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BnacHnwTBo npasHuue / Property of Emptiness
2016, kombunHoBaHa TexHuka / mixed technique, 26x21cm
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MapkupaHe u aekopucaHe npa3iuHe / Marked and Decorated Emptiness
2015, akpun Ha kapToHy / acrylic on cardboard, 124x85cm




Aannjena lypetuesmh

JYCY®OBA MNMPOAABHULUA NPASHUHA

Nanau/mpexy edpemepHix MpogaBHULA NPA3HMHA, TOKOM NPOTEKINX [leceTak
rofuHa, Jycyd Xaumdejzosuh ycnoctasmo je Ha YeTUPU KOHTUHeHTa — y EBponu,
A3nju, CeBepHoj 1 Jy)xHOj AMepuun. Pey je o GpojH1M ekcno3nTypama, BehvHoM
0TBapaHUM y My3ejCKiM 1 ranepujckum npoctopuma y 3arpedy, YoHruyy, Mapubopy,
Uesy, Pujeun, y Bupjyuny Ha A30Bckom mMopy, Jbyb/banu, Hauky, Linpuxy, Hosom
Capy, Omuy, Mewyjy, by OpneaHcy, bujenom lMosby, TOpoHTy, M/beBbIUMA,
MoHTeswuaey, MNpujenosby, anv u 'y Tpamsajy y Capajesy, 1 joL KojeKyaa.

CBojy NpopasHuLy npasHuHa Jycyd je y beorpafy 0TBapao y ABa HaBpara.
Mocnearu NyT TO je 6UNO jaHyapa 2019. roAnHe, y ckaony TPAAULMOHANHE 13N10X0e
,KpuTnuapw cy nsabpanu’, y fanepuju KyntypHor ueHTpa beorpasa. Kao jenaH of,
3aCTYM/bEHNX AYTOPA, Y CENEKLMjU MOTMUCHMLIE OBMX PEOBA, OCUM MHCTanauMje,

y ynasHom fieny fanepuje, OpraH1M30Bao je CBOj LUTaHA, jeAHOAHEBHY MpoAaBHHULY
npasHuHa.

YKpTajyhu jesank yMeTHOCTH W, C ipyre CTpaHe, EKOHOMMjE U TPXKMLUTA,
Xauwmdej3osuh Beh BuLle o jenHe felieHuje, Ha jeAMHCTBEH HAYWH, FTOBOPU O
MPa3HMHM 1 UCNPA3HOCTM CaBPEMEHOT MOTPOLIAYKOT CBETA, /i M O MHOTUM ApYrim
LMBUIN3ALM]CKMM acnekTUMA. O roeroBuM lMpasHMHaMa, y JyTaprem IncTy, okTobpa
2018, n1cao je MusbeHko Jeprosuh:

,O0 Npuje HekoNMKO rofunHa 6aBm ce NpasHNHOM. Tako je AP0 MpoaaABHMLLY
npasHuHe, y KOjoj je NPoAaBa0 NCNpaXHeHy ambanaxy 3a Cee v CBaLTa, Yy
noyeTKy MO LiMjeHn NOTPOLLEHOT NPOM3BOAA, AU OHA je y MeflyBpemeHy pacna.
Y yBjeTUMA TPXMLLIHOT KannTaamM3ma HOBaL, je HajyCnjeLlHnju KOH3epBaTop U
4yBap YMjeTHUYKOr Ajena. 3aTMM je HaCTaBMo JekopupaTy npasHuHe. Peummo,
6ojehun oTUCKe WTO MX OCTaBsbajy 6oLEe HA KAPTOHCKO] KYTWju Y KOjoj Cy Bune
CknaguwTeHe. M Tako, nof, KOHTPOIOM YMjeTHMKA M Y CKaady € Havennma
CnoboHOr TPXULLTA, pacTe CBMjeT npasHuHe. Hemoryhe je roBopuTi 0 oHOMe
yera Hema. Anv npasHuHe UMa. Mima Hemarba. O TOMe je Ha MoYeTKy pujey.
JycydoBo Mapkmparbe 1 fekopuparbe NpasHnHe YMjeTHOCT je byayhHocTw.”

W eBo, MpoaaBHMLA Npa3HUHA je MOHOBO CTUIa y beorpas. Bpux/bnBo ofabpaHm
NpeaMEeTH JIMLLEHN CBOT CafpXKaja U HAMeHe, pa3HOPOHE KyTuje v KyTujuLe,
dnawmnue, kecuue, npexpambeHa ambanaxa, CNpaxHeHe JbyLITYpe, O4HOCHO
A133ajHUpaHK OMoTauM OpojHKUX Npou3Boaa, Y3 oapeheHe Xaumdejsorhese
MaHeBpe W MHTepBeHLMje — eTo, To ¢y MpasHuHe. bynyhn fa ce y nereHaama ceakor



YMeTHUUKOT Aena HaBOAM TexHWKa u3page, y cayyajy NpasHuna, Jycyd je onpehyje
jeAHOCTaBHO Kao — Npa3Ha ambanaxa.

Xauundejzosuh je nepuHMcao Tp AOMMHAHTHA TN Mpa3HMHA: MapKMpaHe,
AeKopycaHe 1 MaTepujann3oBaHe. YKONMKO HEKO XKeu Aa NOCTaHe BNACHHWK MpasHuHe,
OH je Kynyje v of/1yuyje fAa v Keu 4a Ha Hoj byae HanncaHo ,BnacHWWTBO lMpasHuHe”
nnn ,,Of capa cte boratuju 3a jeaHy MpasHuHy‘ Takohe, Jycyd nsnaje n ceptudukate o
aYTEHTUYHOCTM KOjU KYMLly rapaHTyjy BNACHULITBO HAf, [PasHUHOM.

MapkupaHe npasHuHe jecy 00jeKTn NCnpaXKeHn o caapxaja, npe ceera, ambanaxa,
Ha Koj1Ma OH MHTepBeHuLLe. CBOjeBpPeMEHO, 06jacHMO je CBOj NOCTyNakK:

,O aHTU-CIMKAPCTBY WM O PafoBKMa, KOjU Hemajy 3Hauerbe. Moju pafoBu Ha
KapTOHCKMM KyTujama HIUCY YMjeTHIUYKe CKe. Ja MapKipam uam Gubexmnm
00jom MjecTa Ha KapTOHCKOj ambanaxw, raje cy 60paBuan NPOLyKTU, KOju cy
CBOjOM TEXWHOM YTUCHY/IM TParose, TOKOM TpaHCNopTa of, npousBofjaya Ao
notpowaua. Ty cepujy pafosa cam Ha3Bao: MapkupaHe npasHuHe. OHe HacTajy
MOjOM MHTEPBEHLIMjOM MO 0AOAYEHO] KAPTOHCKOj ambanaxu, ncnyrasajyhu
6ojom ynyb/berba y BaNOBUTOM KapToHy. Hemam ambuumjy Aa HewTo
npeacTaBuM, NOpyYnMm, Jodapam Uan fa KOMyHULMPaM, OCUM [a eBUAEeHTUPaM
Ta MjecTa raje je Hekaga bopasuna noTpoLayka poba. KapToHcka KyTuja, Ha
kojoj cy 60joM McnyHeHN TpParoBM NPOM3BOLA je KyThja Ca MOjoM MHTEPBEHLM|OM
W H1WTa BULe. OHA je HACTaNA MOjOM OJ/TYKOM, CKOPO HY 13 yera, ynoTpebom
CMpOMaLLHNX MaTepujana, be3 npefxofHe NpUNpeme, a ecTeThka je MakCMMaaHo
130jerHyTa, OHOJIMKO KOJIMKO Ce ecTeTka Moxe 13bjehn.”

[lexopucaHe npasHuHe Xaumdej3osnh octBapyje Tako WTO ykpacHe u ynotpebHe
npeAmeTe, BEOMA YeCTO MOJHe aKLiecoape v ie3eHpaHe TKaHWHe, NpenHadyje y
yMeTHUUKe NpeamMeTe TaKo LTO uX, Hajuelwhe, y pa3nnunTm puTMOBMMA, KPO3
CBOjeBPCHW MeAUTATUBHM PUTYa, OCAMKaBA TyPHMLAMA.

Marepwjanu3oBaHe NpasHyHe HaCTajy Kao o/ MBak/onpeameherbe npasHiHe y GpoH3m
AW THNCY.

