APATOC/AB KPHAJCKH
Jigsaw Puzzles

DRAGOSLAV KRNAJSKI




4
: | A 5
" 4!
L i F
b e i r
G, ;
A1
} e
L5
[
"*. Fr
U | l w
AT
|
| 3 )
=, T
* 44 ﬂ“
il S
= SIgin
- uimi :
1 1
i
1 H'Emi
- -H e
=T
1R T B
=
T L
]
-
e W dh
£ R

MoGu iuk / Moby Dick
2019.
6akap, anymuHujym 1 6ojeHa uennyHa peltetka / copper, aluminum and colored steel grid

250 x 400 x 50 cm



APATOCJIAB KPHAJCKH

Jigsaw Puzzles

DRAGOSLAV KRNAJSKI

=
b

beorpap
Maj-jyH 2024.



I ——— ,

Nejsax / Landscape
2020.

apeo / wood
85x80x10cm

I




MBoHa ®pern

HENOJHOW/bUBA TAKOhA AHTAXXOBAHOCTH
APATOCJIABA KPHAJCKOI

Ha oTBapatby CBOje camocTasHe 13nox0e, yMETHUK CTOjW 13a Be/nKe CTakeHe nioye obojeHe
Y LpBEHO KOja BUCK Yy NpOCTOpY ranepuje uamely rera 1 nocetnnaug; y cnefehem TpeHyTky,
YMETHUK npeceLia kaHan, nywrajyhu ctakio aa nagHe Ha 3em/by 1 rpOMOrAacHo ce pasbuje y
napamnapyag. loguna je 1984. NMepdopmaTuBHM paf, koju aHTULMNMPA Naj,/CIOM KOMyHM3Ma
Hocu HasmB Ride of the Valkyries. YmeTHuk je parocnas KpHajcku.

OBe rofiHe ce HaBpLUABA TAYHO YETUPH feLieHuje Of MoMeHyTe u3noxbe ,aj‘ y fanepujm
[loma omnazuHe y beorpagy, y oKBUpY Koje je MpefcTaB/beH aHra)oBaHW paj,/meppopmarc
Ride of Valkyries'. [laHawtba n3noxba ,Jigsaw Puzzles‘y fanepuju b2 cybnumupa gocasatly
YMETHUYKY Npakcy [lparocnasa KpHajcKor ynpaso Kpo3 NMpU3My HheHe aHraxoBaHOCTU?. Y
JINTepaTypy, aHraXXOBAHOCT HETOBOI YMETHWUYKOT OMyCa je CMCTeMaTU30BaHa Yy [Ba npasLa: Ka
CBOjOj YHYTPALLHOCTY (Y OKBUPMMA YMETHUYKOT XabKTyca) v Ka CnosballkbOCT (APYLUTBEHO-
NoUTUYKO]j Chepy KMBOTA). Y3 Npeno3HaBatrbe 1 Tpeher Buaa aHraXoBaHOCTW — €KOJOLLKE,
MULL/berba CaM [a CBa TP BUA aKTUBM3MA HOCK UCTK TOK. ocC/e YeTupu aeLeHnje NcTpajHor
npucyctsa [lparocnaBa KpHajcKor Ha HaLlOj YMETHWUYKO] CLLeHM jJaCHO Ce youaBa YnbeHunua

[a aKTMBM3aM YMHN HEPACKMIVB [1e0 YMETHUKOBOTI KPeaTUBHOI MAEHTUTETA, Te fa Ce

ONCKYPC YMETHWUYKOT aKTUBM3MA He MOXe M3[BOjUTN 13 ONLUTE KOHLIEMNLMje aHraX0BaHOCTH
YMETHMKOBOT )MBOTA — OHW GYHKLIMOHNLLY KO0 YAaX 1 U3ax, Haaonykyjy ce u npenaunhy. CBa
TPV B AHTXOBAHOCTM NMPUCYTHA Cy O CAMMX 3a4eTaka yMeTHUYKe npakce [lparociasa
KpHajckor v npeacTaB/bajy BEOMA /IMYHW, Y UCTO BPEME U UHTENEKTYANIHWN U eMOTUBHM
KOMEeHTap Ha akTyenHe cutyaumje: ,CBaku paf ce Besyje 3a AellaBarba KpPo3 Koja CMO NpoLuv
v porahaje koje cmo foxuBenu.”

Halue cxBaTarbe NpOTOKaA BpemMeHa Hulje 1MHeapHo Beh, Kao WITO cam Hasue n3noxobe ykasyje,
nopceha Ha cnaranuy y kojoj Tpeba BuLLe e10Ba YKNAONUT Yy jedHy LIeVHY, y jefHy npuyy -
BULLIE IMHMja CTBApa paBaH, BULUE paBHM 00MKyje 3[1 NPOCTOp NPOLUNOCTY, Yy kojoj ce npenaunhy
JMYHA W OpYLITBEHA NCTOPHja. AHTKOBAHOCT npakce [lparocnasa KpHajckor He MOXemo
CTPUKTHO, Beh cCamo OKBMPHO NOZENNTM HA OBa TPU KOHLIENTA, jep Y MHOTMM pafoBMma 401asu
[0 NpenanTatba 1 Npeknanama pasininTux BUL0BA HEroBe aHraxoBaHe MUCN.

1 Pag, Ride of Valkyries je npemujepHo npeacTas/beH y emMucuju MeTkom y 22 (jefnHo je 0BOM NPUANKOM
CTaK/eHa NoBpLUKHA YMECTO LipBeHoM Gojom 6una obojeHa y niaso), KacHuje u Ha nsnoxbama ,Exkonoruja
ymeTHocTy |1 y Mapubopy 1984. 1 bujeHany maagmnx y Pujewm 1985.

2 O aHraxoBaHOM KapakTepy yMeTHW4Ke npakce [lparocnasa KpHajckor nucanm cy, nsmelly octanmx,
Jewa [leHerpyv y npeAroBopy karanora usnoxow ,faj‘ v ,Kapresan‘, Josan [lecnotouh noBogom usnoxoe
[lparocnasa KpHajckor y ranepuju Y1YC-a, y TekcTy ,[IBOCTpyKa aHraxoBaHoCT [lparocnasa KpHajckor®

y yaconucy Perty6mmka 200 (1-15. HoBembap 1998), JacMuHa Yybpuno y TekcTy ,YMeTHUK y parbama
XUBOTA', NpearoBop katanora unoxbe fparocnasa KpHajckor y KLIb-y 2004, nanja MepeHuk y TekcTy
,M10BOAOM jefHe n3noxbe y fanepuju Jlyumaa - TpuaeceT roauHa nocne. bayeHu y cBeT Uan 0 U3BPCHOCTH
HenpeKMHYTOr YMETHWUYKOT CTBapatba’, NPeroBop Katanora u3noxbe ,baueHn y cBeT', fanepuja Jlyumaa,
beorpag 2017. u Munena Aiparnhesuh Lewwnh y cBOjoj KrbW3u YMETHOCT u KynTypa otrnopa (beorpag:
Clio, 2018).



YMeTHUUKA aHra)X0OBaHOCT

OpMmax 1o 3aBpLueTky dakynTeTa IMKOBHUX YMETHOCTU y beorpapy, KpHajcku n GpurypatveHo
v BykBanHo kpehe y ocBajarba yMETHUUKMX MPOCTOPA. KnackyHe meamje LpTexa n cinke

je NMpeBasuLwao0 TUMe LITO UX je ,0NPOCTOPMO” U Of Tafl He MpecTaje Aa OTKPUBA U 0CBAja
HeMCTpaxeHa ymMmeTHWUYKa 061mnyja Tpehe gumensmje. Camkap no popmanHom 06pasoBamsy,
Ca CHAOXXHWUM LIPTEXOM 1 CBEAEHMM KOIOPUTOM Kao HOCMOLMMA pajioBa-objekara, npse
camocTasHe U3nox0e 0OCMULL/bABA Y BUAY TPOAMMEH3MOHANHOT LpTarba/CnKarba y npocTopy
- MHWje 1 BojeHe NOBPLUMHE Ca LpTexa v CIKa NpeTBapajy ce y Tybe, LeBU, XuLe 1 apyre
JIMHeapHe 1 reomeTpujcke dopme cTBapajyhm npoctopHy canky, omoryhasajyhu nocmarpady
aa pusnukm yhe y ,koMnosnumjy“ u aa ce kpo3 wy kpehe. Y nouetky, opme HaroseLuTasajy
MOKpeT, 0K KacHuje KpHajcku CBoje pafioBe 0xwB/basa yBofjerbeM NoKpeTa Koju He
KOHTpO/MLLE YMeTHWK, Beh npupoga.

Obenexje ymeTHUuKe npakce [lparocnasa KpHajcKor YMHM reomMeTpu3aLmja u CBefeHoCT
obnmka (y ckopo cBM pagoBuma npeosnahyjy npeunwheHe, reomeTpujcke popme Koje
YMHOTOMe [0MNpUHOCE YMETHUKOBO] NPEN03HAT/bIBOj eCTeTULIM), BeCeNa Urpa CeefeHe nanere
OCHOBHMX 60ja 1 eneraHuyja nprpoaHe 060jeHOCTV MaTepyujana, OfHOC MYHOT U NPa3HOT
(TpeTuparbe NpasHWHe Ko rpaMBHOT AeNa M PafoBa 1 NOCTaBKe N3n0xbe-ambujeHTa),
peneTuLMja UCTUX enemMeHaTa (Mogyna) kao cTBapanadkn npuHUmMn (6uo fa je ped o aBa nam
BULLE eNemMeHTa 1cTe Gopme, BeNMUMHE 1 0D0jeHOCTH, CKOPO CBE PafioBE MOXEMO Carnedaty
KpO3 MeHTUMKOBabe NOHaB/bajyhnx enemeHara), putam (04HOC 1 NONOXa], BENNUYMHA U
npasat, NpoCTMparba elemMeHara y okBUpY nojefitHaqHor paja, aim 1 NocTaBke y NpocTopy),
MOKPET KOjy je MPUCYTaH y CBMM CBOjUM MOjaBHMM 0BAMLMMA, O HaroBeluTaja (061K nyka
KOju y cebu cafp)un BeNVKY HanperHyTy eHeprijy) 4o AMB/be aHUMauuje Nof, yaapuma

BeTpa (MoOWAM) 1 NOeTUKA Ha3KBa (ycrocTaB/ba Ce NOBE3MBAHbEM anCTPAKTHIX GOPMU 1
acoumjaumja Ha nojasHuM cBeT; KpHajcku cmaTtpa fAa je paj 3aBplueH Tek kafa ce opmmupa
ofHoC n3mely Ha3mnBa 1 iena Koje je CTBOpHO).

PafioBW-06jeKTH Cy HEeHapaTVBHM, NPEHOCE Maejy KPO3 Ha3WB W ,JOXMBIbAj . YO[HOLIABAHE
M3N0XeHNxX 0bjekata, MHCLIEHNpatbe CUTyaLmje, 131a3ak y MPOCTOP U Hernparbe HeroBnx
rpaHMLA NOTEHLMPA KOHLEMNT CKYANTYpe Yy MPOLUMPEHOM MOJby — M Ha 0BOj 1310)X61 Mobu
[IVK je noctaB/beH y NpOCTOPY UCMpes 3rpage y Kojoj ce Hanasu ranepuja. Kpyr kao naeanta,
eneraHTHa Gpopma, cmMbon LIeNOBUTOCTM W CaBPLUEHCTBA, W HEroB CErMEHT YK Kao 00MK
HabujeH NoTeHLUMjaHOM eHeprinjomM, NPUCYTHU Cy y pafoBumMa [iparocnaBa KpHajckor of,
noyeTka f10 laHallHbKX AaHa. CBaKa HOBA M3N10X0a je yMETHWUKOB MCKopak Y terra incognita, y
[0 Tajia Hero3Harty cuTyalmjy / HeOCBOjeH TepeH.

[iBe ckynnType-objekTa lMaket (2004) n CaH (2005), HcnmpucaHe NpUpoOAOM MaTepujana 1
npoHafeHnm 061KoM, FOBOpe 0 NPUPOAN YMeTHUUKOT ceH3nbunuTeTa [iparocnasa KpHajckor
Koju ce pOPMANMUCTUUKM 3aCHMBA HA MUHUMANM3MY, A UAEJHO HA TPAAMLM]W KOHLENTYaNHe
YMeTHOCTW. [TakeT v CaH NpefCcTaB/bajy eneraHTHe, CBefieHe, CopUCTULMpaHe paoBe
npeunwwheHnx reomeTpujcknx Gopmm v peykoBaHOr KOAOPUTA Koju NybaMLyM Npegovasajy
3aHatcky nepdekLmjy v BUCOKe YMETHUKOBE KpUTepujyMe.

