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Konapuhy Naununhy / Kolaricu Panic¢u
2019, akpunuK Ha nnatHy / acriylic on canvas, 100x140 cm

Kopuue / Cover
Nyt / Path
2018, akpuauk Ha nnatHy / acriylic on canvas, 120x150 cm
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CsemiocT / Light
2024, akpunvk Ha nnatHy / acriylic on canvas, 120x100cm

Maja hupuh
CAHA UPHAHCKUA

,Ha cnnup, Tpebano 6m aa ce oTKpKBajy HOBe CTBapy CBakM NyT kaf, ce nornesa.”

Catba LiprbaHcKM CTBapa YMeTHUYKA Aena Koja 00yxeatajy npuHLUmne He-xujepapxuje,
MyNTUNIMKALIM]E, AMHAMMUYHE MHTepaKLMje 1 MefycobHe NoBe3aHOCTH, 1 3aT0 Ce HeHo
CIMKApCTBO MOXe MoCMaTpaTh Kpo3 Npuamy fBatapujesor 1 [lene3oBor KoHLenTa pusomal.
CaumnrbeHo o, 0611Ka, 60ja, MMHKja 1 TEKCTYpa OHO 0ACTYNA Of, IMHEAPHOT HapaTKBa 1
burKcHpaHux 3Hauerba. tbeHe Cinke Caipxke BULLE C/I0jeBa U e1eMeHaTa Koju y3ajaMHo
Aenyjy Ha CnoxKeHe HaunHe, 0114aBajyhu pU3oMcKy Maejy MHOLITBA U XeTEPOreHoCTH.
[HamMuKa enemeHarta yHyTap civka cteapa ocehaj kpeTarba u GpaynaHoOCTM Koju ofipaxasa
HOMAJICKY 1 CTanHO eBonyvpajyhy npupopy pusoma. bal Kao WTo pu3oMu HarnallaBajy Bese
n3mehy pasnnumnTIX Tauaka, HheHe CIMKe 3aCHOBaHe Cy Ha UCTpaXuBatby ofHoca n3mehy
pasHonukux 061ukKa, 6oja u dopmu, cTBapajyhiv Mpexy noBesaHux enemeHara. CimkapcTo
Catbe LiprbaHCKM ce Moxe nocmMaTpaTh kao acambnax y Tepmunuma [lenesa u rsatapuja,

rfe ce pasurpaHu enemeHTH cnajajy kako 6v cTBopuIM LienHY koja je BuLue of 36upa cBojux
nenosa. CBaku eNemMeHT yHyTap C/IMKe MOXe Ce NOBe3MBATH Ca IPYriMa Ha Pa3HOBPCHe
HauWHe, cTBapajyhun BUTaHy v eBonyMpajyhy KOMNo3uumjy. MUKpo-enemeHTH Uan KBaHTYMM
Ha cnum Carbe LipHaHckm ykasyjy Ha eleMeHTe 10 o, MHTepakLyja um nomaxe aa byay
MpOoYNTaHN, y CMUCTTY A Kafid Ce NMOBEeXY Ca OCTA/IMM eNleMEeHTUMA, 01a3n [0 YCI0KHbaBahba
3Hauetba. CBaKM KBAHTYM MPeLCTaB/ba OCHOBHY jeanHMLY KOMNo3uumje jep LiprbaHckm
yCNocTas/ba CyNTU/IHY paBHOTEXY U3Mely MUKPO (N0jeAMHAYHNX enemeHara) u Makpo
(uenokynHor ymeTHUUKOr fiena). OHa TUME Mokasyje Kako Maau, Hau3res N3010BaHN 1eN0BM
MOry KOIeKTUBHO [ia CTBOPE C/IOXEHO W jeAMHCTBEHO BU3YeaHO MCKYCTBO. Mopef, Tora WTo

je pU30MaTCKO, FeHO CIMKAPCTBO je M NOETCKO®, & NOETUKY Lipnu U3 CTaHor npeobpaxaja,
jep je 3acHoBaHo Ha ,yBuhary pasnuke namehy 06a1ka, Maca 1 nokpeta™. Ymecto fa camo
npencTaBn GU3NUKy CTBAPHOCT, LIpHaHCKM HACcTOjM A 13a30Be EMOLMOHA/HE peakLyje.

