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AHa Crojkosuh

[lwnckypcaHan

2023, objekar, AUruTanHa Wramna Ha KapToHy,
8x14x35cm

Ana Stojkovic¢

Diskursanal

2023, object, digital print on cardboard,
8x14x35cm

CaHga Kanebuh
JNHUIA 1

N3noxba ,/InHnja 1" ;OHOCK HaM pafoBe NETOPO YMETHMKA — CTyeHaTa OCHOBHMUX,
MacTep 1 JOKTOPCKMX CTyamnja dakynTeTa IMKOBHUX YMETHOCTH Yy beorpaay. Mako
Maau, y CBOM pafy M [ocafallboj Kapujepu Nokasaam cy N3y3eTHY 3pesiocT Kako y
JMKOBHOM MPUCTYNY, TaKO M y BAXHNM TemMaTukama Koje obpalhyjy. Hbuxose npakce
W NPUCTYNU M3paXKaBarby Cy Pa3nnunTK, Te oBa 13noxwba Hema objennmbyjyhn noejHu
okBup, Beh npeacTaesba jenan Moryhv npecek maage yMeTHWYKe cleHe y beorpagy, 1
AOHOCK HAM YBUA Y TO Ha KOjU HAUYMH W LUTA NX UHTEpeCyje 1 3a0KyN/ba.

Oppactajyhmn y bopy, Tema kojom ce Carba J1asuh 6aBu y CBOM pagy rotoso ja

Huje morna aa Oype n3berHyTa. TOKOM BULLE Of, CTO FOMHA NOCTOjatba MOJEPHOT
pynaperba y bopy, rpag v pyaHuK cy y HajTewroj cnpesun. C jefiHe CcTpaHe, yiTaBa
€KOHOMM]a V1 XMBOTM FOTOBO CBMX JbyAu Y rpafly 3aB1Ce NPBEHCTBEHO Of, PYAHUKA, a C
ApYre, OfL KaKO je HAacTao, PyAHMK MMa feBacTupajyhe nocieamue Kako Ha NpUpoaHy
OKOJIMHY, TaKO U Ha /bye KOjU XMBe Y HheMy 1 heroBoj 6am3nHu. Carba y CBOM

pagy MCTpaxcyje OBy TeMy U3 BULLE YI7IOBA, A HA 0BOj U3710XOM je npuKasaHa Benvka
doTorpadumja kona 1 Buaeo paa ,Pyaapcrso 3a 6o/mbe ApyWTBO”. BenenenHn kagposm
CHUMaHW NONAKO Ha NPBY Nores Aenyjy onuntbyjyhe, HeCTBApHO BEIMKO U FOTOBO
7eno, ¥ TamaH Kaaa NoyHeMo Ja y)XvWBamo y hrma, kpehemo a cxBaTtamo [a HelwTo
Huje y peny. CyOAMMHM MHLYCTPUCKM Nej3ax 3anpaBo Huje fen, y oKy mocMaTpaya
kpehe fa ce pewasa ayTokopekuyja: 3ap kyhe Hucy npebausy konosa? Ie je
npupoga? lae cy byam? 3Byk noaako kpehe 4a HepBMpa v a Ce YNHY je3BUM, a 'y
BMAY Cy6AMMMHANHMX NOpYKa, Carba nonako ybalyje n peun PYJAPCTBO 3A BOJbE
OPYLITBO, WTo npeacTas/ba jefiaH 0 CNoraHa Koje pyaapcka KomnaHuja ucnucyje
no 6unbopamma y rpasy. MpoHuja oBe Nopyke je roToBo HeBEpOBATHA. Y PYAAPCKOM
rpagy v HeroBoj OKONMHK, y KOME je KBaUTET Ba3fyxa, BOJe 1 3eM/buLITa AANEKO
MCNOL MUHMMYMA, Y KOMMaHMjM Koja MMa Npobaem ¢ TpaHcnapeHTHoLwhy 1
[0Ka3nBarbeM Aa Ce 33[J0B0/baBajy EKOMOLLKE HOPME, UCTULAHe Gpure 0 6obUTKY
APYLITBA AeNyje CKOPO KAo pyrare. OHO WTO NOcebHO AONPUHOCHK jaunHu NOpPYKE,
ocehajy Henarofie na 1 0fjBpaTHOCTY je HAUYMH Ha Koju HaMm Cakba NMPEHOCH OBY MpUYY:
OHa je[lHOCTaBHO [JOHOCK CHUMKE PYIHMKA Ha KOje Cynepro3nLmMoHmpa c1oraH came
KOMMaHwuje. AyTOPKMHA MHTEepBEHLM]a je MUHUMA/IHA. YMECTO IMYHOT KOMeHTapa u
KpUTWKe, OHa npenyLTa nyoauum aa 3ak/byyke JOHOCK HA OCHOBY MaTepujana Koju
HaMm Mpy»xa cama KomnaHuja.