Pag be3 HasuBa (2019) npunasa LMKIyCy NA0YMLA 0f, TePakoTe KOjU KapaKkTepuLLy pasanyntu
BMOOBM YMETHWNYKMX MHTEPBEHLM]A HA KePAMUYKMM MN0YMLAMA Npe neyersa rasype: 1)
CKMaakbe Iasype ca jefHor Aena nospLunHe nam cnojesa (aedsbrHe) rmasype, 2) ypesvsarbe
NMHWja 1 3) ceverbe 1 Oyluere. CBa TPU NpoLieca MHTepBEHMCatba MOTY Ce OKapakTepucaTy
Kao ,yKnarbarbe BULIKA“ Koje je MoXaa HajounTuje y pagy Kpye (2019) y kome ce yMETHUYKM



MOCTyNaK 3aCHMBa W Ha GMHAPHOj ONO3MLIMjW MPABOYraOHUX MIOYMLA Of, TEPAKOTE W KPYXXHOT
ob6nuKa pasa.

JIumb6 (2020), npescTas/ba Kpyr o 3aphanor yenmka febbuHe 8 MM 1 npeyHmka 170 um ca
pacLEenom Koju Ce Npyxa Of, LIeHTpa Ay NoaynpeyHnKa Kpyra 1 3aBpLuasa ca ohe CTpaHe.
MoBpLUMHe Kpyra ca obe CTpaHe pacuena Mano cy NoMepeHe, jefHa yHanpes a apyra yHasag,
y 0[jHOCY Ha 2[] paBaH Kpyra, npeactasmbajyhu jeanHe Tauke Kojuma objekar npujarea y3

T/I0 — Ta4Ke 0C/I0HLA. YouaBaMo NoBe3aHoCT ca pagosuma Pryapaa Cepaa (Richard Serra),
nocebHo ca pagom Trip Hammer 13 1988. roavHe y n3bopy matepujana (KopoampaHu Yenmk),
BE/INUMHK, AN U TeH3Uju npekapHux ocehaja koje objexat Oyamn y Hama ycnep, Hausrnes
nabunHe paBHOTEXe — HEN3BECHOCT, CTPeMHba M ONACHOCT jaB/bajy Ce Ko UHTErpanHu Jeo
panoBa v Cepa n KpHajckor. Hasus ,JIum6*“ (o natuHekor limbus - neuuga, py6) dopmantHo

je NoBe3aH ca KpyXHWM 0B/IMKOM paaa jep 03HauaBa MeTaIHK KPYT Y CacTaBy reofeTCKux
MEPHUX WHCTPYMeHATa, A0K Y aCTPOHOMMjU NMMO NpefcTaB/ba CO/bHY KPYXHU pyb Hebeckinx
Tena. KoHLenTyanHy noBe3aHoCT CTBapa 3Hauerbe 1Mmba kao mehycrara nsmehyy aBa cseta -
y 3anagHom XxpuwhaHcTBy MMO je unctunuiuTe, MeRynpoctop y kome ce 3aAp)aBajy /byacke
Jylle Npe 0ANacKa y paj Unv nakao. Pag Texw fa ,yxBatu“ camy rpaHuLly npenacka us [y
30, meljynpocTop y kome Bnaga TeHsuja nameh)y ABa jacHo fiedpnHMCaHA CTakba, CTakbe Koje
03HauaBa UCKOPaK Yy akLMjy, a1 He HaroBeluTaBa 1cxop. 3aphanu NoBpLIMHCKM Coj Takohe
cyrepuiue nckopak y 3[, ,Huunjy 3emmy* uamehy noBpLUMHe/paBHN 1 OKOIHOT NPOCTOPA, Kao
MCKOPaK Y Hemo3Haro.

EKO/I0LIKA QHTa)KOBaHOCT

Haxxanoct, nocnefrbux roayHa eKonoLLKN NPUCTyn YMeTHOCTH cBe Yeluhe nocTaje GpeHoMmeH
L,YHKLMOHANHOT NoMoAapCTBa’, HAauMH nakiuer obesbefjuBarba NPOXOAHOCTU NpojekaTa 1
npoHanaxerba GrHaHCMpatrba, Oyayhu Aa je exonoLlka yMETHOCT TPEHYTHO Y OKyCy nofpLuke
Pa3HOBPCHMX CBETCKMX W fioMahnx GoHA0BA 3a KyATypy. [iparocnas KpHajcku ce MCKPeHo
3a/1axe 3a 04yBatbe XMBOTHE CPe/MHe, MOLITOBAE 1 NPUXBATaHbe NPUPOAE, NHTEpecyje
ce v Dopy 3a OAPXKMBY YMETHOCT jolu o, dakynTeTcke n3noxbe ,HoBnHe™ y Tanepujn ®NY
10 AaHalltbe 13noxbe (Mobu [ink ca ,Kp/byWw T Ha penHoM Nepajy Koja je 13BeaeHa of
nckopuLwheHnx LpBeHNX IMMeHKN — ambanaxe 3a nuhe), Kpo3 APYLUTBEHN aHTAXKMAH 1
npobnematn3oBarbe Gpabpuykor 1 KoHymepckor cmeha, u3pasly pafoBa of, peLmKavpaHor,
PEKOHTEKCTYaIM30BaHOT 0TNaa, Kao 1 oniemerbkBatbe ypbaHor npoctopa v npupose
ymeTHowhy.

KpHajcKm je y4ecTBOBAO Ha MHOTODPOjHUM YMETHUUYKIMM KONOHKjamMa OPraHM30BaHUM Yy
¢pabpukama* (,Meo Jlona Pubap“y YXenesHuky, PyaHuk 6akpa y bopy, 6pogorpaguauiute y
Anartuny, Terra 'y gabpuun upenosa To3a Mapkosuh, Knkunaa, dabpuka bakapHux Lesu

y MajpaHneky, MHaycTpuja ctakaa y NManuesy, Gabpuka nanvpa y Hauky), a ca Jleg, ApTom
CY[LenoBao je v y ABe ekcneauLmje Ha rpagcke aenonuje: Bunuy 1997, n Ha genoHujy y Huuy

3 1982, nopep, iparocnasa KpHajckor y akLmju-usnoxom cy ydectsoanu n Bepa Cresarosuh, Muanua
Kojuuuh, Mupjana Poksuh, Anekcangap Padajnosuh 1 CtesaH KHexesuh. 13Benu cy ABOAHEBHY MUCK]y
cakyn/batba CTapux HOBMHA (aKLMje cakyr/barba CTapux HOBUHA Cy O1ne BeoMa aKTye/He TUX FofNHa), oK
cy Tpehu faH npoctop lfanepuje ®J1Y NpeTBOPUAM Y aTesbe Y KOMe Cy 1 U3PafNaN 1 U3N0XMAN PafioBe.

4 JenHa on Tema NMoIMTMYKE aHraXXOBAHOCTM KOja Ce YKPLUTA Ca eKOJIOWKNM aKTUBM3MOM jecTe

CYAOMHA YMETHUUKNX Pa[ioBa OCTANNX Y BNACHULITBY Hekadalkbux GabpuuKiX ruraHata Koju Cy AaHac
npuBaTM30BaHN.



1998. roante (nponpahery nsnoxbom y ranepuju ,Cpbuja“y Huwwy). Pagosu npeactaB/berm
Ha 131001 KOju UAYCTPYjy eKOMOLLKY aHraXoBaHOCT ¢y lMauma, bop, CnnpanHm n3sop, Kuwa,
Mejsax, Oteta Teputopuja u Mobu [Juk.

Pan Manma je HacTao 1986. ropuHe y konoHWju Jlona® koja ce ogpxasana y Gpabpuuy malmHa
1Bo Jlona Pubap y Xenesnuky. MHcnmpaumjy KpHajcku Hanasu y obnmumma opdadeHnx
npeameta / cerMeHTUMa KpYXXHWLE 1 Kpyra NpoHafeHnx y OKBKPY NOroHa MHAYCTpUje, Koje
penpogykyje y metany, 6oju, cnaja n kombuHyje y HoBy KoMno3uuujy. Paj, je 61o npukasaH Ha
n3noxou y CanoHy MCY 1987.

bop (Mme rpapa, a He Ha3uB apBeTa, NpuUM. ayT.), 1992, cnaja y cebn pomaHT1yapcky naejy

A3 YMETHOCT, yKONMKO Beh He MOoXe Aa NpoMeHu, Moxe 6ap fia yneniua ceeT npeTeapajyhu
HbEroBe HeraTMBHe CTpaHe y NO3UTUBHE, Ca aHTAXOBAHOM MOPYKOM BaXXHOCTU MAAHCKOT
ofnarara otnaga. ®abpuka bakpa y bopy® (naHalrbu 3uhuH) cas oTnag je 3atpnasana y
KOMOBe HacTa/e ekcnaoarauujom pyae. Paj YnHe ABa enemeHTa, npoHafeHa y kpyry gabpuke:
3ynyaHuK (no kome je y GpoH3M M3NMBeHA MAeHTUYHA GopMa — NCeyaopeanMeja Kao eneMeHT
pajia) v OpPUTMHANHA NONMYypeTaHCKa LieB HaheHa fonona 3aTpnaHa (Haa3emMHu, OTKPUBEHU €0
je cacTaBHM Aeo pafa). Pas npencnuTyje OAHOC ekooruje 1 3arahierba, OAHOC CyNpoTHNX Magja
koje ce mefycobHo noTupy.

Kniwa, 2004, u3BeneHa je Ha KonoHuju y gabpuum nanupa y Yauky’. Pag je AenMmnyHo
NpoAyKT anponpujauuije urpe cayyaja — Ha popmy of, nanupHe nynne (Mace Of, yCUTHEHNX
OTMajaka nanupa Koja NpeacTaB/ba CMPOBMHY 33 MPOM3BO/HY HOBE XapTHje) Koja je Tpebano
[Ja Ce OCyLUM HA MpeXu, TOKOM HORM je nana KuLwa; yjyTpy je ocBaHyna ¢popma ca MHOLITBOM
CUTHUX TparoBa yaapaua KulwHux kanu (yaybsberba) Kojy yMeTHUK MpucBaja 1 Hasmea ,Kuwa'
y CMUCNy 3ammca ytuuaja npupoge.

Pap Mej3ax 13 2020. npeacTaB/ba NoHaB/bakbe 00/1MKa (cermeHarta ctabna kucenor apeeta) y
HU3Y. YMETHWMK y31uma dparmMeHT npupoge koju, npedopmynaLmjom oyxuHe 1 noaoxaja crabna
JpBeTa CMeLUTa y ApBEHM pam W npeTBapa y BuA ypbaHor nejaaxa - TpaHcno3uumja npupoie

y Matematnykun cuctem. OBaj CermeHT nNpupoje CnakoBaH y KyTujy v npemeLlTeH y Apyradunju
KOHTEKCT ynyhyje Ha NPOMULL/batbe OHOCA BENMKOT M MAIOT, MPUPOJHOT 1 ypbaHU30BaHOT,
BEpTHKaNe N XOPU3OHTaNe, XMBOT N HEXMBOT ApBeTa (CTabao v ipBEHN pam), Kao LiennHe 1
PasnnuMTUX MOJYyCa HEHOT LMTUPatba.

CnmpanHm n3Bop, pag Hactao 2021. roayHe y KOAOHMjU ,BracuHa’, npeactas/mba MaejHN Nexp-
apt (land art) npojexat nHcnupucan Crimpanom Lletu (Spiral Jetty), uyBeHnm pagom amepuykor
ymeTHMKa PobepTa CmuTcoHa (Robert Smithson), Koju KpHajcku y cBoM pagy KOHLenTyaaHo
MHTEpnpeTnpa Kao ,Heratne“ - ymecto CMUTCOHOBE CMMpasie y je3epy HacTane Hacknarbem T1a
(3em/mbe 1 kamerba), KpHajcku npeasuija ycelarbe CIMpanHor kaHana wupuHe 10-15 metapa

v aybrHe 2 MeTpa y CpLly MOAYoCTpBa NPUMPOAHO KpyxHe Gopme Ha fiecHoj obanu jesepa.
Nmajyhn y BUAY reononnTUyky MCTOpUjaT BracuHCKor jesepa (BELUTAYKO je3epo HACcTano y

5 Ca ucte KoNoHuje notuye u pag CyHue Hag bantikom (nobyHa pyaapa y [aarbcky), Kao 1 ckynntype
packo3opje, Meceu n 3maj u3 Yauue Jlase Mavya y beorpagy.