LiprbaHcky noctas/ba cnefeha nutara: — [la v cy rpaHuLie yHyTap canke 3ancta pukcHe?
[la 1 ¢y rpaHuLie camo NpofyKT Halle nepuenumje? ia im ce Merbajy ca NPOMEHOM Tauke
nocMaTparba, Wim Ccy Hen3Merb1Be U KOHCTaHTHe? Ha TO OfiroBapa MCKYCTBEHO, TAKo LITO

1Miré, Joan. ,15 Quotes by Joan Mird*, Denver Art Museum, 1959, npucTynbeHo 9. 6. 2024,
https://www.denverartmuseum.org/en/blog/15-quotes-joan-miro.

2 Deleuze, Gilles, and Félix, Guattari. A Thousand Plateaus: Capitalism and Schizophrenia. Npeseo Brian
Massumi, University of Minnesota Press, 1987.

3 TacToH bawnap, loetnka npoctopa, Kyntypa, beorpag, 1969.
4 Anekcanpap Kangep, /InkoBHe cBecke 3, YHUBEP3UTET yMETHOCTM Yy beorpaay, beorpaa, 1996.



yKasyje Ha 3a006/beHe 00nMKe, Ha ryOUTaK OLITPUX MBMLA, HA MPOMEH/bUBE O3HAKE MPOCTOpa.
Ha cnvkama, fenyje fa 06a1Lm nounkby fia ce Tone W npenase 13 YspcTor (oapeheHo -
neduHucaHo) y ,cnepehe’ ctarbe (Kpyerbe Matepuje). JinHuja kog Carbe LipraHcku Huje
,CTBapHa" - OHa yKasyje Ha TanacacTy rpaHvuy usmehy fetasba u LennHe 13 Koje je Aatm
JeTasb U3[BojeH. Hema pefociefa NpukasnBarba, HATK NOHAB/bakA, Beh Cy LPTEXM UCMYHEHN
no npuHumny horror vacui. JIHWja yHyTap CTBAPHOCTM HeHUX CIMKA HUje Lie3npana,
peneTUTMBHA IMHWja NOMYT OHe Kof, bope U/bOBCKOT, HeHW pUTam v Menoauja cy apyror
Kapakrtepa. MoHaB/barba Kof, Carbe LiprbaHCKM MMajy CIMYHOCTK, anu U pasfinke, jep huxos
pvTam yTuye Ha enacTMYHOCT W MPOMeHY 3Hauerba.

OBaKBM NOCTYNLM, KOjU YK/by4yjy W CnKarbe 00nka yHyTap noctojehnx obanka, mory

ce noBe3aTy ca JlakaHOBMM KOHLIENTOM eKCTUMMTETA5, KOju CyrepyuLue fa yHYTpallHe 1
CNo/ballitbe HUCY OfiBOjeHN UKCHUM rpaHuLiamMa, Beh cy mMelyycobHo npoxeT 1 3asuce of,
cybjekTnBHe nepuenuyje. FpaHMLE HA CMLM MOTY Ce MerbaTil Ca MPOMEHOM Tauke rieniuTa,
LITO 0fpaXasa naejy fa nepuenumja yTuye Ha A0XMB/baj. Ha Taj HaYMH, YMETHMUKO

A€o nocTaje NpocTop rae ce npenanhy UCKYCTBO M peanHocT, cTBapajyhn AuHamnuHy v
NPOMEH/bUBY rpaHuLly. [lak/e, 13 04HOCA IMKOBHWX e/leMeHaTa U enemeHaTta CTBapHOCTH,
WHTUMHO U Crosballikbe ce MefycobHo yoaHoLWwaBajy, BUOPaHTHO 1 6e3 xnjepapxmja.
KBaHTYMW, Ka0 OCHOBHe jeA1HULIe CIMKA, NPeCTaB/bajy Ty AMHAMUYHY MHTepakLmjy n3mehy
nojeanHaYHNX, CyceHUX eeMeHaTa 1 LeanHe, cTBapajyhn CloxeHo BU3YenHo UCKYCTBO.
OpcTynatbe of WabAoHCKe PeneTUTUBHOCTM MPUCYTHO je 4aK v Tamo rae LipraHcKn koprcty
OPTOroHa/He Npase MHMje 1 NpaBse YIoBe, a rae 61 HaBuraumja y canum morna butu
OYeKMBaHa.