,TaKOBCKM rpm” Borosby6a hokoBuha HacTao je y 0cobeHoj TEXHWLM KOjy YMETHUK
nNpuMetbyje y CBOM pafy, OTKyLlaBarbeM LipTexa Ha nicahoj MatimHu. MoTuB koju



je npnkasaH - apBo — OMO je YeCT Ha HEroBOj MPETXOAHO] CEPUjW, an OBOT NyTa
NPeIoXKaK je HeLWTo cacBMM Apyro. Paj je HacTao Kao anponpujauuja MCTOMMeHor
6akponuca boxuaapa NpogaHosuha, unju ce NnpuMepak Hanasn y yMeTHMKOBOM
nocepny. Kao u I'Ipo,u,aHOBMh, n BorOIby6je 13 foprber MunaHoBLa, Helaneko of, Kor
Ce Hanasu TakoBCKM FPM U UCTOUMEHN MEMOPUjAIHN KOMIMIEKC KOju NpefcTas/ba
BaXaH /I0Ka/IHN NCTOPUjCKM CoMeHnK. OBO MeCTO Tako MMa nocebaH 3Hauaj kako y
YMETHMKOBOM 0ApacTakby U IMYHOM cehakby, Tako Uy KONeKTUBHOj MemMopHju. OfHOC
4oBeKa 1 MecTa je Tema kojom ce boro/byb Beh 6aBno y CBOM pagy, Te NOroTOBO OHMX
MecTa 1 TOMOHKMMA Koju ca cobom Hoce Ay6/ba 3Hauerba 3a 3ajefiHuLY 1 eBoLMpajy
oppefieHe emouuije, na v puTyane. TaKoBCKM rpM ynpaso ynyhyje Ha TakBe cagpxaje:
Hekafallkbe APBO 3anuc ca coboM HOCK penmnrnjcky U Marujcky dyHKUMjy, koja
npeBa3naasun pervioHa IHn 3Hauaj Te ce HeroBa cyA0MHa y BepoBarbrMa nosesyje ca
CyaOVMHOM He camo NOKANHUX IMYHOCTU U aorafjaja, Beh 1 NOTOHE CpriCKe UCTopHje.
LLIMpY MCTOPU]CKM 1 NOKANIHW KOHTEKCT je cCaMo OKBMP Y Koju borobyb cMeluTa cojy
JIMKOBHY UTpy €a opuruHanHum MpogaHosuheBum pafom. OpuriHanHa rpaduka

je excnpecvBHa, HacTana roToBo Y jefHOM fiaxy Op3nM, UHTYMTUBHWUM NOTE3UMA,
JOK je boro/byboB NOCTynak cylTa CynpoTHOCT. HberoBu pafiloBu HacTajy CnopuM,
NPeLM3H1M 1 NPopayyHaTUM MOCTYNKOM Kylara Ha nucahoj MalvHW no yHanpeq,
npunNpem/beHoj CKMLM. BpemeHcka KOMMOHEeHTa HacTaHka boro/byboBux pajosa je
K/by4Ha Y HeroBOM YMETHUYKOM MOCTYMKY, Te OBUM YCrOpaBarbem npukasa ncror
MOTKBa, BOrosbyb yTnue Ha MCKYCTBO refarba Koje je apyraduje jep je npoLec
HacTaHKa paga apyraduju.

