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Curnan / Signal
2023, akpunuk Ha nnatHy / acriylic on canvas, 200x200cm



YHa Monosuh

AECET CJIUKA

YMETHUYKO UCTpaxnBare Hemarbe Hukonuha Buwe of, Jeuexnje HOCBeheHoje
MCMUTMBAkLY MCKYCTBA HACTAHKA M YMTatba CIMKe (image/picture) koja Moxe 61Tt
npoLecyvrpaHa Kpo3 pasanunTe, No NpMpoaM Ono3nTHe Meauje. GUIM Kao MaTpuLly
32 fIeTeKLyjy MOKPETa, MPOLWMPEHY HApaLMjy Wi NOCTyNaK HACTAHKA eKpPaHCKe
cLeHe Hukonuh cyyesbasa ca 0OCHOBOM CBOje NpaKCe, ABOAYMEH3MOHANHOM (POPMOM
CVIKe NpomuLLbajyRn Tako camy BU3MOMAHOCT Koja HACTyna Kpo3 NMPeHOCHNK/
TpaHcdep 1 rpagm ce Kpo3 NprUMaoLd,/onaxajHoCT. MPOMULLbAtbE TEXHONOLLKOT
nyTa CMKE 1 HEHOT 3HaYetba Koje 61Ba Apyraumnje HAPOUNTO KAa je CNpPOBEAEHO
KPO3 MaHye/HO, 32 YMETHMKA je MHTPUTAHTHO W BXXHO jep NOfpa3ymMeBa CI0XKeHe
,MPOCTOpe MULLberba”. To Cy MecTa y Kojuma ce pedieKTyjy pasHOAMKM acnekTy
OpYLITBA, NpuYe, NOBECTU, PUKLIMje, TEME, Maeje, MAEO0TH]e U KPO3 OAHOC Npema
BM3Yye/IHOM YCNOCTaB/ba 0COOeHA Mpexa COLMjaHOT U KyNTYpPHOT.

Cnunka Ha nnatHy cneunduuaH je meauj TpaHcdepa. theHa n3senda Tpaje TOKOM
HeKor BpeMeHa /v cama NpoLEeCyanHoCT je CKpyBeHa Tako Aa He nokpehe onaxare
Yy ,KOHTUHYYMY" Beh OHO pUHANHO WTO L0OKjamo jecTe MKOHMYHA ,CTONMpaHa”
03HakKa. M1aTHO [BOAVMMEH3NOHANHOT 00jeKTa C1Ke 0BOM NPUAMKOM cumbonuiue
eKpaH, npu Yemy Hukonuh yHyTap 0BOT acnekTa TpeTvpa CI0KeH! CUCTEM
NpOoAyKLMje 1 penpoayKLyuje NOKPETHUX CIMKA. [leceT anCTpaKTHMX CvKa npeq,
HaMa 0CNnaba Ce Ha MAEJHOCT M NPOLLECYANHOCT PaHUjUX YMETHUKOBKX PafoBa
nvweHnx Gurypaumje, ancTpakTHor uspasa. He-purypatneHu kapakTep camo

Ha NpBY NOTNef, CTBApa MAY3MOHUCTUYKM U He-MUMETWUYKN 13pas3, ain NojenHH
HaCNoBM pafioBa Kao ,CurHan® uam Visual Ritam“ oTkpuBajy npomuLubarse
ynoTpebHe v NpeHOCHe No3uLnje AMr1TaIHOT Meauja 1 TeXHoornje. Mako Hemamo
Hukaksy pedepeHuy Ha duam / Heky oppefjeHy GUAMCKY CLeHy, jacHO cy Ham aate
OfipedHuLE Y OHO CYLLUTUHCKO M MO33AMHCKO, A TO je MOHTaXHO NpaB/betbe NMOKPETHe
HapaLmje. Hapauuja 0BOM NpUANKOM, MaKO He PeaIMCTUYKA, ancTpaxoBaHa, yHyTap
peneTuLmje rpagm ce CI0XKEHOM ,MPOrpamMmmpaHomM” cMMBOMKOM. HacinkaHa
NpaBOYraoHa Mpexa Kao 13y3eTHO CI0KeH CKyN ca YHYTpaLlHbiM NPaBOyraoHUM
Mo/blMa HA/IWK je UCTIMCAHOj PEYEHNLM KOja CafipXKKM pasHO/VKe eleMeHTe Kao
CUTHae 33 CUHXPOHM3ALM]y CLiEHe. Y KOLKKACTOM MM NpaBoyraHom dopmary
cnnke GopmMMpaHa je Mpexa BepTUKaIHUX TPaKa yYHyTap kojux cy pacrnopeheHa
NpaBOyraoHa nosba pasnnunTX AumMeHsnja 1 6oja. Hanvk kapakTepy on-apT Cavke
WA HEKOT KMHETUYKOT 0DjeKTa rae ce noHas/batbeM 001Ka Aaje pUTam, a Kpo3