dopMe Cy pasrpaHuueHe Ha OCHOBY KOIOPUTA, a CIMKapKa AOAATHO ,0MeTa” WabnoHCKM
MPUCTYN Tako WTO KOMOWHYje NpaBma 1 ofcTynarba of npasuaa. LiprbaHckn 6ojy Tpetnpa
nourpasajyhu ce ca KOHTPACTMMA, Of, HajMatber 0 HajBeher MHTeH3NTeTa, Te Heka NaaTHa
MMajy yjefHaueHy naneTy, Ha HeKMMA je NpuKasaHa ekcniosuja 6oja, a npucyTHa cy 1
MOHOXpOMaTCKa nnaTHa. Takofe, HepeTko ce y OKBMPY 060jeHNX MOBPLLUMHA MOjaB/byjy v bena,
HeobojeHa Nosba Koja CToje y KOHTPACTY ca rycTo 36ujeHnuM anHujama.

CynpoTHO of, Tora Kako Ha npBw norneq fiefyje, a 3aTo LWTO Cy Cnke edekaT ekCTUMUTETA Kao
npoLieca, kocmosoruja Carbe LIpHaHCKu Huje ancTpakTHa6. OHa je 3acHoBaHa Ha JyanuTery,

5 (Extimité, ¢p.): KoHuenT koju je yBeo YKak JlakaH kako 61 03HauMo NpoLeC KojuM ce MHTUMHOCT
nojefnHLA n3Naxe crnosba, YuHehn je Tako AOCTYNHOM ApyrMa. Pajy ce 0 OHOME LITO je y CPXK Halle
cy6jeKTNBHOCTM, anu LWTO je Takohe NoAe/beHo M BUA/LYBO Y HALLIMM MHTEPaKLMjama ca Cno/ballhbum
CBETOM.

6 VicTpaxuBatbe, koje 0byxsara v nosuLuje apTMKyancaHe y okTopaty Carbe LiprbaHcki Ha dakynTeTy
JIMKOBHUX YMETHOCTM Y Beorpagy 2020. roguHe, nogjeqHako yKasyje Ha HacTaBak Teopujcke MUCIn
cAnkapke v akagemuka Munnue CreBaHosuh, Hactajare canke, Cprcka akafiemmja Hayka 1 yMETHOCT!,
beorpag, 2015, anu v Ha npumep Pynonda ApHxajma, YMeTHOCT u BU3Ye/IHO Onaxatbe, YHUBep3UTeT
yMeTHoCTW y beorpaay, 1987.

pesynTar je urpe uamehy onaxaja n ocehaja. AKo ce Ha TO NPUMEHN KOHTPAANKTOPHOCT
MocTynka npojekLiuje CTBAPHOCTM MO CeOU, eHO CIMKAPCTBO Ce MOXe 0fPeanTH Kao
CMKApCTBO KOMM/IeMeHTapHe CTBapHOCTU.

LiprbaHCKM NpUMetbyje pasanymTe npoLece Ha CBaKoj CANLM, HeABOCMUCAEHO cTBapajyhu

13 noTpebe 3a KOHCTPYKLIMjOM HOBOT CBETA, Kao CMCTeMa 3a cebe, Kao KOMMIeMeHTapHe
CTBAPHOCTU. C/IMKAPCKMM MOCTYMKOM OHA CMpeyasa JOMUHALM]y CNO3Haje HACnpam MCKYCTBA
¥ npoLec n3jefHauaBarba 06mka n cumbona. 36or xuno-naeHTudukaumje ca peanHoluhy,
Carba LiprbaHCKM Mokasyje MHTepHY OpujeHTaLmjy npema objekTumMa y CMLy, Te je HheHo
C/IMKAPCTBO HEMUMETUUKO.