UpTexu MnageHa Muhvha ninexe cBojum peann3mom v MUHYLIMOH3HWUM NPUCTYNOM
KOju Ha NPBY NOI/eL, Y1HEe OUUI/IE[HUM NPOLEC 1 BPEME YTPOLLEHO Y HACTaHaK paja.
Kao Teme cBOjuX LipTexa, MnaaeH Oupa ycnyTHe KOHTaKTe U CBAaKOAHEBHE CUTyaLyje
nopez, Kojux nponasu. 3axsabyjyhn 3anaryjyhem xvneppeannamy Koju noctuxe,
LpTeXu n3rnemajy kao Gpotorpaduje, am rotoBo CBM Cy Ha HEKM HAYMH KaLpUpaHu
MNorpeLIHo, NPU30pH Cy UCEYEHH, NPeIoLWLN CY MYTHU, TaKO Ad rOTOBO L0
MnafieHoB onyc 13rneaa kao ranepuja nsbprcanux potorpaduja koje cy cnyyajHo
HacTasle. Y3eBLUM y 003Mp [a Cy 32 HACTAHaK CBAKOr LipTexa notpebHe Heaesbe,

na n mMecewy, 0B1 0406a4eHN NpU3opyK ofjeAHOM A00Mjajy Ha BEMKOM 3Hauajy, 1
BYKY A Ca3HaMO 3aLUTO Cy MnaK TOAMKO noceOHK. Ha 0BOj M310X0M, Np1KasaH je
pap Ha KOMe Ce BUAM pyKa yTke y Tpasu. MHCvpaumja 3a oBaj Npu3op je npuya

0 [B€ AEeBOjUMLE KOje NOTUYY 13 MAPrMHANN30BaHMX, CUPOMALLHMX NOPOAMLA 13
MnageHoBe HerocpeaHe OKOMHe. Y UCTO Bpeme [OK Cy OHe Ha yNnuM 1 0apactajy
ca Marbe 0f, MMHMMYMA KOjU je noTpebaH 3a HOPMA/IHO 1 UCMYHEHO AETUHCTBO,
MnageHoBa NopoamMua Kynyje nnaLl, Ha KoMe ayTop NpoHanasu oabadery feunjy
nyTKy. OBa pa3nuka y cynbuHama ra noraha u noactuye fa 3abenexw Taj TpeHyTak,
¥ TO NPBM NYT He camo y popmu LpTexa, Beh 1 MHCTanaumje, YNMe HaM KOHKPETHM

npoHaheHn NpeAMeT 1 HEroBo OKpyXXehe NPpeHoCH 1y ranepujy. CuTyauuja koja
Jenyje 6aHaNHO M 0UMINEHO, Te HeMpaBLa C KOjoOM Ce HaXXanocT cau cycpehemo
CBAKOLHEBHO, MNAK TONMKO je BaXHa, Aa Tpeba fia Oyaie jow jefHOM CnomeHyTa.
MnajaeH Hac CBOjUM pafoM No3nBa NpeucnuTamo Hatle notpebe n aa 6yaemo
CTa/IHO CBECHM JbYAM KOje Ce Hanase Ty Nopef Hac, & KOju Cy MapruHAIN30BaHN U
HEBUO/bUBM.

Pap AnekcaHapa bate JoaHoBwha Koju je npukasaH Ha 0BOj U3n100M jeaaH je of
cTagujyma lyropouHor npoueca AMKOBHOT UCTPaXnBarba Koje je 1 lajbe y ToKy. OHO
3anoumnbe npeysnmarbeM 0APOKHUX rpadrka 13 jaBHO JOCTYMHUX apXMBa, 13 KOjUX
YMETHUK NOTOM AMIUTAIHO MceLia nojeanHayuHe notese (wpadype) 1 npeTsapa ux

