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Komnosuuuja / Composition

2001.

pyuyHo paheH nanup / handmade paper
43x27 cm

WpuHa Cybotuh
C/N10bOJJAH AbU KHEXXEBUh

Bantep lponuyc 61 O1o 3a10BO/baH: HEroB anoAMKTUYHM UCKA3 PYKOTBOPUHA

je 0CHOBa CBAKOT yMeTHMKA W [lafbe XMWBW, YNPKOC HOBUM TEXHO/OTHjaMa,
Mpexama, haHTacTum, iematepujanvsaumju, KOHLENTYaaHUM vaejama u Ly6okum
Teopujama... Taj nckas, Be3aH 3a pagose CnobogaHa KHexesuha Abuja, Moxe aa
[o06wje MyH cMMUCA0, KaAa Ce MMA Ha yMYy LLIMPOKA flene3a HeroB1x pykoTBOPUHA Y
KOj/Ma Nperno3HajeMo 1 YMH HEroBOr BPXYHCKOr CTBApanayuKor TpeHyTka rpaduke,
W ,IeXXEePHOCT UTpe’, MyHe ,kpeaTnBHe 3abaBe” 0 kojoj NuLLe JacMuHa TyTopos,
ucnyrbeHe ,aoraharbnuma y matepuju” no peunma Munouwa Apcuha, nan ,natmHe
HenoTpebHOCTH 1 ucTpolueHocTu', npedopmyancare y onbayeHe na noHoBo HaheHe
npenmete, kako Tymaun hophe Josuh.

[Llyroropuiurbom, gocneaHo rpafjeHoM Kapujepom yMeTHMKA MMINperHupaHor
MUHUMANNCTNYKOM 1N030pHMjoM ka0 CTBApaIaYKoOM CTPATErvijoM 1 BEYUTOM
cnpemHoluhy aa MCTpaxyje HoBe Npocesee 1 WnpH Nosbe rpaguuke ANCLMMNIUHE,
Abwu KHexesuh je cTekao BUCOKO, YreHO MecTo Mehy Halium yMeTHULMMA.
OcBojuo je OpojHe Harpase, [oOMO NO3UTUBHE OLieHe, CTekao Npodecopcko

3Batbe 1 NOLITOBatbe ceabeHmka... CBojuM yTBpheHNM anu HKkaf, NOHAB/baHUM
KOHLeNTYaNNCTUUKO-MUHUMAIMCTUYKIM MOCTYNKOM (,IOHAB/batbe Ca Pa3nnkom”),
MCTPAXMBAO je rpaHNYHE BPEAHOCTM M Kpajibe MOTyhHOCTM pasnnunTix rpadmukmx
TEXHWKA, YHOCMO HW3 CEMAHTUUKMX, TEXHUUKMX U TEXHONIOLIKMX HOBMHA, 6aBuo ce
“3pagoM NanupHe nyane, HEHOM CTPYKTYpOM 1 6ojeHnM penalmjama, OTKpUBao
NPOCTOpHE MOryAHOCTU TPAAMLIMOHAHO ABOAVMEH3MOHANHMX PA[0Ba, NMOCTaB/bao
eKO/IOLIKA NUTakba. JeoHOM peujy: WnpHo AujanasoHe rpaduke, ykbyuyjyhv u
“3pagy YHUKATHUX NpeaMeTa of, YHUKATHKX, CONCTBEHO CTBAPAHMX MaTepujana.

CBOjuM DPOjHNM eKCMePUMEHTUMA, KAKO TEXHOOLLKE TaKo U CEMaHTUYKe NPUPOSE,
Abyn KHexeBuh yBeK 1CKa3yje 3a40B0/LCTBO M PAAOCT CTBApatba Y3 HenpecyLUHy
WHBEHTMBHOCT M NpMBMAHY Nakohy peanusauymje. HheroBa HeyMopHa peneTuTMBHOCT
j€ Kao urpa v kao Lana: 04mnTyje Ce y M3BaHpeLHOj jefHOCTAaBHOCTM Gopme. Y

jenHoj Gasm AnMHKja je Hocunal, KOMNO3MLYje; OHA OpraHn3yje NOBPLLMHY U CBOjUM
PUTMOM CTBapa YTHCaK BONYMWUHO3HOCTY, @ Y APYroj — herosa rpadmka ocsaja
CKYNMTOPANHOCT M NpUBAMKaBA Ce EKCPECMBHOM CafpXajy Of, KOjer yMeTHMK
CYyLUITUHCKM Bexu. Hucy my noTpebHe Tematcka ycpeacpefeHocT, cumbonuka

