and outward,
featuring incredible intersections that altered the perception of space and created a
sense of floating perfection ... This scene of “perfection” lingered in my memory for a
long time.
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Recently, when | visited Dusan Petrovi¢ to see his unfinished sculptures of tall glasses
created from various types of trees and stumps, | was surprised. Upon my first glance, |
was once again felt the finesse of perfection in the execution of six distinct tall glasses
made from different wood, positioned atop stone and marble bases. The glasses,
varying in volume and shape, boasted graceful stems resting on circular or square
pedestals crafted from white, red, and black stone and marble.

| asked Dusan how he conceived the idea for the glasses, and he reminded me of

a time when we sat in the studio with Dragan and Bojan from B2, along with Mic¢a,

a collaborator in the studio, during which he recounted the story of their origin,
prompted by Bojan’s question. It is a tale from his youth, when he was working on a
drawing and accidentally spilled Indian ink, creating an odd stain on the paper that
reminded him of a glass. Intrigued, he lifted the paper and manipulated the Indian ink
until it indeed took the form of a glass. Over the years, memories may fade but they
return, giving him to the idea of crafting glasses. Initially, he made three, then two more
and a sixth, which is different.

The glasses were crafted in a particular sequence: The first is made from Sequoia
wood and rests on a square base of white Onyx; the second from Gledi¢ (Gleditsia
Triacanthos) - Honey_Tree and stands on a square base of red Travertine; the third is
created from Palm wood and is placed upon a square base of dark Sandstone; the
fourth glass is made from Cedar wood and stands on a stone of white marble from
Prilep; the fifth glass, made from EIm wood, sits atop a multicolored Pakistani Onyx;
and the sixth, a deeply woven and full glass, rests on black Liscun.

Dusan Petrovi¢ spoke about the types of wood material, their quality, color, and form,
while particularly emphasizing their historical provenance, age, the imprints of time,
and their meanings in theory and literature. In this context, it is difficult to discuss
sculpture, although the concept of utilitarianism in glasses suggests their applied
function. Stylistically, one might regard them as distinct examples of Hyperrealism, Pop
Art, New Objectivity, and New Narratives, New Sculpture .... However, as this pertains
to specific shapes and forms treated in a distinctive manner, it could be argued that
this case revolves considerably more around the concept of Utilitarian Art. Thus, it
represents a singular example of Humane Sculpture, one that invites you to view,
embrace, and feel the life of the tree and the singular warmth of touch that wood
bestows upon us.

In this case, the artist initiates a dialogue about the origins, the theory and philosophy
of a tree as a living entity, as well as the methodologies of communicating with nature.
It is no coincidence that Dusan immediately urged me to read the book by Kosta
Bogdanovic, a dear friend, art historian, and artist. He had an extensive knowledge

of all the materials he used for his work, yet wood remained a particularly poignant
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subject for him; he spoke and wrote about it, fearing he would not convey all that he
knew. | believe that his connection with Dusan represented hope and faith that he
would continue to explore the realm of wood and engage with it further. Kosta’s anxiety
was certainly justified, as there are fewer and fewer artists interested in traditional
crafts. However, the passion for the connoisseurs of wood endures. For both Kosta

and them, something alluring remains that compels them to expand the stories and
belief in the enchantment of trees. A notable example is certainly Marko Pogacnik from
Sempas, who, along with his family, has a profound understanding of what a tree is and
recognizes that protection nature’s beings provide to it

Kosta wrote about early archetypes, myths, and texts on trees in his book The Poetics
of the Essence of a Tree .” He wrote, “The broader concept of a tree encompasses the
interplay of material, form, spatial positioning, and species, alongside with the visual
reality of tree-like structures which every individual encounters and becomes acquainted
with from childhood. The static, vertical tree-like form, according to ancient belief,
signifies three zones of its existence within nature. That which is concealed in the earth
(roots) is recognized not only as the foundation for the upright form and the crown
above ground but is also as the source of the tree’s life. The tree, serving as a mediator
between the earth and the sky, symbolizes both the chthonic and celestial realms.
Following the general mythological framework of numerous cultures, trees, therefore,
connects three levels of cosmic significance: the subterranean (the underworld—roots),
terrestrial symbols of reality (the tree itself), and the light—sky (branches, crown,

and top).”

Throughout the very process of creation, the artist traverses the pathways of the
tree’s essence and embarks on a journey of uncovering the inner essence of the stem
as a new form within a unique procedure of tactile collaboration, manipulation, and
interpretation. This exploration reveals what lies beneath the layers of growth and the
lengthy history of life, continuously adapting to seasonal changes and the passage of
time. The tree forever thrives in hope, as it develops its trunk, allowing branches and
leaves to absorb water, nourishing the roots, while the sun sustains life.

