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[Aannjena lMypewesnh

ONYNAHN ®OKYCHU

MuHyne roguHe fanepuja b2 3ao0kpyxuna je net ycnewHmux 1 AMHaMUYHUX
M3naraykmx ce3oHa. [locnenHo 1 6e3 KOHLENLMJCKMX NyTarba, Of, CAMOT MOYETKA, HheHa
nporpamcka opujeHTaumja, y HajliMpem CMUCTY, O3Ha4Y€eHa je MojMOoM ancTpakumje,

Ca OCHOBHWM YCMepereM Ka HenpeacTaB/baykoj yMETHOCTH, Ka BU3YesTHOM
CTBapasallTBy y KOMe je NpumapHa uieja, 04HOCHO jacHa KOHLeNTyaiHa noTka.

OHo WTo Jaje NocebHy AMHAMUKY 1 apoMy M310XOEHOM Nporpamy jecy CBOjeBpCHU
baynaHn Gokycu, Koje cBake roAMHe OCMMLLbABA YMETHUYKM MPEKTOP OBE ranepuije,
bojaH Myxaeka. Tako je oH y pesumey 2022. roauHe Hajaswo: Y 2023. 6asuhemo ce
MOjMOM BPEMEHa Y JIMKOBHO] YMETHOCTM Ca UAEJOM [ia UCTPAXMMO [ U je, U Y KOjOj
MepH, YMETHWNYKO OCTBapeH-e MPOCTOPHO-BpeMeHckm Jorafaj — npouec.”

YnpaBo TakaB ¢paynaHu ¢pokyc omoryhno je aa ce H130M n3noxou popmynuiie
CKOKOBWTM ecej Koju ce MOXe (a1 1 He MOpa) ULWIYMTABATH Ha PA3INUNTe HAUMHE —
(pparmMeHTapHO MM IMHEAPHO, A Npe CBera Kao TPAaHCHOPMATHMBHU MO3auK, YMjUM
ce npecnararbemM yBek TBOpU AApyrauuju HapaTue.

YHyTap jeaHOr penaTMBHO KpPaTKOr BDEMEHCKOT UceyKa Kor je 00yxBaTuaa npotexkna
“3/1arauka ce3oHa - ofi kpaja 60-ux rogpmna 20. Beka 1o aKTye/HOT TPeHYTKa,
yCnocTaB/beHe Cy CacBUM 0CODeHe BpeMeHCKe neTbe. JIoLMpaHu Cy noyeLy HoBe
YMETHMYKE NPAKCe Ha HALIMM NPOCTOPUMA, O3HAYEH je Neproj npenacka MogepHe y
NOCTMOZEPHY enoxy, kao 1 TpaHChep aHANOTHe y ANTUTANHY LIMBUAN3ALIMCKY eTany.
Jlakne, n3agojune cy ce Tpu npobemcke LennHe.

Tokom 2023. n3noxbeHa xpoHonoruja buna je cnepeha: ,Manndectn Mapko
Moraunuk, ,AHeBHUK  MuneTa Mpoparosuh, ,lokymeHTapHe GoTorpaduje
1971-75“ MunaH Josuh, ,A30yka“ bopa W/boBcku, ,MpofasHuua MpasnuHa“ Jycyd
Xaymndejzosnh, ,Mpo-n3-Bohjerbe 3Haka“ BecHa fonyboswuh, ,[ecet camka“ Hemarba
Hukonwuh, ,Megarbe y ceemnp® Hewa Mapunosuh.

"MOHMPM HOBe YMETHU4Ke npakce

Ce30Hy je 0TBOPMO CNOBEHAYKM YMETHUK Mapko lMoradHuk, koju je Kao 4naH pyne
OXO joww 1965. rofinHe NoYeo Aa fienyje y 061acTv KOHUENTyanHe yMETHOCTU W IeHA-
apTa, No4YeTKoM 70-MX 3aCHOBAO KOMYHY opoauua LLlemnac, a cBojum OpojHUM



npojekTuma, Beh HEKONMKO AeLieHIja, OKPEHYT — Niedetby 3emsbe. Mopes 13N0XeHNxX
LpTeXa n MepMepHor pesbeda, OH je yr/beHoM Ha 3uay lanepuje b2 ncnmcao
,MaHnundect 3a cnobogHy 3emmy” n ,Manundect HoBor npocTopa’; anenyjyhu Ha
NPOMeHY CBECTM 1 OfjHOLLIEeHA NPEMA HALLO] NAAHETW.

