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WpuHa Cybotuh
XXUBOT MNYH CMUCJIA

Opnasak VeaHe CvmeoHoBuh hennh mapta 2023. 610 je KONMKO HEOUYEKMBAH
TONIMKO M TParmyaH, jep je oHa 6una npenyHa uaeja u N1aHoBa, HeHa pajHa Bo/ba 1
eHepruja cy Oune HencLprHe, M Ma KOIMKO [la CMO CBYM OKO e ocehanu Aa je heHo
3[LpaBCTBEHO CTakbe Y3[APMAHO, HUKO HUje 3HA0 HU CyMHAO0, HUTU Xeneo Aa Bepyje,
[a je tbeH opraHusam Beh nocycrajao...

Yracuna ce HernocpefHO NoLTO je YCrellHO 3aBpLUnaa CBOj NOCAEAH W, OFPOMaH —
3aBETHM aHraXMaH oko cBeobyxBaTHe MoHorpaduje noceeheHe oLy, 3HAMEHUTOM
apXuTeKTN 1 NuaoTy BojuHy CumeoHoBuMhY, U3 Cepuje Khbira Ha Koje je ¢ pa3norom
Buna Beoma NoHOCHa: To cy bune nocebHO penpeseHTaTUBHE eayumje 4OOUTHMKA
Harpage ,CtojaH henanh® koje je ycTaHoBuo Muzej Zepter y 3Hak ceharba Ha Hater
BE/MKOT YMETHUKA, HTeNekTyanua, npodecopa 1 akagemuka. HakoH borosbyba bobe
JoaHoBuha, Munuje Hewwnha, CnaBosby6a Liaje Pagojunha u Bjepe JamjaHoBuh,
Harpapy ,CtojaH hennh® je gobuna v Llem3sa laBpaHkaneTaHoswh, aam no cBoj
npuAnLKM HeHa MoHorpaduja Hehe nsahn y uctoj cepuju.

NBaHy hemo CBM NaMTUTK KaKO HEYMOPHO, BpeAHO CNPOBOAM CBOje borare naaHoBe,
CBOjy HENpecyLHY Xe/by Ja HAAO0KHAAN OHO LUTO HW KOMMIETHE UHCTUTYLMjE 1
VHCTUTYTU HUCY YPAAN/N 3a HaLLY KyNTypy, Npe CBera 3a UCTOPUjy Halle caBpemeHe
YMETHOCTY - nofpasymeBajyhu nof TMM Hajnpe weH pas y bubavoteun Akagemuje
OfH. daKynTeTa IMKOBHMX YMETHOCTH, a MOTOM HACTAaBHUYKe Nporpame aam n
aaMUHKUCTPaTMBKHe 06aBe3e, Kao LWTO je 61O Nocao npoaekaHa. CTyfeHTma je
HaCTOjasia [ia NpeHece HajBuLLe BPEAHOCTU UCTOPUje Halle KYATYpe, Hajnpe cpearber
BEKa 3a Koju je 0 MNaA0CTM OMna Be3aHa, Na je jeaHa Of HeHUX HeyMOPHMNX
aKTMBHOCTM O10 peoBHO OpPraHM30Bakbe CTYAEHTCKMX eKCKyp3Mja ca obmnacumma
Haj3HauajrbMX CMOMEHMKA Y KOjUMA je Buaena CyLITUHY Halle yMETHOCTU U TpaauLmje
Ha KOjy Ce -y BeNMKOj Mepy — 0C/1akba Hallle LieloKynHO CTBapanaluTso.

Kagza je npe BuLe of Tpy feueHuje CTojaH henrh npepaHo oTMLwA0 13 XUBOT,

a ViBaHa ocTana 6e3 Benvke /byacke 1 CTPy4YHe NoApLLKe, OHa Ce Y NOTMYHOCTU
noceeTuna pafy. 3Hana je ia NOPoOAMLIA MOpa [ia CTaHe 13a YMETHUKA, a He Tpeba
yekatu Tyfy BoOpY Bo/by MM Heumjy ClyyajHy peLieHocT 4a Ce 3a Hera/mby HewTo
yunHu: objaBuna je AparoLieHe, cjajHo LOKyMeHTOBaHe MOHorpaduje o henmhesom
KOMMNEeTHOM onycy, npupefuBana je HeroBe penpe3eHTaTnBHe U310X0e, Simeonovic
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npunpeMana feraT heroBux fena. ¥ McTv max, 3axsabyjyhn orpomMHoj eHepruju

¥ jacHoj BM3Mju y koM npas.Ly he ce ieHa akTUBHOCT KpeTaT, MBaHa je ocHoBana
lanepujy Zepter 1 oTnoyena ¢ peflOBHUM OpraHU30BakeM M310%0M Kako Beoma
yrNefHNX YMETHMKA, TaKo U OHMX 3a00PaB/beHNX, a/in 1 OHMX CACBUM MAAANX, Y Koje
je BepoBana 1 Kojuma je jaBana LaHcy FHUX0BKUM NPBUM CAMOCTA/IHAM HacTynuma. Yy
jeKy TparmuHmx patoBa [eBefecTUX rofyHa, kaga CMo XMBOTapuan y 6ean 1 mpaxy,
CBEYAHOCT OTBaparba VIBaHWMHMX 131001 yIMBANA HaM je Tpauak CBETIOCTU U Bepe
Ja ce MOXe W JOCTOjaHCTBEHN]e XUBETH...