puTam Npunucyje n KOHKPETHO 3HaYerbe — PafoBK NPeJ, HaMa NPUKasyjy CIoXeHy
WPy AMMUTAIHAX MATPULA HAIMK HA NPOTPam 33 MOHTAXY CUeHa. [peunsHum anm
CeKBEHLMPaHMUM MOTe3MMa YCnocTas/ba Ce NPYMapHO BU3Ye/THW i 1 HaroBellTaBa
moryhe 3By4Hu kofl. Cnka npef Hama objallikbaBa NpeLy3Hy MexaHnKy 1
KOMMO3KLMjy BUCOKE pa3BujeHe nHaycTpujanmsaumje. MpeunsHa mexaHnka cTeap

je B13nbuaHor v cama no cebu ecTeTMyHa 0CHOBA curHana. Hukonuh Ha oBaj

HaYMH NPOMMLL/bA MHPOPMATUYUKY epY W HaLLly CBAKOAHEBULY KOja je Npen/as/beHa
CMkama / ekpaHMMa [0 Te Mepe [ia je CyLITHA NpoLeca HacTaHKa NpyUMapHe Nor1ke
MOKpeTHe CIMKe WU NaK aHanorHor Gpuama nsrybuna cBoje MecTo y KONeKTUBHOM
3Haby 1 namhetby.

Konuko rog je Hukonnhesa focapatiurba npakca ycMepeHa Ha aHanusy Gpruama kao
MOKPETHE C/IMKe OHA Ce OBOM MPUANKOM CUMOOIMUHO YCNOXHaBa Y TEMe/bHOM (Kpo3
YBeK UCTV MUHYLIMO3aH MaHyenaH paji) Npukasy MexaHuke cnpoBofjersa puamckor
je3nka asim Npeko AMrnTasHor CMrHana Koju HUKaA Huje 04roBapao aHalorHUM
BubpaLmjama. TeneBn3njCcKu,/eKpaHCKM 3HaK je MkoHMYaH Oyayhn fa nporpammpanm
aNropmTam [BOAMMEH3NOHANIHE PABHU NPeTBAPA Y TPOAMMEH3NOHA/IHMN CBET. 3HaK je
CcacTaB/beH KOMOMHALM]OM TpKjy TMMOBA AMCKYPCA — BU3YENHOrA, CTYLLHOTA M OHOra
wTo Tpeba Aa ce nojasu, Aakne, HaroseluTasajyher.! la bu ce npexena casplueHa
cnvka y 6oju noTpelOHo je TpW MyTa BuLue NogaTaka Hero y cayyajy upHo-6ene

cvike. LipBeHw, 3eieHn 1 nnaem curian 6oje y ANTUTanHOj BapujaHTyu NofesbeH je Ha
JYMUHAHCY 1 XPOMMHAHCY, Ha OCBET/LEHOCT U jaunHy Ooje. LipHo-Oene npojekumje
MOrJie Cy Aa KOPUCTe CamMO OCBET/bEHOCT, JOK Cy ekpaHu y 6oju kopuctuam
XPOMUHAHCY.

EkpaHcka nporpamupaHa cavka jefiHako je 3aTBOpeH cUcTeM MonyT Guama Te Moxe
CBOje nogaTke MCTOBpeMeHO Aa obpafyje, cknaamwTi n npeHock KopucTehm TpuKose
1 Manunynaumje. Mo kapakTepy AenoBarba v KBaMTeTy Mapluan MakayaH onvcao
je puaAM Kao TonAM Meauj a TeneBu3mjy Kao xnagHu meauj. Guam, Tonam Meau;j,
Jaje nny3ujy WUpOKOT MAaTHA LWTO AOBOAM 0 YMatbMBatba aKTMBHOCTY refaoua
JOK TeNeBM3NjCKM eKpaH eMUTYje NUKCenn3aLmnjy Kojy nybamka akTMBHO npath n
,KBA3NTAKTUIHO" NpeBoaM y 061mnke.? TeneBU3NjckM ekpaH fenyje metamophosom
Gopme, MyNTUNANKOBaHEM, CMETHE Na U LYMOBH KOjU Ce AeluaBajy noctajy
ocobeHa ecTeTvka. Ha Taj HauuH, AUruTanHu ekpaH esouupa [lenesos (XKun [lenes
/ Gilles Deleuze) nojam ,,BpemeHcke” civike. ENeKTPOHCKM KBap Ha ,Aurutanu’ aaje
ancTpakTHy CAVKY M TO Y HeHOj YMCTOj ecTeTu3oBaHoj dopmu koja nopceha Ha
MoYeTHW anropuTam U3 Kojer Tek Tpeba aa ce popmmpa ,CKPUNTOBAHA AUTUTATHA

