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MnosHe pujeke / Navigable Rivers, 2014.
konax, nanup, Tyw / collage, paper, ink
35x51cm
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Njecma / A Poem, 2000.
acambnax, cTakno, ornegano, nanup / assemblage, glass, mirror, paper
29 x 17 cm

Hesa Jlykuh
M3PERU CBE KAO XAMJIET Y NPEACTABU

3akopaunmo nn y aTesbe Bnasie Mapteka, 3atehu hemo ce y npoctopy nojmoBa. Ha
31f, OHOCHO Ha pasHe rpafjeBMHCKe enemMeHTe cTaHa, BehuHom he 61uTH nocTas/beHa
peuy, peyennLia, naeja. OcetnhemMo fa ce HANA3KMMO HA MECTY pUTYyana, yHyTap Hemor
TeaTpa y KojeM je AOLIO0 [0 JecTunaumje jeanka. CBaku nanup nocseta je MUcau,
noesuju, AyXOBHOCTM 1 MHOTO BULLE Hero Melly nonnuama Heke 6rubanoTeke jep osae
Ce HULLITA He HAC/IoB/bYje, ped M MeTadU3NUKM X0 KOjUM OHa ofijekyje kpo3 cToneha
eTumonoruje n Gpruno3oduje npeysrma NPeLHOCT NPEL, PEYEHNLOM UAN KHbVKEBHUM
Aenom. Hacnosu y bubanoTewm, MILYATAHO LWTKBO, MOTKA Cy Te KOHLM3HOCTY jep je
YMETHWK CTYA1Pa0 KOMNAPATUBHY KHMXEBHOCT M Gpuno3oduijy, a pafHu Bek NpoBeo
Y KFoMKHMLUM. ONWMPHO HATANIOXEHO 3Habe MO/I0rA je 3a jeHOCTABHOCT M3pasa
KOjOM je MPOXETO LIeN0KYNHO CTBAPANALLTBO OBOT yMeTHMKA. Cam HacnoB n3noxoe,
M3pehu cee kao XamneT y npegcTasy, Kpo3 NpUMeECY XyMOpa U UPOHUje, 04 IMUHO
0C/IMKaBa Ty AyaNHOCT KOMMIEKCHOCTW HAYUTAHOCTU U CBEEHOCTU NPOoayLMpaHor
cagpxaja. Cam MapTtek 61 ce 3acurypHo no3Bao M Ha OyAMCTUYKY CMO3HAjy
YMETHOCTW. TOKOM jeflHOT pa3roBopa je pekao: Kag Hanuiiem rjecmy, Moy Hanmcatm
njecma, a fjecme Moxe 1 He buTn. To Cy BPXyHUM KPO3 IMH2BUCTHKY, OygucTnyka
CrosHaja ymeTHocTu.!

MapTekoBa yMeTHMYKA NPAKCA BENMKUM Ce [1eJIOM OLHOCK HA NMPOMNUTKMBatbe
noesuje a Kojoj ce npuctyna kpo3 ready-made, nenp apT, (MOeTCKy) akLmjy, arutaumjy,
doTorpadujy, acambnax, konax. Ynpaso Ta CymHa Y je3nk 1 IeKOHCTPYKLMja UCTOra,
a Koja MpOHaa3u y3ope y BU3Ye/HOj U KOHKPETHOj Moe3unju, neTpusmy, Gpaykcycy,
A0BOAY 10 CTBAPaba PUTYIHOT MPOCTOPA Y KOjeM je3nK [o0uja 3acyxeHy NocBeTy.
CeTMO M ce MapTeKOBe ayrMeHTOBAaHe naakaTHe noesuje, HNp. necme Cjeharbe Ha
MajakoBckoe usnoxere Ha Ty Tpra Penybauke y 3arpeby 1975. roayHe, 1 nornegamo
m doTorpadujy Te akumje, BuaeheMo necmy okpyxeHy mybamMkom Koja nokytuasa

A3 npounTa TekcT. OBAie Ha CLieHY CTyna HéMa peuy Ymje Cy KOHType pybosu nanmpa.
Moxe ce younTy napanena ¢ npucTynom PagosaHa MBLwimha Teatpy v jesnky. 3a Tor
NecH1Ka 1 ApamcKor nucua, NpeacTaBHMKA HaApeann3mMa y XpBaTCKoj Kb KeBHOCTH
je3uk Huje 6ro Tek apbUTPApPaH CycTaB 3HAKOBA, Beh Cy pujeun xuBjene kao ocobe,
cjegurbyjyhu y cebu v Tnjeno, gyiy u cpue 1 pujeun. Peun cy xusene kako 6u

1 KoHLenTyanm3am kao MamyTcku gujanoe, gnjanor objas/beH Ha cajty www.nevalukic.org/
dzepni-dijalozi y cknony npojexTa LlenHu gujanosu, 2022.