CrojaH hennh u MsaHa CumeoHosurh hennh / Stojan Celi¢ and Ivana Simeonovi¢ Celi¢
®oto / Photo: TopaHka Matuh / Goranka Mati¢

ranepuija Zepter je y Hekonmko HaBpata 6una npemelLTaHa, aam ce KOHLENumjckm
HWje Metbana, jep je 13a CBera CTajaia theHa Henokoneb/bMBa naeja KojoMm je
MNOCTeNneHo — a1 CUrypHUM Kopauuma - u3rpafjuBana 3HauajHy yCTaHOBY KynType,

koja he ce - Takohje Ha HeHy MHMLMjaTVBY — OP30 NPETOUMTH Y MPBU NPUBATHM

My3ej nocseheH caBpeMeHoj CPNCKOj YMETHOCTY Of, Kpaja [pyror CBETCKOr pata fio
AaHac. M 1o y penpe3eHTaTMBHOM UCTOPMjCKOM 30akby, Y CaMOM LieHTpy beorpagal ¥3
CTajiHy nocTtaBky Muzeja Zepter, oHa je Boguia payyHa 1 0 NepMaHeHTHO] U3/1araqkoj
AEeNaATHOCTU, 1 OBfie M Y MHOCTPAHCTBY, 0 oborahuBary Myseja HOBUM aKkBMU3MLMjaMa,
OpuHyna je 0 KOH3epBATOPCKMM YCIOBMMA MOJ, KOjUMa Ce Aena YyBajy, 0 CUCTEeMATCKM
BOREeHOj AOKyMeHTaLMju 1 0 cTanHoM Gorahery 6rubanoteke nocseheHe npe ceera
YMEeTHULMMA 13 36upke Muzeja Zepter, anu 1 Hajlumpe — caBpeMeHoj YMETHOCTM.
WMHuuvpana je masny anm gparoueHy My3ejcky npofaBHULY 3a KOjy je Hapyunsana
OPUIVMHAIHA YMETHWYKA [ieNa, NpUCTynayHa sbybutebnma...Hactasuna je
Hekadalutby Ieny NPaKcy CNakba HOBOTOAMLLHMX YECTUTKE Y BUAY rpaduka HaLIMX
HajeMUHEeHTHUjUX YMETHMKA, KOje je HAMEHCKM HapyunBasa CBake roguHe.

Tpaduukm konekTvB, ca Llyuom Cokunh n MpuHom Cybotuh, 1995. / Graphic collective, with
Cuca Soki¢ and Irina Suboti¢, 1995
®oto / Photo: TopaHka Matuh / Goranka Mati¢

Muzej Zepter Huje 610 camo HeH NOHOC, 1 NOHOC NOpoAuLEe Zepter Koja je To
omoryhuna: cau ocehamo aa 6u Hawa kynTypHa cdepa buna MHOro cupomallHmja aa
HWje ycnena y CBojoj HaMepy Aa OCHYje Tako penpe3eHTaTUBHY My3ejcKy 30MpKy ca
cBUM npatehum genaTHocTMMa Koje YCTaHoBa TOr TUNA 3axTeBa.

O MBaHWHMM aKTMBHOCTMMA MOI/0 61 ce yHeporer rosoputu. U yBek he HelwTo
BuTW NpeckoyeHo, HeBOsbHO 3a06mheHo. Bonena je ga 6yae nobpo nHdpopmumcaHa, aa



Vipuna Cybotuh, MBaHa CumeoHosuh heavh u Bjepa lamjaHosuh, 2022, Muzej Zepter / Irina
Suboti¢, Ivana Simeonovi¢ Celi¢ and Vjera Damjanovi¢, 2022, Museum Zepter
®ot0 / Photo: npuBaTHa apxuBa / private archave

npartu gelasarba y KyITypy, WTa ce U3aaje, Wa ce 3Ha4ajHo Mnojas/byje Ha CLEeHN.
Obunasunna je HeyMOpHO M3100e 1 0TBOPeHe aTesbee, NOCEOHO CBOjUX CTyaeHaTa

1 6pojHUX NpwjaTesba v To He camo y beorpagy, Hero Wwrpom Cpbuje, a NoHekaz

¥ Jasbe... IHTepBjyv Koje je Bogmaa € HalmM U CTPAHUM YMETHULMMA UMajy
13Yy3€THY BPELHOCT K0 jeAUHCTBEHN JOKYMEHT 1 ayTeHTUYHM CTBapanayku Uckas,
3axBa/byjyhn HeHUM ayTEHTUUHUM NUTarKUMA M JOOPOM NO3HABakY MaTepuje

0 K0joj je pey, 610 fa ce pagnao o 6pojHUM BMEO-3aNMCMMa MK TEKCTOBUMA
00jaB/beHnM y Yaconunenma v Krburama. Bonena je Mapus y Kojem je nposena mMeceLle
BoraTte MCKYCTBMMA M CYCPETUMA, LUTO je NpeToumaa y nocebHy KroUry MHTepBjya ¢

yMeTHULMMA. HbeHn 6pojHI pafioByM NPeACTaB/bajy BaXHA CBEAOYAHCTBA O MHOMUM
CTBapaoLMmMa ¥ nojaBama Hatle 1 eBporncke, NocebHo PppaHLycke yMeTHOCTH, a
nociedr X roauHa pagmje ce NocBeTUIA TEKCTOBMMA CBOjUX KOera U Konerniuua.
TWMe je Ha jow jeaH, 3BaHPEeLHO APAroLeH N KOPUCTAH HAUMH 3adyuna Hally
CTPYKY: Hajnpe y capaamu ca M3gasaykom Kyhom Clio 3opaHa Xamosuha, notom
camo ca dPoHgaumjom MagneHe JaHkosuh/Zepter, ypeauna je n objasuna fBageceTak
KHbMra HaLLMX IMKOBHUX KPUTUYAPA U KPUTUYAPKM CTapuje 1 Cpedtbe reHepauyje

y BuaYy 360pHUMKA, Ca eHUM M360POM Haj3HAUajHMjMX TEKCTOBA. Y UCTOj Cepuju cy
TakoRe cauyBaHa v nojeayHa ocTBaperba uvja je ehemepHa, OAHOCHO HemaTepujanHa
(dopma HamerbeHa eTepy, Kao LITO Cy PafujCKu TEKCTOBM, paMCKa feNa, MHTEPBjyN 1
CMYHO, Morna aa byae 3ayBek U3rydsbeHa.