1 Stuart Hall, ,Kodiranje i dekodiranje u televizijskom diskursu® (1980), XpBatcku ¢puamckm
/peTonuc, 9 (2003), 3arpeb

2 JleB ManoBuy, MeTameamjn, LieHtap 3a caBpemeHy ymeTHocT, beorpag, 2001.
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peanHoct.” HukonurheBa Bu3yenHa pedepeHLia HaMm 3anNpaBo Tako Jaje ABOjHY Urpy,
npen Hama je HaCcNMKaH ekpaH ca kofoM Koju ,nokpehe” nam ,racu” camky. Mpepn Hama
je cam noyetak Wi Kpaj BU3yesnHe nopyke.

[leceT cMKa HABOAM W Ha T3B. TENENPUCYTHOCT / telepresence unn NpUCyTHOCT Ha
A/bWHY. HUKoAnh Ham HyaW v jefHy 3aHUM/bMBY aHANN3Y Y OHOCY HA AUTUTANIHO

W QHI0THO: aKO C/IKe Npef, HamMa MeTapopUUKM NpeACcTaB/bajy AMMUTAIHU eKpaH,
OH MO AMMeH3MjaMa Kao Aa Ux ,lmpun“ kako 1 MCnyHNo BUAHO Nosbe 0ba oka nonyT
LMpoKOr GUAMCKOT NaaTHa 1 ,0ABOjMO" NoCMaTpaya Of T3B. KyTuje 3a refatbe.
Telepresence 03HauaBa fia Ce HY)XHO OfCTOjarbe M3MeRy NnaTHa 1 AMrUTaIHOT ekpaHa
TONINKO yMatbyje Aa HaM CMKe Npu3opyu 00y3nmajy Wrpw yrao rnefarba. Y oBome
Hukonuh Genexw fasby Nopyky, nponuTyje n Ynkennuy: Medium is the message...?
and what is the medium without a message?



Putam E / Rhythm E
2023, akpunuk Ha nnatHy / acriylic on linen, 65x81cm



Putam W / Rhythm w
2023, akpunuk Ha nnatHy / acriylic on linen, 65x81cm
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Putam Q / Rhythm Q
2023, akpuauk Ha nnatHy / acriylic on linen, 65x81cm



Putam P / Rhythm R
2023, akpuauk Ha nnatHy / acriylic on linen, 65x81cm
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Screenshot II
2022, akpunuk Ha nnatHy / acriylic on canvas, 120x190cm
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2022, akpunuk Ha nnatHy / acriylic on canvas, 200x300cm
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Busyennu putam #4 / Visual Rhythm #4
2022, akpuauk Ha nnatHy / acriylic on canvas, 200x300cm
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Busyenuu putam #3 / Visual Rhythm #3
2022, akpunuk Ha nnatHy / acriylic on canvas, 200x200cm
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Una Popovic

TEN PICTURES

For over a decade, Nemanja Nikoli¢s artistic research has been dedicated to
examining the experience of creating and interpreting an image/picture that can

be processed through various, inherently opposing media. Nikoli¢ confronts film,
which serves as a matrix for motion detection, expanded narrative, or the process

of creating a screen scene, with the basic principles of his artistic practice the two-
dimensional form of an image, thus reflecting on the very visibility that emerges
through the transmitter/transfer and is constructed through the receiver/perception.
The contemplation on the technological pathway of an image and its meaning, which
becomes different especially when executed manually, is intriguing and important for
the artist because it involves complex “spaces of thought.” These are places where a
variety of societal aspects, stories, narratives, fictions, themes, ideas, and ideologies
are reflected, and through the relationship to the visual, a unique network of social
and cultural connections are established.