NcTopuuap ymeTHocTn v doTorpad, Beh BuLLe o nona Beka y4ecHWK 1 cBefok OpojHUX
301Barba Ha HaLloj YMETHWUYKO] CLieHW, MunaH Josuh, noctaBkom ,[loKymeHTapHe
doTorpadmje 1971-75 kojy je apTKYIMCAO Y capafh ca NCTOPUYAPKOM YMETHOCTH
bubaHom Tomuh, 063HaHNO je jeaaH Marbu, Hikaa NybaMKOBaH CErMeHT CBOje
doTo-pu3HmLe, GokycrpaH Ha ellaBakba OKo MKOBHOT Nporpama buteda un
no4eTHUX rogmHa pafa beorpafckor CTyAEHTCKOr KyITYpHOT LieHTpa, ucnucyjyhu
HU3 MMUKPOMCTOPHja unju Cy akTepu, u3meRy octanux: Epa Muansojesuha, Pawa
Topocujeswuh, Hewa Mapunosuh, 3opaH Monosuh, JacHa Tujapaosuh, bopa N/boBCKy.
®otorpaduje MapuHe Abpamosuh, Koje je CHMKO y Nepuopy n3mehy 1971. n 1975.
rofvHe, NpBU NyT NpeLCTaB/beHe HA 0BOj U3N10XON, jeAnHCTBEHN cy apTedakTy koju
CBefloYe O Mepuofy Npe Hero WTO je yMeTHULA HanycTuna beorpag v Jyrocnasujy.

Ce30Hy je 3ak/byunna uanoxba Hewwe Mapunosuha, NpMNagHMKa ,BeNKe LLECTOPKE',
YMETHMKA KOju Cy OKyn/beHn oko beorpaackor CKL-a, noyetkom 70-mx 0TBOpUAN
nyTeBe HOBOj YMETHWYKO] Mpakcu. N3n0x60Mm ,Menare y cBeMUp MapKk1pao je
Haj3HauajHuje Tauke CBOr CTBAPANAYKOr MyTa, KOT je 06enexuno ysepeme fa je
XMNepnpoayKLMja YHULITUAQ YMETHOCT 1 CIMKAPCTBO, M a Mo yrieay Ha ¢punosode,
KOj1 He NPOM3BO/ie AeNa Y MaTepujanHoj GopmMu, yMETHUK Ma NPaBo [a caMo ,rneaa
y cBemup". lpemMujepHo, Ha 0BOj M3/10X0OM OH je NPeACTaBMO CBOj NOC/TeAHY paj, -

,LWewwnp 6e3 Hacnosa’, HacTao 2012. rofuHe, KOjUM je 3aK/by4no CBOj CTBAPANAYKM OMYC.

Ocampecete
(op, MOpepHe Ka NOCTMOAEPHOj U Aajbe...)

VICTakHyTa NpOTaroHUCTKNba IMKOBHE CLieHe ocaMaeceTux, BecHa Fony6OBV|h, y
fanepunjn b2 Huje n3noxunna pafose Koju fatnpajy u3 80-ux rogmHa NpoTeKsor Beka,
a/In je NOCTaBKOM Ha4MHWIA OMaXK yNpaBo TOM Nepuomy, Kaja je »xusena u ctsapana
Y HbYjopLukom MCT Buauily. AMburjeHTanHa uennHa ,Mpo-un3-Boherse 3Haka“ cauntbeHa
je o[, MMHUMANMCTUYKNX 3MGHNX M3BefOM U HW3a OC/IMKaHUX CTYOOBa, akpuaa Ha
KapTOHY, O} KOjWX je CBAaKM 3anpaBo 3HaK Koju 03HauaBa oapefeHn nojam (Tanac,
necak, BoAa, Tpaea, kameH, Basayx UTa.), rpanehmn cyrectmBaH MeMTaTMBHW NMPOCTOP.
06jeautbyjyhn NCKyCTBA HOBE CAIVIKE, CTPUT apTa, OLHOCHO HbYjOPLLKE YMETHOCTU
rpaduTa, 3aTMM, amepuyKe MUHUMATUCTUYKE YMETHOCTH, anu 1 T3B. MPUMUTHBHE