Bonena je koHLepTe beorpaficke ¢puaxapMoHuje NeTkom Ha KonapLy, HapounTo
Kafa je CBMpasia theHa cecTpuunHa MuiaHa. Boiena je no3opuLute - Y4MHU MU ce
42 HujegHy Georpaacky npemujepy Huje npeckounna. Bonena je nytosarba y faneke
CBETOBe — Npe cBera Ha bancku u Cpearbu MCTOK: He 3HaM fa n je uko Gosbe of,
Fb€ YMO3HAO0 rOTOBO CBE 3HAYajHe OCTATKe CTapUX LMBUAM3ALIMjA HA TOM NPOCTOPY,
og Typcke v ErvinTa, go Cupuje, JoppaHa, JInbana v M3paena, na npeko KaBkasa -
Ipy3uje n JepmeHuje, yak Jo MpaHa... buna je npecpehHa WTO joj ce ocTBapMO CaH
A3 NoceTu NoCcTojonHY CBOjWX LMHLAPCKMX Npeaaka — anbaHcko Mockonose. Ca
nyToBaka je JOHOCKNA AparoLeHa UCKyCcTBa 1 ceharba, NoTKpensbeHa MHOroOpPOjHUM
doTorpadmjama a rotoso yBek oboraheHa NprMepKoM HEKOr CTapor HaKMTa, Manor
KMMMa, PacKoLLHe eluapre, nojaca, kepamuke uan HeobuyHor kpctuha 3a tery
BEANKY KoneKuujy... CTaH y ynuum bpahe Jyrosuha, npenyH onun/bueux Tparosa
FbEHMX NMYTOBAatbA, CBEA0UM O TVM MHTEPECOBarbMMA, PA3HUM UMMPEeCcHjama,
ApYyXetbuma 1 iparnm XMBOTHUM CycpeTuma.

buna je okpyxeHa LUMPOKMM KPYrom LIKOACKMX, GaKyATETCKMUX U MOPOAUYHUX
npujatesba, KOMLUMja 1 BPOjHUX CanyTHULA MO CNOMEHWLMMA U BPAETHMA CBeTa.
Bonena nx je yak 1 kaza je 6una KpUTUUKM pacnonoxera npema wrma. OTBOPeHo je
rOBOPMA Kada Ce C HeuMM WM C HEKUM Huje cnarana; buna je y Tom nornegy Kpajre
jacHa, NcKpeHa, YecTo CTpora U HelBOCMUC/IEHA.

buna je OpvkHa cecTpa, anv je U3Hap cBera HesabopasHa HeHa NocBeheHOCT, HheHa
/by6aB 1 naxrba npema cectpuhy Mapky, CECTPUUMHN MUAAHW U HKXOBOj AMBHO]
feun. CBe VX je CBUM CpLEM NPUTPAUAA U Y HUX YCaanaa UCTY 3HATVKESbY 1 NoTpedy
[ UX YMETHOCT, W Y HajLUMpeM CMUCITY KyNTypa, Kako CaBpemMeHa, Tako 1 K1AcuuHa,
oborahyje n Hanaxmyje, Aa Gyae feo HUXOBMX XMBOTA, KA0 LUTO je To 6uno ny
HFoEHOM, HKQIOCT TaKO HAI/IO, U HEMPABUYHO PAHO MPEKNHYTOM.



YXnBoTHM npocTop UBaHe CumeoHosuh hennh / Living Space of Ivana Simeonovi¢ Celi¢
®oTo / Photo: Bnagumup Monoswuh / Vladimir Popovi¢

8




Caso lNonosuh

HA NYTY U3BMEBY [4BA NMUCARA (PAAHA) CTOJIA

CBakoaHeBMLA IMPEKTOPKE NPBOr NpMBATHOT My3eja — Muzeja Zepter, uctopuuyapke
yMeTHOCTW fip MBaHe CumeoHoBwh hennh Guna je HempekuaHo NyToBarbe 13mehy
FEHOI PafHOr CTONA y MY3ejy 3a KOjU je cefana oko 11 4acoBa 1 NoTOM, yBeye 10 OHOT
Y HEHOM [IOMY 32 KOjWM je HacTaB/basa Nocao KOMe je y NoTrnyHocT 6una noceeheHa.

A Ha 0ba, KOMNjyTepu ca MaTepujaloM Ha KOM je TPeHYTHO pagunia, ca MaTepujaiom
Koju je uekao nposepe, doTorpadujama 3a n3garba Koja je npunpemana, TeKCToBUMA
Jpyrux aytopa Koje je npoBepasaa, KOpUrosana, uusennpana. Okono xpna
Ledy/buLa, NOACETHUKA, 010BakKa... Ta ABa CTONA Cy OUAN HheHe MauKe, HheHU Ncu —
FEHW /bYOMMLM 0f KOjUX Ce Huje OfiBajana. Ha HeKM HAuMH, OHU Cy NPeaCcTaB/banu
KYIMMHALIM]Y FeHOT paja, NOCBEMALUHbe NocBeheHe yMeTHOCTH. JOLL Kao
BubnnoTekapka Ha JINKOBHOj akafieMmju yMeTHOCTH Y beorpagy, kacHuje dakynteTy
JIMKOBHUX YMETHOCTW, HA NMOYETKY HeHe MMMNO3aHTHe NpodecroHaHe Kapujepe
nuncana je IMKOBHe KpUTHKe. JedHa Ha Kojy je nocebHo Graa NoHOCHA je oHa Koja ce
ofiHOCMAA Ha cnKy Mome AHTOHOBMAA KOjy je KOHAuHO, KacHMje Kao AMpeKTopKa
My3eja ycnena ga Habasu 3a Ty kyhy ymeTHocTu. Cnegunm cy ,lapucku pasroBopu’,
na MHOTU MHTEPBjyM ca joMahum ymeTHMLMMA, Npodecopnma dakyaTeTa IMKOBHUX
YMETHOCTM, CHUMJ/bEHU MHTEPBjyM — AAHAC [paroLeHn JOKYMeHTapHWU MaTepujar,
ayTOpCKM TEKCTOBM, MoHorpadwmje... OHy nocseheHy Muny MunyHosuhy je nocebHo
nctuuana. Kpos moHorpaduije, y koaytopctsy ca ap MpuHom CyboTuh, ncupnHo je
ob6paheH LenokynHu onyc CtojaHa henuha.

mno3aHTHa bubnnorpadumja, koja he y uenoctn 6utn objaB/mbeHa y Hoj nocseheHoj
MOHorpadmj1 Ha jeceH - CBefoYM A HUje 61no 0bnacTn, y oHoM Ynme ce base
MCTOpUYApU YMETHOCTH, a [a Ce Y HhOj Huje oriefana.