2 Buwra Makjeno, ®@paHLycku Hagpeann3am, Kriura npea, Konsop, 3arpeb, 2002, ctp. 450.



nporosopue, 610 4a cy n3peyeHe Kpo3 Teno mymua (kog Melmnha), buno ga cy
MCMMCaHe Ha Pa3NNYMTUM NOANOraMa YHyTap jaBHOr MPOCTOpa UK KOMOMHOBaHe

y paznnunTum acambnaxuma (kof MapTteka); oHe cy TUM NocTynuuma gobune u
CBOjY COLMjaNHY, NOANTUUKY, OAHOCHO aHraxoBaHy GyHKLMjy. NBWKRY je jeaHa o
OMWbeHMX peun buna necak, MapTek Kpo3 CBOje CTBapa/ialUTBO NPOBAAYN MECAK KAo
matepujan. HefaBHo je Ha 0bany Mopa y necky 1CMcao pey Mope, N3BPLUMBLLN TaKO
jOLL jeiHy Of, CBOjWX HECTAIHMX, JIMHTBUCTUYKMX IEHS, apT MHTEpBEHLM]a.

OBO Cy CamMO Hekw Of, npuMepa MapTekoBOr NPUCTYNa Noe3uju, a KPeHeMOo Jin

A3 pa3BpCTaBamMo Taj UCTV NPUCTYM, OH Ou Ce MOrao pasaennTi Ha KAacuyHy
roe3ujy Kojy je Hajuile nucao y pa3fobmwy n3mehy 1966. n 1973. roguHe’;

MOTOM Ha fpegroesujy Koja ce nojassbyje Kpajem 70-1x a yk/byuyje pasnnumte
MOCTKOHLENTYa/IHe U NOCTaBaHrapiHe ,Npunpeme 3a Noe3ujy’, Te mocTrnoesujy of
cpenuHe 80-1x Kafa ce 34pYXKyjy PasnnunTyi XKaHPOBM — BU3ye/HA Noe3nja, CIKKa,
LpTex, acambnax, Tekct potorpaduja’, 4OK y pafoBe yMETHNUK MHKOPMOpUpA 1
HajpaHunjn 061K NMCMa — MUKTOrpaM, Kao NOBE3HMLYY Ca CIMKAPCTBOM.

AKTyenHa n3noxba He JOHOCU NPUMEPE KIACHM4He Noe3Muje, 3aCTyMN/beHe Cy
npegnoesuja v NoCTrnoe3unja, 3 MOXEMO je NOCMATPATU 1 KA0 MUHU PETPOCMEKTUBY
Oynyhu na obyxsata injanasoH pafoBa HacTaAMxX y pa3fob/by of KacHux 70-ux na
CBe [0 fAaHaWHWX AaHa. M3abpanu pagoBu HaCTaamu Cy KpeaoM, OI0BKOM, MMA A0CTa
doTorpaduje, poTo foKyMeHTauuje nenn, apTa, rpaduka, konaxa, acambnaxa. Kao
WITO je MapTek MyITUMeANjaNHN YMETHUK, UCTO TAKO je 1 YMETHUK MYITHY/102a
LUTO je MPUKA3aHO y Cepuju pafoBa HacTaiux kAamepuLoM a Koju ce 6aBe Herosum
“ckasom 10 rnocTo, WTO ce OAHOCK Ha TO Aa je 10% yMeTHuK, JeTe, oTaL, MyX,
naTpuoTa, cycef, npujaresb, CApagHuK, pohak, rpahaHuH, JoK je y CBaKoj o4 TUX ynora
100 nocTo. 360r ceH3nbunnTeTa Camor yMeTHUKA U NPUPOJE Herose yMeTHOCTU
“3nox0a je NOMano ekneKTUYHa, HO Kof, MapTeka ce Ta Pa3HOMKOCT yBeK CTOMW Y
CyBUCAY (MMHTBUCTMUKY) LiennHy. Huje moryhe nspehu cee (kao Xamner) y npeacrasm
jep XamneT u3puye ABojOY, Ca3Hake O PENATUBHOCTM HALLMX CYA0BA U CYMHW.®
[pyLUTBO je Ha NoMony HoBOr f00a, PeHecaHce, y KojeM YOBeK NocTaje CpeamLuTe
yHMBep3yma. YMeTHUYKo genosarbe MapTeka u [pyne Lllectoputie, 0OHOCHO Lwupe
rpyne ymeTHYKA KOje NO3HAjemMO Noj, KPOBHUM HA31BOM HOBA YMETHUYKA NPAKCAa,
K20 [a je 70-vX roA1Ha 3HWKNO HA NOCAELHVM U3AUCAjUMA BEPE Y YMETHOCT 1
YTOMWjy Koje Cy nounBase Ha cnoboJHOj KPUTUUHO] MUCIW. A BEpPe Y HaBe[ieHO He

3 bpaHka Ctunanuunh, PaszoBop ¢ Bragom MapTekom, y Mutuberse je opma eHepaije,
ApK3unH 1 XpBatcka cekuumja AWLLA, 3arpeb, 2011, cTp. 149.