Y JIMKOBHY jeavHuLYy KOjy Aa/be KOnmpa Tj. AUTUTAHO Kofaxupa. Mociefbn cioj
H1BOA KOj/ OB/ BUAMMO je LpTex KOju NpeacTas/ba UTepaLyjy TOr UCTOT KOaXa, a
4yuja je OCHOBHA rpaJMBHA jeAnHMLA Takofje NoTe3 HaNMK Ha Wwpadypy. NMonrpaBarbem
MNojMOBMMA OPUTMHAJIHOT ~ MPey3eTor, aHaNorHOr — AUTMTAHOT, bata cTBapa

MPeXy 3Hauera Koja Cy yTKaHa y pag, MCTpaxyjyhu KOAMKO (He HYXHO BUL/BUBIIX)
nHpopMaLmMja OH MOXe Aa CAAPXKMW. Ha NOBPLUMHK, HA PA0BMMA Ce Hanasu NpuKa3
T3B. ,JAXHUX TPafoBa’, HEHAace/beHNX MecTa koja 6uBajy usrpaheHa kao cumynaumje
ypbaHMx CTPYKTypa Koja CAye 3a TeCTUpare HyKNeapHOT HAoPpYXakba, BojHe
BexOe, cBemyupcke npobe, UTa. N3rpafjeHn 3a CTpUKTHO oapeReHy cBpxy, majy cae
OCWM OHOT LUTO jefiaH rpaf, Y1HW rpagoM - jbyae. Mako cy LpTexu ancTpaxoBaHu

W CBEEHN Ha reomeTpujcke 0bamKe, y FoMa Ce OreAa ynpaso Ta AMCTONM|CKa,
3a30pHa U Hesbyacka atmocdepa. OHK Cy yKanynbeHu, pabpuKoBaHK 1 BELUTAUKM.
Bpahajyhu ce Ha rrxoBe dopmasHe ofvke U NPOLLEC HACTAHKA, KOju Ce cacToju

O, Npey31Marba, Ucelara, ykaanarba U NOHOBHOT CacTaB/bakba, ayTOP CTaB/ba

cebe y ynory kpeatopa 0Bor GUKTUBHOT YHUBEP3YMA, & Heros NpoLec nonpuma
obnvike rpahetrba ceetoBa (eHr. worldbuilding). OBo he umatyn 3Hauaja y HacTaBky
“CTpaXKmBarba OBOT NpoLieca, y kome ce bata okpehe gasboj auruTanmsaumjmn
AHA/IOTHOT MOCTYMKA LpTatba.

Y pagy ,[la v Bam je Myka o npobujarba Ha yMeTHWYKO]j cLeHn?” AHa CTojkoBuh

Ha CaTMPWYaH HAYWMH NPeNCIUTYje CTake HA YMETHUYKO] CLieHn y Cpouju. OHay
NOTMYHOCTM Npey3nMa je3nk GapmMaLeyTCKMX KOMNAHM]A U HUXOBUX PEKIAMHMX
Kamnarba, Te NpaBK paf, Koju ce CacToju Of MHCTaNaLMje 1 B1aea Y Kojuma
NPOHaNa3u nek 3a cBe OONECTN Koje Mope (Mnafe) ymeTHUKe. buno aa Bam je
noTpebHa NOMOh y CHanaxeky y yMETHUUKOM CBETY, pa3yMeBatby TEOPUjCKMX 1
KYCTOCKMX TEKCTOBA MM NOAHOLLeHY ofpefeHnx akTepa Ha cLieHu, cse WwTo Tpeba
jecTe ga yameTe ogrosapajyhy ¢papmakoTtepanujy. Kpo3 XyMoOpucTU4aH Npuctyn, AHa
3anpaBo Manunpa Heke of HajBaXXHMjMX NMUTaHbA C KOjUMA Ce Cyo4aBajy YMETHULMN Y
CBOjV M Kapujepama, 0 OHWX O IMYHUM YMETHUUYKUM KanaunuTeTma, MHCnpaumjama