[aHac kap je ocHmMBaunua v BnacHnua Muzeja Zepter Magnexa Zepter ¢ lBaHUHOM
cmphy yracuna MHorobpojHe akTHBHOCTY Te kyhe, jacHO ce nperno3Haje Aa je
CnmeoHosuh hennh obae/bana N0CA0 MHCTUTYLMjE, MOCA0 KOjU Y APXKABHUM
My3ejuma obaBsbajy YMTaBM TUMOBM, Na M Tafa He yBek TaKo ycrneLHo. CBe je

OuNo y cnaBy yMETHOCTH, @ TUME, HeHUM aHTKMAHOM, y KOPUCT Muzeja Zepter.
MocseheHOCT NOCAy 1 YIef KOju je y)KuBaia 0TBapau Cy BpaTa MHOTOj capaatbu
K0ja Ha HEKOM pyroM MecTy He 61 6una moryha. buno aa ce pagmno o oTkyny aena
3a My3ej, ayTOpPCKOM OfI3MBY Kaf, Cy y NuTaky Ouna pasnnmunta uspara Koja je Mysej
00jaB/bMBA0, Capafitby ca Apyrm kyhama KynType, neratuma, Kao LUTO je OHaj y
CpeMckoj MuTpoBuLM - Jlazapa Bo3apeswha.



A

[MHAMMKA Y CMeHW U3106M TOKOM rOfiIMHE MPU3MBANA je 1 OKyn/baaa orpoMaH bpoj
NOK/OHKKA YMETHOCTH. MamMeTHa 1 4o6Po NPOMULLIbEHA M31arauka NonTuKa Kojy je
NBaHa CumeoHosuh henuh kpenpana obyxBatana je akTyenHy MMKOBHY NPOAYKLM]y
3HauajHNX YMETHWKA, noacehare Ha CTBapaoLie Koje je 0BAALLHE KpaTKo namhere
npeHebperno, MHore BpefHe yMeTHUKe je Bpahana Ha IMKOBHY CLEeHY, MAaan cy
MMaan NPUANKY fa ce Mo NPBM MyT jaBHO NpeAcTaBe NyOAULN. JeJHOM FOANLLFE

je u3nox6om ,AkBn3numje” npeacTaB/bana fena Koja cy OTKyrn/beHa 3a My3ej, ay
lanepuju My3eja je npupehvBana roctoBara 13 pyrux 30Mpku, nerata...

3HaTuKesba fia NpaTu akTyenHy IMKOBHY CLeHy Boauaa je of, Yaduka n Memopujana
Hagexge Metposuh 0o KrknHae n MefyHapogHor cuMnosnjyma ckynntype y
TepakoTu, Ao baHoBaua v MauypuHor My3eja... Huje nponywTana oTBaparba 13noxom
y beorpaacknm ranepujama n mysejuma. OHOM Ko je Takofje npodecroHanHo n(am)
NacvoHKpaHo npatvo n3noxoe Huje Morno npomahy Aa je oHa Guna jennHu AMpexkTop
Heke Kyhe yMeTHOCTM Koju Huje nponywTao Te 1 Takse gorafjaje, a peTko cy ce Ha
FMMA MO/ CPECTU KYCTOCK APXABHUX MY3€ja 1 ranepuja.

rMacroHMpaHocT KojoM je 6una nocseheHa nocny — MeToAMYHOCT Buno y
OpraH130Bary 1 peanusaumjn U3nox6bm v nsgara y Kojuma je n cama y4ectsoana
WAM U3Aarba ApYrux aytopa, buna je MMnpecnBHa. Beoma 3axTeBHa kaf je paf,y
nuTary ymena je fa cama cebu cteopu npobneme. Heknm ce capagHuLmma Ha

3ajeIHNYKOM MOC/Y — MPOjeKTy, He3a0BO/bHA FUXOBMUM aHTKMAaHOM, 3Hana
3axXBa/IMTV Ha Ja/b0j Capafiiby 1 Npeknaana jy je, Apyru cy nak camun ogycrajani.
Hametana je puTam koju je 6uno Tewko npatuTn. Aaun, of Apyrux Huje 3axTesana
BYLLIe HETO LUTO je OHA Cama ynarana.






Irina Subotic

A LIFE FULL OF MEANING

The demise of Ivana Simeonovi¢ Celi¢ in March 2023 was both unexpected and tragic,
she was so full of ideas and plans, her work ethic and energy were boundless, and
although we were aware her health was frail, none of us knew or suspected, nor did
we want to believe, that her body was already seriously declining...

She passed away just after successfully completing her last monumental
testamentary undertaking, a comprehensive monograph dedicated to her father, the
renowned architect and pilot Vojin Simeonovic. It was one of a series of books she
was justifiably proud of. These were special-edition volumes, monographic studies of
the artists recipients of the Stojan Celi¢ Award established by the Zepter Museum in
memory of our great artist, intellectual, professor, and academician. After Bogoljub
Boba Jovanovi¢, Milija Nesi¢, Slavoljub Caja Radojci¢, and Vjera Damjanovic, Semza
Gavrankapetanovic received the Stojan Celi¢ Award, although it seems that her
monograph will not be published in the same series.

We will all remember how tirelessly and diligently Ivana carried out her ambitious
plans, her unfailing desire to make up for what entire institutions and institutes
have not accomplished for our culture, particularly regarding the history of our
contemporary art. It implies her initial work at the library of the Academy of Fine
Arts, later the Faculty of Fine Arts, and then her subsequent teaching programs and
administrative responsibilities, such as her position of vice-dean. She endeavored to
convey to her students the highest values of our cultural heritage, particularly from
the Middle Ages, which had a profound impact on her since her youth. Thus, one

of her tireless activities was organizing regular student excursions to visit the most
significant monuments of our cultural heritage which embody the essence of our art
and tradition upon which our entire creative output largely relies.

When Stojan Celi¢ prematurely passed away more than three decades ago, leaving
Ivana deprived of great humane and professional support, she devoted herself
entirely to her work. She knew that it was the responsibility of the family to stand
behind the artist and that one should not wait for someone else’s benevolent

will or chance decision to take action on his/her behalf. She published valuable,
meticulously documented monographs on Celi¢’s complete oeuvre, curated his
representative exhibitions, and prepared the bequest of his works. Simultaneously,
thanks to her limitless energy and clear vision of her future activity, Ivana founded
the Zepter Gallery and began organizing regular exhibitions featuring renowned
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artists, the forgotten ones as well as the young unknown artists giving them their first
opportunity to showcase their work. In the midst of tragic wars of the 1990s, when
we were struggling to survive in darkness and despair, the festive openings of Ivana’s
exhibitions offered a glimmer of light and hope that it was possible to live with

more dignity...