WK Hapauuja, jep je rwerosa CjajHo OpraHM30BaHa MaTepuja — YecTo pesyntar
COMNCTBEHMX TEXHOJOLIKNX UCTPXKMBAbA — U3Y3ETHO eKCMpecnBHa. OHa je [0BO/bHA



3d NOCTU3atbe CHAXXHOT YTUCKaA, ,D,y6OKOF CMKNCNa, N3y3eTHe TaKTUIHE CYyNTUIHOCTH,
CBEAEHNX XPOMATCKUX pe3yaTaTta aJin 1 BpeaHOCT YHNCTEe TMKOBHOCTW.

1 Kao LWTO Cy KAACUYHM YMETHWULM MUHUMATN3MA OUIN CMELUTEHN THK Y3
KOHLIENTYa/IHO CTBAPAALLTBO C je[iHe CTPaHe, a C Apyre ce A0TULA/IN U reHepaLijcku
M CLEHMYHO C AeNnmMa Non apTa, Tako je u Abu KHexxeBnh CBOjM reoMeTpn30BaHnM
penykLmjama focneo 1o ApYror noja CBora HeOYEKMBAHOT CTBAPA/ALLTBA.

OH je HeyMOpPHO 0Aa0MPao, CaKyn/bao v YyBao... CBE LUTO MY Ce YYUHUO
NOTeHLMjaHO MHTEPECAHTHWUM W MOACTULAJHUM 32 NPOHUL/BUBO M3rpafinBarbe
HOBWX Oymyhux LennHa n3y3eTHe BU3YeNHe, Na U TaKTUIHE OCET/bUBOCTU. Ta Moh
HbEroBe MHBEHTUBHOCTM U CyNTUIHE KPeaTUBHOCTM HAaTOM/beHa je Ay6okum anu
HernpeTeHLMO3HNM XyMOPOM M CEMAHTUYKOM fiBOCMUCEHOLLY, UCTOBPEMEHO

¥ POMAHTUYHOM, MHTMMHOM YTOMWjOM CTBaparba JIMUHOT NpUOeXULLTA 3a Koje

ce Hamehe napanena ca 4anamHoBCkoM $pra030pnjom NPUBMAHOT HEMAPA,
HEe3aMHTePeCOBAHOCTM M CIY4ajHOCTY @ Y CTBapU AyO/bMx nopyKa v 3Haderba. U
YMpaBo TakBW AWLIAHOBCKM objets trouvés y HOBOj QYHKLMjU, HECTO C MUHUMANHUM
MHTEPBEHLMjaMa, OTKPHBAjy YMETHUKOB CEH3MOMANTET 3a Npedopmynmncare 1
YHOLLerbe Apyror cMucna y baHanHe npefmeTe CBakogHeBHe ynoTpebe cuctemMom
caBnahuBarba yobuuajeHo Hecnojusmx GOPMHU 1 YHOLLIEHEM YECTO HEOUYEKMBAHMX
3Hayera. M3 Tora NpoucTMyy KOHLENTYaIM30BaHM CMOjeBu, C Uiy3njama u
anysujama, Hajuelhe y MpOHWjCKOM MCKYpCY, NOHeKa[ TPaHCHOPMUCAHN Y
ecTeTVU30BaHe LieIMHe KOjuMa Ce pefledUHULLY yCTasbeHe YMETHUYKe KaTeropuje.
Tako ce YMETHUK NpUBAMKMO (TyKCYCOBCKOM JyXY: HA UCKYCTBMMA KOMOWHOBaHa
HafjeHux npeaMeTa, Kpo3 MyITUANCLMMANHAPHY roBop, 6e3 orpaHnyaBarba u
oMeReHOoCTM yobruajeHnx HOpMU 1 UCTOPUCKMX KaTeropu3aumja. OCBOjeHn Cy HOBM
npocTopw, NpoHafjeHn HOBM M3BOPU M 0BNLIM UCKA3a KOje MOXEMO Ha3BaTH W
MHCTaNauujama, ¢ HoBUM yHKLMjama v naejama, y iumMeHsujama GprekcubunHum un
NpUAAro4/bMBMUM PacrnonoXMBUM NPOCTOpuMA. Toj NoceOHOj BPCTU HOBO2 peann3ma
FOTOBO MHTUMHOT KapaKTepa YMETHUK je YOaXHYO eKCNPECUBHY CHary, y Yemy
npeno3HajemMo n3pasuTe AMXOTOMM|e HheroBor paja.