4 AneHka peropuy, Hema cioboge 6e3 obasesa. Yutajre Maptekal, y Brago Maptek: Osa
Krbuea je 60/ba 0g ngeasHe, bybrbana, 2020, cTp. 14.

5 Jocun TopbapuHa, npesroop y Xamsnert, Bunujam LLlekcninp, Matuua XpBarcka, 3arpeb, 1950,
cTp. 7.
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Moxe 01T be3 Bepe y yoBeka . ,KaKBo je pemek-fjeno yosjek! Kako niemeHut ymom!
Kako HeorpaHuyeH y cnocobHOCTUMA, y IMKY U KpeTkbamal®, y jeaHoj penanum
nckasyje Xamnert. Mo Mapreky, CTUIIM CMO [0 Kpaja MaHUPU3Ma (a aBaHrapaa je
BPCTa MaHMPK3MAa) jep BULLE He MOCTOjM OTK/IOH Y OAHOCY Ha KNACUYHO — Xe/leHN3aM,
peHecaHca, bapok, aBaHrapAHa 1 HeoaBaHrapaa npeacTaB/baie cy ono3uumjy Koja je
CTWUINA [0 CBOje CYBULLHOCTU 1 UCTPOLLEHOCTW.” [loroguaa ce noTrnyHa anponpujaumja
CBEra, a BELITAYKa MHTENIEHLM]A M CUHTETMYKA OMoNoruja n3 XymaHu3ma Hac

cBe oy0sbe Bofle y MOCTXyMaHM3aM. Kao WTo XamAaeT uspuye aunemy, Maprek

KpO3 [1Be CKYMMHe pafjoBa Ha OBOj M3N10)OM M3pUUe HEMUHOBHY [lya/IHOCT CBETa,
YKYMHOCT jeqHe paBHoTexe. C jedHe CTpaHe Cy paaoBu KOjU NPOMULLBAjY NOe3unjy u
yMeTHOCT (poTorpadcka JoKyMeHTaLmja neHs apTa, CoHeTH, rpaduke, Oypobopoc),

a C ipyre reonoNnTUYKM PafoBK KOjW NPeaCTaB/bajy MHTEPBEHLM]e Ha PasanyinuTM
reo/IoLLKNM KapTama uan GUKTUBHE KapTe HacTase y pasMunTum meamjuma. Y
NPBOj CKYNUHWN MOXEMO M3[BOjUTU 3HAKOBMTE PafoBe Koju Npunaaajy npeanoesmnjm,
nonyT PaHWjUX IMHIBUCTUYKMX JIEHT, apT MHTEPBEHLMja Ka0 WTO je Auntux CHuje2
(1986) y KojeM Ce 03HaUYMTE/b M O3HAUEHM He Npekaanajy, OAHOCHO Ha Aebny ApBeTa
CTOjM ncnucaHa pey CHWJET nanm HERY. MHcTanaumja Oypobopoc (2017) npeactas/ba
KOHLEeNTyanHy Bu3mnjy durype 3 rpuke Mutosnoruje Koja cumboamsyje LMKANYHO
KpeTarbe. YMETHMK Ha CTO M3HOCK Cafpxaj K/bydaH 3a tbera Kao KOHLEenTyanHor
YMETHMKA 1 NPeNecHnKa, a To je CaM LMKNYC CTBapakba U KpeTarba YMETHUYKOr
Aena - anart, Aeno 1 HanocneTKy JoKymeHTauuja (13nox0a). ON0BLM, TOM, MO0 Oy
ce pehn, HajoyxoBHWjeM Opyhy KojuM ce CTBapa Noesuja, NpUCTyna ce Kao Heyem
Npo3anyHmnjem, OfLHOCHO MaHye/H1jeM — Kao anaty, CPeacTBy Kojum ce obaB/ba
3aHar, kojum ce HewwTo obpafyje unm nspahyije.

Of feBefeceTux rogmHa Maprek ucupTasa mMarne, 0JHOCHO MHTEPBEHMLLE Ha
noctojehM Manama u oHe Cy AaHAC jefaH of, BU3YeaHO Hajnpeno3HaT/bUBMjKX
[le/10Ba HeroBor onyca. [eonosMTuKy BUAM Kao encky AUCLMIIMHY YHYTap