MocTaBmbare n3noxbe Munmje Hewmnha, 2018, amuHa apxusa /
Exhibition of Milija Nesi¢ set up, 2008, private archive

The Zepter Gallery was relocated several times, but its conceptual essence remained
unchanged, as her unwavering idea was to gradually, yet steadily , build a significant
cultural institution that would eventually due to her initiative become the first private
museum dedicated to modern Serbian art spanning from the end of World War Il to
the present day. It is housed in a representative historical building in the heart of
Belgrade. Apart from maintaining the permanent exhibit at the Zepter Museum, she
oversaw a continuous exhibition activity in the country and abroad, the enrichment
of the museum with new acquisitions, ensuring conservation conditions for stored
works of art, overseeing systematic documentation, and continuous enriching of the
library dedicated primarily to artists from the Zepter Museum Collection, but also
modern art in general. She initiated a small but precious museum shop for which she
commissioned original artistic works making them accessible to art enthusiasts... She
continued the former good practice of sending New Year cards in the form of prints by
our most prominent artists, which she would specially commission every year.
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The Zepter Museum was not just her pride and that of the Zepter family who made
it possible. We all feel that our cultural sphere would be much poorer if she had not
succeeded in her intention to establish such a representative museum collection with
all the accompanying activities required by such an institution.

One could endlessly speak
about Ivan’s activities.
However, there will always
be something overlooked

or unintentionally skipped.
She was keen on staying
informed, liked to follow
developments in culture, and
keep track of what was being
published, what significant
events were taking place on
OTBapatbe 13nox6e 1 npomoumja krbure "A... ia ce Mano  the art scene. She would

croTakHew’, 2020, n4ra apxvea / ) tirelessly attend exhibitions
Exhibition opening and promotion of the book “A... da se . ) .
malo spotaknem”, 2020, private archive and visit studios, especially

those of her students and
numerous friends, not just in Belgrade, but across Serbia, and sometimes abroad...
The interviews she conducted with artists from our country and foreign ones are of
extraordinary value as unique documents and authentic creative statements, thanks
to her authentic questions and good knowledge of the subject matter, whether they
were in the form of numerous video recordings or texts published in magazines and
books. She loved Paris, where she spent months gathering experiences and meeting
artists which she turned into a special book of interviews with artists. Her numerous
texts present valuable testimonials to many artists and phenomena regarding our,
European and particularly French art. During her last years, she preferred to devote
her time and energy primarily to her colleagues’ texts. It was yet another remarkable
and valuable service to our profession, initially in collaboration with Zoran Hamovi¢’s
Clio Publishing House, and subsequently, solely with the Madlena Jankovi¢/Zepter
Foundation. She edited and published twenty books in anthology form, featuring
her selection of the most significant texts by our art critics of the older and middle
generations. In the same series, ephemeral, i.e., non-material forms intended for
broadcasting such as radio texts, plays, interviews, and similar, were also preserved,
which might have been otherwise lost forever.

She loved attending concerts by the Belgrade Philharmonic Orchestra at the Kolarac
Concert Hall on Fridays, especially when her niece Milana was playing. She loved the
theater, it seems she never missed a single premiere in Belgrade. She loved traveling
to distant lands, primarily to the Near and Middle East. No one | know was better
acquainted with almost all the significant remnants of ancient civilizations spanning
from Turkey and Egypt to Syria, Jordan, Lebanon, Israel, across the Caucasus -
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Georgia and Armenia all the way to Iran ... She was thrilled to have realized her
dream of visiting the birthplace of her ancestors - Albanian Moskopolje. With each
trip, she brought back precious experiences and memories supported by numerous
photographs and often accompanied by a piece of old jewelry — a small kilim, an
elegant scarf, a belt, ceramics or an unusual cross for her vast collection... The
apartment on Brace Jugovic Street is filled with tangible traces of her travels, bearing
witness to her interests, diverse impressions, encounters, and cherished

life experiences.

ConyH ekckyp3uja. JInkoBHa akagemuja, 1988. / Thessaloniki excursion. Academy of Fine
Arts, 1988.
®oto / Photo: TopaHka Matuh / Goranka Mati¢

She was surrounded by a wide circle of school, faculty, and family friends, neighbors,
and numerous traveling companions with whom she shared her passion for cultural
landmarks and distant places of the world. She even loved them when she was
critically inclined towards them. She spoke openly when she did not agree with
someone or something; she was extremely clear in that respect, genuine, and often
strict and unambiguous in her views.

She was a caring sister, but one cannot forget her dedication, love, and attention
towards her nephew Marko, niece Milana, and their wonderful children which came
first and last. She had embraced them with all her heart and instilled in them the
same interest and need for art, in its broadest sense of culture, both contemporary
and classical, to enrich and inspire their lives, to be a part of their lives, just as it has
enriched and inspired her own life, alas, so abruptly and unjustly cut short.
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Savo Popovic

EN ROUTE BETWEEN TWO DESKS

An ordinary day in the life of Dr. Ivana Simeonovi¢ Celi¢, a scholar of art history,
director of the first private Zepter Museum, entailed continual trips between her
office desk at the museum, where she would sit for approximately 11 hours a day, and
then back to her desk at her home, where she continued her work with unwavering
dedication.