C/MKApCTBO KOMIIEMEHTAPHE CTBAPHOCTM Carbe LIpHaHCKK, TYMayeHo NojMOB1MA PU30M U1
eKCTUMHOCT, MOACTUYe NOCMaTpaYe Aa ce yNycTe y HOMAAICKM NPOLIEC MULLbetba, C10O0AHO

ce kpehyhu Kpo3 ymeTHUUKO feno 6e3 orpaHnyaBarba Ha jefHy HTepnpeTaumjy nam
nepcnekTnBy. OBO 0fpaxaBa PU30OMCKM Ha4MH pasyMeBatba CBeTa Kao HM3a MefycobHo
noBe3aHnx 1 GAYNAHUX UCKYCTaBa, 33CHOBAHMX Ha (OCMO/bEHNM MHTUMHUM) oceharbrma
YMECTO CaMO Ha onaxajy. AKo ALOPHO NpeLmM3npa a je npoLec ayTOHOMHOT fiena ,00jeKTMBHO
KOHTPa-C/IMKa OKOBAHWMX CM1NA‘7, OHAA je HEMUMETUYKO CINKAPCTBO Catbe LipHaHCKK
OACTynarbe 0f MHTEerpauuje y ApyWwTBeHy TOTANIHOCT. 3aT0 LWTO je HEeMpeABUAMBO, HEHO je
YMETHUYKO [1eN10 aKO He Beh yHyTpalutbe peBoyLIMOHAPHO, OHA CBAKAKO KOHTPALLKO M CaMUM
TUM AYTEHTUYHO.

7 Teopop B. AnopHo, EcTeTyka Teopuja, NpeBof, 1 npearosop Kacum [‘Ipoxmh, beorpag, Hoaut, 1979.



BptornaBuua / Dizziness
2021, akpuavK Ha naatHy /
acriylic on canvas,

100x120 cm
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, aKpWIMK Ha naatHy / acriylic on canvas, 120x100 cm

Opakne pa kpeHem? / From Where Shall | Start?

2023

2018, akpnauk Ha nnatHy / acriylic on canvas, 120x150 cm

CrBapHocT / Reality



TpenyTak / A Moment

Jytpo / Morning

100x132 cm

)

aKkpWAMK Ha naatHy / acriylic on canvas

)

2023

aKpUAKUK Ha nnatHy / acriylic on canvas, 80x100 cm
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Kako HacTaje TpeHyTak /
Genesis of the Moment
2024, akpunvk Ha naatHy /
acriylic on canvas,

100x120 cm




Cpeha / Happiness
2012, akpunuk Ha nnatHy / acriylic on canvas, 50x50 cm

Jbybas / Love
2010, akpuavk Ha naatHy / acriylic on canvas, 95x95 cm




time Joy

ing
aKpWIMK Ha nnaTHy / acriylic on canvas

NponehHa papoct / Spri

2020

Nornep / Gaze

100x120 cm

)

)

aKpWIMK Ha nnatHy / acriylic on canvas, 100x140 cm

)

2020

CtpaHe 18 1 19 / Pages 18 and 19

Jlentnpuhn y cromaky / Butterflies In the Stomach

70x100 cm

)

akpuAKK Ha nnatHy / acriylic on canvas

)

2017
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Ceham ce / | Remember byhetbe / Awakening
2021, akBapen / watercolour, 56x76,5 cm 2019, akBapen / watercolour, 56x76,5 cm

Boau me / Lead Me 06nak / A Cloud
2018, akBapen / watercolour, 56x77 cm 2021, akBapen / watercolour, 50x71 cm
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Ty cam nerge / | Am Somewhere Here Crasa cnoHoea / Elephant Path
2017, akBapen / watercolour, 61x81 cm 2020, aksapen / watercolour, 50x71 cm

Npeehe n ppyra 6uha / Trees and Other Creatures 3pukasum / Crickets
2021, akBapen / watercolour, 50x71 cm 2020, akBapen / watercolour, 50x71 cm
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Tpw npacera / Three Pigs Ucnpuuahy v npuuy / Pl Tell You a Story
2016, akBapen / watercolour, 56x76 cm 2020, akBapen / watercolour, 56x77 cm

Jexerbe / Shivering Kap, mope weta / When the Sea Wanders
2023, akBapen / watercolour, 50x70,5 cm 2021, akBapen / watercolour, 56x77 cm
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Crpyjate / Flux
2022, akBapen / watercolour, 70,5x50 cm
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Nponas / Passage
2023, akBapen / watercolour, 70,5x50 cm
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Wetka / Stroll

Y cpuy / In the Heart

2021, akBapen / watercolour, 49,5x71 cm

5cm
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r, 56x71

2021, akBapen / watercolou
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Iae cu 6mo, Kyna cu kpenyo / Where were you? Where are you going?
2017, Tyw v nepo / ink and pen, 29,5x40,5 cm
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Maja Ciric
SANJA CRNJANSKI

“Every time you look at a painting, new things should unfold.”