KOje Kpenpa CBOj aHAPXMCTUYKM €N HEKE LMHUYHO-XYMOPUCTUYKE, NapasieNHe
CTBApHOCTY. MOHOHO Ce NOWTpaBa C 03HAYMTE/bEM U O3HAYEHUM 03Ha4aBajyhn
rpafoBe, cena, peke, 3eM/boMnMCcHa NoApyYja, KOHTUHEHTE, TONOHUMKUMA KOjU UM
He npunagajy. Mpuapyxyje um nnkose u3 LLlekcnnposux Apama, MMeHa yMeTHNKa,
Pa3/IMuMTO OpYXje (OCMM BATPEHOT), MEHTA/IHA M AyXOBHA CTaha. JeHO MaIeHO
3eM/bOMMCHO NOAPYYje 3aMerbyje ApYrvm, Na ce Tako KPo3 jeHOCTaBaH MOCTyMnaK Tek
npenmeHoBamba, CjeantbeHe Amepuuke [pxase TpaHchopmuly y bankan! Y osum
je panoBrMa MOXAA HajMarbe ped 0 MPOHU|U, MAKO MOX[A TAKO M3IJiefa Ha NpBu
nornes, jep OupokpaTtuja N NOAUTUKA AOMCTA HA CPOAAH HAUYMH Metbajy rpaHuLe U

6 Buinjam LLlekcnup, Xamaet, Matuua XpBaTtcka, 3arpe6, 1950, cTp. 89.

7 Bnapo Maptek, ®daHToM Cﬂo6oge, y ®aHTOM o106oge, KHbMXEBHM Yaconuc, Durieux, 3arpeb,
6poj 3/2021, ctp. 19-20.



0TUMajy TepuTopuje — nomohy HeKOAMKO NoTe3a. JlexepHa u3senda MapTekoBux Jepunpaa / Derrida, 1995.
Marna MOoXe Ce MLIYMTATW KAo OCYy/a BUCOKOMO3ULIMOHMCAHMX, OHUX KOjU JOHOCE ”%‘HT1{)8r'”t
. X cm
ofJlyke He mapehn 3a 4oBeka, TO JbyAcKo Ouhe o Kojem roBopu Xamnet. A MapTek ed. 9/35
01 Hapopao: Yosjek je YoBjeky XameT, U3y3eBLUM M3 CBOT XaMIETOBCKOT MUTaba

0f, eBPONCKMX 3emMasba jeanHo bes aece - Apxasy bnare k11Mme, NpekpacHnx

Kpajonuka, KynType v NoBecTy.

Tokom 6opaBka y beorpany ymeTHwK he n3Bectu arutaumjy Ha rpody bpaHka
MusbkoBuha, necHuka 3a unje je aeno 1980. roguHe Beh 13Beo noeTcke arntaumje

y 3arpedy, Pujeun v beorpagy. Ha dacapgama rpafickux Tprosa ctajanu cy
jenHoCTaBHK, Yak CKPOMHM NNaKaTh Ha KOjUMa je nucano — Yutajte njecme bpaHka
Mw/bkoBuha. YeTpaeceT 4eTMpK rofuHe KacHuje, ypobopoc rpuse CBOj pen, y
BpemeHy MHdOpMALIMja Y KOjeM je of, MpecynHe BXHOCTW JbyAcKo Ounhe nogctahn Ha
NpoMULLbatbe.
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bankaH / The Balkans, 1996.
eyl S NpuHT / print
70 x 100 cm
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AmepuKa - ¢ UMeHUMa
ymjeTHuka / America - with

LWekcnup mehy Hama / Shakespeare among us, 2005. artists’ names, 1996.
npuHT / print konax / collage
70 x 100 cm 30 x40 cm
ed. 12/35



bapoy3 - Kepyak / Burroughs - Kerouac, 2007.
reo. KapTa, odcet, akpunuk / geo map, offset, acrylic
45x58 cm

Adpuka - jesuk / Africa - The Language, 2011.
reo. kapta, odcet, akpunuk / geo map, offset, acrylic
86 x73cm

Yosjek je yoBjeKy Amepuka / Man is America to another Man, 2013.
reo. kapta, odcet, akpunuk / geo map, offset, acrylic
49 x 59 cm
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Hoga Nosbcka / New Poland,
2016.

reo. KapTa, odcet, akpunuk /
geo map, offset, acrylic
31,5x29 cm
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YMmjeTHuuke rpyne /

Art Groups, 2020.

reo. kapTa, opcet, akpuamnk /
geo map, offset, acrylic

40 x 31cm

Mamesuy / Malevich, 2016.
reo. kapTa, odceT, akpunuk / geo map, offset, acrylic
120 x 60 cm

n



Nanm - le Kupuko / Dali - De Chirico, 2016.
reo. kapTa, odcet, akpunnk / geo map, offset, acrylic
27x39.5cm

Kpaj ymjetHoctn / The End of the Art, 2012.
reo. kapTa, odcet, onoska / geo map, offset, pencil
23x33cm

12

Cge ce Buwe cpamum noesuje / 1 am more and more ashamed of poetry, 2010.
Tyw, odeeT / ink, offset
70 x110 cm

13
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MenaHkonM4HO nocaujenoaHe Ha ceujety / Melancholic afternoon in the world, 2010.
dnomacrep, odcer / felt-tip pen, offset
40 x 57 cm