On both desks, computers with
material she was currently working
on, materials waiting to be verified,
photographs for publications she
was preparing, texts by other
authors she was reviewing, editing,
and fine-tuning. Surrounded by
piles of notes, reminders, pencils...
Those two desks were her cats,
her dogs, her pets from whom
she never parted. In a way, they
represented the culmination of
her work, a testament to her all-
encompassing devotion to art.
As a librarian at the Academy of
Fine Arts in Belgrade and later
at the Faculty of Fine Arts, at
the beginning of her impressive
professional career, she wrote art
critiques. She particularly took
Crojan hennh u ViBana Cumeorosuh heamh / great pride in the one she wrote on
Stojan Celi¢ and Ivana Simeonovic Celi¢ a painting by Momcilo Antonovic,
®oTto / Photo: lopatka Matuh / Goranka Mati¢ that she finally managed to acquire
for the Zepter Collection as the
museum’s director. This was followed by the book Parisian Conversations, and then
by numerous interviews with artists from our country and professors from the Faculty
of Fine Arts, recorded interviews - now precious documentary materials, authorial
texts, monographs... Ivana especially highlighted the one dedicated to Milo Milunovi¢.
She thoroughly explored Stojan Celi¢’s entire oeuvre in monographs co-authored with
Dr. Irina Subotic.
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Her impressive bibliography is to
be published in its complete form
in a monograph dedicated to her
this fall. It testifies to the fact
that there was no domain in the
field of art history that Dr. Ivana
Simeonovi¢ Celi¢ did not explore
and shed light on.

Following Ivana’s demise,
Madlena Zepter, the founder and
owner of the Zepter Museum,
ceased numerous activities of the
museum, thus it became quite
clear that Simeonovic Celi¢ had
been carrying out the work of
an institution, a task typically
handled by entire teams in
MBaHa Cumeorosuh heauh / Ivana Simeonovi¢ Celi¢ state museums, and even then
®oTo / Photo: npusarHa apxusa / private archive not always with such success.
Everything was for the sake of
art, and through her dedication it benefited the Zepter Museum. The devotion to her
work and the high esteem she enjoyed opened doors to numerous collaborations that
would otherwise not have been possible. Whether it meant acquiring artworks for the
museum collection, acceptance of authors to write for the various editions published
by the museum, collaborations with other cultural institutions, such as the Lazar
Vozarevi¢ Bequest in Sremska Mitrovica.

The dynamic changes of exhibitions throughout the year attracted an enormous
number of art enthusiasts. The intelligent and well-thought-out exhibition policy
Ivana Simeonovi¢ Celi¢ established encompassed: current artistic production by
renowned artists, exhibitions of those who had been unjustly forgotten, thus bringing
back to the art scene many significant artists, exhibitions of young artists who had
the opportunity to showcase publicly for the first time. Annually, the Acquisitions
exhibition showcased artworks acquired by the museum, while the Museum’s Gallery
hosted guest exhibits from other collections and bequests.

Her interest to follow the current art scene took her from Cacak and the Nadezda
Petrovi¢ Memorial to Kikinda and the International Symposium on Terrracota
Sculptures, to Banovci and the Macura Museum... She never missed exhibition
openings in the galleries and museums of Belgrade. Anyone who followed exhibitions
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professionally and passionately could not help but notice that she was the only
director of an art institution who always attended such events while it was a rare
occurrence to see curators from state museums and galleries.

Ca cectpom laHnuom Cumeorosuh 3apuh, 2018, Jloc Anfienec / With sister Danica Simeonovi¢
Zari¢, 2018, Los Angeles
®oto / Photo: Mapko 3apuh / Marko Zari¢

Her passionate dedication to her work, her meticulous planning and execution

of exhibitions and publications weather they featured her own texts or works by
other authors, was truly impressive. When working on projects, she could be very
demanding, thus creating problems for herself. She was known to dismiss some
collaborators on a joint project with whose work she was dissatisfied while others
would just give up. She imposed a pace that was hard to follow. However, she did not
demand more from others than what she herself invested.
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bUOIPAOUIA

VBAHA CUMEOHOBWR REJWT
(1947-2023)

BaHa CumeoHoBwh pofjena je 8. aeuembpa 1947. y beorpagy. OCHOBHY LUKOAY

¥ r’MMHa3wjy je 3aBplumna y beorpagy. LLikoncke 1967/68. je ynucana ctyamje Ha
®unosodckom dakyntety — Ofe/berbe 3a UCTOPUjy YMETHOCTH, Te je 1 AuniomMupana
y HoBeMOpy 1972. rofuHe, kof npodecopa ap Bojucnasa J. hypuha, ca Temom 13
HaLMOHANHE UCTOPWje YMETHOCTM.

foomnHe 1973. ynucana je NoCTAMMIOMCKE CTyanje Ha UCTOM DaKyNTeTy 1 nocsie
nonoxeHux ucnuta ondpaHuna 1977. roquHe marnctapcku pag Ctapo3aBeTHe

CLieHe y OTapckumM NPOCTOPUMA LPKaBa cpegroBekoBHe Cpbuje, Kog npod. ap
Bojucnasa J. bypuha. NMapanenHo ca ctyamjama Ha Ofie/berby 33 UCTOPUjY YMETHOCTU
dunosodckor dakynTteta, ynucana crygmje je Ha dunonowkom dakynTety -
Ope/berbe 32 POMAHCKe je3nke /PpaHLIYCKM je3nK 1 KHVXKEBHOCT, rae je anconsupana
1971. roguHe ca CBUM MONOXEHUM UCMINTUMA.

[loKTOpCKY Te3y noa HaCN0BOM ANCTPAKTHA YMETHOCT — MPOLIMPeHe 2paHuLe
peanHocTy, Teopujcke M MCTOPUJCKe NPETNOCTABKe Ca OCBPTOM HA ANCTPAKTHY
ymeTHocT y Cpbuju ogbpanuna je 15. mapta 1991. Ha PakynTeTy IMKOBHNX YMETHOCTH
y beorpagy. MeHTop je 610 ap bopuc MeTKoBCKM.

0p 1973. 0o 1984. rofyHe paguna je y bubnnoreumn dakyntera IMKOBHUX YMETHOCTY
y beorpagy.

Kao ctuneHamncta dpaHLycke Bnage 60pasuia je ocam MeceLm Ha CTPYYHOM
ycaBspLuaBatby y Mapusy 1978/79. rogunHe.