Ho, y ieroBoj MpoaaBHuLy npasHuHa cycpehemo v cabujeHe MpasHuHe, kKamydampaxe
HOBOTOaMLHbE lpasHuHe 3a ey, npenHayeHe MpasHuHe, Kao v pasnnuuTe xmbpuaHe
dopme MpasHuHa. CBe oHe obpahajy Ham ce kpo3 popmy cavke, 0bjekTa, MHCTanauuje.
OHe Hac, onajybyBe U 3aBOJbKBE, NAPALOKCAHO, MY3MjOM MHOLUTBA M 00M/ba,
yBOf€ Yy HecarnefyBa NPOCTPAHCTBA W MOHOPE Npa3HuHe.

KOoHauHo, y CTpykTypy MpoaaBHMLA NpasHKHe BaxaH je nephopMaTBHU e/leMeHar,
CamMo NpUCYCTBO YMETHMKA U HEroBo AeN10Batbe YHyTap NpocTopa NpofaBHuLie —
KaTKaf, camo kao npoaasua MpasHuHa, a KaTkag 1 kao neppopmepa Koju KOCTUMMPaH



y 000pY/NNalT HaunkeH Of MpasHHa U3BOAM CBOj PUTYA/IHM, LUAMAHCKM Mlec.

Mprya 0 NpasHMHK jeaaH je BeNVKKU U BaXXaH LMBUIN3ALM|CKN HAPATUB. [pa3HUHY
BEKOBMMA NMPOMMLL/BAjY HAYYHWLM, G1N030DU, penunrmje, NCMXON03U, Na U YMETHULM.
Mojam horror vacui (cTpax o4 npasHor npocTopa), Kor je yBeo ApuctoTen, Tepaehn
Kako Ce ,IPMpOJA rHyLLIA NPA3HOr MPOCTOPA', @ KOju MoCTaje BaXKHa OApeaHMLaA Y
JIMKOBHOj YMETHOCTW, 3anpaBo jecTe v oapeRerbe Koje BekoBMMa obenexasa YnTasy,
T3B. 3aMafHy UMBWUAN3ALM]Y — NPeHATPMaBakrbe, HeyMepeHOCT, rpabex/byBoCT,
xunepkoHsymepusam. C fpyre ctpaHe, T3B. UCTOYHM CBET NPa3HMHY CXBaTa Ha
CacBMM Apyraumju HaumH. CeTMMO ce 1 a ce y cypn3my yKasyje KaKo ce jeauHo
KpO3 NpasHuHy Moxe npoHahu nyT, Aa je npasHuHa HeobjaluHbMBK BOXAHCKM
e/1IeMeHaT, KOT HW Ha KOjW HauYMH Huje Moryhe KOHTponmucaTu, a Kor Jbyacka buha

He MOry JOKYUYUTH, MaKO Cy CBECHA HeHOT MOCTojakba. Jycyd cTBapa BAaCcTUTH
HapaTVB 0 Npa3HMHK, 0bjeantbyjyhun pa3HopoaHa cxBaTakba, OHA Koja Cy CBOjCTBEHA
KOHTeMM/IaTMBHOM WCTOKY, anu 1 nparmatnyHom 3anagy. O Tome CBefoym u
NPOMULLIbatbe KOPEjCKe IMKOBHE KpuUTUapke BoHceoH CyHr (Wonseon Seong):

,YMeTHW4KkM cBeT Jycyda Xaymudejsosuha je nyH Hefenara, T jecT By Beuja),
LUTO je Mojam M3 TaonucTnuke Gpunosoduje. Herosa KpeaTMBHOCT y NpBK

nnaH cTae/ba be3spenHe 1 HeckopucHe NpefMeTe KOju cujajy HOBKM Cjajem.
YMeCTO Aa UX OCTaBM Yy HACYMUYHOM Hepeay 1 xaocy, Xaundejsosuh y oB1Um
CBaKOJHEBHMM DaHIHUM NpeAMETMMA NPOHANA3M CKPUBEHE CIMYHOCTU 1
BPEAHOCTY Koje npeTaye y yMETHOCT HApPOUNTHUM CTBAPANAYKMM NOCTYNKOM.
[...] JogatHu cmMmucao panoBuma faje npasaH usnox0eHun npoctop ranepuje
nnn myseja. Hacnos n3nox0be TipofaBHMLA Npa3HWHA ONpaBAasa Moje
nopeferbe Xayndejsosuhesor cTBapanawTsa ca Jlao LieoBum nojmom ‘By Beu,
M TO He Camo 3aTo LUTO Ce MOj1 JyXOBHM KOpPeHn Hanase Ha McToky, Beh 1 3ato
LUITO 0B3j CTBapanaL, CBOjUM PafoBMNMA YHOCH BENKY NPOMEHY Y CaBpPEMeHY
yMeTHoCT."

,CpeTaH cam Kaa Moj paj, locerHe MoMeHaT Aa HULWITA He Kasyje WM Hema HULTA 3a
pehy. Taga cam curypaH aa cam Ha npaBoM NyTy. Tafa cam 3a40B0/baH NOCTUTHYTHM"
- objawrasa Xayudejzosuh.

Ha kpajy, Bpatimo ce Ha noyetak. Jycyd Xalmndej3oBuh cTynmo je Ha yMeTHUUKY
CLeHy CpegyHOM 0CameceTUxX roauHa NpoLLsIor Beka, NoCTaBLUN jefHa Of,
Haj3HAYajHUjMX U HAjMAPKAHTHWjKX GUrypa jyrocnoBEHCKOT YMETHUYKOT NpoCTopa.
04 noyeTka 80-umx, LUMPOM CBeTA, CTBAPAO je cBoje aenorpaduije, in situ pagose

KOj¥ Cy 4eCTo YKk/byunBanu 1 neppopmanc. Herose genorpaduje npBobUTHO cy
3aMULL/bEHE KA0 PAJMKAIHO U CyOBEP3MBHO MCTPaXMBabe NOCTYNaka 1 npouenypa
CKIAAMLITeHbA KOjU Ce, NMPeBaCX0AHO, TUUY MY3ejCKMX U rafepujcKmx npocTopa -
HaYMHa Ha Koju ce cenexTyje n GopMupa BPeSHOCT, a1 1 HEBUA/BMBUX MeXaHW3ama



TUX Npoueaypa. LLnpom cBeTa 0CTBApUBAO je MMMPECHBHE MHCTaNaUmje,
MOHYMeHTaNHe fenorpaduje, y30ya/buea 1 NyAMYHA CBEJOYAHCTBA HacTana y
CyoUehby OHOT LUTO je MPe3eHTHO 1 OHOTa CaKPUBEHOT.

O penorpadujama je dunosod, npod. ap Yro Bnancasmesuh nucao y katanory
Xaundejsosunhese perpocnekTnse ogpxate 2010. roanHe y My3ejy caBpemete
ymjeTHoCTK PenybGnuke Cpricke y barba Jlyuu:

,Caaa MMamo [10BO/bHO CPEACTaBa Ad ONMLLEMO Aenorpapeko YMETHUYKO
Aen0. OHO GYHKLMOHULLE KO je3n4KM 1CKa3. Kao U Y je3nky, yMeTHUK
pacnonaxe ca peneproapoM 3HakoBa, Ca eNo0M Kao CBOjUM BOKADynapom,
nonasehu of, Kojer cTBapa CBOj M3pas, CBOjY TOBOPHY pey. 3Hauekba koja

ce MojaB/byjy y M310XeHUM fenorpadujama cy MeTadpopuyHa, yad/beHa og
MCTPOLLIEHMX, MPBOOKUTHUX 1 IOCTOBHUX 3HAueHsa (Tpeba ce nofcetnTn Gpurype
‘UCTpoLLeHOCT Kojy je lepuaa nocyamo o Huyea). 36upke pe-4enoHoOBaHMX
npeameta y genorpadcknm 36upkama rpage YnTaBe CLEHe CI0jeBUTUX
3Hauekba, Tako fa nocetunal Xayudejsosnhese nanoxbe nma npes cobom
aneropuje koje Tpeba TyMauMTH Yy MAHMPY NCUXOAHANNTIYAPA KOjU Ce OaBe
cleHama 13 cHa.”