Nonutnyapwm, youjajre ce mehyco6Ho / Politicians, kill each other, 2010.
reo. KapTa, odcet, akpunuk / geo map, offset, acrylic
435x32cm

14 15



My3unukmn bankan / Musical Balkans, 2006.

nanup, onoska y 6oju / paper, colored pencil
42x 29 cm
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Opyxje / Weapon, 2004.
nanmp, onoska / paper, pencil
48 x 69 cm
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ML pamtinah § e pristing, M cm
fpyna wectopuue aytopa / The Group of Six Artists, 1990.
NpuHT / print
70 x 100 cm
.
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Hemup / Unrest, 2022.
0n10BKa, Temnepa / pencil, tempera
40 x 29 cm

Yosjek je yojeky Xamniet / Man is
Hamlet to another man, 2016.
obojenn upTex / colored drawing
41x29 cm




CoHer Ipyne / Group’s sonnet, 2022.
MPWHT, TekcT / print, text

42 x29 cm

ed. 10/10

CoHet: Kapma / Sonnet: Karma, 2022.
TeKCT Ha nanupy, nacten / text on paper, pastel
32x22cm

18

FANILY RARA

10% artist, 2011.
acambnax / assemblage
9x13cm

MasbeBuy Ha onTtapy / Malevich on the Altar, 2018.
konax / collage
13x19 cm

19
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fpaum matepujan - rpamm anar /
I embrace the material -

| embrace the tool, 2018.

TEKCT Ha nanupy, onoska / text on
paper, pencil

25x 28 cm

Mecap / Butcher, 1990.
o0n10Bka Ha nanupy / pencil on paper
30x20cm

L
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Buaum MaptekoB pag / | see Martek’s work, 2015.

nanump, onoska / paper, pencil
35x50 cm

20
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Tpu Mapcena / Three Marcels, 2015.
nnatHo, kpeaa y boju / canvas, colored chalk
20 x50 cm
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Csu Xamnetu, cBe Beneunje / All Hamlets, all Venices, 2016.
TeKCT Ha nanupy, nacten / text on paper, pastel
30x25cm
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OBa je rpadmka 60/ba op npeanHe / This graphic is better than ideal, 2004.

cuTolTamna / screen printing
50x70 cm
ed. 22/35

R AF/ KA
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fpadumka 3a BjeHuarbe / Wedding graphics, 2004.
cuTowTamna / screen printing

50x70 cm

ed. 3/35
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MunocT 3a ce ymjeTHuke / Mercy for all artists, 2015.
konax / collage
21x29cm

Jlako je y ymjeTHocTH GMTH ymjeTHuk / It is easy to be an artist in art, 2016.
kpepa y 60ju, nnatHo / colored chalk, canvas
30 x40 cm

23



APSOLUTNI  SADEiA)

AnconyTHu cappaj / Absolute content, 1990.

rpaduka, cutowTamna / graphics, screen printing Hehy /1 don’t want, 1979.
50 x 67 cm rpadwka, cutowTamna / graphics, screen printing
CHumwo / Photo: bopuc LiBjeTaHoBwuh / Boris Cvjetanovic 48 x 68 cm

ed 28 /30

DO HERAKLITA | NATRAG

Frd Rodu f

What is conceptualism, 1978. 0p Xepakauta go MapTteka u Harpap, / From Heraclitus to Martek and back, 2016.
u,/6 dotorpadmja, nanvp, Temnepa / b/w photo, paper, tempera nanup, ¢potorpaduja, ornepana, Tyw / paper, photo, mirrors, ink
21x 26 cm 35x5Tcm
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CHujer, (auntux) / The Snow, (diptych), 1986.

u,/6 dpotorpaduije, nenp apt / b/w photos, land art

2x 58,5 x 40,5 cm _ s . )

®doTo-noeTcKa akuuja, 3arped, Makcumup / Foto-poetska akcija, Zagreb, Maksimir / Eruka - ecreuka / Ethics - aesthetics, 1995- 2015.
: ) o u,/6 potorpaduja / b/w photography

Photo-poetic action, Zagreb, Maksimir 40 5% 59 cm

®oto / Photo: Meuua Wopualvica Sorsa od ’2/5

bpeTtoH / Breton, 1987.

1,/6 dotorpaduija, neng apt / b/w photography, land art

29 x435cm

MoeTcka akuyja, NocTaB/bakbe aHTU-CNIOMEHMKA AHLpe bpeToHy, 3arped, Makcmmp/ NeBuHcke eneruje / Devin elegies, 1996.
poetic action, placement of anti-monument to André Breton, Zagreb, Maksimir u,/6 potorpadmja / b/w photo
®oro / Photo: Meuua Wopuwa / Ivica Sora 70 x 50 cm

26 27



Bpahate opaxa Ha ctabno / Putting the nut

~y back on the tree, 1999.