As Sanja Crnjanski’s artistic body of works, encompasses the principles of non-hierarchy,
multiplication, dynamic interactions, and interconnections, it can be perceived through the
prism of Guattari's and Deleuze’s concept of the rhizome.2 Composed of forms, colors, lines,
and textures, it diverges from the linear narrative and fixed meanings. Her paintings contain
various layers and elements that interact with each other in complex ways, thereby illustrating
the rhizomatic idea of multiplicity and heterogeneity. The elements within the paintings
dynamically correlate, creating a sense of movement and fluidity that reflects the nomadic
and perpetually evolving nature of the rhizome. Just as rhizomes emphasize connections
between disparate points, her paintings are based on investigating the relationships between
different forms, colors, and shapes, thereby creating a network of coordinated elements. Sanja
Crnjanski’s painting can be regarded as an assemblage in the terms of Deleuze and Guattari,
where disparate elements are joined to create a whole that is more than the sum of its parts.
Each element within the painting can be linked to others in various ways, thereby creating a
dynamic and evolving composition. Micro-elements or quanta on Sanja Crnjanski’s paintings
indicate the adjacent element, their interaction helps them to be deciphered, in the sense that
when connected to other elements a multilayered meaning is created. Each quantum represents
a basic unit of composition since Crnjanski establishes a subtle balance between micro
(individual elements) and macro (the entire art work). In doing so, she demonstrates

how small, seemingly isolated parts can collectively create a complex and unique visual
experience. Furthermore, her art is not only rhizomatic but also poetic,® drawing poetry from
constant transformation, as it is based on “the perception of difference between shape, mass,
and movement.” Instead of merely presenting physical reality, Crnjanski seeks to evoke
emotional responses.

Crnjanski poses the following questions: Are the boundaries within the painting truly fixed? Are
they merely a product of our perception? Do they change with the change of perspective, or

1 Mird, joan, 1959. Denver Art Museum, “15 Quotes by Joan Mird,” accessed June 9, 2024, https://www.
denverartmuseum.org/en/blog/15-quotes-joan-miro.

2 Deleuze, Gilles, and Félix Guattari. A Thousand Plateaus: Capitalism and Schizophrenia. Translated by
Brian Massumi, University of Minnesota Press, 1987

3 Gaston Baslar, ,Poetika prostora” (The Poetics of Space), Kultura, Beograd, 1969
4 Aleksandar Kalder, ,Likovne sveske 3” (Essays on Art 3), Univerzitet umetnosti u Beogradu, Beograd, 1996
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are they unchangeable and constant? To answer these questions, she resorts to an experiential
approach by drawing attention to rounded shapes, the loss of sharp edges, and the variable
features of space. Forms on her paintings appear to dissolve and transition from a solid
(defined) state to a “subsequent” state (the circulation of matter). The line in Crnjanski’s work
is not “real” - it points to a wavy boundary between the detail and the whole, from which the
detail is isolated. There is neither sequence of presentation, nor repetition, but instead her
drawings are filled according to the principle of horror vacui. The line within the reality of her
paintings is not jazz-ed, repetitive as in Bora Iljovski's work, her rhythm and melody are of a
different character. The repetitions in Crnjanski's work have similarities, but also differences as
their rhythm affects the elasticity and change of meaning.

Such processes, which involve painting forms within existing forms, can be linked to Lacan’s
concept of extimacy,® which suggests that the internal and external are not separated by fixed
boundaries, but are intertwined and dependent on subjective perception. The boundaries on
the painting can change with the shift of the vantage point, reflecting the idea that perception
impacts experience. Thus, a work of art becomes a space where experience and reality
intersect, creating a dynamic and changing boundary. Therefore, from the interplay between
artistic elements and elements of reality, the intimate and external converge mutually, vibrantly
and without hierarchy. Quanta, as the basic units of the painting, represent this dynamic
interaction between individual, adjacent elements, and the whole, creating a complex visual
experience. Deviation from the template of repetition is even evident in areas where Crnjanski
uses orthogonal straight lines and right angles, where navigation within the painting could

be expected.