W TaNEeHTY [10 OHNX CMO/bHMX, KOjU Ce TUYY LLIKONOBaHbA Y IOMEHY YMETHOCTH!,
WHCTWUTYLMja M 0HOCA AAPYLUTBA NpeMa yMETHULMMA, Te 3ana3u v y Tabye nonyt
HenoTu3ma v dpaBopw3aumje camo ofpef)eHnx nojasa n akTepa Ha YMETHUUKO] CLIEHMN.
Pap, ce HapounTo 06paha MaaMM yMeTHULMMA KOju Cy NPUPOAHO NocebHO parbuBa
rpyna. Yum 3aspiue popmanHo o6pa3oBarbe, OHW GUBAjy NpenyLITeHN HejacHUM
nyTesMma npobujarba y yMeTHUUKOM CBeTY, NokyLlaBajyhu aa Ha Hajbo/mbn HaumH
3anouHy €Bojy NpodecroHanHy Npakcy 1 ocTBape yMeTHNYKe Kapujepe. OHO C 41m
he ce cycpecTu je HegocTaTak NoApLUKE CUCTEMA W NPUTHCAK fia BPLLE KOMMPOMMUCE,
a 0CTaje OTBOPEHO NuTarse Aa n he ycneTun fa ce ca caume nbope camu unm he ga
MOA/ErHy BELUTOM MAPKETUHIY AHMHe apT (papmaLieyTcke KOMMaHuMje N HEKOM 0f
WHCTAHT peLletba koja Hyau. Mnak, Tpeba uMatu Ha yMy fia CBaknm MeAMKaMeHT Ha
cebn ocum obehaHor 60/bUTKA UCTUYE 1 YNIO30Peba Ha HYCMojaBe 1 nojeauHauHe
HeraTVBHe WHAMKaLWje, Y3 OMLUTY HANOMEHY Koja CTOjW y3 CBakM fek: ,[pon3BOA, Huje
HamerbeH Aa Oyae 3aMeHa 3a pefjoBHY YMETHUYKY Npakcy.”

Kpo3 pasose boromyba hokoBuha, AnekcaHapa bate JoBaHosuha, Carbe Jlasuh,
MnapeHa Muhuha n AHe CTojkoBuh, n3noxoba ,/InHuja 17 npyxa ayTeHTu4aH

YBUL, Y Pa3HONMKeE NPUCTYNe 1 Teme Koje 00AMKYjy CaBpeMeHy MLy YMETHUUKY
cLeHy y beorpafy. Of KpUTUUKOT OCBPTA HA APYLUTBEHE M EKOJIOLLKE 13a30BE,

Npeko Nn4HMX ceharba 1 MCTopujckux pedeperLn, MuTarba NpoLeca yMeTHUUKOT
NCTPaXMBAaHHA, 0 XYMOPUCTUYKOT MPENCMINTUBAHA CaMe CLIEHE, OBW PafoBH CBeoYE
O NONMBANEHTHOCTM HAPaTMBA M NEPCNEKTUBA, KA0 M O iyOUHM 1 Pa3HOIMKOCTU
YMETHWUYKMX NCTPaXKMBarba. [prKasaHn pajoBu 0BMX NETOPO YMETHMKA HAC NO3MBAjy
AA C UICKPEHUM MHTEPECOBaHbeM W BEIMKOM MaXHOM HACTaB/baMo 4d NpaTMMo
FoMXOBeE Kapujepe vy OyayhHocTy.

Mnaaed Muhuh

be3 Hasusa

2023, rpadmT Ha nanwpy,
24,7 x 25 cm

Mladen Mici¢

Untitled

2023, graphite on paper,
24.7x 25 cm

MnaaeH Muhuh

be3 HasuBa

2023, upTex v HcTanauuja,
247 x 25 cm n 30 x 30 X 30 cm

Mladen Mici¢

Untitled

2023, drawing and installation,
24.7x 25 cm and 30 x 30 x 30 cm




MnaaeH Muhuh Mladen Mici¢
be3 HasuBa Untitled
2023, nHctanaumja, 30 x 30 x 30 cm 2023, installation, 30 x 30 x 30 cm