G L E D AM S UO J PU G LE D ¢oTorpadumja, neHp apt / photography, land art
: 30x21cm

CHumuna / Photo: Bnacta lenaumap /
Vlasta Delimar

Iepam ceoj nornen / | look at my view, 1985.

u,/6 dpotorpadmja, nanvp, onoska / b/w photo, paper and pencil
16 x 31cm

CHumuo / Photo: Bopuc LiBjetaHoswh / Boris Cvjetanovic

VIDIM DUCHAMPA VIDIM MALEVICA

Jlakan y Myau / Lacan in Pula, 2008.
dotorpaduja, nenp apt / photography, land art

30 x21cm
Buaum [MwaHa - Buaum MasbeBunua / | see Duchamp - | see Malevich, 2017. OnoBke Ha cTabay / Pencils on the tree, 2000.
nanup, pyda wramna, odpcet dpotorpaduja / paper, manual printer, offset photo dotorpaduja, nens apt/photography, land art
32,5x60cm 30 x21cm

28 29



Ouroboros, 2017-2024.
uHcTanaumja / installation
AnMeH3uje npomersbiee / variable dimensions

30

31



bUOTPAOUIA

Bnago Maptek, pofjeH 1951. roauHe y 3arpeQy, rae je AUnaoMmUpao Kb KeBHOCT U
dunnozodujy. ¥ nouetky ce 6aB1o BU3yenHOM U KOHKPETHOM NOe3MjoM (Ha3BaBLLM

je Mpepanoeswuja), a o cpeanHe cefamaeceT!x KOHLENTYANIN3MOM U aKLMOHU3MOM

(ca [pynom Lectopuue ayTopa), YMETHUYKMM KHbUrama Te CaMOCTaHO 06jaB/beHnM

W AMCTPUOYMPAHMM WTAMNAHWUM M3[akbKMa (CaMU3AaTH, NaakaTu- arutaumje,
pasrnenHuLe). O noyeTka ocamaeceTux rognHa 6aBu ce CIMKapCTBOM, BajapcTBOM,
rPaguKOM 1 NaHA apToMm. lulle TEKCTOBE O NOe3Nju, TEKCTOBE M MpUKase 0
YMETHMUUYKMUM Mpakcama CpogHuMx aytopa. Y nocnefre Bpeme Bpatmo ce npojektnuma

Yy [yxy KoHUenTyanuama v 6asu ce dotorpadmjomM (apxmBmparbem) v yMETHUUKNM
KHbMrama Kao KoHuenTyanHom popmom. Tpu Aena 13 herose KOHLENTyanHe npakce
Hanase ce y 30upuy LieHTpa Momnugy, a HeKoAMKo pagoBa y Momu. PeTpocnekTuBHy
n3nox0by y MogepHoj ranepujn y 3arpeby nocrasuo je 3neHko Pyc 2008. (cnepeuhe
peTpocnekTuBHe 1310X0e cy bune y Ckomsby, CnanTy, Pujeum v Jbyb/banu of,

2018. 10 2020.) YnaH je AXK v XO1Y. ObjaBuo je 18 krpura. To cy 36upke noesuje

W Npeanoesuje, Krbire eceja 0 CaBpeMeHM yMETHULMMA, 30MpKe TeKCTOBA, Kkbure
NHCLeHnpare doTorpaduije, Krbnre 0 NOETCKMM W NOANTUYKUM aruTaumjama; 7
rpaduyKnx Mana v iBa KoayTopcka usfarsa. fognHe 2002. n3awina je MoHorpagcka
nybankaumja: Maprek - patanHe guaype ymeTHuKa, aytopa Mullka LLlyBakosuuha Te
300pHMK TEKCTOBA O HeroBoM Aeny: Biago Maprtek - OBa krbu2a je 60/ba 0g ngeasnte;
Jbyb/baHa, 2020. XXuBu 1 paan y 3arpedy u Posuiby.

BIOGRAPHY

Vlado Martek, born in 1951 in Zagreb, where he graduated in literature and philosophy.
In the beginning, he dealt with visual and concrete poetry (calling it Predpoezija),

and from the mid-seventies with conceptualism and actionism (with the Group of

Six Artists), art books, and independently published and distributed printed editions
(samizdati, posters-agitations, postcards). Since the beginning of the eighties, he has
been engaged in painting, sculpture, graphics and land art. He writes texts about
poetry, texts and presentations about art practices of related authors. Recently, he
returned to projects in the spirit of conceptualism and he deals with photography
(archiving) and art books as a conceptual form. Three works from his conceptual

practice are in the Collection of the Center Pompidou, and several of his works in Moma