OkTObOpa 1984. rognHe n3abpana je 3a acuCTeHTa Ha NpeaMeTy McTopuja yMEeTHOCTH
Ha dakynTeTy NIMKOBHMX YMETHOCTH, Ca HAaMepOM MpoLunpersa noctojeher npegmeTa
Ha MOLLepHY HaLMOHANHY UCTOpW]y yMeTHOCTK. foanHe 1991. n3abpaHa je 3a
JOLEeHTa Ha npeAMeTy McTopuja jyrocioBeHcke ymeTHocTH 20. Beka. fognHe 1995.
je n3abpaHa 3a BaHpegHor, a 2000. 3a pefoBHOr Npodecopa UCTOpuje yMETHOCTH
(Cpenb¥ BEK M UCTOPU]a jyrOCTIOBEHCKE YMETHOCTH 20. Beka).

loouHe 1994. opopmuna je fanepwijy Zepter y beorpagy 1 pagnna kao beHa
YMETHUYKA AMPEKTOPKA, opranu3yjyhu Bennkn bpoj ayTopcknx u3noxou. ¥ nepuogy
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o[, 1994. no 2005. buna je npenceaHuLa YnpasHor on6opa doHpa Magnera JaHkosuh
Zepter. OcHoBana je 2010. roguHe Mysej Zepter, npBu 3BaHWYHO perncTpoBaH
npuBartaH My3ej y beorpagy v 10 Kpaja »K1BOTa OCTasa Ha No3nLMju A1PeKTOpKe.
Mopen cTBapaba 3HauajHe KONeKLMje YMETHUUKNX Aena, NoceOHY NaxKHby NOCBETUNA je
13[aBaykoj AeNIATHOCTU CTPYYHe NnTeparype.

0p 1980. roguHe 6una je unaH, a TOKOM [Be ronHe 1 cekpeTap [pyLTBa YMETHUUKMX
kpuTnuapa CP Cpbuje. lfognHe 1981. npumsbena je 3a unaHa JyrocnoBeHcke cekLmje
MeRyHapoaHor yapyxeta kputnyapa (AICA) v of 1989. go 1991. buna je unaH
YnpasHor ofibopa oBor Yapyxersa. Of 2000. noctana je unaH no nosvsy YNYMNYAC-a, y
CeKuMju 33 UCTOPU]Y YMETHOCTH, TEOPU]jY M JIMKOBHY KPUTUKY.

OcTtBapwna je Bennkmn 6poj NyToBarba y 3eM/bi U MHOCTPAHCTBY. AKTUBHO je
y4ecTBOBasa Y KyNITYpPHOM M ApYLUITBEHOM »MBOTY beorpaga u Jyrocnasuje. O, 1986.
00 1990. roguHe buna je ynaH Komucuje 3a IMKOBHY AeNaTHOCT [pafcke camoynpasHe
MHTepecHe 3ajegHuLe KynType beorpaga. buna je uiaH pefakLmje yaconmca: YMeTHoCT,
JINKOBHM KMBOT, JINKOBHE CBECKe; yMETHUYKMX KONoHKja: MounTesb, CTyaeHnua,
bocaHckn Hosu, TERRA-KukuHpa. MoBpemeHo je roctoBana Ha pagujy v Tenesmnsujm
beorpaa. buna je 4naH MHOMMX CENEKLMOHNX XMUPKja, )K1pUja 3a Harpage Ha rpynHum
MaHuQecTaumjama 1 CeNekTop yMeTHUUKMX Aena 3a u3noxbe. TOKOM rofnHa 4ecTo

je Buna yyecHuua y AMCKycujama, pasroBopuma v Ha TpubrHama, opraH13oBaHUM
MOBOJOM Pa3INYNTUX KYNTYPHUX MaHudecTaumja.

NobuTHMLA je BULLE Harpaja:

- 1983. rognHe gobuna je CpebpHy Mefaby YHMBEp3UTeTa yMETHOCTM y beorpagy 3a
ycrneLaH paf v NoCTUrHyTe pesyntate Ha MakynTeTy TIMKOBHWUX YMETHOCTY;

- 2004. roguHe gopesbena joj je Benvika nnaketa ca nose/bom YHuBep3utera
YMETHOCTW y beorpaay y 3Hak npu3Harba 3a 13y3eTHe 3acnyre u JonpuHoce
pa3Bojy dakyaTeta IMKOBHUX YMETHOCTU U YHUBEP3UTETA YMETHOCTM Y LIeINHMK;

- 2011. rogmHe npumMmnna je Harpagy 3a xuBoTHoO aesio YJ1YMY[AC-a 3a uenoKyrnHo
CTBapanalluTBo M AOMNPUHOC Pa3Bojy NPUMeHEHNX YMETHOCTU U An3ajHa.

roBopwAa je GpaHLyckn 1 Cy)una ce eHrnecknm jesukom. basuna ce npesoferem.

Mopen HU3a CTyAMja, KPUTUKA U MHTEPBjya, 06jaBnAa je HEKOANKO KHbKra M YMETHUUKNX
MoHorpadmja:

- NEDELJKO GVOZDENOVIC, LJUBICA-CUCA SOKIC, MILOS BAJIC, STOJAN CELIC,
ALEKSANDAR LUKOVIC. - Likovne sveske 9, Univerzitet umetnosti u Beogradu,
Beograd, 1988.

- MILOS BAJIC. Paralelni tokovi. - Umetni€ki paviljon ,Cvijeta Zuzori¢”, Beograd,
1993.
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- Irina Suboti¢ i Ivana Simeonovi¢ Celi¢, STOJAN CELIC - ulje, pastel, akvarel,
tapiserija, mozaik. - Clio, Beograd, 1996.

- Irina Suboti¢ i Ivana Simeonovi¢ Celi¢, OLGA JANCIC. - Clio, Beograd, 1997.
- MU0 MUTYHOBWh. HenpecyluHa Texxrba CyLWTUHM CIMKapCKe maTtepuje
v 6oje. - Cpncka akaziemMmja Hayka 1 ymeTHoCTw, beorpap, - LipHoropcka

akafiemuija Hayka u ymjetHoctu, Moaropuua, 1997.
- BOJE BPEMEHA. - Clio, beorpap, 2001.
- MAPUCKW PA3FOBOPWU. - KOB, Bpuuau, 2001.
- GLASOVI UMETNIKA. - Besjeda, Banja Luka, 2001.
- GALERIJA ZEPTER 1994/2004. - Galerija Zepter, Beograd, 2004.

- Ivana Simeonovic Celi¢ i Ljiljana Cinkul, STOJAN CELIC - grafike i crteZi. - Zepter

Book World, Beograd, 2008.

- MUZEJ ZEPTER - KOLEKCIJA / ZEPTER MUSEUM - COLLECTION. - Zepter Book

World, Beograd, 2010.