Anekcanaap bara JoBaHoBuh
be3 Hazunsa
2023, Tyw 1 nepo, 100 x 70 cm

Aleksandar Bata Jovanovic¢
Untitled
2023, ink and pen, 100 x 70 cm

n



Anekcanpap bata JoBaHoBuh
be3 Ha3uBa
2023, Tyw 1 nepo, 100 x 70 cm

Aleksandar Bata Jovanovic¢
Untitled
2023, ink and pen, 100 x 70 cm



boxupap npo,qauosuh
TakoBckn epm

1969, 6akponuc (E.A),
52.5x 38 cm

Bozidar Prodanovi¢
Takovo Oak Tree

1969, copper etching (E.A),
52.5x 38 cm

boro/by6 hokosuh

TakoBCKM epm

2024, upTtex nucahoM MaLIMHOM,
183 x 137 cm

Bogoljub Pokovi¢

Takovo Oak Tree

2024, drawing using a typewriter,
183 x 137 cm



Cawba Jlasuh Sanja Lazi¢
Pygapctso 3a 6o/me gpyLuTeo Mining for a Better Society
2024, B1Aeo MHCTanaumja, 232" 2024, video installation, 2'32”
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Cawba Jlasuh Sanja Lazi¢
Pygapcrso 3a 6o/be gpyiwTBo Mining for a Better Society
2024, Bupieo nHcTanauuja, 2'32” 2024, video installation, 2'32”




AHa Crojkosuh

CeT 30 ycneLuHo npobujare Ha yMEeTHUYKO] CLieHM
2023, 0bjeKTH, AUTMTANHA WTamMNa HA KapToHY,
AMMeH3nja jegHe kyTunje: 10 X 14 x 4 cm

20

Ana Stojkovic¢

A Set for a Successful Breakthrough on the Artistic Scene
2023, objects, digital print on cardboard

dimensions of one box: 10 x 14 x 4 cm

21



AHa Crojkosuh

[leo Ceta 3a iaKLwe NOgHOLEHE YMETHUYKe CLieHe

2023, 00jeKTH, AUTMTANHA WTaMMNa HA KapTOHY, iUMeH3Mja jeaHe
KyTnje: 8 X 14 x 3,5 cm

22

Ana Stojkovic¢

Part of the Set for a Better Tolerence of the Art Scene
2023, objects, digital print on cardboard

dimensions of one box: 8 x 14 x 3.5 cm

23



Aktual Forte |

Za uklapanje u
aktuelne teme

AHa Crojkosuh

AkTyan ®opte

2023, objekar, AUruTanHa Wramna Ha KapToHy,
10x 14 x4 cm

Ana Stojkovic¢

Aktual Forte

2023, object, digital print on cardboard,
10x 14 x4cm

24

Nalh upetsrter
upatre bl £ topthern ookgpeoron

Hagrrare

Pazifvend fgh AirTayen Ak Bude LET@TS 4 redoen U

P L

Upaasning | mese opreeE

cgoksr Rop lu Uty il DRSLE (il fat U 0710
-prekOmad upOE b BoniT 00 LI

® |

#17an

i

W L e

P A o A T
Temarra b 1 3 BIUEROY VU DOVHED #38 ko © ot
shodprvima Frethi et 0 PECRednh Lt
[T gl DTS mode dovnt 2 sk e
wniehing el
Prwin= |
iy pr—

Sanda Kalebic
LINE 1

The exhibition Line 1 presents the works of five artists—students pursuing
undergraduate, master’s, and doctoral studies at the Faculty of Fine Arts in Belgrade.
Despite their youth, they have so far demonstrated maturity in their work, both

in their artistic approaches and the significant themes they explore. Their artistic
practices and approaches to modes of expression are diverse; hence, this exhibition
does not have a unifying conceptual framework, but rather offers a possible cross-
section of the young artists art scene in Belgrade, providing insight into what
captivates their interest and attention.