The tree speaks of the variability of its inner texture as the opulent structure of drawings
shaped by the currents of both fruitful and barren years in its struggle for survival
against countless ailments, insect invasions, and threats to its existence. Thus, the
essence of wood has faith in life. It extends its branches and leaves to absorb water,
while its roots seek nourishment in the soil, all the while the sun sustains its vitality.

The utmost that the tree offers is equivalent to the maximum attention that the

artist can bestow upon it. Here, the discourse shifts towards the dialogue between
tree and human as beings of nature. It delves into the meaning of life, the essence
of time, permanence, existence, philosophy, science, and centuries of exploration,
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all contributing to the meanings of existence. | also found myself reflecting on

Beuys’ Two Crowns of the Tree - the earthly root and the celestial crown, embodying
life, consciousness, and the spirit of nature. Wisdom, said Beuys, is learning and
cohabitation... What | have learned in Dusan’s studio is precisely this cohabitation.

The exquisite greenery of the garden and the majestic trees, along with the precious
fragments of various materials scattered throughout, create a space of inspiration,
relaxation, communication, and gatherings with friends. There is always an opportunity
to learn something, thus I was introduced to the scholarly work of Professor Mihailo
Grbic from the Faculty of Forestry, who describes the history, mythology, and meanings
of origins, temporal endurance, and the phenomenon of disappearance of trees. In
ancient times, the tree was a companion to humanity in both good and evil; songs and
theories were written, and simultaneously for centuries, trees served man, and man, in
turn, devastated the forests.

I would assert that Dusan’s exhibition is a form of tribute to the tree, one to remember.
He has kept stumps of renowned tree species in the garden of his studio, gathering
them over the years alongside various stones, metals, glass, and other materials deemed
suitable and significant for his artistic endeavors during specific phases of his interest.

In certain instances, wood presents a challenge in its appearance, quality, and origin,
compelling the artist to determine the methods of processing it—whether through
cutting, scraping, or polishing—ranging from rustic and aggressive aesthetics to the
meticulous perfection of each detail. I realized that in the artist’s relationship with the
material, he is often provoked, which may lead to an aggressive, rustic, amorphous, or
unfinished approach, expecting the viewer to uncover a narrative—why and what is being
achieved. Yet, the artist always works with tenderness, employing high techniques to
emulate the inherent value of the tree, its branches, and leaves... and in those moments,
the viewer is left in awe ... to feel and love.

There are still some unresolved questions in art... concerning what the artist does...

yet today, we live in a time where everything is possible .. Artwork is what the artist
creates and the perception of the critic is unlimited. In this case, | realized that it is
essential to understand the artist's approach. However, it is not a simple task. The
artist must respect the procedures and processes of wood processing. Often, numerous
anomalies within the tree, induced by the passage of time and the struggle for survival,
are revealed. The artist practically uncovers the life of the tree through the growth of its
branches, the expansion of its crown, the passage of years, as well as the assaults of
insects and the resulting damage - alongside the entire unimaginable structure of the
tree’s existence representing the state of the tree’s survival Thus, the artist unveils the
inner essence/being of the tree, which endures for centuries until it is knocked down by
the forces of nature or the hand of man.
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®oTo: NMeTap Monosuh, 2024. / Photo: Petar Popovic, 2024

AYWAH MNETPOBURK
(beorpap 1962), Bajap

[vnnomupao je 1987. roguHe Ha dakynTeTa IMKOBHUX yMETHOCTH Y beorpapy. YnaH je
YNYC-a op, 1988. rognre. Of 1989. roaunHe 3anocseH je Ha MakynTeTy IMKOBHUX YMETHOCTH Y
beorpapy, rae je y 3Bawy pegosHor npodecopa o 2010. roguHe. Mehy 6pojHiM Harpagama
koje je ;o610 nocebHo ce ncTuye Harpaga ,Meax Tabakosuh* (CAHY - 2011).

DUSAN PETROVIC
(b. 1962, Belgrade), sculptor

He graduated from the Faculty of Fine Arts (1987) in Belgrade. Has been a member of the
Association of Fine Artists of Serbia since 1988. Has been teaching at the Faculty of Fine Arts
in Belgrade since 1989, where he holds the position of full professor since 2010. Among the
numerous accolades he has received, the prestigious Ivan Tabakovi¢ Award from the Serbian
Academy of Sciences and Arts (2011) is particularly noteworthy.

* [leHApONOLLKN ¥ KyATYpPONOLLKM Npuaor o ynoTpebsbeHnm BpcTama apseha
npod. ap Muxauno powuh

* Dendrological and cultural contribution to the utilized species of trees by
Professor Dr. Mihailo Grbic.
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