MpofasHMLA Npa3HMHA, 6e3 CyMibe, NPaTh IMHWjY KOHTUHYWTETA 3anoYeTy ca
aenorpadujama, npe 6e3mano 4eTnpu feLeruje. Y AafancTniko-GpayKcycoBCKOM
MaHMPpY, Ca HarnaleHoM KOHLeNTyanHoM NOTKOM, kopuctehn paHmje aepuHncaqe
je3anuke kopoBe, Xalmdej3osuh oBae HacTaB/ba pagvkanaH Anjanor ca BU4/bUBUM

Y HeBMI/bMBMM, Y 0Da Clyyaja, CTBAPHUM CBETOM. YBEK Y carnacjy C yBepersem
TpucrtaHa Llape: ,YMeTHOCT Hema y3BULLIEHY 1 YHUBEP3A/IHY BPeSHOCT KaKBY jOj /byan
npununcyjy. XXMBOT je cam no cebu 3aHNM/bUBHjW... [lafan3am YMETHOCT yBOM Y
CBAKO/HEBHM XMBOT. M 06pHYTO."

Mn.c.

OppeheHe HasHake (aHTUUMNALM]Y) HAcTynajyhux MpasHuHa NpoHaNasMmMo 1y
BM3Ye/IHOM WOEHTUTETY 2. JyrOC/NI0BEHCKMX JOKYMEHAT], ofpxaHux y CapajeBy
1989. roguHe. Pey je o Hajehoj jyrocnoBeHCKoj 310X0M caBpeMeHe yMETHOCTH,
unju je spiritus movens, OCHMBAY, UHULMJATOP M jeaH Of, OPraHU3aTopa, anm un
ayTop AM3ajHa nnakara v Kopuua katanora 6vo ynpaso Jycyd Xaumdejzosuh. Pey
je 0 cBeleHOM 1 yneyat/bMBoM rpaguukom peluetrby, 60jeHUM KpyxHUM popmama,
TydHama, pacnopefjeHrm no MoHOXpOMHOj 6ojeHoj noBpLMHK. Ho, No JycydoBoj
TBPAHM, TyPHe (MapKepy NMpasHUHe) Ce y HErOBOM pajy jaB/bajy jow paHuje, y
CpenHO0j WKOW, Kaa je paano aejHn HaupT 3a nnakar beorpaackor cajma, 1975.
rOAMHe, Kao W Ha NojeayHUM paHnjuM bakponucmma.



MapkupaHe npa3uune / Marked Emptiness
2015, akpun Ha kapToHy / acrylic on cardboard, 128x86cm




MapkupaHe npasHuHe / Marked Emptiness
2015, akpun Ha KapToHy / acrylic on cardboard, 43x33cm




MapkupaHe npasHute /

Marked Emptiness

2015, akpun Ha kapToHy / acrylic on
cardboard, 46x34cm

MapkupaHe npasHuxe /

Marked Emptiness

2015, akpun Ha kapToHy / acrylic on
cardboard, 46x34cm




MapkupaHe u aekopucaHe npa3iuHe / Marked and Decorated Emptiness
2015, akpun Ha kapToHy / acrylic on cardboard, 85x127cm

MapkupaHe npa3suune / Marked Emptiness
2015, akpun Ha kapToHy / acrylic on cardboard, 85x127cm
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MapkupaHe npasHuHe / Marked Emptiness
2015, akpun Ha kapToHy / acrylic on cardboard, 112x72cm




MapkupaHe npasiuHe / Marked Emptiness
2015, akpun Ha kapToHy / acrylic on cardboard, 127x86cm
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MapkupaHe npasHuxe /

Marked Emptiness

2015, akpun Ha kapToHy / acrylic on
cardboard, 127x86cm

MapkupaHe npasHuxe /

Marked Emptiness

2015, akpun Ha kapToHy / acrylic on
cardboard, 126x83cm




MapkupaHe u nekopucaxe
npasiuHe / Marked and Decorated
Emptiness

2015, akpun Ha kapToHy / acrylic on
cardboard, 102x60cm

MapkupaHe npasHute /

Marked Emptiness

2015, akpun Ha KapToHy / acrylic on
cardboard, 46x34cm




MapkupaHe npasHuHe / Marked Emptiness
2015, akpun Ha kapToHy / acrylic on cardboard, 60x45cm
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JekopucaHe npasHute / Decoration of Emptiness

Cau paposw / All artworks

2015, akpun Ha nanupy / acrylic on paper, 60x45cm, 60x44cm
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JlekopucaHe npasHuHe / Decoration of JlexopucaHe npasnute / Decoration of
Emptiness Emptiness

2015, akpun Ha nanupy / acrylic on paper, 2015, akpun Ha nanupy / acrylic on paper,
60x45cm 41x30cm
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JlexopucaHne npasHune / Decoration of Emptiness
2020, akpwun Ha nanupy / acrylic on paper, 21x49cm
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Jlexopucane npasHuHe / Decoration of Emptiness
2020, akpwun Ha nanupy / acrylic on paper, 47x30cm
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JlexopucaHne npasvuHe / Decoration of Emptiness
2005, akpun Ha nanwupy / acrylic on paper, 19,5x30cm

Jlexopucane npasHuHe / Decoration of Emptiness
2020, akpwn Ha nanupy / acrylic on paper, 29x41cm

19
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Cau paposw / All artworks
JlekopucaHe npa3uuHe / Decoration of Emptiness
2015, akpun Ha nanupy / acrylic on paper, 40x30cm
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JlekopucaHe npa3HiuHe / Decoration of JlekopucaHe npa3HuHe / Decoration of
Emptiness Emptiness

2015, akpun Ha nanupy / acrylic on paper, 2015, akpun Ha nanupy / acrylic on paper,
40x30cm 40x30cm
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JlexopucaHe npasvuHe / Decoration of JlekopucaHe npasHuHe / Decoration of
Emptiness Emptiness
2020, akpwun Ha nanupy / acrylic on paper, 2020, akpun Ha nanupy / acrylic on paper,
29x20cm 24x22cm
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[Jlexopucane npasHune / Decoration of Emptiness
2020, akpwun Ha nanupy / acrylic on paper, 30x21cm

[JlexopucaHe npasHuHe /
Decoration of Emptiness
2020, akpwun Ha nanwpy /
acrylic on paper, 36x33cm
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Jlexopucane npasvune / Decoration of Emptiness
2017, akpun Ha kapToHy / acrylic on cardboard, 37x29cm

23



[JlexopucaHne npasHuHe /
Decoration of Emptiness
2020, akpwn Ha nanwupy /
acrylic on paper, 24x20cm

[JlexopucaHe npasHuHe /
Decoration of Emptiness
2020, akpwn Ha nanwpy /
acrylic on paper, 24x22cm
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JlexopucaHne npasHune /
Decoration of Emptiness
2020, akpun Ha nanupy /
acrylic on paper, 24x21cm

JlekopucaHe npasHute /
Decoration of Emptiness
2020, akpun Ha nanupy /
acrylic on paper, 24x21cm
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[JlekopucaHe npasHuHe / Decoration of Emptiness
2017, akpun Ha kapToHy / acrylic on cardboard, 21x29cm

[JlekopucaHne npasnune / Decoration of Emptiness
2017, akpun Ha KapToHy / acrylic on cardboard, 19,5x29,5cm
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[JlekopucaHe npasHuHe / Decoration of Emptiness
2017, akpun Ha kapToHy / acrylic on cardboard, 30x21cm
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[JlekopucaHe npasHuHe / Decoration of Emptiness
2017, akpun Ha neconuTy / acrylic on masonite, 29x19cm
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[JlekopucaHe npasHuHe / Decoration of Emptiness
2017, akpun Ha kapToHy / acrylic on cardboard, 20,5x29,5cm

[JlekopucaHe npasHuHe / Decoration of JlekopucaHe npasnute / Decoration of
Emptiness Emptiness

2019, akpun Ha ocb nnoun / acrylic on osb 2019, akpun Ha ocb nnoun / acrylic on osb
board, 24,5x17cm board, 25x16cm
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BnacHuwTBo npasHuHe / Property of Emptiness
2017, kombuHoBaHa TexHuka / mixed technique, 28x19cm

BnacHuwTBO npasHuHe / Property of Emptiness
2017, KoMO1HOBaHa TexHuka / mixed technique, 30x21cm
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BracHnwTBO npasHuHe / Property of Emptiness
2016, kombuHoBaHa TexHuka / mixed technique, 41x32cm
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BaacHuwTBO npasHuHe / Property of Emptiness
2016, kombuHoBaHa TexHuka / mixed technique, 41x32cm