Canvas painting represents a specific medium of transfer. The execution of this art
form takes some time, and yet the process itself is hidden, so it does not trigger
perception in a “continuum,” but rather what we ultimately get is an iconic “frozen”
symbol. The canvas of a two-dimensional object of the image, in this instance,
symbolizes the screen, whereby Nikoli¢ treats a complex system of production and
reproduction of moving images within this aspect. Ten abstract paintings before

us rely on the concept and procedurality of the artist’s previous works devoid

of figuration and abstract expression. The non-figurative character creates an
illusionistic and non-mimetic expression only at first glance, but some of the titles of
works, such as Signal or Visual Rhythm, reveal reflection on the use and transmitting
positions of digital media and technology. Even though we have no reference to film/a
particular film scene, we are given clear determinants on both the essential and the
background, and that is the montage-making of the moving narrative. The narrative

in this instance, although not realistic is abstracted and constructed within repetition
by complex “programmed” symbolism. The painted rectangular net, an extremely
complex set with rectangular fields within it, resembles a written sentence containing
diverse elements like signals for synchronizing a scene. Within a square or rectangular
format of an image, the network of vertical stripes is formed, within which rectangular
fields of different dimensions and colors are arranged. Similar to the character of
op-art or some kinetic object where the rhythm is given through the repetition of
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forms, and through rhythm a specific meaning is attributed - thus the works before us
demonstrate a complex game of digital matrices that resembles a program for editing
film scenes. Precise but sequenced strokes establish primarily visual code but also
suggest a possible audio one. The painting before us explains the precise mechanics
and composition of highly developed industrialization. Precise mechanics is visual

and in itself the aesthetics basis of signal production. That is how, Nikoli¢ reflects

on the era of information technology and our daily lives, which are overwhelmed with
images/screens to the point where the essence of the process of primary logic of

a moving picture or even an analog film has lost its place in collective knowledge

and memory.

No matter how much Nikoli¢'s previous artistic practice was directed toward analyzing
film as moving pictures, in this instance, his artistic practice symbolically complexifies
in a fundamental (always by the same meticulous manual work) demonstration

of the mechanics of producing film language but through the digital signal that

never corresponded to analog vibrations. The television/screen signal is iconic

since a programmed algorithm of the two-dimensional planes converts them into a
three-dimensional world. The sign is constructed of a combination of three types

of discourses - visual, auditory, and the one which is meant to appear, therefore
suggestive.! To transmit a perfect color image, it takes three times more data than

in the case of a black and white one. The red, green, and blue signal of color in

digital form is divided into luminance and chrominance, brightness and color
intensity. Black and white projections could only use luminance while color screens
used chrominance.

The screen-programmed image is an enclosed system just like film, and can
simultaneously process, store, and transmit its data using tricks and manipulations.
By the nature of its function and quality, Marshall McLuhan described film as a “hot”
medium while television is a “cold” medium. Film a hot medium gives the illusion of a
wide screen, which leads to a reduction in the viewer’s activity, while the television
screen emits pixilation that the audience actively tracks and “quasi-tactically”
translates into forms.2 The television screen acts through the metamorphosis of form,
multiplication, disruptions, and even noise, which become its specific aesthetics.
Thus, the digital screen evokes Gilles Deleuze’s concept of the “time-image”. An
electronic failure in the “digital” produces an abstract image, in its pure aesthetic form,
which resembles the initial algorithm from which a “scripted digital reality” is yet to be
formed. Nikoli¢'s visual reference thus gives a dual play, before us is a painted screen

1 Stuart Hall, “Kodiranje i dekodiranje u televizijskom diskursu” (1980) /Coding and Decoding in
the Television Discourse/, Hrvatski filmski ljetopis, 9 (2003), Zagreb

2 Lev Manovi¢, Metamediji /Metamedia/ Centar za savremenu umetnost, Beograd, 2001
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with a code that “turns on” or “off” the image. What we see is either the beginning or
the end of the visual message.

Ten paintings also induce the so-called telepresence or remote presence. Nikoli¢
offers an interesting analysis of the digital and the analog: if the images before us
metaphorically represent a digital screen, he “expands” their dimensions in a way that
fill the visual field of both eyes, like a wide film screen and thus “separates” the viewer
from the so-called TV viewing box. Telepresence suggests that the necessary distance
between the screen and the digital display is reduced so much that the pictures/.
images and scenes embrace a wider viewing angle. Here, Nikoli¢ notes a further
message, questioning the fact: Medium is the message..? and what is the medium
without a message?
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HEMAHKBA HUKOJIUh

(1987)