3HaTuxesba 1 0TBopeHocT Abuja KHexesuha fa npefmeTumMa faje pannumnta
3Hayerba, 3HAHO Ca HE3HAHMM, HOBO Ca CTApMM, Cly4ajHO HafjeHo € NpefaHo
TPXXEHWM, CMOHTAHO HaA0rpaheHo C MPOMMLLIBEHO KOHCTPYUCAHWM, TOBOPE O
KOHCTaHTHOj YMETHWKOBO] NOTpeby fa UCTpaXKmMBakeM 1 KOMOMHATOPUKOM ofe fo
KesbeHor pesynTata. KHexeBuh He Tpara 3a er3oTMYHUM npeameTma, seh yauma
OHE 13 CBOT OKPY>KeHba, LITO HAroBeLUTaBa [a OH Y CYLUTUHK Clean GeHoMeHe cBora
KMBOTA, a TO je 0CODEH 3HAK MHTMMU3MA 1 NOBE3aHOCTH C aMOMjeHTOM KojeMm je
nocseheH. Huje nu To Takohe Bua eckanuama? Aytobrorpadckm AMcKype kpo3

KOju MOCPEAHO MNaK MOXEMO Aa Tparamo 3a COLMjaTHOM AVMMEH3M[OM, Ma YaK 1 33
CTaBOBMMA CYMpPOTCTAaB/bEHNM YMETHUYKMM LIM/beBUMA? BuLLie Hero o NpunafHULLITBY

HekoM ofpef)eHOM BM3yenHOM NpasLly, MOrM BUCMO O MHCTanauMjama v objekTma
Abuja KHexesKha fja roBOPMMO Kao 0 NoCebHOM CTakby AyXa, O CynepyopHOM
CMeLLKY W3Ha, CBake 6aHaHOCTV CBAKOAHEBULIE, Y HEMPEKNHYTOM NaHLYy
CTBapanaykor puTMa LUTO NoBe3yje MHore Jocafiallihbe MeHe U CynTUAHOCTM Beh
MCKa3aHe HeroBum rpaduykmnmM omnycom.

He mMOxxeMo ce OTETU YTUCKY 1a MHBEHTUBHOCT, LIe/IOBUTOCT U [lyXOBUTOCT BU3YyeHOT
nckasa Abuja KHexesunha, 1CKa3aHor Kpo3 CBaKY AMCLMMMHY KOjoj Ce MOCBETH,
0CTaB/ba MHOTO NPOCTOPA 3a YBeK HOBE JOXMB/baje, Pa3muLL/barba U Tymaderba. To je
BPeLHOCT HheroBe KpeaTuBHOCTMU.

beorpag, 2019, 2024.

OBaj TeKCT - nop, HasneoM Abu Knexesuh 1 te20Bo osbe pagocTi — 0bjaB/beH y katanory
yMeTH1KOBe 13n0x0e ofpxaHe noBogom Hofin my3eja'y My3ejy Llentep, beorpag, og, 16. Maja
00 23. jyHa 2019. rof1He, MUHUMAIHO je U3MetbeH 1 AoNyHseH 3a 13noxby y fanepumju b2,
anpwna 2024.



Csw pagosn / All works

Komnosuuuja / Composition

2001.

py4Ho paheH nanup / handmade paper
33,5x30,5 cm



Cau pagosw / All works

Komnosuumja / Composition

2001.

pyuHo pafjeH nanup / handmade paper
25x21cm
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Csu pagosu / All works

Komnosuuuja / Composition

2001.

pyuHo pafjeH nanup / handmade paper
27x43 cm
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CBW pafioBK Ha cTpaHama 12 13 /
All works on pages 12 and 13
Komnosuuuja / Compostion
1993.

py4Ho paheH nanmp /
handmade paper

34x30 cm

Cau pagosu / All works
LpTexu u3 JHA / Drawings
from JNA

1976.