YMETHOCTH, Npe CBera jy)xHoamepnuke NpoB1HMjeHLMje, Kao 1 Hacnehe cprckor
CpeaHOBEKOBHOT LIPKBEHOT C/IMKAPCTBA, OHa je GopMyamncana ayTeHTUYaH MKOBHU
JE3WK, KOjer y3 KOHCTAHTHY TeXHby Ka PefyKLMju cafpyaja Ha cumbon nam 3Hak,
BpemeHoM npounihasa, ceopehu ra Ha enemeHTapHo.

JepaH op HajUCTaKHYTMjMX NPOTAroHNUCTa ,HOBe cnke” 80-mx, Muneta NpopaHosuh,
noyeTkom 2020. roaMHe OTMOUNHE HOBY JHEBHY PYTUHY — LipTakbe 0/10BKamMa y boju y
610KOBUMA PA3ANYUTUX AUMeH3M]a. [Tocne BUTHO M3MeHEHNX KMBOTHUX OKOHOCTM,
HaLLaBLLW Ce Npef, 04YKOM fa N Aa NIMHWU]y NOKpeHe Y npasLy GUrypaTuBHoT,
MUMETUYKOT, MK CBeeHOT, MUHUMA/IMCTUYKOT, ancTpakTHOT, onpeaesbyje ce

33, nokasahe ce, CACBUM KOHCEKBEHTaH M360p — a TO je CBOjeBPCHU, PaaMKaIHu
MKOHOK/Ma3aMm. Ynpaso, 0BuM LipTexuma MNMpogaHosuh je 0bjennHno ceoja aga
CHa)XXHA KpPeaTMBHA TOKA — IMTEPAPHU U INKOBHW, BepbaTHO 1 BU3YenHO. CBaKM
nojeanHauHM INCT CBOjOM KOMMO3MLMjoM Noaceha Ha INCT PYKOMuca Uan Krbure,
4njn BoraTh cagpwaj UYMTaBaMo MHTyMLUMjoM, HeonTepeheHn orpaHnyersnma
je3nukux kofosa. Ceoje ,[JHEBHUKE NPBU NYT jaBHO je NpeaCTaBno ynpaso y
ranepmjn b2.

JedHa of Haj3HauajHUjWX N HAjMAPKAHTHMUX GUTYpa jyroCI0BEHCKOT YMETHUYKOT
npoctopa, Jycyd Xayndejzosuh, nHnumjatop, ocHmeau v spiritus movens
JIeTeHAPHNX JYrOCNOBEHCKMX JOKYMEHATa, MPUCYTaH Ha CLeHM of, cpeauHe 80-mx
roAvHa NpOoLU/IOr BeKa, TOKOM NPOTEKNNX AeCeTak rofvHa, LWMpPOoM CBETa, a 0BOr NyTa
y Tanepuju b2, ycnoctasuo je naHay, epemepHux NpoAaBHMULA Npa3HKMHA. YKpLuTajyhn
JE3MK YMETHOCTY 1, C Apyre CTPaHe, EKOHOMMje U TPXKULLTA, HA jeIMHCTBEH HAUMH,

y [aAanCTUUKO-GAYKCYCOBCKOM MaHWMPY, Ca HArNaleHoM KOHLENTYaIHOM MOTKOM,
kopuctehu paHuje nepuHncaHe jesnuke Kogose, Xayudejsosuh pasHopogHe
apTedakTe NOTPOLIAYKOT YHUBEP3YMa, ambanaxy 6pojHMX Npon3BoAa, OAHOCHO
npasHe /bYW Type ANLWEHe cafipxaja v HaMeHe, y3 ofpefjeHe MaHeBpe U1
WHTepBeHUMje, NpenHayyje y MpasHuHe, roBopehn 0 NPasHMHM N UCNPA3HOCTH
CaBpeMeHOr MOTPOLLAYKOT CBETA, a1 1 O MHOTVUM APYTVM LIMBUAU3ALMJCKAM
acnekTMma v aHoManujama.