6 Ca uCTe KO/OHMWje NoTuYy pafiosu JleTo ‘92 n bakap.

7 Ca nCTe KONOHWje NOTHYe paj, Of CaMIEBEHNX [JHEBHMX HOBMHA GOPM(AT)MPaHMX Y ANCKOBE NOJ,
HasuBoM MogugrkoBaHe nHPopmaumje; CBakn ANCK je Ha cebu MMao YNT/bUB HA3MB HEKNX SHEBHNX
HoBMHa (MonnTuka, bany...) n gatym. OBaj pag je, kao M Kuiwa npeacTaB/beH HAa CaMOCTAHOj M3N10)0M
KpHajckor y KLB-y.
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Ln/by akymyMcakba Bofie Ha HeynoTpeb/b1BOM MOYBApPHOM TepeHy) 13 Kor UCTuue/u3BMpe
peka BnacuHa, yMETHMK je 0CMUCMO HauMH Aa pelint 06e30eam ecTeTCKN U GyHKLMOHAIHO
npenosHaT/buB 13Bop. Oppxasajyhn yBek 1CTV BOJOCTa), KpO3 cnvpany by ce ycncasana
BOfA M3 je3epa 1 CUCTeMOM MOABOAHMX LieBM A0BOAMAA [0 GpaHe 13 Koje AaHAC HENPUMETHO
W CTUI/bUBO M3BMPE peka BnacuHa. Ha Taj HaumH, BnacuHa bm koHauHo fobuna yousbuso,
YMETHWUKM yobanueHo n3sopuLLTe.

MonuTYKa aHrayxoBaHoCT

Y yMEeTHWMUKOj npakcy [iparocnasa KpHajCKOr MOAUTUYKA aHraXKOBAHOCT Ce 04MTaBa KPo3
O[IHOC MOjaBHOCTM Pajia U HEroBOT Ha3MBa, KA0 KOMMPUMOBAH BU3YENHO-TEKCTYaIHN 3HAK
33 YMETHMKOB CTaB Mpema yo4eHOM JpyLiTBeHOM deHomeHy. OBaj BUf, aHTaXX0BaHOCTM
GYHKLMOHMLLIE N0 NpUHUMIY MUCAoHe 1an ocehajHe acoumjaumje Koja y HheroBnM pafoBrma
TOKOM BPEMEHa, YC/I0B/beHa CBE OPXKMM CYHOBPATOM KOJIEKTUBHE MUCMEHOCTH, NOCTaje
BM3Ye/IHO CBe O4YUTHja.

MOAMTUYKY aHTKOBAHOCT [lparociaBa KpHajckor Moxemo NpaTtuTy joll of papoBa Ride of the
Valkyries (1984), CyHue Hag banTukom 13 1986. (ofHOCK ce Ha NobyHY pyaapa Yy Faarscky),
Apmupana Hoh® 1991. (TemaTtu3yje 9. MapT 1 NOTOY ,MANLLAHY PEBOAYLM]Y', Tj. CTyLEHTCKe
npotecte), Jleto 92 (wuHe o 6poH3e AyxmHe 1,5 M Koje ce cnajajy Ha BpXy — YyMecTo nepcnekTuBe,
vcnper, cebe BUAMMO kpaj), pom, 1992. (pajcHapne n 6of/bMkasa xuua umja ynotpeba aaje pagy
JMMEH3Mjy MOAUTMUKE aHTMPATHE aHraX0BAHOCTH) U Y ume Hapoga (OkTobapcku canoH 1993,

Ha LIaKoBe 13 My3eja y Be3w ¢ nep1ofiom MpBor cBeTckor pata KpHajcku nenun mane dotorpaduje
CnobopaHa Munoluesuha, Yume pedepriiue Ha ofbpaHy 3emsbe).

[lparocnas KpHajcku jefaH je of, ocHmBaua npojexta Jleg ApT® koju je 1993. HacTao ca Lnbem
yKa3nBarba Ha MOPA/IHM 1 EKOHOMCKM Naj ApYLITBA KOjW je HEMUHOBHO UMAO0 BEJIMKM YTULLA]
Ha YMEeTHMUKY npodyKuujy. NpBobuTHa naeja 6una je oa ce ymeTHWUUKa Aena 3aMp3HY Kako
01 ce cnacuna o, NponacTy Npoy3poKOBaHe OMWTUM CyHOBPATOM ApyLiTBa. Jleq je buo
CamO TPEeHYTHO YTOUMLLTE 33 YMETHNYKe PafioBe, CTakbe NpuBpeMeHe xnbepHauuje jep ce
Op30 TOMK, a cCaM1M TUM YMHOM CTBapu ce Bpahajy y CBOje MPBOBUTHO CTarbe N3N0XKEHOCTH,
ParbVBOCTU 1 NpoNaf/biBoCTH. TokoM '90 rofunHa, npojekar Jle ApT OKynuo je BuLue of,

CTO NefeceT eMUHEHTHNUX YMETHUKA KOju CY 3ajelHO N3Be/in BULie yMETHUYKMX akLuja
n3paxasajyhu npotecr.

Y 0BOM Nnepuogy HacTajy u pagosu Okson 3a CteHsej (1994), ART AID (1995), Capkogae (1995)
1 Ozneg 99 (1999)". Y nepuopy 1994-96. rogmHe ca Jlen, ApToM KpHajcku akTUBHO y4ecTByje

8 Pap je npeactas/beH ABa nyTa: NpBu NyT y MaHueBy 1991. (C1yyajHO CpyLLeHa Nped caMo OTBapare
n3nox6e), a 3aTMm y Mekcuky, y Mapky ckyanType, Jykatan 2006.

9 Jlen ApT 1993. roante dopmupajy Hukona Llado, iparocnas KpHajcku, paraH XXusanuesuh, lopaH
[Nlenunh, BecHa Iprunyeswh, Hebojwa Munukuh 1 Cphan Bembosih kao rpyny koja 6eckoMnpoMmucHo
npomoByLLe coBOAY KPUTMUKe MUCIN.

10 Oksnion 3a CTeHBej, N0 MHOTUM KpUTUYapUMa Hajoosbm pag parocnasa KpHajckor, HacTaje 1994. ropmnHe
y AnatuHy, rpaguhy Ha rpaHuum ca XpBarckom, Koju je y To goba v cam eNMMUYHO NPeACTaB/bao paTHy
30Hy. 3a pa3nuky og Joseda bojca (Joseph Beuys) koju je y ceom pagy Homogenous infiltration for Grand
Piano (1966) knasup 061010 GuaLem, KpHajckv 3a CBOj KNaBWp CTBapa NpaBy BUTELLKA MUHUMAANCTUYKK
okson. Maoye LpHOT YennyHor IMma npate GopMy NOAYKOHLEPTHOT KnaBnpa Mapke Steinway, cnajajyhm

Ce Ha HeroBoj CPeVHM ,LIABOM® KOjU M3N1a3K Y NOJ/be M3BaH OPUTMHANHOT 06/1MKa KNaBMpa, OCUTypaHNM
wpadosnma, Aajyhn LeAoKyMNHOj KOMNO3nLMj1 TOH BaHAAXMPatba, Kao M1NC Koju je CTaB/beH He Aa



Y HAaCTaHKy v nporpammma LieHTpa 3a KynTypHy fekoHTamuHaumjy (L3KA). Mpoctop LieHTpa,
Hekadalutba B1na nopoauue Besbkosuh, nocne pata je HaLMOHANM30BaHa, Te joj Ce HameHa
Merbana no notpebu. Mo ynacky y npoctop, L3K/, no nogy 3atnye pacyTy AOKyMeHTaLMjy —
Kbure, mMCMa v nopoanyHe dotorpaduje, Koje Jle ApT U3naxe y BUAy Konaxa Ha 3uoBrma
npoctopa”. TUM UHWLMjANHAM YMHOM je MPeKMHyTa KOMYHUCTWYKA Heraumja nsnoxbeHe
Tpagumumje npoctopa®.

Of cTyneHTCkux npoTecTa 1996/97, Jlen ApT je 13Boamo nepdopMaTuBHU pag, ,PEKOHCTPYKLMja
37104MHa“ - Ha achanTy Konapuese yauue Cy KpefioM oupTaBain 0Opu1ce yuecHuKa npoTecta
KOju Nexxe Kao XpTBe, youjenn™. [leuieHnjy kacHuje, 2006. roauHe, [iparocnas KpHajcku
npeacTaemba dpotorpaduje ca cTyfeHTCkux npotecta 1996,/97. v akumja Jleq ApTa 'y Bugy
acambnaxa, y oKBMpY rpyrnHe u3noxbe ,beorpan Heka v caf’, Kyctockor npojekta Cage
Puctosuha y MpopgajHoj ranepumjn beorpag. Tokom Tpajarba JeMOHCTpaumja, Jlen ApT U3Boam

61 ce Beh NoOM/bEHO MeCTo MMobKANcano v 3awTutuno, Beh Aa 6u ce ogbpaHuo of Noma, WreTe

W NOTEHLMjANHOT NOTNYHOT YHULITeHa. CaM YMETHMK Kaxe fia je 3abpao Knasup kao ,0ceT/buBs
WHCTPYMEHT, Ka0 cMMO0 HEXXHOCTH KOMe je noTpebHa 3aluTuTa y Bpeme pasaparba, OKIOMHUX BO3MAA 1
CBeonLTer pyLlera“. Okton 3a CTeHBej, kao MeTadopa oabpaHe BpeaHOCTH, MOCTAo je cMMOON peakLinje
aHraXxoBaHNX YMETHMKA Ha yxace parta, arpecujy, beny n 6e3Hahe koju cy nx okpyxusanm.

M3naraH y fanepujn Meanpap y AnatuHy 1994, Ha Oktobapckom canoHy 1994, y 6eorpagckom CKL-y 1995,
y Conyny 1997, y Tanepujn YN1YC-a 1998, y lanepuju KyntypHor ueHTpa y 3perbaHnHy 1999, Ha camoCTanHoj
n3noxou y fanepujn Hagexae Metposuh y Yauky 1999, y KLIB-y Ha n3nox6u ,Kputnuapu cy nsabpanm’,
kyctoc CreBaH Bykosuh 2002, CkynwTuHu rpafa beorpaga 2003. n KoHaky kHerutbe Jbybuue 2009.

Pap ART AID, n3BefieH ABa nyTta ToKom 1995. roamHe, npeacras/ba HCTaNAUMjy O NeT Kuaorpama tyuaHe
LipBeHe nanpuKe, pacnpocTpTe No Nody ranepuja ,3n1aTHo oko* M LieHTpa 3a KynTypHY [eKOHTaMUHaLMjy

y BUAy NeTOoKpaKe 3Be3/e, yTonujckor cumbona komyHmsma. Manpuka je nocne 3aBpLueTka u3nararba
ynakoBaHa y KecuLie 1, y NpBoj NOCTABLM WHCTANALM]e UCNOPYYEHA LIEHTPUMA 3a XyMaHUTapHy nomoh,
10K je y ipyroj noctaBuu 6una noHyfeHa Ha npopajy, 3ajedHo ca jedHOM Of nedeceT ,napuena“ - Aenosa
neToKpake Ha KojuMa Ce OpUTMHAIHO Hanasnaa. HoBu ,BacHMLM® NapLena Morn Cy akTMBHO A
YHECTBYjy y OCMULLI/baBatby HAMEHE W MONNTUKE CBOjUX NMOCEAa, YUMe UM je KpHajcku Jao npuavky aa
MCKaXy CBOjy KPeaTUBHOCT W Hanpase OTK0H of ocehaja Hemohy ja NpoMeHe CBOjy CyMOPHY, AenpecuBHY
¥ LeCTPYKTWUBHY CTBAPHOCT. Paj, je yKynHo n3seaeH Tpu nyTa, y L3K[, fanepuju ,3natHo oko“y HoBom
Capy 1995. v Ha U3nox6m ,3Be3a 1 FeHa CeHka“ y My3ejy caBpemeHe yMeTHOCTH BojsoauHe 2006.