Collection. A retrospective exhibition at the Modern Gallery in Zagreb was organized
by Zdenko Rus in 2008 (the following retrospective exhibitions were in Skopje, Split,
Rijeka and Ljubljana between 2018 and 2020). He is a member of DHK and HDLU. He
published 18 books. These are collections of poetry and pre-poetry, books of essays
on contemporary artists, collections of texts, books of staged photography, books on
poetic and political agitations; 7 graphic maps and two co-authored editions. In 2002,
a monographic publication was published: Martek — Artist’s Fatal Figures, written by
Migko Suvakovi¢, and a collection of texts about his work: Viado Martek: This Book Is
Better Than Ideal; Ljubljana, 2020. Martek lives and works in Zagreb and Rovin;.
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Neva Luki¢

TO UTTER EVERYTHING LIKE HAMLET IN THE PLAY

Stepping into Vlado Martek’s studio, we find ourselves in the realm of ideas. Words,
sentences, thoughts cover the walls, or are paced on various building elements

of the flat. We sense that we are in a ritual setting, within a silent theater where
language has been distilled. Each piece of paper is a dedication to thought, poetry,
spirituality, much more than the rows of books in a library, as nothing is titled here;
the word and its metaphysical echo that reverberates through centuries of etymology
and philosophy take precedence over a sentence or literary work. Titles of the read
library books are the basis of such conciseness as the artist has studied comparative
literature and philosophy, and spent his working years in a library. The extensively
accumulated knowledge is the foundation for the simplicity of expression that
permeates the entire oeuvre of this artist. The very title of the exhibition, To Utter
Everything like Hamlet in the Play by its hints of humor and irony, excellently captures
this duality of complexity of a well read person, and brevity of the produced content.
Vlado Martek himself would surely refer to the Buddhist understanding of art. During
a conversation, he said: When I write a poem, | could write a poem, and there may
not be a poem. These are highlights through linguistics, the Buddhist understanding
of art.’

Vlado Martek’s artistic practice largely revolves around questioning poetry, which he
approaches through ready-mades, land art, (poetic) action, agitation, photography,
assemblage, collage. It is precisely this distrust of language and its deconstruction
that finds parallels in visual and concrete poetry, Dadaism, Lettrism, and Fluxus,
leading to the creation of a ritual space where language deserves its due reverence.
Let us remember Martek’s augmented poster poetry, for example, the poem
“Remembrance of Mayakovsky” exhibited on Republic Square in Zagreb in 1975, and
let us look at the photograph of that action. We see a poem surrounded by the public
trying to read the text. The silent word is present at the scene whose contours are
the edges of the paper. One can notice a parallel with IvSi¢’s approach to theater
and language. This poet and playwright, a representative of Surrealism in Croatian
literature, considered language to be not just an arbitrary system of signs but that
words lived as individuals, uniting in themselves the body, soul, and heart and

1 Konceptualizam kao mamutski dijalog, (Conceptualism as a Mammoth Dialogue) dialogue
published on the website: www.nevalukic.org/dzepni-dijalozi within the project DZepni dijalozi,
2022
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words®. Words lived in order to speak, whether expressed through an actor's body
(in Iv8i€'s case) or written on various surfaces within public space or combined in
various assemblages (in Martek’s case); they thereby assumed their social, political,
or engaged function. One of IvSi¢’s favorite words was pijesak (sand), and Martek
creatively uses sand as a material in his art. Recently, he inscribed the word more
(sea) in the sand on the beach, thus executing another of his ephemeral, linguistic
land-art interventions.

These are just some examples of Martek’s approach to poetry, and if we were to
classify it, we could divide it into three main periods: classical poetry, which he
wrote predominantly between 1966 and 1973 pre-poetry that emerged in the late
1970s and includes various post-conceptual and post-avant-garde “preparations for
poetry”; and post-poetry from the mid-1980s onward, where different genres - visual
poetry, painting, drawing, assemblage, text photography* are combined, the artist also
incorporating the earliest form of writing: pictograms in his works as a link to painting.
The current exhibition does not display examples of classical poetry, but pre-poetry
and post-poetry are both represented, thus it can be seen as a mini retrospective as
it includes a range of the artist’s works spanning from the late 1970s to the present
day. The selected works have been created using chalk and pencil, there are many
photographs, photo documentation of land art, prints, collages, and assemblages. As
a multimedia artist, Martek is also an artist of multi-roles, demonstrated in a series
of works he created using a stapler dealing with his statement of the 10% referring
to him being 10% artist, child, father, husband, patriot, neighbor, friend, colleague,
relative, citizen while in each of these roles being 100%. Due to the artist’s sensitivity
and the nature of his art, the exhibition takes on a somewhat eclectic quality, but
Martek’s diverse range of work always blends into a coherent (linguistic) whole. It is
impossible to utter everything (like Hamlet) in the play, as Hamlet expresses doubt,
awareness of the relativity of our judgments, and doubts.® Society is on the verge of
a new era, a renaissance, in which man becomes the center of the universe. Martek’s
artistic activity and the activity of the Group of Six Authors, or the broader group of
artists known under the umbrella title New Artistic Practice, seems to have emerged
at the last gasps of faith in art and utopia based on free critical thinking. And faith in