CpreT dHAJIOTHOI U AUTUTAIHOT Y NOJ/bY anCTPAKTHOI

N3now6om ,A30yka“ jeaMHCTBEHE duUrype Halle TMKOBHE cLeHe, bope M/boBCKor,
MapKMpaHe Cy HajUCTakHyTHje Tauke NyTa Kojum ce oH KpeTao Gopmupajyhn
BNACTUTYU je3MK 1 3HAKOBHM CMCTeM — o[, Kpaja 70-ux roguHa 20. Beka, na ao
npBuX rogmHa 21. Beka. tberoso pattern ciMkapcTBo, ancTpakTHa kaaurpaduja,



KaKo je To 03HauMo UcTopuyap
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dopmynncaHa y ayxy aHalorHor MULLberba, NOCMaTpaya CTas/ba y nosnumjy

yMeTHOCTV bpaHucnae AumutpujeBuh, Tpara 3a KOAMPAHOM MOPYKOM.
A ynpaBo (fe)koavparse NopyKa, CUrHana 1 aropuTama, NpoMULLbarse

ynTaua koju y ,oHy Kanengockoncke CKpuBaamLe
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Hemara Hukonuh, Hajmaahy ayTop nsnarayke ce3oHe o K0joj je ped, 0CTBap1o
GopmMyNnCcaHUM BU3YeNHUM PUTMOBKMA, Koje Npobnematusyjy pasHoOpo/He acnekTe

TEXHOMOLLKOT MyTa CIMKE W HeHOT 3Hauerba, y chepu aHanorHor (Guama), kao
eKpaHcke KynType.

OUTUTANHNX Meauja, ¥ GoKycy Cy cepuje akpuia Ha naatHy ,Jlecet cinka’ koje je
ynpaso 2023. rognHe. Pey je 0 ancTpakTHUM KOMMO3WLMjaMa, TeOMETPUjCKU

1963, necoHuT, nnactuka, 6oja / masonite, plastic, paint, 46x46cm

Jypaj flo6oBuh / Juraj Dobrovi¢

Nose / Field



Mapko Moraunuk / Marko Pogacnik Mapko Moraunmk / Marko Pogacnik
Buanncka 6uha Cupxe / Sidhe Fairy Beings Anheo 3emme / Angel of the Earth
2023, Tyw Ha nanupy / ink on paper 32x24cm 2023, Tyw Ha nanupy / ink on paper 32x24cm
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Muneta Mpopanosuh / Mileta Prodanovi¢
LpTex / The Drawing
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2020-2023, onoska y 6oju Ha nanupy / coloured pencil on paper, 42x30cm cBaku / each

10

Munerta Npopaanosuh / Mileta Prodanovic
UpTex / The Drawing
2020-2023, onoska y 60ju Ha nanupy / coloured pencil on paper, 76x56cm
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bubana Tomuh u Munan Josuh / Biljana Tomi¢ and Milan Jozi¢

MapuHa Abpamosuh, 24.11.1972, beorpa, MakepgoHcka 32 / Marina Abramovic,
24.11.1972, Belgrade, Makedonska 32

1972-2023, wramna Ha ¢poTonanupy / print on photo paper, 5x30x20cm, 1/10

12
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bopa UboBcku / Bora Iljovski
Npo¢un yoseka / The Man’s profile
1968, y/be Ha nnatHy / oil on canvas,
60x50cm

bopa WmboBcku / Bora Iljovski
fnaBa pame ca uBeToBUMA y Kocu /
Head of the Lady with Flowers

in her Hair

1969, y/be Ha nnatHy / oil on canvas,
119x94cm

bopa WmoBcku / Bora Iljovski
Npo3op / Window
1999, ybe Ha nnatHy / oil on canvas, 150x150cm

15
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Jycyd Xaumdejsosuh / Jusuf Hadzifejzovic
BracHnwTBo npasHuHe / Property of Emptiness
2023, kombuHoBaHa TexHuka / mixed media, 26x21cm

Jycyd Xaumdejzosuh / Jusuf HadZifejzovi¢
BracHuwTBO npasHuHe / Property of Emptiness
2023, koMbMHOBaHa TexHuka / mixed media, h 23cm