Hemarba Hukonvh je aunnommpao Ha dakynTeTy IMKOBHUX YMETHOCTW y beorpagy 2010.
rofMHe, Ha C/IMKAPCKOM OfiCeKy. 3aBPLUMO je JOKTOPCKE YMETHUUKE CTY/Mje Ha NCTOM
dakynTety 2019. rognHe. Hemarba je MHALMjATOp HAaCcTaHKa YMEeTHUUKOT npocTopa Y10 koju
CNYXKN adMpMaLIMju v NpefcTaB/batby MAALe YMETHUUKe CLeHe, OCHoBaHOT 2012. roaunHe

y beorpapy. On 2018. roauHe paau Ha GakynTeTy IMKOBHUX YMETHOCTW Y beorpaay rae je
TPEHYTHO Yy 3Batby OLIEHTA. Peann30Bao je camocTanHe u3noxbe y MHCTUTYLMjaMa Kao LTO cy
JInkoBHa ranepuja KyntypHor LeHTpa beorpapa, ranepuja Dix9 Helene Lachermoise y Mapuay,
LieHTap 3a caBpemeHy ymMeTHOCT LipHe Tope ([Bopau Metposwha), lanepuja ERD y Ceyny,
[lom omnagvHe beorpapa, fanepuja Pumay beorpagy n Kparyjesuy, YMeTHU4ku npocTtop Y10
WTO. YYecTBOBAO je Ha OPOjHNM rPYMHNM M310X0ama y 3em/bi U MHOCTPaHCTBY: Caixa Forum
y Magpwuay v bapcenonu, Kunsthal KadE y Amepcdopty y Xonanamju, Kunstlerhaus y beuy,
Ha 56. 1 57. OkTobapckom canoHy y beorpagy, bujeHany y ManueBy, ®paHLYCKOj KMHOTELM Y
Mapu3y, fanepujn LLkyy y /bybrbaHu uTA.

[loBUTHUK je BULLE HarpaAa, kao LWTO cy Harpaaa 3a LpTex YApyxera MKOBHUX YMETHMKA
Cpbuje 2021. rogmue 1 Harpaga 3a upTex 13 GoHaa Bnagumunp Bennukosuh 2011. roane.
HberoBu pafoBm ce Hanase y 6pojHUM NPUBATHUM W jaBHWUM KoJekLmMjama, Kao LWTo je ABN
AMRO Konekuuja y AMctepaamy, Jlykac My3ej HapaTuBHe ymeTHocTH Y Jloc Anfenecy, WAP
doHpauwmja y Ceyny, Ekard konekuwja y Xary, Konekumja Oktobapckor canoHa (KynTypHu
LeHTap beorpapna), TeneHop konekuuja y beorpagy, Wiener Stadtische konekuuja na.

)Xusn y beorpapy.

N360p camoCTanHUX U3N0XKOU:

2023. bynyhHocT, u3 nouetka; KynTypHu LeHTap beorpaaa - /ikoBHa ranepwja, beorpap,

2023. TMcuxononuTuke, Puma ranepmja, beorpag,

2022. psychopolitics, Galerie DIX9 Hélene Lacharmoise, MNapu3

2022. Putam Bapujaumje, KyaTypHu ueHTap Labau,

2021. Putam Bapujaunje, Puma ranepuja, beorpag

2020. Shoot to Sequence, ERD Gallery, Ceyn

2019. Sketch for One Erasable Plot, Galerie Dix9, Mapu3

2019. Vanishing Fiction, ERD Gallery, Ceyn

2019. The Palace of Time and Memory, [lBopay, MNeTposuha, LieHTap caBpemMeHe yMETHOCTH
LipHe lTope, MNMoaropuua

2018. Vanishing Fiction, YMeTHuukun npoctop Y10, beorpag,

2018. Field of Teleportation (ca Hatawom laneuwnh), [lom omnaguHe, beorpag

2018. It's ok. Go (ca MapTom JoBaHoBuh), HaBuratop ranepuja, beorpap

2018. U3noxba cnvka, Puma ranepuja, Kparyjesa

2017. Samples of the Liquid Book, Code Art Fair, Galerie Dix9, KoneHxareH

2017. Uncontained Images, Contemporary Istanbul, Galerie Dix9, UcTanbyn
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2017.
2017.
2017.

2016.
2016.
2015.
2015.
2012.

Bo3osu ABnonn Tanacu Pyke, MKM4, beorpap,

Samples of the Liquid Book, Galerie Dix9, Napu3

Samples of the Liquid Book, Volta Art Fair, Galerie Dix9, tbyjopk

Samples of the Liquid Book, Untitled Art Fair Miami, Galerie Dix9, Majamu
YmecTo 3aBpluetka, fanepuja Kontakt, CKL, Kparyjesat,

YMecTo 3aBpLueTka, /InkoBHa ranepuja, KyntypHu uentap beorpaga
Samples of the Liquid Book, YMeTHMuku npoctop Y10, beorpap,

Visible Things, YmeTHWukn npoctop Y10, beorpag,

N360p rpynHux n3nomom:

2023.