Capkogaz - nepdopmaTnBHM paf, KpHajckv nonaxe many YU y capkodar u 3anmaa je 6eToHOM —
eeMepHU CeKTak PUTYasHOT CaxpakbuBarba CUMOONYHE BU3YesTHe NPefCcTaBe 3em/be KOjy CMO CMaTpau
JOMOBWHOM. Pap je NpefcTaB/beH y okBUpY M3noxbe ,Coba ¢ Manama’, kyctocu bpaHka Anfenkosuh n
bpaHucnas Iumntpujesuh, npojekat Pagumja 692, y lomy omnagute, beorpag, 1995, a 3aTuM 1 y OKBUpY
ucte usnoxbe ,Map Room*y Michaelis Art Gallery, KejntayH, Jy:kHoadpuuka Penybnvika, 1997.

Mo 3aBpLueTky 6ombapaoBarba Cpbuje 1999. roamHe, y okBupy beorpaackor neTrber dpectmsana (bEJED),
[lparocnas KpHajcku nocTas/ba NPOBOKATUBHY MHCTanauujy Ozsieg 99 y KHes Myxaunosy ynuLy, rasHy
neLuayky 30Hy y camom cpuy beorpasa. Tpu Benuka objekTa uspahjeHa of, yHaKpCHO 3aBapeHnX YeNMUHNX
LWMHA AMMeH3uja 400 X 12 X 5 UM npeacTass/bajy yBehaH npukas npoTMBTEHKOBCKWX Npenpeka, Koje cy
nNponasHuLM Mopanu Aa 3aobunase, carnefiaBajyhn ux n3 pasamuntux yrnosa, nputom ocsetuhyjyhu
CUTyauujy y Kojoj e 3emsba, a Ca HOM 1 OHW CaMK, Hanase. Vako je uMana ypeaHy 0380y rpajckmx
BJIACTW, MHCTaNALM]a je NOANTUYKOM UHTEPBEHLIMjOM CK/IOHhEHA Npe BpemeHa.

11 ,To je 3anpaBo npBa akumja JeKOHTaMMHaLMje: CTaB/bakbe Ha 31/ CBera LWTO CMO Hawam Ha nogy. To je
Hanpasuna ApT KIMHKKa, LJado n KpHajcku, To He Tpeba 3abopasuTy..., bopka Masnhesuh y iparuhesnh
Lllewnh, YMeTHOCT 1 kyaTypa oTropa, 374.

12 Konekuuja ckynnTypa nopoauLie Besbkosnh gaHac ce Hanasn Ha BajapckoM W IMKOBHOM ofceky dJ1Y
ny LlymatoBaukoj; 3Ha Ce 1a ce y OKBMPY KOMeKLMje Halasnio 1 OKO [BecTa nefecet Cnka Kojuma ce 1o
[laHac Huje Yo y Tpar.

13 Hukona Llado 3anpxasa 0By Npakcy, oLpTaBajyhn yMETHUKe KOju M3n1axy Y HeKaAaLH0j APT KANHWLM,
faHac Lok 3agpysn y Hosom Cagy.
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jow e akuuje: MpencegHnkos C.0.C*y KoMe cy y4ecHULUM ogHenu Ao MpeacegHMLITBA ABa
nojaca 3a cnacaBate 0f 1efja v ,Bpatute 1M Canky" y OKBMpY Koje Cy Y4eCHWLIM OKpeTanu
ornefana ka kopaory noavuuje y Konapyeoj yanum.

Tokom 1996/97, KpHajcku yuectByje y dopmuparby CUHAMKATA CAMOCTASTHUX IMKOBHUX
ymeTHuka npu YJIYC-y. NMocne npeacenasatba YJ1YC-y y nepuoay 1998-2002, Hanasn ce
0J,2002. no 2007. Ha 4eny NOHOBO ycrnocTas/beHor KoopanHauMoHor ou60pa YMETHNUKMX
yapy»xerba Cpbuje Koju oKynsba TPUHAECT YMETHUUKMX YOPYXeha; roanHe 2007. nocTaje jenaH
0/} OCHMBaYa MHuUmjaTee™, HedopmasHe rpyne yMETHWKA, Y OKBUPY KOje HacTaB/ba Aa ce
WHTEH31BHO GOpW NPOTKB BULLIEAELIEHN]CKE AOMMHAHTHE NOAUTUKE Aerpafnparsa ApyLITBEHE,
UCTOPHMjCKe N eKOHOMCKe Mno3uuuje ymeTHUKA. KpHajcki 2018. nocTaje v jefiaH of ocHMBaya
YIpY»erba 3a yHanpeherbe 1 pa3Boj BU3YyenHe W IMKOBHe yMeTHOCTU APT-3YM. Y oBom
nepuopy HacTajy panosu: Anokanannca (2019), KuwobpaH 24.5(2023)*, OTeta Teputopuja
(2022), 2023 (2024), Y cayuajy... (HoBu kokTesn) (2024).

OTeTa TepuTOpMja — KOHLENTYANHU PAf, CA MHOTOCTPYKNM 3HaueHeM. YMETHUK 13Naxe
HeKO/IMKO KaMeHOBa NPUCBOjeHNX (0TeTKX) U3 NPUPOAE, Ca Ha3HAYEHUM TaUHUM reorpadCknm
KOOpAMHATaMa MeCTa HUX0BOT Nopekaa/Hanacka (nnaxe Wctpe). Pag npobnematusyje cam
nojam ,Teputopuije” (LLITa je Teputopuja?) Kpo3 LEKOHCTPYKLM]Y , TepuTOpuje” Ha NpeacTaBy
TpU enemeHTa: 1) KaMeHOBa Kao NPUCBOjeHNX 0bjekara, 2) TauHNx reorpadckix KOopaMHaTA
FbMXOBOT Mopekna 1 3) HasuBa ,0TeTa Teputopmja‘ [lakne, WTa 3aMCTa 03Ha4aBa TepMUH
,Teputopuja“? [la nv je To paBaH feduHucaHa ogpefeHnM KoopanHaTama an NpocTop Koju
obyxBaTta 3em/by, BOAY, Ba3Ayx 1 hUx0B cafpxaj? CBaka TepuTopyja noapasymeBa Hekm

BMA, NPUNAAHOCTM UM BAACHULLTBA (MOANTUYKOT, GUONOLLKOT, MCTOPM|CKOT, COLMONOLLKOT,
KyNTypHor), jep 6e3 nocegoBarba TepuTOpUja je camo npocTop. [la i 0TUMatbe Teputopuje
MOXe A3 Ce [leck Camo paToM W 0CBAjarbiMa, MK TepUTOpHja MOXeE fia Ce OTMe W
KOMOHM3aLMjOM, Y 0BOM CAly4ajy Kpo3 LOMUHALM]Y BEUKMX KOpropauyja Koje y goba
NoCTHeoMbepanHoOr/KopnopaTUBHOT KanMTaaM3ma NocTajy BAACHWMK NpaBa Ha ekcnaoatauujy
aena (M uene) Teputopuje jeHe 3eM/be Te, MaKo JeKnapaTUBHO HUCY KONOHW30Basle Ty
3emmby, de facto jecy. [la v ce nojam ,TepuTtopuja‘“ MoXe TyMaunTh camo y GU3NHKOM WA

14 Y3 [lparocnasa KpHajckor, ocHuBauu MHuumjatuee cy Anuua ByueTuh, Huna Togoposuh, Mupjata
[lleHkoB, Anekcaapa Bacosuh, Bnagumup Puctusojesuh, Mpeapar Kouosuh n [lobpuua Kamnepenuh.

15 Objekat Anokanmnca acoumpa Ha Gopmy Tpybe/neBka of MeTanHUX U APBEHUX Aen0Ba. EneraHTHa
cBefeHoCT 6oja 1 cknagHocT 06amnka npeuniuheHe NIACTUYHOCTY KAo Of/IMKE YMETHNYKE Npakce
[lparocnasa KpHajckor NpucyTHM Cy 1y 0BOM pagy. Mpeuu3sHo uspaheHe paaumjanHo noctaB/beHe JpBeHe
NeTBYULIE BOJE Ka KpeLLeHy BEMKOr KPY)XHOT 0TBOPA KPo3 koju ,4yjeMo’, oaHOCHO ,,ocehamo” 3Byk Tpyba
- cmbon aHheocke HajaBe anokanumnce nocie oTBaparba 7. nevata. Haswue UMNAMLMPA CYAHM fiaH, Te
OBY CMMPEHOCT 06/1MKa MILYMTABAMO U Kao 3aTuiuje npep bypy. YMeTHUUKM pap-o6jekat basupaH je Ha
CKNafly CynpoTCTaB/beHUX e1eMEHATA, Tj. yjeHAYeHOM PUTMUYHOM Cy4e/baBatby KOHTPACTA: BU3YenHO
JOMWHAHTaH PafinjaiHi1 pUTaM KOju KYTIMUHNPA Y BEMKO] KPYXXHWLM KaO CBOjy CyMPOTHOCT MMa TaMHY
CaBUjeHy YCKy LieB/AyBasbKy, IOK je KOHLIeNTyasHWN pUTamM 3aCHOBAH Ha CynpoTCTaB/batby €eraHTHUX
obnuka v npeteher Ha3uBa paja Koju HaC OCTaB/ba y iyaNNCTUUKOM WILYEKMBabY MPONACcTX UAN PafocT,
3aBMCHO Off HAC CAMMX.

Pap KuwobpaH 24.5 je npefcTaB/beH Ha rpynHoj non-an nsnoxow ,Mpenaj opyxje — pa3(Ha)opyxaj ce!
BU3yenHu yMeTHULM NPOTUB HacKs/ba“ y OpraHu3aumjn yapyxera APT-3YM, y OCTaBUHCKO]j ranepujm

¥ LeHTpaHOM npocTopy MaralmHa, oktobpa 2023. Maeja 3a n3nox0y je HacTana Kao peakLmja Ha
kamnarby MYT-a Mpenaj opyxje! koja je ycneamna Kao jeanHn nokyLuaj cBeobyxsaTHOr OfroBopa

[pXXaBe Ha TparMyHa MacoBHa youcTea noyeTkoM maja 2023. roanHe. Paj ce cactoju U3 ABa fena: 24,5
CeKyHOM BUOLO-3annca KOHTPAMUTUHIA KOjU je BNAcT OpraH130Basia Kao OAroBOP Ha MAcOBHE CNOHTaHe
JeMOHCTpaLje (kacHuje HaBaHe ,Cpbuja NpoTMB HacK/ba“) M NPUHTA KONAXA Of ABafeceT neT $ppejmosa
13 BuAea (N0 NpUHLMNY jefaH CekyHA — jenaH dpejm).



reorpadckom CMUCAY, MK NPefCTaB/ba KOHCTPYKT MHOTOCTPYKMX ClojeBa 3Hauera? Cnepehu
HVBO MLIYNTaBakbA je ayTobrorpadckm — 3awTo bawl kameHosu 3 Uctpe (Moru cy fa byay v
13 Cpbuje)? lonasumo A0 OHTOMOLIKOT NOMMaka TEPUTOPUje Kao HePaCKMAMBOT Aea XMUBOTA.
Y cayuajy [lparocnasa KpHajckor, ctpa Moxe 61Th n memopabuamja, CUHOHUM 3a JeTUHCTBO
KOje je TaMmo NpOBeO, AETUHCTBO KOje je 0TETO CaMUM YMHOM oapacTarba. Tpehu HuBO je
€KOJIOLKM — paj, roBOPU 0 6eCMUCNEHOCTH, AN N YHUBEP3AHOCTY MPUHLIMMA OTUMakba paau
npoduTa OKNo rae y CBeTy, Te Ce MOXe TyMauMTH 1 Kao Napagurma yHuLTaBama npupoge 1
cTpafiakba /byau. la M CMo 1 M [1e0 NPUPOLE AN CMO Ce Of e MOTNYHO 0ABojuAn? [la n
MW yoba14aBaMo MK YHULLITaBamMo NPUPOY M Aa M NOCTOjW NOBPATHA cnpera? YeTBpTH HUBO
Cro3Haje je MCTOPMJCKM 1 NoApasyMeBa MilYMTaBakbe CTOPHje MeCTa Kao Hepas/lyunBor fena
TepuTopHuje (reoNoLKK TParosu NPOToka BpemeHa Ha U3N0XKeHUM KaMeHOBIMA).