Growing up in Bor, the topic that Sanja Lazi¢ explores in her work is one that could
scarcely be avoided. Over the course of more than a century of modern copper
mining in Bor, the city and its mine are inextricably intertwined. On one hand, the
entire economy and the livelihoods of nearly all residents are primarily dependent

on the mine; on the other, since its inception, the mine has brought devastating
consequences to both the natural environment and the people residing in and
around it. In her work, Sanja investigates this theme from multiple perspectives,

and in this exhibition, she showcases a large photograph of the mine and a video
piece titled Mining for a Better Society. The majestic slow-motion imagery appears
mesmerizing, almost transcendentally grand and beautiful, yet just as one begins

to indulge in its allure, we start to realize that something is wrong. The sublime
industrial landscape is, in fact, not beautiful; a process of self-correction begins to
take place in the observer’s eye: Are not the houses too close to the mines? Where is
nature? Where are the people? The sound gradually begins to irritate and takes on
an unsettling quality, while within the subliminal messages, Sanja subtly incorporates
the words “MINING FOR A BETTER SOCIETY,” which represents one of the slogans
displayed on billboards around the city by the mining company. The irony of this
message is nearly unbelievable. In a mining town and its surroundings, where the
quality of air, water, and soil falls far below acceptable standards, and in a company
plagued by transparency issues and the challenge of demonstrating compliance with
environmental norms, the display of concern for societal improvement seems almost
mockingly inappropriate. What intensifies the impact of her message, evoking feelings
of discomfort, even repulsion, is Sanja’s method of storytelling: she simply presents
footage of the mine, overlaid with the company’s own slogan. The artist’s intervention
is minimal. Instead of expressing a personal commentary or critique, she allows the
audience to draw conclusions based on the materials provided by the company itself.

25



Takovski grm (the Takovo Oak Tree) by Bogoljub Bokovi¢ was created using a distinct
technique the artist employs in his work: the drawing is produced by typing on a
typewriter. The depicted motif—a tree—was prevalent in his previous series, but the
template used this time is entirely different. The piece was made as an appropriation
of the copperplate etching of the same title by BoZidar Prodanovi¢, a print which

the artist owns. Like Prodanovic, Bogoljub comes from Gornji Milanovac, not far
from the Takovo Oak Tree and its memorial complex, which represents an important
local historical monument. Thus, this location holds special significance both in the
artist’s upbringing and personal recollections, as well as in the collective memory of
the community. The relationship between man and place is a theme Bogoljub has
previously explored, particularly regarding those locations and toponymic markers
that carry deeper meanings for the community and evoke certain emotions, even
rituals. Takovski grm refers precisely to such contents: a zapis' tree once regarded
as sacred, bears both religious and magical functions that transcend regional
significance, associating its fate not only with local figures and events but also with
the latter events of Serbian history. The broader historical and local context serves
merely as a framework within which Bogoljub situates his artistic interplay with
Prodanovic’s original work. The original print is expressive, created in a single breath
through rapid, intuitive strokes, while Bogoljub’s method is the exact opposite.

His works emerge through a slow, precise, and calculated process of typing on a
typewriter from a pre-prepared sketch. The temporal component in the creation of
Bogoljub’s works is pivotal to his artistic approach, and by slowing down the depiction
of the same motif, he influences the viewing experience, rendering it distinctly
different due to the uniqueness of the creative process.

The drawings of Mladen Mici¢ captivate with their realism and meticulous approach,
which, at first glance, reveal the time and effort invested in their creation. Mladen
selects the themes of his drawings from the casual encounters and daily situations

he comes across. Thanks to the astonishing hyperrealism he achieves, the drawings
resemble photographs; however, nearly all are somehow misframed—the images are
cut, the subjects blurred resulting in an entire oeuvre that resembles a gallery of
deleted photographs that appear to have been randomly taken. Considering that each
drawing requires weeks, even months, to complete, these discarded scenes suddenly
acquire significant weight, prompting us to uncover why they are so remarkably
special. In this exhibition, one piece depicts the hand of a doll nestled in the grass.
The inspiration for this imagery comes from the story of two little girls who come from

1 A“zapis” (lit. inscription) tree in Serbian tradition is a sacred tree, usually an oak, around
which the community gathers for religious rituals and prayers, especially for blessings or
protection against evil forces. It is considered a place of divine presence and is untouchable,
with any damage to it believed to bring misfortune.
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marginalized, impoverished families within Mladen’s immediate vicinity. While they
live on the street, growing up with less than the minimum required for a normal and
fulfilling childhood, Mladen’s family purchases a plot of land, where the artist discovers
a discarded child’s doll. This disparity in fates deeply affected him, motivating him to
document that moment; this time, not only in the form of a drawing but also as an
installation, thereby bringing the tangible found object and what surrounds it into

the gallery space. What seems like a banal and obvious situation, an injustice that we
regrettably encounter daily is, in fact, of such profound significance that it deserves
to be acknowledged once more. Through his work, Mladen invites us to reconsider our
needs and to remain ever conscious of the individuals beside us who are marginalized
and invisible.