2022.

2022.
2022.

2021.
2019.
2019.

2019.

2019.
2018.

2018.
2018.

2018.
2018.

2017.
2017.

2016.
2016.
2016.
2016.
2016.
2016.
2016.

Top Secret: cinema and espionage (Alexandra Midal i Matthieu Orléan), CaixaForum,
Mapapwp,

Top Secret: cinema and espionage (Alexandra Midal i Matthieu Orléan), Cinématheque
Francaise, NMapu3

BujeHane ymeTHocTu MaHueBo (kycTockmiba Maja hnpuh), MaHueBo

HuwwkK canoH 12/1 (cenektopw JacHa JoBaHoB v Mepuua [oHkos), Oduumpckm

0oM, Huw

Image Mouvement (kyctockutba Julie Dalouche), CaBpemena ranepuja Cybotuua
Shared Meanings (kyctoc Munow 3eu), LLikyL, ranepuja, /byb/baHa

Huwku canow: 12/2 (cenektopu fopaaHa fobpuh n Casa CtenaHos), OPULMPCKN JoM,
lanepuja caBpemeHe IMKOBHE YMETHOCTH, HuLw

CkpuBeHo Hacnehe (cenektopu /bumbana Tawwh n Hatawa Jankosuh), Tephasa
lonybaykm rpag, fonybat,

[leceT rogmHa Harpaje 3a upTex q)OH,EI,a Bnagumunp Bennukosuh, Kyha Jlerata, beorpap,
57. OkTobapckm canoH (kycrocu fyHHap 1 laHuenne KsapaH), Jlenota KakogoHuije,
beorpap,

Chalk (kyctockutba Judith Van Meeuwen),Kunsthal KadE, Amersfoort, Xonanauja
MpBo 6ujeHane mnagux ART EX-YU (kyctoc CaBa CTtenaHoB), LieHTap caBpemeHe
ymeTHoCTw LipHe lope, [lBopau MNetposuha, Moaropuua

U10 @ agb, agb Project Space, byaumnewTa

Art Vortex (kycTockurba CBeTnaHa MnaaeHos), fanepuja [IpyLiTBo MKOBHUX YMETHUKA,
JbybrbaHa

Art and Cinema (kyctoc Dominique Paini), Caixa Forum, Maapug,

O nopo3HocTy (kycToc MunaH TyTyHoBuh), Galerie Aperto v Galerie de I>Ecole Supérieure
des Beaux-Arts, MoHnesbe

romANTIsch (kycTockutbe Stella Bach and Claudia Maria), Kiinstlerhaus, bey

Art and Cinema (kyctoc Dominique Paini), Caixa Forum, bapcenoHa

56. OkTobapckm canoH, /bybasHu 3aHoc (kyctoc David Elliott), beorpag

Liber Numericus, Stereolux / Platforme Intermedia, HaHT

Memoires de livre, Galerie Dix9, Mapu3

The Viewing Program Online,The Drawing Center, Fbyjopk

(Para)matters of Perception, / U10 Art Collective, Project Space (Projektraum), Ugbar,
bepnnx
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2016. (Para)matters of Perception, / U10 Art Collective, Galerija Valentin Vodnik n Galerija
Gallery, Jbyb/baHa

2016. (Para)matters of Perception / U10 Art Collective, YMeTHMukmM npoctop Y10, beorpap,

2015. Liste Art Fair, Y10, basen

2015. Parallel Vienna, Y10, bey

2015. Constellation (kyctockurba CBeTnaHa MoHTya), Cpricku KynTypHu LeHTap y Mapuay,
Mapus

2013/14. Ex-Ordinary, No Boreders - No Nations, lpagcka ranepuja Collegium artisticum,
CapajeBo; YMeTHnuKku npoctop Y10, beorpag; LieHTap caBpemere ymeTHOCTH LipHe Tope
- MNepjaHnykn fom, Moaropuua;