OuunrnenaH je ytuuaj pagosa Pobepta CMUTCOHA U3 Lmknyca Nonsite, HapounTo paga Nonsite:
Line of Wreckage 13 1968. roanHe — CMUTCOH je YHeo T10 ca ofpefeHnx nokaumja y ranepujcku
NPOCTOP 1 MOCTABWO a Ha cneuujanHo u3paheHy noauuy, n3Hag koje je, Ha 3uay, U3nNoxmo
Many Ha Kojoj Cy 03HayeHa Ta4yHa MecTa ca Kojux T/10 MoTuye, kao v dpoTorpadmje Tmx mMecta.
3a CMUTCOHa, ,MecTo” (site) NnpeacTaB/ba NpUPOAHY Nokaumjy, AOK je ,He-MmecTo” (nonsite)
ranepujcku n3nox0eHn NpocTop y kome ce usnaxe npunarofjen, npepaheH cagpxaj. ,0aHoc
MecTa 1 He-MeCTa je CTM Kao 0 HOC je3MKa 1 CBETA — je3M1K je 03Ha4YMTe/b, & MeCTO je OHO
o je 03HayeHo" (JlopeHc Anosej / Lawrence Alloway). 3a pa3nunky og CMUTCOHA, KpHajcku
He TeXW 1a NpeHece CyLUTUHY jeHor MecTa y ipyro, Beh Harnalasa (03HauaBa) cam YnH
OfHoOLLeHba/0TNMatrba. OTUMAabeM NOBE3aHOCT Ca MECTOM HecTaje M yNpaBo Ty UMHEHULY
YMETHUK peKoHCTpymLLE Kpo3 pan OTeTa Teputopuja, ykasyjyhu Ha cTarbe npekapHocTy,
CTa/He cTpentba 3001 GU3NUKOT YHULITaBaka M ,yOUCTBA" MecTa. KpHajckyn ykasyje fia YNHOM
oTUMarba ,MecTo” ymupe, HecTaje U HEMOBpPATHO Ce NpeTBapa Y ,He-MecTo'.

Y cBoje HoBe pagoBe 13 2024. roauHe, KpHajcku yKIbyuyje 1 MCKYCTBA Heopeaumejaa.

Pap 2023 - npeAMMeH3MOHMPaHa ,lnbnLa“ Ynja je rasa MOLENOBAHA Of, HU30BA KPYXKHO
NO3ULMOHMPAHNX OPUTMHANHKX WKnbMLA, AOK TENO, KA0 U KoL NpaBuX LWMOMLA, NPaBm of,
mekor apBeta 6oposuHe. Hatnmc , 2023 Kao Wr nan 03HaKa roayHe Npon3BOaHE Hanasm ce
Ha APBEHOM Jiely pafa, U3N0XKEHOT y KyTUju ca CTakNIeHUM MOK/IoNLEM Ha 3uiy ranepuje. Pap,
acoLMjaTMBHO MPU3MBA BULIECTPYKO 3anasbyB noTeHumjan 2023. roayHe 1 MeHTanHo, Gu3nuko
1 EMOTVBHO CaropeBarse Kao obenexje BpemeHa.

Y cayyajy... (HoBu KokTen) - nako 61 ce Ha NpBu nores, NoOMMCAMAO Aa ce KpHajckv nourpasa
OMACHUM W KQXHMBUM YMHOM Nasbetba AP)KaBHe 3aCTaBe, MPOBOKATHBHO NOCTaB/bakbe 3aCTaBe
YMECTO Kpre y Mo/I0TOB/bEB KOKTe/1 Pa30TKPMBA eKCMN03MBHY, HACKIHY, HALMOHANINCTUYKM
obojeHy peTopuky. Mpakca faHalutbuLe Aa Ce NPUNAAHOCT jeJHOM HapOLy UCTUYe Kao BPAWHA
pM3MyHa je He camo 360r JoOPO NO3HATUX UCTOPUCKMX NMPUMepa, Beh 1 3aTO WTO Y NojeArHuA
yuuTaBa uaysunjy BpEAHOCTM: MW HMCMO 3aCAYXHM 3aTO LITO CMO Ce POANAN Ha oapefjeHoM
MECTY, K20 LUTO HWje Halla 3acayra HULWTA WTO HaMm je pofjerbeM AaTo, Beh NCK/bY4MBO Kako
hiemo Te patoctn npeasuhiu unn nckopuctuT. CTBapatbe NorybHor cykoba konekTueuTeTa

¥ MHAMBMAYANHOCTM JOBOAM A0 06ecMULLI/baBakba 3Hauaja CONCTBEHMX ycnexa (Koju cy
CYLUTWMHCKM jeiH1 MepOfiaBHM), CKpMBajyhu Nof Tenux HaLMOHaNHOT NoHoca cBe febakne

v ApywWwTBa 1 nojeanHua. C Apyre CTpaHe, CBEAOLM CMO CBAKOJHEBHE jaBHe 3/10ynoTpebe
3acTaBe Kao cumbona penybauke u Haumje. [laHac 3acTaBe ancypaHo ,kpace CKopo CBe Ha LiTa
Ce MOry NOCTaBUTY — Of, NMUjauHX W BALLAPCKWX TE3TW, MPEKO CKpKBakba OPOHYIUX pacana,

[0 MOBUAHMX METANTHMX 3aLUTUTHUX Orpafa oko CKynwTuHe 1 MNpefcesHNWTBA. MNpsbase,
yMasaHe, 3apo3aHe [pxaBHe 3acTaBe Cy CBYJa OKO Hac. Ha Kpajy, pag ckpehe naxmy Ha
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ayTOKPUTMKY HaLMje Kao 4YMH NaTpnoT13ma, cpamoTy ApyLITBa 30601 npakce 6aHanusaumje u
3noynotpebe ocehaja HaLMoHaNHe NPUMNAAHOCTY — KaTpaH W Nepje Kao cumbon jaBHe ocyae
koja he kag-Tag ycneauTy.

Mobwu [Jnk - vHcTanaumja y jaBHoM NpocTopy Koja 0bjefutbyje CBe BUAOBE aHIAXOBAHOCTY
YMeTHMUKe npakce [iparocnasa KpHajcKor: yMeTHUUKY, EKOOLKY M NOANTUYKY; MAKO 3acaf
Hel0BO/bHO MPeno3Hat, BepoBaTHo he, y felleHnjama Koje NpeacToje, CTatv pame y3 pame ca
Oknornom 3a CTeHBej. Mobu [Ivk je noaceTHWK fia je cnoboaa uMnepatus/napagmurma cBakor
Ouha, HacynpoT CypoBOj HEXyMAHOCTW CaBpeMeHOr poncTea. Paj je Cuaom Npuanka nonpruMmo
u nepdopmatueHy ynory, bynyhu aa je y jaBHom npoctopy 61o aga nyta pyieH (y Hosom Cagy
1 MaHyeBy), @ M KPULLIOM HECTPYYHO KPr/beH KMHECKMM NAACTMUHMM Be3uuama (y Kotopy).

Ha nocmarpaumma je aa usabepy HaumH Kako he pearoBati Ha HeroBo NpucycTBo (Kao WTo

je cyyaj 1 Kod MHTepakuuje nybanke M yMETHUKA y OKBUPY Hekmnx nepdopmanca), fa m he
MOKYLUIABATM A YHW3€e U YHWLUTE CBe LUTA OH NPeACcTas/ba, v he NpuxsaTuTH 1 Noapxarm
unejy Kojy y cebu Hocwm.

Mobu [lnk Huje OCMULLIbEH 3a FraNepujcku NpocTop Y KoMe BNaaajy KOHTpoaucanm ycnosu, Beh
je HamerbeH HenpeaBNaMBOj CMO/baLLH0j CPEANHU. Paj NpeAcTaB/ba CTUAM30BAHN MACUBHU
pen K1Ta Koju ce, y NOKPETY 3apatatba, N3aMxKe U3Haf NOBpLUNHE MOpa. MacBHOCT KpHajcku
MOHWLUTaBa TPaHCNapeHTHOLLhy XW4aHe CTPYKType, pearoBar-em NOBPLUMHA MA0YMLA PenHor
nepaja Ha CTerneH 0CyH4aHOCTN 1 yBORerbeM MOKPETa, Y 3aBMCHOCTM Of jaunHe BeTpa. Mobu
[IMK 0CBaja OKOJIHK NPOCTOP W NpeTBapa ce U3 CTaTMuke y AMHAMUYHY MHCTanauujy. Takohe,
OKOJIHM MPOCTOP HEMPeCTaHo yTUYe Ha CKYANTYpY, @ AMHAMMYHA NOjaBHOCT MeTanHUX ancTunha
MoBpaTHO pefedmHiLLE NPOCTOP KOjM je OKPY>XYje - CMUPYje ra 1 efleraHTHO akLeHTYje kaaa cy
BPEMEHCKM YC/IOBM TUXM, UM YHOCU XMBaXHY aHUMaUMjy Kafa flyBa BeTap 1/Wan je AMPeKTHO
W3710)KEH CYHYeBMM 3paLnma.

Heouek1BaH, CKOPO MHTUMUCTUYKM PaKypC NPeacTas/ba MPeHOC Y1BO Kamepe Koja CHUMA
®opym y [Tynn - pap, 3a0Kpyxyje n3noxbeHy noctasky, 4oBoaehn Hac y cafallbem TPeHyTKy
Ha JloKauwjy oaakie je cee noveno — Uctpy, Myny u tbeH ®opym, cmbonnyHo cpuie rpaja

y KOMe je [lparocnaB KpHajckn opactao, jefHy apyrauujy ,ambujeHTanHy cutyaumjy” koja
napanenHo NocTojy 1 HaCTaB/ba CBOj XMBOT, KAO LUTO M lyX yMETHUKA NCTOBPEMEHO MOCTOju
Ha oba mecTa.

Beh yro BpemeHa ce cmatpa a caBpeMeHa aHraxoBaHa YMETHOCT 3aHeMapyje, Wan Yak
Hermpa BaXHOCT CBOje eCTETCKe KOMMOHEHTE 1 Aa Mopa O1TH NapTULMNATUBHOT KapakTepa,
Te [a je TUMe, NapafioKCanHo, yHNOPMICAHA Y CBOM AMBEP3UTETY. AHTXKOBAHA YMETHOCT je
YMETHOCT KOja Ha CBET/I0 AaHa M3HOCK HeKy Maejy: YKONMKO je 1Aeja NoBoJbHa MO APYLUTBO,
OH[A je Nponarvpa, a yKoanKko Huje, Tafa YMETHWNYKO Ae0 ucTuye notpedy 3a NpoMeHoM,

3a 3aMeHOM Te upeje Hekom pyrom, 6o/bom. Kap, apylwTo 3ahyTi, ymeTHUK nocTaje
rNIaCHOTOBOPHUK [pyLUTBA NpencnuTyjyhu ierose npobneme n nopctnuyhu npomee.
AHTXOBAHOCT YMETHUUKe Mpakce [iparociaBa KpHajckor Huje ounrneaHa, ampekTHa, Beh
je'y cknafly ca Haf30p1mMa Herose reHepauyije — CojeBuTa, CynTUAHO PeMOAEIOBaHa,

YTKaHa Y yMETHWUKM pafl. KPHAjCK ,)KMBN" yMETHOCT, He y TeNeCHO-MaHndecHOM cMuciy
kao nepGopMaTUBHN YMETHNLW, Beh MHTPOCMEKTMBHO: CTaHO NpoMuLLbajyhin npenosHaje
APYWTBEHe aKTyeNHOCTH, Te UX NMoBe3Yje Ca YMETHUYKM OCMULLbEHUM KOMeHTapuma. M3
HemnpeknaHOr TOKa BU3yenn3aumje naejHnx npojekumja HacTajy pagoBu Koje yMeTHUK Tpetupa
kao Mefyj 3a npeHoluerse no(p)yka. KpHajcku HKje canoHcku akTueuncTa, Beh ce bopu cBOjUM
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JEeMMa Y jJaBHOCTH, ,Ha ynnum', 610 fia je ped o MHCTUTYLMOHAIM30BAHOM MPOCTOpY rajepuja
¥ My3€ja, WK BAHUHCTUTYLIMOHA/IM30BAHOM, jaBHOM NPOCTOPY YpOaHWX rpaficknx cpefynHa
WM MPUPOAM.