Bbuna je yaara 3a akagemuka CtojaHa henanha, camkapa, kputiapa, npodecopa
yHMBep3uTeTa.

MpemuHyna je 20. mapTa 2023. rognHe y beorpagy.

27



BIOGRAPHY

IVANA SIMEONOVIC CELIC
(1947-2023)

Ivana Simeonovi¢ was born in Belgrade on 8" December 1947. She completed primary
school and the gymnasium in Belgrade where she enrolled at the Faculty of Philosophy
(school year 1967-1968), Department of History of Art and graduated (November 1972)
with a thesis on national art history, under the supervision of Professor Dr. Vojislav

J. Djuric.

She began postgraduate studies at the same Faculty (1973), and after passing her
exams, defended her master’s thesis “Old Testament Scenes in the Altar Spaces of
Serbian Medieval Churches” (1977) under the supervision of Professor Dr. Vojislav J.
Djuri¢. Parallel to her studies at the Faculty of Philosophy, Department of History of
Art, she enrolled at the Faculty of Philology, Department of Romance Languages/French
Language and Literature and successfully completed her graduate studies passing all
the exams (1971).

She defended her PhD thesis titled “Abstract Art - Expanded Boundaries of Reality:
Theoretical and Historical Presumptions with a Focus on Abstract Art in Serbia”
(15 March 1991) at the Faculty of Fine Arts in Belgrade, under the mentorship of
Dr. Boris Petkovski.

From 1973 to 1984, she worked in the library at the Faculty of Fine Arts in Belgrade.

As a recipient of a French government scholarship, she spent eight months on
professional advancement in Paris (1978/1979).

She he was elected teaching assistant (October 1984) for the subject: History of Art,
at the Faculty of Fine Arts, with the intention of expanding the existing course to one
on modern national art history; was elected assistant professor (1991) for the subject:
History of Art - History of Yugoslav 20 Century Art; became associate professor (1995)
and full professor (2000) for the subject: History of Art (Middle Ages and History of
Yugoslav 20 Century Art).

HacnpamHa ctpaHa / Opposite page

MaHactvp BasHecehe, OByapcko-kabnapceka knucypa, 2020. / Vaznesenje monastery,
Ovcarsko-kablarska gorge, 2020

®oto / Photo: Mapko 3apuh / Marko Zari¢
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She established the Zepter Gallery in Belgrade (1994) and assumed the position

of the gallery art director organizing numerous authorial exhibitions. From 1994 to
2005, she was the President of the Board of Trustees of the Madlena Jankovi¢-Zepter
Foundation. In 2010, she established the Zepter Museum, the first officially registered
private art museum in Belgrade, and remained its director until her demise. In addition
to establishing a notable collection of artistic works, she devoted particular attention
to publishing scholarly books on art.

She was a member of the Association of Art Critics of SR Serbia (from 1980) and
Secretary of the Association for two years; became a member of the Yugoslav
Section of the International Association of Critics (AICA) in 1981 and member of the
Administrative Board (1989-91); member by invitation of ULUPUDS (Association of

Applied Artists and Designers) Section for Art History, Theory and Art Criticism (2000).

She travelled extensionally in our country and abroad. She actively participated in the
cultural and social life of Belgrade and Yugoslavia. She was a member of the Belgrade
Commission for Fine Arts of the City Self-Management Community of Interest for
Culture (1986-1990); a member of the editorial board of the journals: Art, Fine Arts
Life, Fine Art Almanac; member of the selection committee for art colonies: Pocitelj,
Studenica, Bosanski Novi, Terra-Kikinda; occasionally was a guest on radio and
television programs in Belgrade; member of many selection juries, award jury member
for group exhibitions and art selector for exhibitions. Throughout her career she
participated in public and panel discussions on various cultural events.

She was recipient of several awards:

- In 1983, the Silver Medal by the University of Arts for her successful work and
outstanding results at the Faculty of Fine Arts;

- In 2004, the prestigious Great Plague with the Charter by the University of Arts in
Belgrade in recognition of her outstanding achievements and contribution to the
development of the Faculty of Fine Arts and the University of Arts;

- In 2011, the ULUPUDS Lifetime Achievement Award for her overall activity and
contribution to the development of applied arts and design.

She was fluent in French and proficient in English and engaged in translation. Besides
numerous studies, critiques, and interviews, she published several books and artist
monographs:

- NEDELJKO GVOZDENOVIC, LJUBICA-CUCA SOKIC MILOS BAJIC, STOJAN CELIC,
ALEKSANDAR LUKOVIC - Fine Arts Almanac no. 9, University of Arts in Belgrade,
Belgrade, 1988

- MILOS BAJIC, Parallel Streams, Art Pavilion Cvijeta Zuzori¢, Belgrade, 1993

- Irina Suboti¢ and Ivana Simeonovi¢ Celi¢, STOJAN CELIC, Oil Paintings, Pastels,
Watercolors, Tapestry, Mosaics, Clio, Belgrade, 1996
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- Irina Suboti¢ and Ivana Simeonovi¢ Celi¢, OLGA JANCIC, Clio, Belgrade, 1997
- MILO MILUNOVIC, The Eternal Pursuit for the Essence of Painting and Color,
Serbian Academy of Sciences and Arts, Belgrade - Montenegrin Academy of

Sciences and Arts, Podgorica, 1997

- COLOURS OF TIME, Clio, Belgrade, 2001

- PARIS CONVERSATIONS, KOV, Vr$ac,2001

- ARTISTS SPEAKING, Besjeda, Banja Luka, 2001

- ZEPTER GALLERY 1994/2004, Zepter Gallery, Belgrade, 2004

- Ivana Simeonovi¢ Celi¢ and Ljiljana Cinkul, STOJAN CELIC, Prints and Drawings,
Zepter Book World, Belgrade, 2008

- ZEPTER MUSEUM - COLLECTION, Zepter Book World, Belgrade, 2010

She was married to the academician Stojan Celi¢, painter, art critic, and university
professor.

She passed away in Belgrade on 20" March 2023.

BuHuM Ha AlyHasy, 2021. / Vinci on Danube, 2021
®oto / Photo: Mapko 3apuh / Marko Zari¢
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