Jycyd Xaumejsosuh / Jusuf
Hadzifejzovic

JlekopucaHe npa3suuHe / Decoration
of Emptiness

2015, akpun Ha nanwpy / acrylic on
paper, 50x33cm

Jycyd Xaumdejsosuh / Jusuf
Hadzifejzovi¢
Jlekopucane npasHuHe / Decoration
of Emptiness Jycyd Xaumdejsosuh / Jusuf HadZifejzovi¢
2015, akpun Ha nanupy / acrylic on Mapkupane npasiuxe / Marked Emptiness
M paper, 41x29cm 2015, akpun Ha kapToHy / acrylic on cardboard, 100x60cm
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BecHa lony6osuh / Vesna Golubovi¢ BecHa lony6osuh / Vesna Golubovi¢
Peka / River Noptyran 11 / Portugal 11

2023, akpun Ha kapToHy / acrylic on 2023, aKpun Ha KapToHy / acrylic on
cardboard, h 200cm cardboard, h 200cm
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BecHa lony6osuh / Vesna Golubovi¢
Ametuct / Amethyst
2023, akpun Ha kapToHy / acrylic on cardboard, h 100cm

22

BecHa lony6osuh / Vesna Golubovi¢
Buxop / Whirlwind
2023, akpun Ha kapToHy / acrylic on cardboard, h 100cm

23



Hemawa Hukonuh / Nemanja Nikoli¢
Screenshot 11
2022, akpunuk Ha nnatHy / acriylic on canvas, 120x190cm

24 25



Hewa Napunosuh / Nesa Paripovi¢
OpaHoc pyka-rnasa / The Hand-Head Relations
1979, wramna Ha potonanupy / print on photo paper, 4x 50x50cm, A/O

26
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hophuje Lipnuesuh / Pordije Crncevic
YKeHa nechuk / A Woman Poet
1976, newyap / sandstone, 25x13,5x16,5cm

30

Danijela Puresevic

FLUID FOCUSES

During the past year, Galerija B2 has completed five dynamic and successful
exhibition seasons. From the very beginning, consistently and with no conceptual
dilemmas, the gallery exhibition program, in the broadest sense, has been defined by
the term abstraction. The primary focus being on non-representational visual art , on
art where the idea is primary , that is, on art with a clear conceptual underpinning.
The specific fluid focuses, formulated annually by Bojan MuZdeka, the artistic director
of the gallery, provide the distinctive dynamism and tone to the exhibition program.

In his 2022 announcement for the following year he said: “In 2023, we will explore

the concept of time in visual art, exploring whether and to what extent artistic
achievement is a spatial-temporal event - a process.”

Such a fluid focus enabled a series of exhibitions to formulate a jig-jog essay that can
be (but does not have to be) interpreted in various ways - fragmentarily or linearly,
but primarily as a transformative mosaic, whose recombination always generates a
different narrative.

Entirely new temporal loops were established within the relatively short period of time
that the last exhibition season covered - from the end of the 1960s to the present.
The emergence of a new artistic practice was identified in our regions, a period of
transition from modernity to postmodernity was marked, as well as the transfer from
the analog to the digital phase in the development of civilization. Therefore, three
problematic wholes have been singled out.

The exhibition chronology for 2023 was as follows: Manifestos by Marko Pogacnik,
The Diary by Mileta Prodanovi¢, Documentary Photographs 1971-75 by Milan Jozi¢,
Alphabet by Bora Iljovski, Shop of Emptiness by Jusuf HadZifejzovi¢, Pro-duction
of Signs by Vesna Golubovi¢, Ten Pictures by Nemanja Nikoli¢, and Gazing at the
Universe by Ne3a Paripovic.

Pioneers of new artistic practices

The exhibition season was opened by the Slovenian artist Marko Pogacnik, a member
of the Group OHO since 1965 and a pioneer of conceptual art and land art who
founded the Sempas Family community in the 1970s. For several decades now, he
has been preoccupied by various projects aimed at healing the Earth. In addition to
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the displayed drawings and a marble relief, he wrote a Manifesto for Free Earth and
a New Space Manifesto on the wall of the B2 Gallery using charcoal, calling for a
change in consciousness and attitudes towards our planet.