0/10BKe ¥ Mapkepu y boju /
coloured pencils and markers
40x32 cm
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Csu pagosu / All works
LpTexu u3 JHA / Drawings from JNA
1976.

0n10BKe 1 Mapkepu y 6oju / coloured pencils and
markers
40x32 cm
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Csu pagosu / All works

LpTexu u3 JHA / Drawings from JNA

1976.

0n10BKe 1 Mapkepu y 6oju / coloured pencils and
markers

40x32 cm
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Caw paposw / All works

Komnosuuuja / Composition

20071.

py4Ho paheH nanup / handmade paper
26x23 cm
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be3 HasuBa / Untitled
2016.
nanupHa maca / paper pulp
npomesbuee Anmensmje / dimensions variable

22

Cau paposu / All works
be3 Ha3uBa / Untitled
2019-2021.
rPaBMpaHM LPTeX Ha N1eCOHUTY /

engraved drawing on masonite

60x70 cm

23



Csu pagosu / All works

be3 Ha3uBa / Untitled
2019-2021.

rpaBMpaHu LPTEX HA NECOHUTY /
engraved drawing on masonite
60x70 cm
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be3 Ha3uBa / Untitled
2008.

aKkpwn Ha nnatHy /
acrylic on canvas
80x120 cm

be3 Ha3uBa / Untitled
2006.

akpwn Ha nanupy /
acrylic on paper
65,5x98,5 cm

be3 Ha3uBa / Untitled
2006.

akpun Ha nanupy /
acrylic on paper
65,5x98,5 cm

Caw pagosn / All works
be3 HasuBa / Untitled
2008.

akpwn Ha nanupy / acrylic on paper
108x198 cm




Irina Subotic

SLOBODAN ABI KNEZEVIC

Walter Gropius would be satisfied: his apodictic statement that Craftsmanship is the
backbone of every artist, continues to be true, despite new technologies, networks,
fantasy, dematerialization, conceptual ideas, and profound theories... This statement,
associated with Slobodan Knezevi¢ Abi’s works, can gain its full meaning when we take
into account the wide range of his artisanal handicrafts which also reflect the pinnacle
of his exceptional creative moment in printmaking, and “the lightness of play”, full

of “creative fun,” as described by Jasmina Tutoroyv, filled with “happenings in matter,”
according to Milo3 Arsi¢, or “the patina of uselessness and dilapidation,” rephrased
into discarded and then rediscovered objects, as interpreted by Borde Jovic.

Through a long-standing, consistent career of an artist imbued with minimalist
philosophy as a creative strategy and an ever-growing willingness to explore new
techniques and expand the printmaking discipline, Abi KneZevi¢ has earned a highly
respected position among artists in our country. He has won numerous awards,
received positive reviews, gained a professorship, and respect of his followers... With
his established but never repeated conceptualist-minimalist approach (“repetition
with a difference”), he has explored the liminal values and ultimate possibilities of
various printmaking techniques, introduced a series of semantic, technical, and
technological innovations, dealt with making paper pulp, explored its structure,

and colored relationships, uncovered the spatial possibilities of traditionally two-
dimensional works, raised ecological issues. In short: he has broadened the spectrum
of printmaking, including the creation of unique artworks from his own unique,
handcrafted materials.

Through numerous experiments, both technological and semantic, Abi KneZevic¢
always expresses satisfaction and joy of creation with ever-present inventiveness
and an apparent ease of execution. His tireless repetitiveness is both playing and a
witty remark: it is manifested in the extraordinary simplicity of form. In one phase,
the line carries the composition; it organizes the surface and creates an impression of
voluminosity through its rhythm, while in another - his prints achieves sculpturality
and approach expressive content from which the artist essentially tries to escape.
There is no need for thematical focus, symbolism, or narrative, as his brilliantly
organized matter, often the result of his own technological research, is incredibly
expressive. It is enough to achieve a powerful impression, deep meaning, exceptional
tactile subtlety, reduced chromatic results, but also the value of pure art.
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Just as classical minimalist artists were positioned right next to conceptual art

on one hand and influenced by pop art on the other, Abi KneZevi¢ attained the
other half of his unexpectedly diverse creativity through geometric reductions. He
tirelessly selected, collected, and preserved... everything that seemed potentially
interesting and stimulating for the discerning construction of new, future entities of
exceptional visual and tactile sensitivity. The power of his inventiveness and subtle
creativity is imbued with deep yet unpretentious humor and semantic ambiguity,
creating simultaneously a romantic and intimate utopia - a personal haven for himself
suggesting a parallel to the Chaplinesque philosophy of apparent nonchalance,
indifference, and luck, but in fact concealing deeper messages and meanings.