2 Machiedo Visnja, Francuski nadrealizam, (French Surrealism) knjiga prva, Konzor, Zagreb,
2002, str. 450

3 Stipanci¢ Branka, Razgovor s Vladom Martekom, u: Misljenje je forma energije,
(“Conversation with Vlado Martek”, in Thought Is a Form of Energy) Arkzin i Hrvatska sekcija
AICA, Zagreb, 2011, str. 149

4 Gregoric¢ Alenka, Nema slobode bez obaveza. Citajte Martekal, u: Vlado Martek: Ova knjiga
je bolja od idealne (“There Is No Freedom without Obligations. Read Vlado Martek!” in Viado
Martek: This Book Is Better Than the Ideal One) Ljubljana, 2020., str. 14

5 Torbarina Josip, predgovor (preface) Hamlet, William Shakespeare, Matica hrvatska, Zagreb,
1950., str. 7
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this cannot exist without faith in man. Hamlet exclaims in one of his speeches: “What
a piece of work is @ man! How noble in reason! How infinite in faculty! In form and
moving how express and admirable! . According to Martek, we have reached the end
of Mannerism (and avant-garde is a form of Mannerism) because there is no longer
any detachment in relation to the classical-Hellenism, Renaissance, Baroque - while
avant-garde, and neo-avant-garde that represented an opposition have reached

their redundancy and exhaustion.” Everything has been appropriated, and artificial
intelligence and synthetic biology have led us further away from humanism into
post-humanism. As Hamlet expresses the dilemma, so does Martek in two groups

of his works at this exhibition expressing the inevitable duality of the world, the
totality of a certain balance. On one side there are works that reflect on poetry and
art (photographic documentation of land art, sonnets, prints, Ouroboros), and on

the other, geopolitical works that represent interventions on various geological maps
or fictional maps created in different media. In the first group, we can single out
significant works that belong to pre-poetry, such as Martek’s earlier linguistic land
art interventions, like the diptych Snow (1986), where the signifier and the signified
do not overlap; that is, on a tree trunk stands the word SNIJEG (Snow) or NECU (I
won't). The Ouroboros installation (2017) represents a conceptual vision of the figure
from Greek mythology that symbolizes cyclical movement. The artist places on the
table the content which is crucial for him as a conceptual artist and pre-poet, the very
cycle of creating and evolution of a work of art: the tools, the work, and ultimately
the documentation (of the exhibitions). He approaches the pencil, one might say,

the most spiritual tool with which poetry is created, as something prosaic, that is,
manual - as a tool, a medium with which the craft is practiced, with which one shapes
or produces.

Since the 1990s, Martek has been drawing maps or intervening on existing maps,
which today form one of the most visually recognizable aspects of his oeuvre. He sees
geopolitics as an epic discipline within which he creates his anarchistic epic, a cynical-
humorous parallel reality. Once again, he plays with the signifier and the signified,
signifying cities, villages, rivers, geographical areas, continents with toponyms that do
not belong to them. He adds characters from Shakespeare’s dramas, artists’ names,
various weapons (except firearms), mental and spiritual states. He exchanges a small
geographical area with another, thus through a simple process of renaming alone,

the United States is transformed into the Balkans! Perhaps there is the least irony in
these works, although it may appear so at first glance, as bureaucracy and politics
change borders and plunder territories in a similar way - with just a few strokes.

6 Shakespeare William, Hamlet, Matica hrvatska, Zagreb, 1950., str. 89

7 Martek Vlado, Fantom slobode, u: Fantom slobode, ( “Phantom of Freedom” in Phantom of
Freedom) knjizevni €asopis, Durieux, Zagreb, broj 3/2021, str. 19-20
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The seemingly casual execution of Martek’s maps can be interpreted as an indictment
of the high-ranking individuals who make decisions without considering man, that
human being Hamlet refers to. And Martek would add: Man is Hamlet to another

U3paBay Publisher
lanepmja b2 Gallery B2
bankaHcka 2 Balkanska 2

Man, excluding from Hamlet's question only one European country Bel Paese - a

country with a mild climate, beautiful landscapes, culture, and history.

11000 beorpap, Cpouja
Ten: 011 20 55 017
e-mail: galerija@b2.rs
web: www.galerijab2.rs

11000 Belgrade, Serbia
tel +381 1120 55 017
e-mail: galerija@b2.rs
web: www.galerijab2.rs

During his stay in Belgrade, the artist will stage an agitation at the grave of Branko
Miljkovi¢, a poet for whose work he had already staged poetic agitations in Zagreb,
Rijeka, and Belgrade in 1980. There were simple, even modest posters on the facades
of city squares that read - Citajte pjesme Branka Miljkovica (Read the poems of
Branko Miljkovi¢). Forty-four years later, the Ouroboros bites its own tail, it is of
crucial importance to inspire the human being to reflect on the information age.
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