YMeTHMYKa npakca [lparocnasa KpHajckor n3Muye kareropusatmjama u no MHOro uemy je
jeOMHCTBEHA N0jaBa Ha HALLOj YMETHUYKO] CLieHW, jep: 1) MMHUMANMUCTUYKM NPUCTYN He NLLABa
paj HY 3Hayerba HU emMoLmja, OfLHOCHO YyBeHa u3jaBa dpeHka Ctene (Frank Stella) ,What you
see is what you see” He Moxe ce MPUMEHNTH Ha HErOBY NMPAKCY; 2) AHTAXKOBAHOCT He 3HauM
3aHemMapyBatbe eCTETCKMX KBAIMTETA Pada, HANPOTMB: YKONNKO ,3aHEMAPUMO" aHTKOBAHY
MOpYyKY KOjy paj, UMNanLMpa, ,0ctatak’ paja v Jabe Npeactas/ba 3a0KpyXeHy, yCnewHo
OCMULL/bEHY W U3BEEHY eCTETCKY M YMETHUYKY LeNNHY, WTO je Y AUPEKTHOj CYNMPOTHOCTHM ca
[aHalHbUM NOMMAHEM aHTaXXO0BAHE YMETHOCTW.

PeTKa je nojaBa mehy ymeTHULMMA Aa Ce Y jeiHOM cTBapanaukom buhy cycpeTHy cunosuta
ocehajHOCT 1 XnafiHW MHTeNeKTyann3am; oBa HeyobuyajeHa kombuHaLyja ko [lparocnasa
KpHajckor pesyntipa pafjoBrmMa BUCOKMX CTETCKUX M ETUUYKNX KBINTETA, jacHe aHraxoBaHe
MOpYKe KOjy YMETHWK apTUKy/MLLEe 1 CAONLUTABA Ca HEMOAHOLL/LMBOM NaKohoM.



Naxert / Package

2004.

3aBapeHy yenuk / welded steel
25x25x13 cm



Jinmo6 / Limb

2020.

yenuk / steel

170 x 170 x 20 cm

y BracHuwwTBy FCNY Huw / courtesy of Gallery of Contemporary Art Ni$




Kpyr / Circle

2019.

Tepakota / terracotta
2r38x1cm
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Mo6u iuk / Moby Dick

2019.

6akap, anymuHujym 1 6ojeHa uennuHa peuletka / copper, aluminum and colored steel grid
250 x 400 x 50 cm




17



2023.

2024.

ApBo v wrbwue / wood and matches
153x19 x 28 cm



Dadeu

2024.

npBo 1 mecuHr/ wood and brass
123 x 150 x 10 cm




CaH / Dream
2005.

noaMpaHu MecuHr v nopuenat / polished brass and porcelain
15x15x6 cm
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be3 HasuBa / Untitled

2019.

TepakoTa 1 pBo / terracotta and wood
2x17x22x9cm
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Nauma / Tide

1987.

6ojenn yenuk / colored steel
500 x 200 x 60 cm

bop / Bor
1992.

6poH3a n PVC / bronze and polyurethane
0Ko / circa 200 cm
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Kuwa / Rain

2002.

nanupHa nyana Ha npoxpomckoj Mpexu / paper pulp on chromated grid
155x 108 x 6 cm
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Cnupanum ussop / Spiral spring
2021.

npuHT / print

120 x 70 cm

WebCam Croatia Pula Forum
npojekumja Ha Tabnety / live stream on tablet
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Oteta Teputopuja / Expatriated Territory
2022.

nHcTanaumja / installation

npomeHsbrBe AnmMeHsuje / variable dimensions
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MocTaska u3noxbe y ranepuju b2 / Installation view in gallery B2
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MocrtaBka n3noxoe y ranepuju b2 / Installation view in gallery B2
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Y cayuajy... (Hoeu kokten) / In case... (New Coctail)

2024.

CTak/no0, ApBO, KaTpaH, nepje, neTponej u nonuectep / glass, wood, tar, feathers,
petroleum and polyester

40 x23x19cm



Ivona Fregl

THE UNBEARABLE LIGHTNESS OF DRAGOSLAV
KRNAJSKI'S ENGAGEMENT

At the opening of his solo exhibition, the artist stands behind a large red-tinted glass panel
suspended in the gallery space between him and the viewers; in the next moment, the artist
cuts the rope, allowing the glass to fall to the ground and loudly shatter into fragments. The
year is 1984. The artistic performance foreshadowing the collapse/fall of communism is titled
Ride of the Valkyries. The artist is Dragoslav Krnajski.

This year marks exactly four decades since his socially engaged artwork/performance Ride of
Valkyries' was presented as part of the exhibition Gaj (Grove) at the Youth Center Gallery in
Belgrade. The current exhibition Jigsaw Puzzles at Gallery B2 sublimates Dragoslav Krnajski's
artistic practice primarily through the prism of its social engagement.? His artistic oeuvre has
been systematized into two levels of engagement: the first towards his inner self (within the
framework of the artistic habitus) and the second towards the external world (the socio-
political sphere of life). While also recognizing the third dimension of his engagement - the
ecological one, | believe that all three aspects of activism belong to the same flow. After four
decades of Dragoslav Krnajski's persistent presence on our art scene, it has become apparent
that activism constitutes an indivisible part of his creative identity, and that the discourse of
artistic activism cannot be separated from the broader concept of social engagement in the
artist’s life - they function together as inhale and exhale, complementing and intertwining
with each other. All three manners of engagement have been present since the very beginning
of Dragoslav Krnajski's artistic practice and represent a highly personal, at the same time
intellectual and emotional, commentary on contemporary situations: “Each work is connected
to the events we have gone and lived through.”

Our understanding of the flow of time is not linear but, as the exhibition title suggests, it
resembles a jigsaw puzzle in which multiple pieces must be fitted together to form a single
narrative - multiple lines create a plane, and multiple planes form a 3D space of the past, where
personal and social history intertwine. Dragoslav Krnajski's socially engaged art practice cannot
be strictly divided into these three concepts, as in many works, different aspects of his engaged
thinking overlap and intertwine.

1 The Ride of Valkyries premiered on Thursday at 8:22 PM (for this occasion, the glass surface was colored
blue instead of red). Later, it was exhibited at the Ecology of Art I in Maribor (1984) and the Biennale of
Young Artists in Rijeka (1985).

2 Reviewing the socially engaged character of Dragoslav Krnajski’s artistic practice, notable contributions
have been made by Jesa Denegri in the preface of the catalogs for the exhibitions Gaj and Carnival, Jovan
Despotovi¢ on the occasion of Krnajski’s exhibition at the ULUS gallery, in the text “Dragoslav Krnajski's
Double Engagement” in Republika 200 (1-15 November 1998), Jasmina Cubrilo in the text “The Artist in

the Jaws of Life,” the preface of the catalog for Krnajski’s exhibition at the Cultural Centre of Belgrade Art
Gallery (2004), Lidija Merenik in the text “On the Occasion of an Exhibition at Lucida Gallery - Thirty Years
Later,” the preface of the catalog for the exhibition Thrown into the World, Lucida Gallery, Belgrade (2017),
and Milena Dragicevic Sesi¢ in her book Art and the Culture of Resistance (Belgrade: Clio, 2018).
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Artistic Engagement

Immediately after graduating from the Academy of Fine Arts in Belgrade, Krnajski both
figuratively and factually embarked on conquering artistic spaces. Having mastered the
traditional media of drawing and painting, he transcended them by “making them spatial”
and since then has been discovering and conquering unexplored three-dimensional artistic
forms. As a painter by formal education, an expressive drawing and a reduced color palette
mark his artworks-objects. He conceptualized his first solo exhibitions as three-dimensional
drawing/painting in space - the lines and colored surfaces on the drawings and paintings are
transformed into tubes, pipes, wires, and other linear and geometric forms, creating a spatial
image enabling the viewer to physically enter into the “composition” and move through it.
Initially, the forms suggested movement, while later, Krnajski animated them by introducing
movement not controlled by the artist but by nature.

The characteristic of Dragoslav Krnajski’s artistic practice lies in geometricization and the
simplicity of forms (almost all works have purified, geometric forms that significantly contribute
to the artist’s recognizable aesthetic), the playful use of a limited color palette of primary
colors, and the elegance of natural coloring of materials used, the relationship between full

and empty (treating emptiness as a building material both for the works and the exhibition
setup - the ambience), repetition of the same elements (modules) as a creative principle
(whether it is two or more elements of the same form, size, and color, almost all works can be
perceived by identifying the recurring elements), rhythm (the relationship and position, size and
propagation of elements within a single work, as well as their spatial arrangement), movement
present in all its manifestations from a suggestion (arched forms with large amounts of intense
energy) to wild animation under the impact of wind (mobiles) and the poetics of the given titles
(establishing connections by associating abstract forms with the visible world; Krnajski believes
that an artwork is complete only when a relationship is formed between the title and the piece
he has created).

The artworks-objects are non-narrative and convey an idea through the title and “experience”
they create. Establishing relations between the presented objects, staging situations,
venturing into space, and denying its boundaries emphasizes the concept of sculpture in the
expanded field - in this exhibition, Moby Dick is placed in front of the building where the
gallery is located. The circle as an ideal, elegant form, symbolizing wholeness and perfection,
and its segment - the arch as a form imbued with potential energy, have both been present

in Dragoslav Krnajski’s artworks from his beginning to the present day. Each new exhibition
represents the artist’s venture into terra incognita, an unknown situation/unconquered terrain.

Two sculptures-objects, Package (2004) and Dream (2005) inspired by the natural state of
the material used and the form it was found in, speak of the artistic sensitivity of Dragoslav
Krnajski formally based on minimalism and conceptually rooted in the tradition of conceptual
art. Package and Dream represent elegant, purified, sophisticated works of both reduced
geometric forms and color palettes, presenting to the viewer perfection in craftsmanship and
the artist’s high standards.

The piece Untitled (2019) belongs to the series of terracotta tiles, which feature different forms
of artistic interventions on ceramic tiles before glazing: 1) removing the glaze from one part of
the surface or layers (thickness) of glaze, 2) inscribing lines, and 3) cutting and drilling. All three
intervention processes can be characterized as “removing excess”, perhaps most evident in the
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work Circle (2019), where the artistic process is based on the binary opposition of rectangular
terracotta tiles and the circular form of the work.

Limb (2020) represents a rusty iron circle 8 mm thick and 170 cm in diameter with a crack that
extends from the center along the semi-diameter of the circle and ends on the bottom side.

The surface of the circle on both sides of the crack is slightly offset, one forward and the other
backward, relative to the 2D plane of the circle, representing the only points at which the object
connects to the ground - support points. We observe a connection with Richard Serra’s works,
particularly with the piece Trip Hammer (1988) in terms of material choice (corroded iron), size,
but also the tension of precarious feelings that the object evokes in us due to its seemingly
unstable balance - uncertainty, anxiety, and danger emerge as integral parts of both Serra’s and
Krnajski's works. The title Limb (from Latin limbus, meaning edge, rim) is formally connected

to the circular shape of the work as it refers to the metal circle within the geodetic measuring
instruments, while in astronomy, limb denotes the outer circular edge of celestial bodies. The
artist creates the conceptual connection with the meaning of limbo as an intermediate state
between two worlds: in Western Christianity, the limbo is a purgatory, an intermediate space
where human souls remain before moving on to heaven or hell. The work aims to “capture” the
very boundary of transition from 2D to 3D, an intermediate space where there are tensions
between two clearly defined states, a state that represents a step forward into action but

does not suggest the outcome. The rusty surface layer suggests a step #te 3D, no man’s land
between the surface/plane and the surrounding space, as a step into the unknown.

Ecological Engagement

Unfortunately, in recent years, the ecological approach to art has increasingly become a
phenomenon of “functional trendiness,” serving as a suitable means to ensure the viability

of projects and secure funding. This is because ecological art currently enjoys substantial
support from various international and domestic cultural funds. Dragoslav Krnajski fervently
advocates for environmental preservation and the reverence and acceptance of nature. He has
been involved in and supported sustainable art since his undergraduate exhibition “Novine”
(Newspapers) at the FLU gallery, up to his latest exhibition (Moby Dick with “scales” on its tail
fin made from discarded red beverage cans). His dedication to ecological issues is manifested
in his social engagement, problematizing industrial and consumer waste, creating works from
recycled, recontextualized materials, and enhancing both urban spaces and nature through
artistic interventions.

Krnajski has participated in numerous art colonies organized in factories® (Ivo Lola Ribar in
Zeleznik, Cooper Mine in Bor, Shipyard in Apatin, Terra - Tiles Factory Toza Markovi¢ in Kikinda,
Copper Pipe Factory in Majdanpek, Glass Industry in Pancevo, Paper Factory in Cacak), and as
a member of Led Art, he participated in two expeditions to the city waste disposal sites: Vinca
(1997) and the one in Ni$ (1998) (followed by an exhibition at the Serbia Gallery in Ni$). The
artworks illustrating his ecological engagement displayed at this exhibition are: Tide, Bor, Spiral
Source, Rain, Landscape, Expatriated Territory, and Moby Dick.