These Duchampesque found objects, (objets trouves), in their new functions, often
with minimal interventions, reveal the artist’s sensitivity for reinterpretation and
introduction of a second meaning into mundane objects of everyday use through

a system of subduing seemingly incompatible forms and introducing unexpected
meanings. The results being conceptualized connections, with illusions and
allusions, mostly in an ironic discourse, sometimes transformed into aestheticized
entities that redefine established artistic categories . Thus, the artist approached
the spirit of Fluxus: through the experience of combining found objects, through a
multidisciplinary language, without limitations and boundaries of common norms
and historical categorizations. New spaces have been conquered, new sources, and
forms of expression have been discovered, which can also be called installations, with
new functions and ideas, in flexible and adaptable dimensions suitable for available
spaces. The artist has given new expressive strength to this particular type of new
realism of an almost intimate character enabling us to recognize the expressive
dichotomies of his work.

Abi KneZevic's curiosity and openness in giving different meanings to objects,
coupling the known with the unknown, the new with the old, the accidentally found
with the deliberately sought, the spontaneously reconstructed with the thoughtfully
constructed speak of the artist's constant need to achieve the desired result through
exploration and combinatorics. KneZevi¢ does not seek exotic objects but takes them
from his surroundings, which hints that he essentially follows the phenomena of

his own life, a distinctive sign of intimacy with and connection to the ambience he

is devoted to. Is this not also a form of escapism? The autobiographical discourse
through which we can indirectly search for the social dimension, and even for the
stands contrary to his artistic goals? Abi KneZevi¢’s installations and objects express
a special spiritual state, not only his support of a specific visual art movement. It

is a superior smile above the banality of everyday life, in an uninterrupted chain

of creative rhythm that connects many previous changes and subtleties already
expressed in his printmaking oeuvre.

30

We cannot resist the impression that Abi KneZevi¢'s inventiveness, completeness,
and wittiness expressed in his visual statement and in every discipline he has
dedicated himself to, leaves ample room for always new experiences, reflections, and
interpretations. That is the value of his creativity.

Belgrade 2019, 2024

Komnosuuuja / Composition

2001.

pydHo paheH nanup / handmade paper
25x21cm

This text, titled “Abi KneZevi¢ and His Field of Joy,” was published in the catalog of the artist’s
exhibition held on the occasion of Museum Night, at the Zepter Museum, Belgrade, from May
16th to June 23rd, 2019. It has been minimally altered and expanded for the exhibition at the
B2 Gallery in April 2024.
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bUOIPAOUIA

CnobopnaH Knexesuh - Abu je pofjeH 1948. roamHe y baukom [Jobpom nosby. 3aBpLumno

je dakynTeT IMKOBHWX YMETHOCTH, oacek rpaduke 1977. n maructapckectyamje 1979.
roguHe y knacu npodecopa Mapka Kpcmarosuha. Ynan je Y1YC-a n CYNYB-a. O 1980.
rofiMHe 3anociex je Ha Akagemmnju ymeTHocTn y Hosom Capy, 041996. y 3Barby pefoBHOr
npodecopa 3a npeamet fpaduka ca TexHonornjom, a of 2016. roanHe y nNeHsmnju.

BIOGRAPHY

Slobodan KneZevi¢ - Abi was born in 1948 in Backo Dobro polje. Graduating from the
Faculty of Fine Arts, Department of Graphics in 1977, he completed an MA in 1979 in
the class of professor Marko Krsmanovic. He is a member of the Association of Fine
Artists of Serbia (ULUS) and the Association of Fine Artists of Vojvodina (SULUV). From
1980 he worked at the Academy of Arts Novi Sad, since 1996 as an appointed professor
of Graphics with technology, and retired in 2016.

Komnosuumja / Composition

2010.

KombnHoBaHa TexHuka / mixed media
30x30x30cm
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