BracHuwTBO npasHuHe / Property of Emptiness
2016, kombrHOBaHa TexHuka / mixed technique, 34x20x10cm



BnacHnwTBO npashute / Property of BnacHuwTBO NpasHuHe / Property of

Emptiness Emptiness
2016, KoMOMHOBaHa TexHuKa / mixed 2016, koMb1HOBaHa TexHuka / mixed
technique, 34x20x10cm technique, 34x20x10cm

BracHuwTBO npa3HuHe / Property of Emptiness
2013, kombuHoBaHa TexHuka / mixed technique, 2x 24x20x6cm
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BnacHnwTBo npashuHe / Property of BnacHnwTBo npasHuHe / Property of
Emptiness Emptiness
2016, KoMOMHOBaHa TexHuKa / mixed 2016, KoMOMHOBaHa TexHuKa / mixed
technique, 41x32cm technique, 26x21cm

BracHuwTBO npasHuHe / Property of Emptiness
2016, kombuHoBaHa TexHuka / mixed technique, 20x34x10cm
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BracHuwTBO npasHuHe / Property of Emptiness
2016, KombrHoBaHa TexHuka / mixed technique, 41x32cm




BnacHuwTBo npasHute / Property of
Emptiness

2016, koMb1HOBaHa TexHuka / mixed
technique, 41x32cm

BnacuuwTteo npasHuHe / Property of
Emptiness

2016, KoMOMHOBaHa TexHuKa / mixed
technique, 26x21cm

7 W LAUINAY

BnacHuwTBO npasHuHe / Property of

BracHuwTBO NpasHuHe / Property of Emptiness
Emptiness . 2016, koMG1MHOBaHa TexH1Ka / mixed
2016, KoMOMHOBaHa TexHMka / mixed technique, 41x32cm

technique, 41x32cm
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BracHnwTBO npa3HuHe / Property of Emptiness

2016, kombrHoBaHa TexHuka / mixed technique, 41x32cm

BracHnwTBo npaskuHe / Property of
Emptiness

2016, koMb1HOBaHa TexHuka / mixed
technique, 41x32cm

BnacHuwTBo npasuuHe / Property of
Emptiness

2016, koMbMHOBaHa TexHuka / mixed
technique, 26x21cm

39



BracHnwTBo npastiuHe / Property of Emptiness
2016, komb1HOBaHa TexHuKa / mixed technique, 24x20x6cm

CBM pafoBu Ha HacnpamHoj ctpanu / All artworks on the opposite page
BnacHnwtBo npa3uuHe / Property of Emptiness
2016, komb1HOBaHa TexHuka / mixed technique, 26x21cm



m—
i KARRLINS R0 5y ¢

- R

=
e RS2 LIS 1D £y
14




MartepujannsoBaHe npasHuHe / Materialization of Emptiness
2017, runc, 6poH3a, kapToH / plaster, bronze, cardboard, h 3-20cm
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JlexopucaHne npasvuHe / Decoration of Emptiness
2017, akpun Ha kapToHy / acrylic on cardboard, h 3-20cm
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NpennaueHa npasiuHa / Transformation of Emptiness
2023, akpun Ha BojHOj umpaaw / acrylic on military tarp, 80x181cm
dotorpadmja / photo: Seo Geun-won






Konax / Collage
2017, kombuHoBaHa TexHuka / mixed technique, 30x20cm




Danijela PureSevic¢

YUSUF’S SHOP OF EMPTINESS

Over the past ten years, Jusuf HadZifejzovi¢ has established a chain/network of
ephemeral Shops of Emptiness on four continents - in Europe, Asia, North and South
America. The numerous branches were mostly opened in museum and gallery spaces
in Zagreb, Chenongju, Maribor, Celje, Rijeka, Birjuchi on Sea of Azov, Ljubljana, Cacak,
Zurich, Novi Sad, Omis, Pecs, New Orleans, Bijelo Polje, Toronto, Pljevlja, Montevideo,
Prijepolje, but also in a tram in Sarajevo, and elsewhere.

Jusuf opened his Shop of Emptiness in Belgrade twice. The last time it was in January
2019, as part of traditional exhibitions Critic’s Choice in the Belgrade Cultural

Center Gallery. As one of the represented artists that | had chosen, apart from the
installation positioned in the entrance part of the Gallery, he organized his one-day
Shop of Emptiness stall. Intersecting the language of art on one hand and, on the
other economy and markets, for more than a decade, HadZifejzovic¢ has been talking
about the emptiness and vanity of the modern consumer world and many other
aspects of civilization. Miljenko Jergovi¢ wrote about his Emptiness in the daily
Jutarniji list in October 2018:

“He has been dealing with emptiness for a few years now. Thus, he has kept his
Shop of Emptiness, where he sold empty packaging of all sorts of things, initially
at the price of the consumed product, but it would increase in the meantime.
Money is the most successful conservator and guardian of a work of art in
market capitalism. He went on to decorate emptiness. Let’s say, he did it by
coloring the imprints left by bottles on the cardboard box in which they were
stored. And so, controlled by the artist and in accordance with the principles
of the free market, the world of emptiness grew. It is impossible to talk about
what is not there. But emptiness is there. There is a lack. That is what we talked
about at the beginning. Yusuf's marking and decorating emptiness is the art of
the future.”

And now, once again the Shop of Emptiness has arrived in Belgrade. Carefully
selected items stripped of their content and purpose, various boxes and small boxes,
bottles, bags, food packaging, empty shells, i.e. designed wrappings of numerous
products, along with certain HadZifejzovi¢’s maneuvers and interventions - they are
Emptinesses. There is an information tag for each work of art which specifies the
production technique, in the case of Emptinesses, Yusuf defines it simply as - empty
packaging. HadZifejzovi¢ defined three dominant types of emptinesses: marked,
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decorated and materialized. If someone wants to become the owner of emptiness, he
buys it and decides if he wants “Ownership of Emptiness” or “From now on you are
richer by one emptiness” written on it. Yusuf also issues certificates of authenticity
which guarantee ownership of emptiness to the buyer.

Marked emptinesses are objects emptied of content, primarily the packaging on which
he intervenes. Once, he explained his procedure:

“On anti-painting or on works that have no meaning. My works on cardboard
boxes are not artistic paintings. I mark or note in color the places on the
cardboard packaging, where the products were placed leaving imprinted traces
by their weight while they were transported from the producer to the consumer.
| name that series of works: Marked Emptinesses. They are created by my
intervention on discarded cardboard packaging by filling in the hollows in the
corrugated cardboard with color. I do not have the ambition to present, convey,
evoke or communicate anything, except to record those places where consumer
goods used to be. A cardboard box, on which traces of the product are filled
with color, is a box with my intervention and nothing more. It was created by
my decision from almost nothing using poor quality materials without priors
preparations, and aesthetics are avoided as much as possible as much as
aesthetics can be avoided.”

HadZifejzovi¢ achieves Decorated Emptinesses by transforming decorative and utility
items, very often fashion accessories and patterned fabrics into art objects by, most
often, painting polka dots on them in different rhythms, through a kind of meditative
ritual. Materialized emptinesses arise as a casting/objectification of emptiness in
bronze or plaster.

However, in his Shop of Emptiness we also meet Compressed Emptinesses,
Camouflaged Christmas Emptinesses for children, Modified Emptinesses, as well as
various hybrid forms of Emptinesses. They all talk to us through the form of an image,
object, installation. They being likable and seductive, paradoxically, with the illusion
of multitude and abundance, lead us to the unfathomable expanses and abysses of
emptiness.

Finally, the performative element is important in the structure of the Shop of
Emptiness, the very presence of the artist and his activity inside the shop premises
- sometimes, only as a seller of Emptiness, sometimes as a performer costumed in a
uniform/cloak made of Emptinesses who performs his ritualistic, shamanic dance.