Forms are defined by their color, and the artist further “distorts” the template approach by
combining rules and deviations from rules. Crnjanski treats color by playing with contrasts,
from the lowest to the highest intensity, and some canvases have a uniform palette, while
others exhibit a burst of color, with some monochromatic surfaces also present. Additionally,
there are often white, uncolored fields that stand in contrast to densely packed lines.

Contrary to what initially appears to be the case, Sanja Crnjanski’s cosmology is not abstract®
as her paintings are the result of extimacy as a process. It is founded on the duality resulting

5 (Fr. Extimité ): The concept of extimacy, introduced by Jacques Lacan, designates the process by which
an individual's intimacy is exposed to the outside, thereby rendering it accessible to others. This refers to
the core of our subjectivity, yet simultaneously it is shared and visible in our interactions with the external
world.

6 The research that includes stands articulated in Sanja Crnjanski’s doctoral thesis at the Faculty of Fine
Arts in Belgrade, 2020, equally indicates the emergence of the theoretical thought of Milica Stevanovic,
painter and member of the Serbian Academy of Sciences and Arts, author of ,Nastajanje slike”, (The
Genesis of the Image), published by the Serbian Academy of Sciences and Arts in Belgrade, 2015, as well as
the thoughts of Rudolf Arnhaim, ,Umetnost i vizuelno opaZanje”, (Art and Visual Perception), published by
the University of Arts in Belgrade, 19
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from the interplay between perception and emotion. If the contradictory process of projecting
reality itself is applied to it, her artwork can be defined as a painting of complementary reality.

Crnjanski employs different processes on each canvas, clearly creating a need for constructing
a new world, a system for herself, as complementary reality. Her artistic process prevents both
the dominance of cognition over experience and the process of equating form and symbol. Due
to hypo-identification with reality, Sanja Crnjanski shows internal orientation towards objects
in the painting, making her artwork non-mimetic.

Sanja Crnjanski’s painting of complementary reality, interpreted through the concepts of
rhizome and extimacy, encourages viewers to engage in a nomadic process of thought, freely
navigating through the artistic work without being limited to one interpretation or perspective.
This reflects the rhizomatic understanding of the world as a series of interconnected and

fluid experiences based on (the externalized intimate) emotions instead of just perception.

If Adorno precisely notes that the process of autonomous art is “an objective counter-image

of binding force,” then Sanja Crnjanski’s non-mimetic painting constitutes a departure from
integration into social totality. Since it is unpredictable, her artistic work if not already inwardly
revolutionary is certainly contrarian in its essence and thereby authentic.

7 Adorno, Teodor V., 1903-1969. , Esteticka teorija” (Aesthetic Theory).Translation and preface by Kasim
Prohi¢. Beograd: Nolit,
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bUOTPAOUIA

Camba LiprbaHcku pofjeHa je 1980. rognHe y beorpagy. foanHe 2002. ynucyje cTyamje Ha
PaKkynTeTy IMKOBHMUX YMETHOCTU Ha ofceky CamkapcTtso. iuniomupana je 2008. roa. y

knacu npod. Aapuje Kaunh. [lokTopcke yMeTHWYKe CTyAuje 3aBplimna je 2021. roanHe Ha
ucTom dakynTeTy nod, MeHTopcTBOM npod. JacmuHe Kanuh. M3narana je pagose Ha BuLle
CAMOCTA/THWX U TPYMHUX U3N0XOM Y 3eM/bM N MHOCTPAHCTBY. l0BUTHULA je GpojHMX Harpasa v
npusHara. Ynat je Y1¥C-a og 2009.

BIOGRAPHY

Sanja Crnjanski was born in 1980 in Belgrade. She entered studies in 2002 on the Faculty of
Fine Arts, Painting Department. She graduated in 2008 in the class of Professor Darija Kacic.
She finished Doctoral art studies in 2021 at the same faculty mentored by Professor Jasmina

Kalic. She exhibited works on many individual and group exhibitions in the country and abroad.

She is the winner of numerous awards and recognitions. She is a member of ULUS since 2009.
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