Art historian and photographer Milan Jozi¢, who has been involved in and witnessed
numerous events on the Serbian art scene for more than half a century, presented a
smaller, previously unpublished segment of his photographic archive, in collaboration
with art historian Biljana Tomi¢. The focus was on events related to the Bitef art
program and the activity of the early years of the Belgrade Student Cultural Center,
documenting a series of micro-histories whose participants were, among others : Era
Milivojevi¢, Rasa Todosijevi¢, NeSa Paripovic, Zoran Popovic, Jasna Tijardovi¢, and
Bora Iljovski. The photographs he took of Marina Abramovi¢ between 1971 and 1975,
exhibited for the first time at this exhibition, are unique artifacts that testify to a
period prior to her departure from Belgrade and Yugoslavia.

The season concluded with an exhibition by Nesa Paripovi¢, one of the “big six,” a
group of artists associated with the Belgrade SKC in the early 1970s, who opened

new paths in contemporary art. The exhibition Gazing at the Universe marked

the most significant points of his creative path, characterized by the belief that

hyper production has destroyed art and painting and that following the example of
philosophers who do not produce material works, artists have the right to “gaze at the
Universe.” For the first time, he showcased his last work Untitled Hat, made in 2012,
with which he concluded his artistic oeuvre.

The Eighties
(from Modernism towards Postmodernism and on ....)

Vesna Golubovi¢ , a prominent figure of the art scene in the eighties, did not exhibit
works from the eighties at her exhibition in Gallery B2, but instead paid homage

to that period, during which she lived and created in New York’s East Village. The
ambient piece Pro-duction of the Sign consisted of minimalist wall installations and
a series of painted wooden columns, each of which is actually a sign representing a
specific concept (water, sand, grass, stone, air, etc.) forming a suggestive meditative
space. By combining the experiences of new painting, street art, that is, New York
graffiti, American minimalist art, as well as the co called primitive art of South
America, as well as the legacy of medieval Serbian church painting, she has developed
a unique visual language with a constant tendency towards reducing content to a
symbol or sign, thus gradually refining it to its elementary form.

32

One of the most prominent protagonists of New Image painting movement in the
1980s, Mileta Prodanovi¢ began a new daily routine at the beginning of 2020 -
drawing with colored pencils in blocks of various dimensions. After experiencing
significant changes in his life, facing the decision to either continue the line in

a figurative, mimetic, or reduced, abstract direction, he chose consistent radical
iconoclasm. With these drawings Prodanovi¢ has combined his two strong

creative flows - the literary and the visual, verbal and visual. Each individual sheet
characterized by its composition is reminiscent of a page of a manuscript or a book,
whose rich content is intuitively perceived, without the constraints of linguistic codes.
He chose to present his Diaries for the first time publically in the B2 Gallery.

One of the most significant and most striking figures of the Yugoslav art scene, Jusuf
HadZifejzovi¢, initiator, founder, and spiritus movens of the legendary Yugoslav
Documents exhibitions, has been present on the art scene since the mid-eighties of
the last century. During the last decade he has exhibited widely around the world,
and now in Gallery B2, he has established a chain of ephemeral shops of emptiness.
By intersecting the language of art with economics and markets in an unique dadaist-
fluxus style with a strong conceptual underpinning, using previously defined linguistic
codes, HadZifejzovi¢ transformed , by certain maneuvers and interventions, diverse
artifacts of the consumer universe, packaging of various products, that is, empty
shells devoid of content and purpose into Emptiness, addressing the emptiness

and vanity of the contemporary consumer culture while also touching upon various
civilizational aspects and deviations.

Meeting of analog and digital in the field of abstraction

The exhibition Alphabet by Boris Iljovski, a unique figure in the Serbian art scene,
marks the most significant points on his artistic career, from the end of the seventies
of the twentieth century to the early years of the twenty-first century. His pattern
painting, abstract calligraphy, developed in the spirit of analog thinking, puts the
viewer in the position of a reader who searches for encoded messages, as the art
historian Branislav Dimitrijevi¢ said “in the manner of a kaleidoscopic hide and seek.”

The (de)coding of messages, signals, and algorithms, reflecting on the technological
path of image/picture, and its meaning, in the field of analog (film), as well as
digital media, are in focus of the series of acrylics on canvas Ten Pictures made in
2023 by Nemanja Nikoli¢, the youngest artist at this exhibition. These are abstract
compositions, geometrically formed visual rhythms, which problematize diverse
aspects of the screen culture.
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