The story of emptiness is a great and important civilization narrative. Scientists,
philosophers, religions, psychologists, even artists have reflected on emptiness for
centuries. The term horror vacui (fear of empty space), introduced by Aristotle,
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claiming that “nature abhors empty space”, which became an important determinant
in fine art, actually is a designation that has for centuries characterized the entire
Western civilization - cluttering, intemperance, rapacity, hyper-consumerism. On the
other hand, the so called the Eastern world perceives emptiness in a very different
way. In Sufism it is only possible through emptiness to find the way, that emptiness
is an inexplicable divine element, which cannot be controlled in any way and which
human beings cannot fathom, although they are aware of its existence. Jusuf creates
his own narrative on emptiness, uniting diverse understandings, those that are
inherent to the contemplative East, but also the pragmatic West. The Korean art critic
Wonseon Sung reflections testifies to this:

“The artistic world of Jusuf Hadzifejzovi¢ is full of non-doing, that is, ‘wo we,
which is a term from Taoist philosophy. His creativity puts worthless and useless
objects in a position of prominence and they shine with a new luster. Instead

of leaving them in random disorder and chaos, HadZifejzovi¢ finds hidden
similarities and values in these everyday banal objects that he translates into art
through a special creative process. [...JThe empty exhibition space of the gallery
or museum gives additional meaning to these works. The title of the exhibition
Shop of Emptiness justifies my comparison of HadZifejzovi¢'s creativity with Lao
Tzu’s term ‘wo wei', and not only because my spiritual roots are in the East, but
also because he brings a big change to contemporary art with his artworks.”

“'m happy when my work reaches a point where it doesn’t say anything or there is
nothing to say. Then I'm sure I'm on the right track. | am then satisfied with what has
been achieved” - explains HadZifejzovic.

Finally, let's go back to the beginning. Jusuf HadZifejzovi¢ joined the art scene in the
mid-eighties of the last century, becoming one of the most important and striking
figures of the Yugoslav art scene. Since the beginning of the 80s, he has been
creating his own depotgraphy, in situ works that often include a performance all over
the world. His depotgraphies were originally conceived as radical and subversive
explorations into storage practices and procedures primarily related to museum

and gallery spaces - the way in which value is selected and formed, but also the
invisible mechanisms of those procedures. He created impressive installations all
over the world, monumental depotgraphies, exciting and ludic testimonies created by
confronting what is presented and what is hidden.

The philosopher, Prof. Dr. Ugo Vlaisavljevi¢ wrote about depotgraphies in the catalog
of HadZifejzovi¢'s retrospective held at the Museum Contemporary Art of the Republic
of Srpska in Banja Luka in 2010:

“Now we have enough means to describe the depotgraphic work of art. It
functions as a linguistic statement. As in language, the artist has a repertoire of
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signs at his disposal, with a depot as his own vocabulary, starting from which
he creates his own expression, his “spoken word”. The meanings that appear
in the displayed depotgraphies are metaphorical, distanced from the worn-
out, original and literal meanings (need to recall the figure of ‘worn out’ that
Derrida borrowed from Nietzsche). The collections of re-deposited items in the
depotgraphic collections build whole scenes of layered meanings, so that the
visitor of HadZifejzovi¢'s exhibition has before him allegories that should be
interpreted in the manner of a psychoanalyst dealing with dream scenes.”

The Shop of Emptiness, without a doubt, follows a line of continuity that started with
depotgraphies, almost four decades ago. HadZifejzovi¢ continues a radical dialogue
with the visible and invisible, in both cases, the real world in the Dadaist-Fluxus style,
with an emphasized conceptual thread, using previously defined language codes.
Always in agreement with the belief of Tristan Car: “Art has no sublime and universal
value that people attribute to it. Life is in itself more interesting... Dadaism introduces
art into everyday life. And vice versa.”

P.S.

Certain indications (an anticipation) of upcoming Emptiness is also found in the
visual identity of the 2nd Yugoslav Documents biennial art exhibition held in Sarajevo
in 1989. It was the largest Yugoslav exhibition of contemporary art whose spiritus
movens, the founder and initiator and one of the organizers, but also the author of
the design of the poster and the cover of the catalog was Jusuf HadZifejzovic. It was a
reduced and striking graphics solution, colored circular forms, polka dots, arranged on
a monochrome painted surface. But, according to Yusuf’s claim, polka dots (markers
of emptiness) appear in his work even earlier, in high school, when he worked on

the conceptual design for the Belgrade Fair poster in 1975, as well as on some of his
earlier etchings.
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JYCY® XAIUDEI30BUR
(1956, Mpujenoswe)

Jycyd Xaumndejzosuh je 6ocaHCKoxepLEroBaukn yMeTHUK Ca MHTEPHALMOHAHOM penyTaLmnjom
KOjW MOC/efHbUX TOAMHA XUBY 1 CTBapa Y CapajeBy. 0o3Har je kao nepdhopMaHC yMeTHUK,
6aBu ce nHcTanauujom u “genorpadujom’, a y NpoTeKIMX Nap rofnHa, rOTOBO OMCECUBHO,

1 “LenebpaTMBHUM aHATUTUYKMM CMKapcTBOM”. Y CapajeBy je 3aBpLuno Cpedtby WKoy
NPUMjereHNX yMjeTHOCTH (1971-1976). AnnaomMmpao je Ha AKafeMmnjn IMKOBHUX YMETHOCTH Y
beorpaay (1976-1980), y knacu npodecopa CrojaHa heanha. Moctannnomcke cryamje (1980-
1982) 3aBpwivo je y inzengopdy (Hemauka) Ha [pxaBHOj akagemmju yMETHOCTH, Y Kaacu
npodecopa Knayca PuHkea. OcHvBau npojekTa “JyrocioBeHcka AoKymeHTa” 1 jefaH je o,
OCHMBaYa konekLuje Ars Aevi. Kao kyctoc ranepuje caBpemere ymetHocTi Charlama Depot
2009. roauHe je ynpunnuno SubDokumenta y npoctopuma npuspegHor rpaga Ckenepuja roe
¥ JaHac Boau ranepujy u LieHTap KynTypHux aktuBHocTv CKA Charlama. M3narao je wupom
ceeta o bepavta fo JyxHe Kopeje.

Jusuf Hadzifejzovic¢ (born in 1956 - Prijepolje, Serbia) is a Bosnian-Herzegovinian artist with an
established international reputation who has been living and creating in Sarajevo in the past
few years. He is known as a performance artist who does installation art and depotgraphy and
in the past few years almost obsessively does celebratory analytical painting. He graduated
from the High School of Applied Arts in Sarajevo (1971-1976), graduated from the Academy of
Fine Arts in Belgrade (1976-1980), mentor Professor Stojan Celi¢, completed his postgraduate
studies (1980-1982) in Dusseldorf (Germany) at the State Academy of Arts (Kunstakademie),
mentor professor Klaus Rinke. Is the founder of the project: Yugoslavian Documents
(Yugoslav Biennale) and one of the founders of the Ars Aevi collection. As the operator of

the contemporary art gallery Charlama Depot, he organized SubDokumenta in 2009 in the
premises of the shopping mall Skenderija, where he still runs a gallery and Center for Cultural
Activities - CKA Charlam. He has exhibited all over the world from Berlin to South Korea.

PeLieHTHe YMETHNUKe aKTUBHOCTM - CAMOCTa/IHe U KOJIeKTUBHe u310X0e, neppopmanciy,
pesnjeHumje, Harpaae / Recent artistic activities - individual and collective exhibitions,
performances, residencies, awards:

2023

- XI Sarajevski salon, Collegium artisticum, Sarajevo, Bosna i Hercegovina

- Cheongju International Contemporary Art Decade’s retrospective and new Future Prospects,
Schema Art Museum, Cheongju, South Korea

- Bosnie mon Amour Festival, Video movie “Shop of Emptiness’, City Hall of 7th district, Paris,
France

2022

- Prodavnica praznina, Galerija Vitomir Srbijanovi¢, Pljevlja, Crna Gora

- “INDEKS/VIRUS NEGDE U EVROPI; BIOPOLITIKA/NEKROPOLITIKA | OBLICI ZIVOTA U
SAVREMENOJ UMETNOSTY”, Galerija P74, Ljubljana, Slovenija

- Performans The Glory of Emptiness, 13th 7a*11d International Festival of Performance Art,
Toronto, Kanada

2021

- IX Sarajevski salon (virtuelna izlozba), ULUKS, Sarajevo, Bosna i Hercegovina

2020

- Online izloZba, Viralni autoportreti, Moderna galerija Ljubljana, Slovenija
- Shop of Emptiness, Expansion Roaring Serie, Special Invitation Private Exhibition, Pium Art
Valley, Go-Seong, South Korea
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2019

CamoctanHe nsnoxoe / Solo exhibitions:

- Shop of Emptiness, Cheongju Art Studio, Cheongju, Juzna Koreja

- Prodavnica praznina, Galerija Doma kulture, Prijepolje, Srbija

- Shop of Emptiness, Cheongju Craft Fair 2019, Cheongju, Juzna Koreja

- Video projekcija performansa “Demonstracija Biruchiy’, Muzej istorije Kijeva, Kijev, Ukrajina

- Shop of Emptiness i Grapa Bar, Biruchiy, Ukrajina

- Prodavnica praznina, Empeduja art kamp, plaza Bivio, “Frei Korper Kultur / Goli i bosi, Rijeka,
Hrvatska

- Prodavnica praznina, Likovna galerija Kulturnog centra Beograda, Srbija

- Prodavnica praznina, projekat “Goli otok - Novi hrvatski turizam, Goli otok, Hrvatska

Nep¢opmancu / Performances:

- Prodavnica praznina i performans “Praznik praznine’, Empeduja art kamp, plaza Bivio, “Frei
Korper Kultur / Goli i bosi', Rijeka, Hrvatska

- Strah od pitke vode, “Devedesete: Re¢nik migracija‘, Muzej Jugoslavije, Beograd, Srbija

- “Demonstracija Biruchiy sa poemom Josifa Brodskog “The Great Elegy for John Donne’,
Biruchiy, Ukrajina

ApT pe3upenumje / Art Residencies:
- Art Residency Biruchiy “Exodus. Biruchiy 019° Biruchiy, Ukrajina

KonekTtusHe nsnoxoe / Collective exhibitions:

- “Kriti¢ari su izabrali 2019 - Umetnik (ni)je prisutan”, Likovna galerija Kulturnog centra
Beograda, Srbija

- “Muzej odbacenih predmeta’; Charlama Depot Galerija, Skenderija, Sarajevo, Bosna i
Hercegovina

- “Devedesete: Rec¢nik migracija‘; Muzej Jugoslavije, Beograd, Srbija

KoHdepeHumje, Cumno3ujymu, Npepasatba / Conferences, Symposia, Lectures:

- UceSc¢e na medunarodnoj konferenciji “Kriticki inventar - prema metodologiji savremene
istorije umetnosti* (Critical Inventory: Towards a Methodology of Contemporary Art History),
razgovor sa Marinom Grzini¢, Institut fir Kunstgeschichte - Universitat Wien, Be¢, Austrija

2018

CamoctanHe nsnoxoe / Solo exhibitions:

- Prodajalna praznin, Galerja sodobne umetnosti, Celje, Slovenija

- Prodajalna praznin, Galerija Art KIT, Maribor, Slovenija

- Prodavnica dekoriranih praznina, Galerija Poola, Pula, Hrvatska

- Shop of Emptiness, Cheongju Art Studio, Cheongju, South Korea

- Shop of Emptiness, Triple Artists Exhibition, Schema Art Museum, Cheongju, South Korea

- U prodavnici praznina / In the Shop of Emptiness, Ratkovic¢eve veceri poezije, Galerija doma
kulture, Bijelo Polje, Crna Gora

Nepdopmancy / Performances:
- Odjevanije plastike, International Environmental Art Festival, Art Center, Ansan, South Korea

ApT pe3upenumje / Art Residencies:

- Center sodobnih umetnosti, Celje, Slovenija

- Kibla portal - Galerija Art KIT, Maribor, Slovenja
- Cheongju Art Studio, Cheongju, South Korea

KonekTtusHe nsnoxo6e / Collective exhibitions:

- Umjetnik na odmoru / Artist on vacation, Shop of emptiness, Museum of Contemporary Art,
Zagreb, Croatia

- Drugo no budget Biennale - Euroazija, Charlama Depot Galerija, Skenderija, Sarajevo, Bosna i
Hercegovina

- “Zvijezda koja je zaboravila no¢” / “A star who forgot the night”, Cheongju Art Studio,
Cheongju, South Korea
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- Ljetna izlozba, Galerija Brodac, Sarajevo, Bosna i Hercegovina

- International Environmental Art Festival, Ansan, South Korea

- Prepositions of Space, Museum of Modern and Contemporary Art, Daejeon, South Korea
- Collaboration Create, Art Terminal, Small Museum, Jeong seon, South Korea

Harpape / Awards:
The 1st International Art Award, Schema Art Museum, Cheongju, South Korea

2017

CamoctanHe nsnoxoe / Solo exhibitions:

- Depografija, Moderna galerija Ljubljana, Slovenija

- Shop of Emptiness, samostalna izlozba u sklopu “New Art as Memory and Imagination;
Schema Art Museum, Cheongju, Juzna Koreja

- Prodavnica praznina, Almissa Open Art Festival 2017, Omi$, Hrvatska

Nepdopmancy / Performances:

- In Memory of Artists - Friends of mine, performans sa Eun Su Lim, Almissa Open Art Festival
2017, Omis, Hrvatska

- Charlama performans: Strah od pitke vode, Ferenczy Museum, Sent Andreja, Madarska

- Charlama performans: Strah od pitke vode, Moderna galerija Ljubljana, Slovenija

- Putujuca prodavnica praznina, Festival umjetnickih akcija, intervencija i performansa u javnom
prostoru “18. VSTOP PROST 2017: Zelje, strasti in pricakovanja‘, Celje, Slovenija

ApT pe3upeHumje / Art Residencies:

- Umjetnik na odmoru 2017. / Valamar, Kolekcija Marinko Sudac, Pore¢, Hrvatska
- Art rezidencija, Muzej sodobne umetnosti, Celje, Slovenija

- Art rezidencija, Studio Eun Su Lim, Cheongju, JuZna Koreja

- Rezidencija: Keramicka radionica Kim Man Soo, Cheongju, Juzna Koreja

KonekTtusHe nsnox6e / Collectiove exhibitions:

- Sarajevo - Zirich: Unlimited, Kunstraum Walcheturm, Cirih, Svajcarska

- Sarajevo - Zurich: Unlimited, Umjetnicka galerija BiH, Sarajevo, Bosna i Hercegovina

- Painting, distance and emptiness / Slikanje, daljina | praznina, Galerija TILT, Renens,
Svajcarska

- Dedi3¢ina 1989. Studijski primer: druga razstava Jugoslovanski dokumenti, Moderna galerija
Ljubljana, Slovenija

- MIG 21, u sklopu projekta RISK CHANGE, Ferenczy Museum, Sent Andreja, Madarska

- ICE FLOE. The institutional Issue. Crossroads between Eastern Europe and the River
Plate region, Nacionalni muzej vizualnih umjetnosti, Montevideo, Urugvaj

- Kupujmo Domace, Duplex100m2, Sarajevo, BiH

OpabpaHe camocTanHe usnoxoe / Selected solo exhibitions and performances
(1979 - 2016):

2016 “Migranti mentalnih prostora”, Muzej savremene umetnosti Vojvodine, Novi Sad, Srbija
MIG 21, Kibla Gallery, Maribor, Slovenija
“Naopacke: Udomiti kritiku”, Muzej grada Beograda, Srbija
Muzej Savremene Umetnosti Vojvodine, Novi Sad, Prof Klaus Rinke
International Eco Environmental Art Festival, Suncheon Bay, South Korea
“International Perfromance Festival”’, SEEAF, Suncheon, Korea
“The Creators”, Gallery of Contemporary Art Charlama, Sarajevo, BiH
“Kupujmo Domace”, Duplex100m2, Sarajevo, BiH
“Dukley European Art 2015, community artists in residence”, Galerija Savremene
Umjetnosti, Podgorica, Montenegro
“Property of emptiness’, Zvono, Sarajevo, BiH
“Transformer”, performance, Zvono, Sarajevo, BiH

2015 “Giorgio Morandi” Department Store, Duplex100m2, Sarajevo, BiH
“War is over, let’s go to Venice”, Kreuzberg Pavillon, Berlin, Germany
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“Grammar of Freedom / Five Lessons: Works from the Arteast 2000+ Collection, Moderna
galerija Ljubljana, Garage Museum of Contemporary Art, Moscow, Russia

“Giorgio Morandi”, curated by Jon Blackwood, Institute for Contemporary Art, Zagreb,
Croatia

“Jump into the Unknown”, Nine Dragon Heads, Curated by Park Biong-uk, Palazzo
Loredan, 56th Venise Biennale, Venise, Italy