3 One of the themes intersecting political activism and ecological activism is the fate of works of art, which
used to be owned by former factory giants that have since been privatized.
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Tide (1986) originated in the artistic colony Lola* held at the Ivo Lola Ribar Machinery

Factory in Zeleznik. Krnajski drew inspiration from the shapes of discarded objects -

segments of rings and circles found within the industrial plant; he reproduced these forms

in metal, then colored and combined them into a new composition. The piece was exhibited at
the Museum of Contemporary Art’s Salon in 1987.

Bor (named after the mining city in Serbia [the author’s note]) made in 1992, embodies the
romantic idea that if art cannot change the world, it can at least beautify it by transforming

its negative aspects into positive, with a socially engaged message about the importance of
planned waste disposal. The Copper Mine in Bor® (now Zijin) buries all its waste in the pits
created by ore extraction. The artwork consists of two elements found within the circle of the
factory: a gear wheel (which served as the basis for casting an identical form in bronze - a
pseudo-readymade as an element of the artwork) and an original polyurethane pipe found
partially buried (the above-ground, exposed part being an integral component of the piece).
The work reexamines the relationship between ecology and pollution, exploring the interplay of
conflicting ideas that cancel each other.

Rain (2004) was made while the artist attended an art colony at the Paper Mill in Cacak®.

The work is partly a product of an appropriation of something that happened accidentally - it
takes the form of paper pulp (a mixture of shredded waste paper that serves as raw material
for making new paper) that was supposed to dry on a net. During the night it rained, in the
morning the form had countless small indentations from the raindrops (depressions). The artist
appropriated this and titled it Rain, in the sense of recording the impact of nature.

Landscape (2020) represents the repetition of forms (segments of a tree of heaven) in a series.
The artist took a fragment of nature, reformulated the length and position of the trunk, placed
it within a wooden frame and transformed it into an urban landscape - the transposition of
nature into a mathematical system. This segment of nature packed in a box and moved to a
different context invites one to reflect on the relationship between the large and small, the
natural and urbanized, the vertical and horizontal, the living and inanimate tree (the tree trunk
and the wooden frame), as whole and in different modes of citation.

Spiral Source, made in 2021 at the Vlasina art colony, represents a conceptual land art project
inspired by Spiral Jetty, the famous work of the American artist Robert Smithson. In his
artwork, Krnajski conceptually interprets Spiral Jetty as a “photographic negative” - instead

of Smithson’s earthwork spiral in the lake created by soil and stones, Krnajski envisaged the
excavation of a spiral canal 10-15 meters wide and 2 meters deep in the heart of the naturally
circular shaped peninsula on the right bank of the lake. Considering the geopolitical history
of Lake Vlasina (an artificial lake created for water accumulation on a useless marshy terrain)
from which the Vlasina River springs, the artist has devised a way to provide the river with

an aesthetically and functionally recognizable source. While maintaining a constant water

4 The work Sun over the Baltic (the Gdansk miners’ revolt), as well as the sculptures Dawn, Moon, and
Dragon placed in Laza Pacu Street, Belgrade were made at the same colony.

5 The artworks entitled Summer ‘92 and Cooper were made during the “Lola” colony, as well.

6 Aswas a work made of ground daily newspapers (re)formatted into discs and entitled Modified
Information; each disc bore a legible name of a daily newspaper (Politika, Blic...) and a date. This work,
as the piece titled Rain, was displayed at Krnajski's solo exhibition in the Cultural Centre of Belgrade
Art Gallery.
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level, water would be drawn from the lake through the spiral and, via a system of underwater
pipes, conveyed to a dam from which the Vlasina River currently emerges inconspicuously and
bashfully. Thus, the Vlasina River would finally obtain a noticeable, artistically shaped source.

Political Engagement

The political engagement in Dragoslav Krnajski’s artistic practice is manifested through the
relationship between the appearance of the work and its title, serving as a condensed visual-
textual signifier of the artist's stance towards the observed social phenomenon. This form of
engagement operates on the principle of cognitive or emotional association, which in his works
over time, influenced by the increasingly rapid decline of collective literacy, becomes visually
more evident.

We can trace Krnajski’s political engagement back to works such as The Ride of the Valkyries
(1984), Sun over the Baltic (1986), (refers to the miners’ uprising in Gdansk), Reinforced Night’
(1991), (thematizes the 9* of March and the subsequent “velvet revolution”, i.e. student
protests), Summer ‘92 (bronze rails 1.5 meters high joined at the top - instead of perspective,
we see the end), Thunder (1992), (push pins and barbed wire giving the work a dimension of
political anti-war engagement), and In the Name of the People (October Salon 1993, where
Krnajski pastes small photographs of Slobodan MiloSevi¢ on sacks related to World War I, thus
referring to the defense of the country).

Dragoslav Krnajski is one of the founders of the Led Art (Ice Art)® project, which emerged in
1993 intending to highlight the moral and economic decline of society that inevitably had a
significant impact on artistic production. The initial idea was to freeze artworks to save them
from the disaster caused by the general decline of society. Ice served as a temporary refuge
for artistic creations, a state of hibernation, as it quickly melts, thus returning things to their
original state of exposure, vulnerability, and susceptibility to perishability. Throughout the
1990s, the Led Art project brought together more than fifty eminent artists who jointly carried
out several artistic actions expressing protest.

During this period, Krnajski created artworks such as Armor for Steinway (1994), ART AID
(1995), Sarcophagus (1995), and Experiment 99° (1999). Between 1994 and 1996, he actively

7 The artwork was displayed twice: first in Pancevo in 1991 (accidentally destroyed just before the opening
of the exhibition), and then in Mexico, at the Sculpture Park, Yucatan in 2006.

8 In 1993, Led Art was founded by Nikola DZafo, Dragoslav Krnajski, Dragan Zivancevi¢, Goran Denic,
Vesna Grgincevi¢, Nebojsa Miliki¢, and Srdan Veljovi¢ as a group that uncompromisingly promotes the
freedom of critical thinking.

9 Armor for Steinway (1994), considered by many critics as Dragoslav Krnajski's finest work, was made in
Apatin, a townlet on the border with Croatia. At that time, the town was partially a war zone. Unlike Joseph
Beuys and his artwork Homogenous Infiltration for Grand Piano (1966) where he covered a piano with
felt, Krnajski created a realistic minimalist armor for his piano. Black steel sheet plates follow the shape
of a semi-concert grand Steinway piano, connected in the middle with a «stitch» that extends into the
field beyond the original piano shape, secured by bolts, giving the overall composition a bandaging effect,
like plaster that is applied not to immobilize and protect a broken area but to defend against breakage,
damage and potential destruction. The artist says he chose the piano as «a sensitive instrument, a symbol
of delicacy that needs protection during the time of destruction, armored vehicles, and widespread
devastation.» Armor for Steinway as a metaphor for the defense of values, became a symbol of politically
engaged artists’ reaction to the horrors of war, aggression, despair, and uncertainty surrounding them.
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participated, alongside the other Led Art artists in founding and programs of the Center for
Cultural Decontamination (CZKD). The building CZKD used was once a villa of the Veljkovi¢
family, it was nationalized after WW2, and its purpose changed several times. Upon entering
the building, members of CZKD discovered documentation - books, letters, and family
photographs scattered on the floor, which Led Art exhibited as collages on the walls.” This
initial act disrupted the communist denial of exhibiting tradition of the space.”

Since the student protests of 1996/97, Led Art has adopted performance as its artistic practice.
Reconstruction of the Crime was carried out on the asphalt of Kolar¢eva Street. Utilizing

chalk, they delineated the outlines of the participants of the protest lying on the ground as

if they were victims, as though killed.? A decade later, in 2006, Dragoslav Krnajski exhibited
photographs depicting the student protests of ‘96/7 and the Led Art action as an assemblage
within the group exhibition Belgrade Then and Now, curated by Sava Ristovi¢ in the Sales
Gallery Beograd. Throughout the protests, Led Art carried out two more artistic actions: The
President’s S.0.S. during which participants delivered two life-belts made of ice to the

Exhibited at the Meandar Gallery in Apatin (1994), the October Salon (1994), the Belgrade SKC Gallery
(1995), in Thessaloniki (1997), the ULUS Gallery (1998), the Culture Center Gallery in Zrenjanin (1999),

the solo exhibition in the NadeZda Petrovi¢ Gallery in Cacak (1999), the KCB as part of the Critics Have
Chosen exhibition curated by Stevan Vukovi¢ (2002), the Beograd City Hall (2003), and the Konak Kneginje
Ljubice Museum (2009).

The ART AID project, executed twice in 1995, is an installation featuring five kilograms of ground red pepper
scattered across the floor of galleries Zlatno Oko and the Center for Cultural Decontamination in the form
of a five-pointed star, a utopian symbol of communism. After the first exhibition, the pepper was packed
into bags and sent to humanitarian aid centers; after the second exhibition, the pepper was offered for
sale, along with one of the fifty “parcels” - parts of the five-pointed star that originally contained red
pepper. New ‘owners” of the parcels could actively participate in formulating the purpose and policy of
their possessions, allowing them to express their inventiveness and create a detachment from the feeling of
powerlessness to change their gloomy, depressive, and destructive reality.

The work was executed three times: at CZKD, the Zlatno Oko Gallery in Novi Sad (1995), and the
exhibition Star and Its Shadow in the Museum of Contemporary Art Vojvodina (2006).»

In Sarcophagus, a performative art installation, Krnajski places a map of Yugoslavia inside a sarcophagus
and fills it with concrete, creating an ephemeral spectacle resembling a ritual burial of a symbolic visual
representation of the country that we perceived as our homeland. The work was performed at the
exhibition Map Room, curated by Branka Andelkovi¢ and Branislav Dimitrijevi¢, Radio B92 project, at the
Youth Center Gallery in Belgrade (1995), and after at the exhibition Map Room at the Michaelis Art Gallery,
Cape Town, South African Republic (1997).

When the bombing of Serbia stopped in 1999, as part of the Belgrade Summer Festival (BELEF), Dragoslav
Krnajski set up the provocative installation Experiment 99 in Knez Mihailova Street, the central pedestrian
zone in the very heart of Belgrade. Three large objects, made of cross-welded steel rails measuring 400 x 12
x 5 cm, represented an enlarged depiction of anti-tank obstacles that passers-bys had to bypass, observing
them from various angles, thereby becoming aware of the situation in which the country, along with
themselves, was in. Although it had obtained the necessary permit from the city authorities, the installation
was removed due to a political intervention earlier than the permit allowed.

10 “Actually, it was the first action of decontamination: putting on the wall everything we found on the
floor. It was carried out by Art Clinic, DZafo and Krnajski, and this should not be forgotten...” Borka
Pavicevic in Dragicevic Sesi¢: Art and Resistance Culture, p. 374.

11 The Veljkovi¢ family collection of sculptures is now housed at the Sculpture and Fine Arts Department of
FLU (Faculty of Fine Arts) and in the Art School in Sumatovacka Street; it is known that the collection had
circa two hundred and fifty paintings that have not been traced to this day.

12 Nikola DZafo continues this practice, outlining artists who exhibit at the former Art Clinic, now Sok
(Shock) Cooperative in Novi Sad.
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Presidency, and Show Them Back the View in which participants aimed their mirrors towards
the police cordon stationed on Kolarceva Street.

During 1996/97, Krnajski participated in the establishment of the Union of Independent
Visual Artists (Freelance artists) within ULUS (Association of Fine Artists of Serbia). After
presiding over ULUS between 1998 and 2002, he was chairperson of the re-established
Coordinating Committee of Art Associations of Serbia from 2002 to 2007, which encompasses
thirteen artistic associations; in 2007, he was one of the founders of Initiative®, an informal
group of artists, within which he continues to vigorously fight against the multi-decade
dominant policy of degrading the social, historical, and economic position of artists. In 2018,
Krnajski was also one of the founders of the ART-ZOOM, the Association for the Advancement
and Development of Visual and Fine Arts. During this period the following works were made:
Apocalypse (2019), Umbrella 24.5’ (2023)", Expatriated Territory (2022), 2023 (2024), In Case
of... (New Coctail) (2024).