The artwork of Aleksandar Bata Jovanovi¢ showcases at this exhibition is one stage in
an ongoing long-term visual artistic research process. It begins with the appropriation
of baroque prints from publicly accessible archives, from which the artist digitally
extracts individual strokes (hatches) and transforms them into a distinct artistic unit
that he further copies, or rather, digitally collages. The final layer we see is a drawing
representing an iteration of that same collage, whose fundamental building block is
also a stroke reminiscent of a hatch. By playing with the concepts of original versus
appropriated, analog versus digital, Bata weaves a network of meanings into his

work, exploring how much (not necessarily visible) information it can contain. On the
surface of the pieces are representations of so-called “fake cities,” uninhabited places
constructed as simulations of urban structures intended for testing nuclear weaponry,
military exercises, space probes, and so on. Built for a strictly defined purpose, they
possess everything except what fundamentally constitutes a city: people. Although
the drawings are abstracted and reduced to geometric forms, they reflect a distinctly
dystopian, unsettling, and inhuman atmosphere. They appear molded, fabricated, and
artificial. Returning to their formal characteristics and the creation process, which
consists of appropriation, cutting, fitting, and reassembly, the artist positions himself
as the creator of this fictional universe, wherein his process takes on the dimensions of
worldbuilding. This will prove significant in the ongoing exploration of this process, as
Bata turns towards the further digitalization of his analog drawing technique.

In her work Are You Sick of Struggling for Your Place in the Art Scene?, Ana Stojkovic
satirically reexamines the state of the artistic scene in Serbia. She fully appropriates
the language of pharmaceutical companies and their advertising campaigns, crafting a
piece that comprises both installation and video, in which she discovers a cure for all
the ailments afflicting (young) artists. Whether one needs assistance navigating the
art world, understanding theoretical and curatorial texts, or coping with certain figures
within the scene, all that is required is to take the appropriate pharmacotherapy.
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Through a humorous lens, Ana maps out some of the most pressing issues faced by
artists throughout their careers, ranging from personal artistic capacities, inspirations,
and talent to external concerns related to education in the arts, institutional
frameworks, and societal attitudes towards artists, while also delving into taboos such
as nepotism and the favoritism of select phenomena and figures in the art scene. The
work particularly addresses young artists, a group inherently vulnerable. Once they
complete their formal education, they find themselves confronted with unclear paths to
establishing themselves in the art world, striving to kickstart their professional practice
and build artistic careers. Confronted with a lack of systemic support and the pressure
to make compromises, an open question lingers: will they manage to navigate these
challenges independently, or will they succumb to the savvy marketing of Ana’s art
pharmaceutical company and some of the instant solutions it offers? Yet, it is essential
to remember that every medication that tempts with promises of improvement also
highlights warnings about side effects and individual negative contraindications,
accompanied by the general disclaimer that reads: “This product is not intended to
replace regular artistic practice.”

The works of Bogoljub Bokovi¢, Aleksandar Bata Jovanovi¢, Sanja Lazi¢, Mladen Mici¢,
and Ana Stojkovi¢, presented at the exhibition Line 1 offer an authentic insight into
the diverse approaches and topics shaping the contemporary young artists’art scene in
Belgrade. Ranging from critical reflections on social and ecological challenges, through
personal memories and historical references, to queries into the artistic research
process and humorous examinations of the scene itself, these works testify to the
polyphonic nature of narratives and perspectives, as well as to the depth and diversity
of artistic explorations. The displayed works of these five artists invite us to continue
following their careers with genuine interest and great attentiveness in the future.
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