“Bojenje dolina u prodavnici praznina”, curated by Petar Cukovi¢, Jugoocennija, Dukley
European Art Community, Kotor, Montenegro

“Intimate Transgressions”, curated by Juan Puantes, White Box Art Center, New-York, USA
“Narobe obrnjeno - ne tako bela kocka”, Mestna Galerija, Ljubljana, Slovenia
“Rendez-vous des amis”, curated by Bruno Cora, Fondazione Albero Burri, Citta di
Castello, Italy

“Budapest Art Fair”, Millénaris, Budapest, Hungaria

“Art Kamp”, Empedue, Rijeka, Croatia

“Nine Dragon heads - Jump into the unknown”, Curated by Park Biong-uk, Korea
“Supermaket Art Fair”, Telefonplan, Stockholm, Sweeden

2014 “Memory Lane”, Contemporary Art Scene from Bosnia and Herzegovina, performans
Schone Griisse Aus Der Banditen Strasse, Galerija Agnés b, Pariz, Francuska
“Living Archive (LA)”, Stockholm edition: Dada Polis, Cur.: Red Min(e)d - Danijela
Dugandzi¢ Zivanovi¢, Katja Kobolt, Dunja Kukovec, Jelena Petrovi¢, Gallery / Space:
C.OFF CCAP, Stockholm, Sweden
“Property of Emptines, Homage to G.Morandi”, Institute of Contemporary Art, Zagreb,
Croatia
Dekodiranja, Savremena umjetnost Bosne i Hercegovine (performans Strah od pitke vode
- 20 godina poslije), Galerija Miodrag Dado Buri¢, Cetinje, Crna Gora
Muzej Depografije, CKA Charlama, Sarajevo, Bosna i Hercegovina

2013 Bosnalijek, Gallery Java, Bosnia and Herzegovina
Ne boj se, performance, Gallery Zvono, Sarajevo, Bosnia and Herzegovina

2011 Demonstracija Preslikavanje, Gallery Branko RuZi¢, Slavonski Brod, Croatia
Property of Emptiness, Golo Brdo, Rovinj, Croatia
Leftovers, performance, Golo Brdo, Rovinj, Croatia
Andy Warhol in Bugojno, street performance, Bugojno, Bosnia and Herzegovina
Imitation, performance (with Colour Crew), Bugojno, Bosnia and Herzegovina

2010 Depotgraphy Europe, Museum of Contemporary Art of Republika Srpska, Banja Luka,
Bosnia and Herzegovina
Aula Magna Demonstration, performance, Aula Magna, Universita Sapienza, Rome, Italy
Photographs, Charlama Gallery, Sarajevo, Bosnia and Herzegovina
0d Rima do Susaka, KUNS Gallery, Rijeka, Croatia
Leftovers, performance, KUNS Gallery, Rijeka, Croatia
Charlama Demonstration, performance, Days of Performance, Varazdin, Croatia

2009 Performance for Gunther Paul, MACRO Museo d’Arte Contemporanea, Rome, Italy
Depotgraphia Roma, MLAC Museo Laboratorio di Arte Contemporanea, Rome, Italy
Split Demonstration, performance, Dopust Performance Festival, Split, Croatia
Drangularium, Charlama Project - Subdokumenta 09/2010, Sarajevo, Bosnia and
Herzegovina

2008 Alchimie tautologiche, Erica Fiorentini Gallery, Rome, Italy

2007 Belgrade Demonstration, performance, Centar za kulturnu dekontaminaciju, Belgrade,
Serbia

2006 Charlama. Fear of Drinking Water, performance, Ars Aevi & Museum of Sarajevo,
Sarajevo, Bosnia and Herzegovina
Charlama, performance, Kappatos Gallery - Hotel Imperial, Athens, Greece

2005 Charlama, performance, Karantena, Otok Gallery, Dubrovnik, Croatia
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Charlama, performance, Split Summer, Diocletian’s Palace, Split, Croatia
Charlama, performance, Jan Palach Multimedia Centre, Open Circle Gallery, Rijeka,
Croatia

At the Dentist’s, performance, Orchid - 5th Cetinje Biennale, Cetinje, Montenegro
Charlama, performance, Osijek Fortress, Osijek, Croatia

Charlama, performance, La Nuova Pesa Gallery, Rome, Italy

2004 La Nuova Pesa Gallery, (with E. Winkelhofer), Rome, Italy

2003 Scarecrows Depotgraphy, Ars Aevi - Collegium Artisticum, Sarajevo, Bosnia and
Herzegovina
Objects-Installations, Museum of Modern and Contemporary Art, Rijeka, Croatia
Prototypes and Mools, (with Vladimir Dodig Trokut), Open Circle Gallery, Rijeka, Croatia

2002 Depotgraphers in Brugge, and a retrospective exhibition, Hans Memling Museum,
Brugge, Belgium
Charlama, performance, Memling Museum, Brugge, Belgium

2001 Charlama Depot, performance, Poliphonix Festival, Museum Casino, Luxemburg;
Charlama Depot, performance, 6th International Theatre Festival, Puf, Pula, Croatia
Goli Otok Depot Café, performance, New Croatian Tourism, Goli Otok, Croatia
Charlama Depot, performance, MESS, Stage Design Workshop of the National Theatre,
Sarajevo, Bosnia and Herzegovina
Charlama Depot, performance, Sopotnica Art-Session, City Museum, Prijepolje, Serbia

2000 Budva Depot, 14th City Theatre Festival , St. Maria Church , Budva, Montenegro
Dunkerque Depot, performance, Galerie de 'Academie des Beaux Arts, Dunkirk, France

1999 Rijeka Depot, Open Circle Gallery, Rijeka, Croatia
Dubrovnik Depot, performance, Karantena, Otok Gallery, Dubrovnik, Croatia
Rijeka Depot - Fashion Show, Filodramatika, performance, Rijeka, Croatia
Antwerp Depot, Tremendum and Fascinosum, performance, Cultureel Centrum Berchem,
Antwerp, Belgium

1998 Istanbul - Ljubljana - Sittard Depot, Kunstcentrum, Sittard, Netherlands
Balkan Man - Caritas Man, Body and East, performance, Moderna galerija, Ljubljana,
Slovenia

1997 Sarajevo Depot, performance, Meeting Point - Culhan, Sarajevo, Bosnia and Herzegovina
Immaterial Zone Yves Klein, performance, Sevdah party, 3rd Cetinje Biennale, Cetinje,
Montenegro

1995 Depot Demonstration, Barber Shop, Flower Depot-Cocktail Party, performances, Museum
Africa, 1st Johannesburg Biennale, performance, Johannesburg, South Africa
Ljubljana Depot Café, performance, SKUC Gallery, Ljubljana, Slovenia
Depot Demonstration, performance, Mess Hall, Mitzpe - Ramon, Israel

1994 Strasbourg - Le Mans Depot, Musée d’Art Moderne, Strasbourg, France
Scarecrows Depotgraphy, Dennis Anderson Gallery, Antwerp, Belgium
Future is Now, performance, Ecole des Arts Decoratifs, Strasbourg, France
Amsterdam Depot Kitchen, performance, W 139 Gallery, Amsterdam, Netherlands
Fear of Drinking Water, performance, 2nd Cetinje Biennale, Cetinje, Montenegro

1993 Sarajevo Sevdah /Berlin Depot, Kunst-Werke, Berlin, Germany
Antwerp Depot, Dennis Anderson Gallery, Antwerp, Belgium

1992 Last Supper, performance, Senaatingrilla, and From Kitsch to Blood is Just One Step,
performances, Performance Festival Tower of Babel, Kaapelitehdas, Helsinki, Finland
Future is Now, Destruction of Image/Image of Destruction, performances, De la Fonderie,
Le Mans, France
Last Supper, performance, National Theatre Square, Sarajevo Winter Festival, Sarajevo,
Bosnia and Herzegovina
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Triumphal Alley and Trophies Hospital, Krzysztofory Gallery, Krakow, Poland

Sarajevo Depot Café, performance, Obala Theatre, Sarajevo, Bosnia and Herzegovina
From Kitsch to Blood is Just One Step, performance, 1st Cetinje Biennale, Cetinje,
Montenegro

From Kitsch to Blood is Just One Step, performance, Writer’s Club, Sarajevo, Bosnia and
Herzegovina

Sarajevo Depot Café, performance, New Primitives, National Gallery of Bosnia and
Herzegovina, Sarajevo, Bosnia and Herzegovina