2013. Mukcep ®ectusan, Joxxns/baj y Nokpety - Kyctocmpame, beorpas,

2013. Opn - po, MKM4, beorpap,

2013. Tewko je 6UTK... y BpeMeHy (KycTockuiba bumbaHa Tomuh), leo3asog, beorpap,

2012. Bound (kyctocu Sofia Touboura, Maria Lianou, Nana Sachini), OpenShowstudio, ATnHa

2012. Mukcep ®ectmBa, Hajnenwa 3rpaga (Kycrockube AHa Anamosuh n Mununua Mexnh),
leo3asof, beorpap,

2011. Kpo3 upTex (kyctoc Mupocnas kapuh), MKM4, beorpag

N360p Harpapa:

2021. Harpapa 3a upTex Ha TpujeHany upTtexa u mane niactuke yapyxerba TMKOBHUX
ymeTHuKa Cpbuje

2013. CneumjanHa oTKymnHa Harpaga 3a Mypa v 3uHy MHCTanauumjy, Ha KOHKypcy ,Hosu 3ua’
Raiffeisen Bank-e u fanepuje 12HUB

2011. Harpaga 3a upTex 13 doHpa Bnagnumup Bennukosuh

2009. Harpaga 3a ocobeHy kpeaTuBHY MHOBaLMjy U3 doHaa Muolw bajuh

¢

Konekuuje:

Jlykac my3ej HapaTuBHe ymMeTHOCTH, Jloc AHfenec

ABN AMRO Konekuuja, AMcTepaam

WAP donaaumja, Ceyn

The Ekard konekumja, Xar

Telenor Konekumja, beorpag,

Konekuuja OkTobapckor canoHa, KynTypHu ueHTap beorpaga, beorpag,
Wiener Stadtische konekuuja, beorpag

JMS konekuuja, Napu3
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NEMANJA NIKOLIC

(1987)

Nemanja Nikoli¢ graduated from the Faculty of Fine Arts in Belgrade in 2010, department

of Painting. He finished his PhD studies at the same faculty in 2019. From 2018 he works on
Faculty of Fine Arts in Belgrade as assistant professor. Nemanja Nikolic is initiator of Belgrade
based U10 Art Space, independent artist-run space dedicated to supporting young contempo-
rary artist. Nemanja has presented his works on solo exhibitions since 2010: in the Art Gallery
of the Cultural Center of Belgrade, Gallery Dix9 Helene Lachermoise in Paris, ERD Gallery in
Seoul, Rima Gallery in Belgrade, U10 Art Space in Belgrade, etc. He has participated in many
group exhibitions in the country and abroad: Caixa Forum in Madrid and Barcelona, Kunsthal
KadE in Amersfoort in the Netherlands, Kunstlerhaus in Vienna, 56th and 57th October Salon
in Belgrade (Belgrade Biennale), Center for Contemporary Art of Montenegro, etc.

He has won several art awards, such as Award for drawing by Association of Fine Artists of Ser-
bia, Award for drawing from Vladimir Veli¢kovi¢ Fund, special award for mural and wall installa-
tion from Raiffeisen Bank and Gallery 12HUB and Award for an exceptional creative innovation
from Milo3 Baji¢ Fund. His works featured in many private and public collections including ABN
AMRO collection in Amsterdam, The Lucas Museum of Narrative Art in Los Angeles, WAP Foun-
dation in Seoul, Ekard Collection in Hague, JMS collection in Paris, Collection of October Salon
(Cultural Center of Belgrade), Wiener Stddtische collection, Telenor Collection in Belgrade etc.

Lives and works in Belgrade.

Selected solo shows:

2023 The Future from the Begining, Cultural Center of Belgrade, Belgrade

2023 Psychopolitics, Rima Gallery, Belgrade

2023 New Paintings, B2 Gallery, Belgrade

2022 psychopolitics, Galerie DIX9 Héléne Lacharmoise, Paris

2021 Rhythm Variations, Rima Gallery, Belgrade

2020 Shoot to Sequence, ERD Gallery, Seoul

2019 Sketch for One Erasable Plot, Galerie DIX9 Héléne Lacharmoise, Paris

2019 The Palace of Time and Memory, Petrovic Palace the Center for Contemporary Art,
Podgorica

2019 Vanishing Fiction, Galerie ERD, Seoul

2018 Vanishing Fiction, U10 Art Space, Belgrade

2018 Field of Teleportation, Belgrade Youth Center, Belgrade

2018 It's ok. Go, Navigator Art Gallery, Belgrade

2018 New Paintings, Rima Gallery, Kragujevac (Serbia)

2017 Samples of the Liquid Book, Galerie DIX9 Héléne Lacharmoise, Paris

2017 Volta New York, Galerie DIX9, New York

2017 Code Art Fair, Galerie DIX9, Copenhagen

2017 Contemporary Istanbul, Galerie DIX9, Istanbul
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2017 Trains Planes Waves Hands, MKM4, Belgrade