Expatriated Territory is a conceptual artwork with multiple meanings. The artist exhibits several
stones appropriated from nature, with the exact geographical coordinates of their origin/
location (a beach in Istria). The work problematizes the very concept of “territory” (What

is a territory?) by the deconstruction of “territory” into three elements: 1) the appropriated
objects (stones), 2) the precise geographical coordinates of their origin, and 3) the title
Expatriated Territory. Thus, what does the term “territory” truly signify? Is it simply a plane
defined by specific coordinates or a space encompassing land, water, air, and their contents?
Every territory implies some form of belonging or ownership (political, biological, historical,
sociological, cultural), as without ownership a territory is just an area. Can the seizure of
territory only happen through war and conquest, or can territory also be seized by colonization,
in this case, by the dominance of large corporations that, in the era of post-neoliberal/
corporate capitalism, have become the holders of the right to exploit a part (or even all) of

a country's territory, though not officially colonizing the land? Can the term “territory” be
understood solely in a physical or geographical sense, or is it a construct of multiple layers

of meaning? There is an autobiographical aspect on the second level of interpretation- why,

13 Beside Dragoslav Krnajski, the founders of the Initiative were Anica Vuceti¢, Nina Todorovi¢, Mirjana
Denkov, Aleksandra Vasovi¢, Vladimir Ristivojevi¢, Predrag Kocovi¢, and Dobrica Kamperelic.

14 Object Apocalypse refers to a form of a trumpet/funnel made of metal and wooden parts. The elegant
simplicity of colors and the harmony of shapes, characteristic features of Dragoslav Krnajski’s artistic
practice, are also present in this work. Precisely crafted radial wooden planks lead to the climax of a large
circular opening through which “we hear,” or “feel,” the sound of the trumpet - a symbol of the angelic
herald of the apocalypse after the opening of the 7t Seal. The title implies the Day of Judgment, and this
restraint in form could be interpreted as a calm before the storm. The artistic object is based on the balance
of opposing elements, i.e. an equal rhythmic confrontation of contrasts: the visually dominant radial
rhythm that culminates in a large circumference contrasted by a dark, curved narrow pipe/blowing device,
while the conceptual rhythm could be seen in the opposition of elegant forms and the ominous title of the
work, which leaves us in a dualistic anticipation of doom or joy, depending only on our perception.

The work Umbrella 24.5'was presented at a group pop-up exhibition titled Surrender the Weapon -
(Dis)arm Yourselves! Visual Artists Against Violence organized by the ART-ZOOM association, in the
Ostavinska Gallery and central space of Magacin in October 2023. The idea for the exhibition emerged

as a reaction to the MUP’s (Ministry of Internal Affairs) Surrender the Weapons campaign, which was the
only comprehensive government response to the tragic mass murders that took place in early May 2023.
The work consists of two parts: a 24.5-second video clip of a counter-demonstration organized by the
authorities as a response to mass spontaneous protests (later called Serbia Against Violence) and a print
collage of 25 frames from the video (one second per frame).
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specifically, stones from Istria (they could be from Serbia)? This leads to an ontological
understanding of territory as an inseparable part of life. In Dragoslav Krnajski’s case, Istria may
be a memory, a synonym for a childhood spent there, a childhood that was taken away by the
very act of growing up. The third level is ecological - the artwork expresses both the absurdity
and universality of the principle of stealing for profit anywhere in the world, and it can be
interpreted as a paradigm for the destruction of nature and human suffering. Are we a part of
nature, or have we entirely separated from it? Do we shape or destroy our nature, and is there a
reciprocal relationship? The fourth level of cognition is historical, implying the interpretation of
the history of a place as an indistinguishable part of the territory (geological traces of the flow
of time on the exposed stones).

The influence of Robert Smithson’s works from the Non-site series, particularly the piece Non-
site: Line of Wreckage (1968), is apparent. Smithson would bring soil from specific locations
into the gallery space and mount it on a specially-made shelf. Above this soil, he would display
a map indicating the precise origines of the soil, as well as photographs of those locations. For
Smithson, a site denotes a natural place, whereas a non-site refers to the gallery exhibition
space where he presents adapted or modified content. As Lawrence Alloway stated, “The
relationship between site and non-site is also like that of language to the world - it is a signifier,
and the site is that which is signified.” Unlike Smithson, Krnajski does not seek to transfer the
essence of one place to another but emphasizes (marks) the act of removal/expatriation. The
act of expatriating causes the connection to the site to disappear and the artist reconstructs
this fact through the work Expatriated Territory, pointing to the precarious state, constant
anxiety due to physical destruction, and the “murder” of the site. Krnajski indicates that by the
act of expatriating, the “site” dies, disappears, and irrevocably transforms into a “non-site.”

Krnajski incorporates experiences of the neo-readymades in his recent works made since
2024. The work 2023 - an over-sized “match” with the head modeled from a series of circularly
positioned original matches, while the body, like in real matches, is made of soft birch wood.
As an imprinted hallmark, the inscription 2023 is located on the wooden part of the artwork,
displayed in a box with a glass lid on the gallery wall. The work associatively evokes the multi-
ignitable potential of 2023 and the mental, physical, and emotional burnout as a marker of
the time.

In the case of... (New Cocktail) - although it might initially seem that Krnajski is playing with

a dangerous and punishable act of setting the national flag on fire, provocatively placing the
flag instead of a rag into a Molotov cocktall, it reveals the explosive, violent, nationalist-tinged
rhetoric. The present practice of emphasizing belonging to a particular nation as a virtue is
not only risky due to well-known historical examples but also because it embeds the illusion
of value in individuals: we cannot take credit for being born in a certain place, nor can we take
credit for anything that was given to us at birth, but it is solely up to us how we will transcend
or utilize that gift. This deadly conflict between collectivity and individuality undermines the
significance of personal achievements (the only criteria worthy of consideration) while hiding
all the debacles of society and individuals under the rug of national pride. On the other hand,
we witness the daily public misuse of the flag as a symbol of the republic and the nation.
Today, flags absurdly “decorate” almost everything they can be attached to - from market and
fairground stalls, to concealing dilapidated facades, and mobile metal protective fences around
the Parliament and the Presidency buildings. Dirty, soiled, crumpled state flags are everywhere
around us. In the end, the work draws attention to the auto-critique of the nation as an act of
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patriotism, the shame of society for the practice of banalization and abuse of the feeling of
national belonging - a mixture of tar and feathers as a symbol of public condemnation that will
eventually come.

Moby Dick - an installation placed in an urban setting, a public space, that combines all

forms of engagement in Dragoslav Krnajski’s artistic practice: artistic, ecological, and political;
although not yet widely recognized, it will likely stand side by side with the Armor for Steinway
in the decades to come. Moby Dick serves as a reminder that freedom is an imperative/
paradigm for every being, as opposed to the brutal inhumanity of contemporary slavery. The
work has also taken on a performative role, as it has been demolished twice in public space

(in Novi Sad and Pancevo) and secretly unprofessionally mended by Chinese plastic strips

(in Kotor). It is up to the viewer to choose how to react to its presence (as is the case of the
observer’s interaction with the artist in some performances), whether he/she will try to degrade
and destroy everything it represents or accept and support the idea it embodies.

The sculpture Moby Dick was not designed for the controlled environment of a gallery space
but rather intended for the unpredictable outdoors. The artwork depicts a stylized massive tail
of a whale emerging from the sea’s surface as if in the motion of diving. Krnajski annuls the
sculpture’s massiveness with the transparency of its wire structure, the way the surfaces of

the tail fin tiles react to varying degrees of sunlight, and by introducing movement influenced
by wind strength. Furthermore, the surrounding environment continuously interacts with the
sculpture, as the dynamic appearance of the metal sheets redefines the space it occupies,
calmly accentuating it with elegance during tranquil weather conditions or imbuing it with lively
animation when exposed to wind and direct sunlight.

Surprisingly, the live camera feed from the Forum in Pula presents an almost intimate viewpoint;
the camera encircles the exhibition setup, bringing us in real-time to the location from where

it all began - Istria, Pula, and its Forum, symbolically the heart of the city where Dragoslav
Krnajski grew up. This different “environmental situation” exists simultaneously and continues
its life, just as the artist’s soul simultaneously exists at both locations.

For a long time, it has been considered that contemporary socially engaged art overlooks, even
denies the importance of its aesthetic component and must be participatory, thus paradoxically
giving rise to uniformity in its diversity. Socially engaged art is an art form that brings forth

an idea: if the idea benefits society, the artwork promotes it, but if it is not, then the work
highlights the need for change, replacing that idea with a better one. When society becomes
silent, the artist becomes a spokesperson for society, questioning its problems and encouraging
change. The social engagement in Dragoslav Krnajski’s artistic practice is not overt or direct but
rather in line with the mindset of his generation - layered, subtly redesigned, and woven into
the artwork. Krnajski “lives” art, not in the bodily-manifest sense as do performance artists,

but introspectively: constantly contemplating, he perceives social events and connects them

to artistically conceptualized comments. From the continuous flow of visualizing conceptual
projections, artworks emerge that the artist treats as a medium for transmitting messages.
Krnajski is not a salon activist but fights with his works in public, “on the street,” whether it is in
institutionalized spaces such as galleries and museums or non-institutionalized public spaces in
urban city centers or nature.

The artistic practice of Dragoslav Krnajski eludes categorization and is a unique phenomenon
on our artistic scene because 1) a minimalistic approach does not deprive the work of its
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meaning or emotions, so Frank Stella’s famous quote, “What you see is what you see,” cannot
be applied to his artistic practice; 2) engagement does not mean neglecting the aesthetic
qualities of the work, on the contrary: if we “neglect” the socially engaged message that the
artwork implies, the “remaining” part of the work still represents a complete, successfully
conceived, and executed aesthetic and artistic whole, which is directly contrary to the current
understanding of socially engaged art.

It is rare among artists for intense emotional sensitivity and cold intellectualism to come
together in one creative being; this unusual combination present in Dragoslav Krnajski results
in artworks of high aesthetic and ethical quality, a clear socially engaged message that the
artist articulates and communicates with unbearable lightness.
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bUOTPAOUIA

Jparocnas KpHajcku je pofjeH y Mynn 1953. roguHe. GakynTeT 3a IMKOBHE YMETHOCTY
3aBpLuvo y beorpagy 1982. roauHe. MocTAMNAOMCKe CTyAMje 3aBPLUMO Ha UCTOM dakynTeTy
1984. rofuHe. 3anoyeo nsnaravky aktuBHocT 1980. rognHe. JeflaH je Of OCHMBAYa yMETHUUKe
rpyne Jleg Apt. Y nepuopy 1994-1996. yuectsyje y TUMY KOju je 0OCHOBAO M BOAMO LieHTap

3a KyNTypHY JiekoHTamuHauujy y beorpaay. buo je npeacenHuk Y/1YC-a 1998-2002. rogumHe.
N3BedeHa cy My ena Ha cumnosmnjymmnma y Apanienosuy, Knkunau, bopy, Majoannexy v
AnatuHy. [lena My ce Hanase y konekumjama Myseja rpaga beorpaga, Myseja caspemene
ymeTHocTh y beorpaay, CaBpemeHe ranepuje y 3perbaHuHy, fanepuje caBpemMeHe yMeTHOCTH y
Pujeun, Mysejy pynapcrasa un metanypruje y bopy, HapogHom My3ejy y Kukunam n HapogHom
My3ejy y Bpatby.

OcHuBay yapyxetba rpafjaHa 3a yHanpeferbe 1 pasBoj BU3yesHe 1 JIMKOBHE YyMETHOCTM
ART-ZOOM.

)KuBK 1 pagu y beorpagy.

BIOGRAPHY

Dragoslav Krnajski was born in Pula in 1953. He graduated from the Faculty of Fine Arts in
Belgrade in 1982 and completed his postgraduate studies at the same faculty in 1984. Krnajski
began exhibiting in 1980. He was one of the founders of the art group Led Art. From 1994 to
1996, he was part of the team that founded and led the Centre for Cultural Decontamination
in Belgrade. He was the president of The Association of Fine Artists of Serbia (ULUS) from 1998
to 2002. He executed his artworks at symposiums in Arandelovac, Kikinda, Bor, Majdanpek,
and Apatin. Krnajski's works are in the collections of the Museum of the City of Belgrade, the
Museum of Contemporary Art in Belgrade, the Contemporary Gallery in Zrenjanin, the Gallery
of Contemporary Art in Rijeka, the Museum of Mining and Metallurgy in Bor, the National
Museum in Kikinda, and the National Museum in Vranje.

He is one of the founders of the Association for the Advancement and Development of Visual
and Fine Arts ART-ZOOM.

Dragoslav Krnajski lives and works in Belgrade.
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