Sarajevo Depot Café, performance, Energoinvest Gallery & Gallery of the Academy of
Fine Arts, Sarajevo, Bosnia and Herzegovina

Premeditative Depotgraphy, Academy of Arts and Sciences, Sarajevo, Bosnia and
Herzegovina

With Premeditation / From Kitsch to Blood is Just One Step, performance, Red Gallery,
Sarajevo, Bosnia and Herzegovina

Ich Bin Keine Kapitan, performance, Art and Ideology, Art Gallery, Banja Luka, Bosnia
and Herzegovina

Zenica Depot, Extended Media Gallery, Zagreb, Croatia
Tango Amorales, performance, Collegium Artisticum, Sarajevo, Bosnia and Herzegovina
Youth Meeting ‘85, performance, Cvijeta Zuzori¢ Gallery, Belgrade, Serbia

Installation Exhibition, City Hall, Sarajevo, Bosnia and Herzegovina

Artist Gets Ready for an Exhibition Opening, performance, Collegium Artisticum,
Sarajevo, Bosnia and Herzegovina

Kunstwollen Radenko Mievi¢, performance, City Hall, Sarajevo, Bosnia and Herzegovina

Last Supper, performance, Town Square, Pula, Croatia

paHe KonekTusHe nsnoxoe / Selected collective exhibitions (1980 - 2006):

La Contemporaneita dell'Arte, X1l International Biennale of Sculpture of Carrara,
Museum of Sculpture, Carrara, Italy

Essence of Life - Essence of Art, The Russian State Museum, St. Petersburg, Russia
Vision ‘06, Kappatos Gallery - Hotel Imperial, Athens, Greece

Essence of Life - Essence of Art, Ludwig Museum of Contemporary Art, Budapest,
Hungary

Essence of Life - Essence of Art, Tretyakov Gallery, Moscow, Russia

Bosnia and Herzegovina at the Venice Biennale 1993-2003, Ars Aevi - Skenderija Centre,
Sarajevo, Bosnia and Herzegovina

Orchid - 5th Cetinje Biennale, Cetinje, Montenegro

In the Gorges of the Balkans, Kunsthalle Fridericianum, Kassel, Germany
Venice Biennale, Pavilion of Bosnia and Herzegovina, Palazzo Zorzi/UNESCO-ROSTE
Headquarters, Venice, Italy

The Art of the Balkan Countries, State Museum of Contemporary Art, Thessaloniki,
Greece

New Croatian Tourism, Goli Otok, Croatia
100 Years of Art from Bosnia and Herzegovina, National Gallery of Bosnia and
Herzegovina, Sarajevo, Bosnia and Herzegovina

Arteast Collection, Zentrum fiir Kunst und Medientechnologie (ZKM), Karlsruhe,
Germany

Home, Collegium Artisticum, Sarajevo, Bosnia and Herzegovina

Art from the Box, National Gallery of Bosnia and Herzegovina, Sarajevo, Bosnia and
Herzegovina; Banja Luka, Bosnia and Herzegovina; Cetinje, Montenegro

In Search of Balkania, Neue Galerie, Graz, Austria



Goli Otok, New Croatian Tourism, Miroslav Kraljevi¢ Gallery, Zagreb, Croatia
Aspects / Positions, 50 Years of Art in Central Europe 1949-1999, Ludwig Museum,
Budapest, Hungary

After the Wall, Hamburger Bahnhof, Berlin, Germany

2000 + Arteast Collection, Metelkova, Ljubljana, Slovenia

Sculpture and Installation in the Past 20 Years in Bosnia and Herzegovina, National
Gallery of Bosnia and Herzegovina, Sarajevo, Bosnia and Herzegovina

1999 Ars Aevi Collection, Ars Aevi - Skenderija Centre, Sarajevo, Bosnia and Herzegovina
Under Construction, Facade of the National Gallery of Bosnia and Herzegovina, Sarajevo,
Bosnia and Herzegovina
After the Wall, Moderna Museet, Stockholm, Sweden
Tremendum and Fascinosum, Cultureel Centrum Berchem, Antwerp, Belgium
Spiral, Museum Ludwig Forum, Aachen, Germany
Aspects / Positions, 50 Years of Art in Central Europe 1949-1999, Museum Moderner
Kunst Stiftung Ludwig, Vienna, Austria

1998 Cartographers, Ernst Museum, Budapest, Hungary; Centre for Contemporary Art Zamek
Ujazdowski, Warsaw, Poland; Art Gallery, Maribor, Slovenia

1997 Saldo, Rinke Klasse 1974-1997, Kunstmuseum im Ehrenhof - Kunstpalast, Diisseldorf,
Germany
Cartographers, Museum of Contemporary Art, Zagreb, Croatia
3rd Cetinje Biennale, Cetinje, Montenegro

1996 De Rode Poort, Museum van Hedendaagse Kunst, Gent, Belgium

1995 1st Johannesburg Biennale, Johannesburg, Republic of South Africa
Coexistence, Mitzpe - Ramon, Israel
At Home, Venice Biennale, Venice, Italy
4th Istanbul Biennale, Orientation, Istanbul, Turkey
Discours - Métisse, De Markten Gallery, Brussels, Belgium

1994 Ceci n'est pas une pomme, Contemporary Belgian Art, Foundation Carlos de Amberes,
Madrid, Spain
Infinitely Empty or Infinitely Full, Dennis Anderson Gallery, Antwerp, Belgium
Europe Rediscovered, M/F Kronborg, Copenhagen, Denmark
Caravanserial, W 139 Gallery, Amsterdam, Netherlands

1993 Européer, Stadtmuseum, Graz, Austria
Construction in Process, Artists Museum, Lodz, Poland
Destruction of Image/Image of Destruction, La Fonderie, Le Mans, France
Three Large Sculptures, Dennis Anderson Gallery, Antwerp, Belgium
European Meeting, Art Centre Elzenveld, Antwerp, Belgium
At Home, Calle dei Botteri, Venice, Italy

1992 One and the Others, Immoart Gallery, Antwerp, Belgium

1991 Slovenian Athens, Moderna galerija, Ljubljana, Slovenia
Pentagonale Plus, Richard Demarco Gallery, Edinburgh, United Kingdom
1st Cetinje Biennale, Cetinje, Montenegro
HadZifejzovic - Petercol - Rakoci, Sala Umberto Boccioni, Milan, Italy
Unknown Europe, Palace of Art, Krakow, Poland

1990 New Primitives, National Gallery of Bosnia and Herzegovina, Sarajevo, Bosnia and
Herzegovina
FraYuKult, Gallery of Franciscan Monastery, Siroki Brijeg, Bosnia and Herzegovina
Choice '90, Cvijeta Zuzori¢ Gallery, Belgrade, Serbia

1989 Art Summer, Diocletian’s Palace, Split, Croatia
Yugoslav Documenta, Collegium Artisticum, Sarajevo, Bosnia and Herzegovina
Art and Ideology, City Gallery, Banja Luka, Bosnia and Herzegovina
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1988 Artistic - Ethical, City Gallery, Sombor, Serbia

1987 Yugoslav Documenta, Collegium Artisticum, Sarajevo, Bosnia and Herzegovina
FraYuKult, Milenko Atanackovic¢ Gallery, Bijeljina, Bosnia and Herzegovina
Yugoslav Young Art, National Gallery of Slovakia, Bratislava, Slovakia; Prague, Czech
Republic; Belgrade, Serbia; Zagreb, Croatia; Ljubljana, Slovenia; Dubrovnik, Croatia

1986 Yugoslav Young Art, Neue Galerie, Graz, Vienna, Salzburg and Klagenfurt, Austria
Art-Criticism in the Eighties, Collegium Artisticum, Sarajevo, Bosnia and Herzegovina

1985 A Jump Aside, National Gallery of Bosnia and Herzegovina, Sarajevo, Bosnia and
Herzegovina
A View of the Eighties, Collegium Artisticum, Sarajevo, Bosnia and Herzegovina

1984 A Jump Aside, City Gallery, Zenica, Bosnia and Herzegovina
1981 Raine Weste, Tote Hose, Ratestr. 26, Diisseldorf, Germany

1980 Youth 80, Museum of Contemporary Art, Belgrade, Serbia
Motovun Meetings, Motovun, Wisteria, Croatia
New Art Practice, Collegium Artisticum, Sarajevo, Bosnia and Herzegovina
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