2016 UNTITLED Art Fair, Galerie DIX9, Miami Beach

2015 Instead of the Ending, Cultural Center of Belgrade, Belgrade
2015 Samples of the Liquid Book, U10 Art Space, Belgrade

Selected group shows:

2023 Top Secret: Cinema and Spying (curated by Alexandra Midal and Matthieu Orléan),
CaixaForum Madrid

2022 Biennale Pancevo (curator Maja Ciri¢), Pancevo (Serbia)

2022 Top Secret: Cinema and Spying (curated by Alexandra Midal and Matthieu Orléan),
Cinémathéque francaise, Paris

2021 Triennale of Drawings and Small Sculpture (curator Kristina Sedlarevi¢), Art Pavilion
Cvijeta Zuzori¢, Belgrade

2021 Image Mouvement (curator Julie Dalouche), Contemporary Art Gallery, Subotica

2021 ARTiculations of Reality (curator Jelena Pavicevic), Belgrade Youth Center

2019 Shared Meanings (curator Milo$ Zec), Skuc Gallery, Ljubljana

2018 Chalk (curator Judith Van Meeuwen), Kunsthal KAdE, Amersfoort (Nederlands)

2018 57th October Salon (Belgrade Biennale), curated by Gunnar & Danielle Kvaran,
Belgrade

2018 First Biennale of Young Artists ART EX-YU (curated by Sava Stepanov), The Center
for Contemporary Art of Montenegro, Podgorica (Montenegro)

2018 Art Rotterdam, Galerie Dix9, Rotterdam

2018 U10 in agb, agb Project Space, Budapest (Hungary)

2018 Anatomy of the Flight (curated by Milica Lapcevi¢), Aeronautical Museum, Belgrade

2017 Art and Film, 120 years of Exchange (curator Dominique Paini), CaixaForum Madrid

2017 Drawing Now Paris (11), Galerie Dix9, Paris

2016 romANTIsch (curators Stella Bach and Claudia Maria), Kunstlerhaus, Vienna

2016 Art and Film, 120 years of Exchange (curator Dominique Paini), Caixa Forum Barcelona

2016 56 October Salon (Belgrade Biennale), The Pleasure of Love (curator David Elliott),
Belgrade

2016 Drawing Now Paris (10), Galerie Dix9, Paris

2016 Book Memories, Galerie Dix9 Helene Lacharmoise, Paris

2016 Liber Numericus, Stereolux / Platforme Intermedia, Nantes

2016 (Para)matters of Perception, / U10 art Collective, Project Space (Projektraum), Ugbar,
Berlin

2016 (Para)matters of Perception, / U10 art Collective, Galllery of Valentin Vodnik, Ljubljana

2015 Liste Art Fair, U10, Basel

2015 Parallel, U10, Vienna

2015 Constellation (Curated by Svetlana Montua), Serbian Cultural Center in Paris

2015 Art Market, U10, Budapest

2013/14 Ex-ordinary, No Borders No Nation, City gallery Collegium Artisticum, Sarajevo;
U10 Art Space, Belgrade; Center for Contemporary Art Montenegro, Podgorica

2013 Mixer Festival, Thrill in Movement, About and Around Curating, Belgrade
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2013 Hard to be... Within the Time (curator Biljana Tomi¢), Geozavod, Belgrade

2012 Bound (curated by Sofia Touboura, Maria Lianou, Nana Sachini), OpenShowstudio,
Athens

2012 Mixer Festival, The Most Beautiful Building (curated by Milica Peki¢ and Ana
Adamovic), Belgrade

2010 Through drawing (curated by Miroslav Kari¢), MKM4, Belgrade

Selection of Awards:

2021 Award for drawing at the Triennial of Drawings and Small Sculpture by Association
of Fine Artists of Serbia

2013 Special Award for mural and wall installation, New Wall contest, Raiffeisen Bank and
Gallery 12HUB

2011 Award for drawing, Vladimir Velickovi¢ Fund

2009 Award for a creative innovation, Milos Baji¢ Fund

Public collections:

The Lucas Museum of Narrative Art, Los Angeles

ABN AMRO collection, Amsterdam

WAP Foundation, Seoul

The Ekard Collection, Hague

Telenor Collection, Belgrade

Collection of October Salon, Cultural Center of Belgrade, Belgrade
Wiener Stadtische collection, Belgrade

JMS collection, Paris
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