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Uprex / The Drawing
2020-2023, onoska y 6oju Ha nanupy / coloured pencil on paper, 42x30cm

[Aannjena lMypewesnh

AHEBHUK M. Il1.

Maprta 2020. roguHe Muneta MpoaaHoBuh OTNOUMHE HOBY IHEBHY PYTUHY — LipTakbe
onoBKama y 60ju y 610koBMMA pasaMuMTUX AUMeH3mja. Ha nonefuHum, cBakm nnuct
CMrHMpa CBOjUM MHWLMjAANMA, @ CBaKM INCT oapeRere cepuje obenexara pefHUM
OpojeBuma. Ha Taj HaumH, Beh BULLE Of TPU FOLIMHE, UCNIUCYje Ce jeaaH cacBum
0COOEH YMETHUUKM JHEBHMK, KOjU Y OBOM TPEHYTKY Opoju BuLLe O XW/bay MCTOBA.

HberoBy IMUHOCT PacKoLLIHe NaneTe 3Hakba, MHTEPECOBakba, AENATHOCTU M TaneHaTa

- C/IMKapa, NUCLA, epyANTY, ecejucty, nyoanumcTy, Kputrnuapa, npodecopa, Kpo3
YMETHUYUKY, a 1 HENoCpeaHy KOMyHUKaLMjy, LeLieHnjama je o4 MKoBana n3paxeHa
1 MHTEH3MBHA NoTpeba 0Cno/baBatba BAACTUTHX AOXKMB/bAj], YTUCAKA, Ca3HaAHbA,
pa3muLL/bakba, CeH3almja pa3nnunTux Bpcta. CpeguHom 2019. roanHe Herose
XXMBOTHE OKOJIHOCTM Cy Ce U3HeHasa NpoMeHwe. buno je HyxHo pegeduHncaTn
MHOLUTBO OTafaLbUX NOCTynaTa. Mocne M3BECHOT BpeMeHa, Y/ory [aBHOT
KOMYyHUMKaLmjckor Meaujatopa npeysuma MpogaHosuhesa neBa pyka (cetuhemo ce,
Kao [laneke peTopuyKe acoLmjauyije, anv 1 Kao CBOjeBpCHOT post scriptum-a, Hacnosa
HberoBe Benvke nsnoxobe ,Moxsana pyun’; oapxane y ranepuju CAHY, 1998. roamte).

HawasLum ce npeg 04ayKoM Aa K fa IMHK]y NOKpeHe y NpasLy GurypaTmeHor,
MUMETUYKOT, NN CBEAEHOT, MUHUMAIMCTUYKOT, anCTPAKTHON, onpeaesbyje ce
3a, nokasahe ce, CaCBMM KOHCEKBEHTaH 1300p — a TO je CBOjeBPCHMU, PAMKAIHN
MKOHOKNA3aM.

Mpoparosuh Nountbe Aa 13naxe NOYETKOM 0CamMAeceTux rogmHa 20. Beka. Heroso
(NOCT)KOHLENTYANHO M NOCTMOLEPHO YCMepere, KOHTUHYA/HO je 04IMKoBana
VHTEPTEKCTYAHOCT M CEMAHTMUKO 6OraTcTBO. 3HaUajHY KOHCTAHTY HeroBor
CTBapanallTBa YMHe Anjano3u ca Hacnefem xpuwhaHcke CpeiH0OBEKOBHE CakpaiHe
YMETHOCTM, Npe CBera BU3aHTMjcke, Kao v €a pasnnunTum bubamnjckmm, anokpupHmum,
PENUTNJCKMM, MKOHOTPadCKMM CaipKajuMa. Y HHXOBUM MHTeprpeTaLmjaMa Kpetao
ce u3meh)y KpajHoCTH MKOHONATPMje 1 KOHOKAa3Ma. Of pacnpuyaHe nocTaske
Canticum Canticorum (Mecma Hag, necMama) y fanepuju Joma omnagmte beorpana,
1983. ronuHe, npeko n3noxobe y CasioHy My3eja caBpemeHe ymeTHocTH, 1988. rognHe,
Koja je obyxBaTana cBeaeHe ,IKOHOKAACTMYKe TabaunLe’ na o M3N0x0eHNX LiennHa
Xunjepapxuje” v ,Mpedurypaumje’, kojuma 3anoumnme nocnefmy aekany 20. Beka,
,HarNaLeHo NKOHOKNACTUYKE M HEKAHOHCKE Y MPeaCcTaB/baykoM CMUCY', Kako je



T0 youwo [loH bpaHko CoyTera. Y HOBM MuneHujym MpoaaHoBuh ynasu ca cepujom
cnmka ,Rolling Skies* (YmoTaBare Hebeca), rae ce npeacraBe cBojoM ceefeHolufy,
JMLeHoWwhy CyBULLHMX [ieTa/ba U peneTaTuBHoLWhy, NpnbanxaBajy anctpakumjm.

BakHy Komuy ca akTyesHOM CepujoM LipTexa npeacTas/ba UMKy ,Ekppase” kor
MpogaaHoswuh cnnka og 2015, rognHe. Muwyhm TekcT o n3noxow ,Exdpase - Pasymetn
KOHauHe CTBapu M NOCETUTM TajHa MeCTa’, 0apwaHoj 2016. roguHe y Mysejy y
CmepnepeBy, Ap AHa Epell nojalurasa kako Gurypy ekdpase, aHTUUKO peTOpHUUKO
CPeACTBO, NO3HATU UCTPaXKMBAY BuU3yenHe kyntype W. J. T. Mitchell ,o3HauaBa kao
MOETCKW METOA, KOju fiaje Fac HeMOM YMETHUYKOM 00jeKTY; Kao AeCKPUITUBHM CKAON
ca HamepoM A2 (BM3YesHOj) MMarnHaumju npeaoun IMYHOCT, MECTO MU CAINKY'
Ynasehw y feTasbe Npeiollka, MKoHa Beankux gopmara, kopuctehn blow-up metop
yBehatba, Koju BOAM [0 HECTaHKa NpeAMeTHe Npeno3HaT/bMBOCTY, MpofaHosuh
cTBapa ,ekdppasa ancrpakumje’; Kako To y TEKCTy kaTanora usnox6e y fanepuju Puma,
2019. roguHe, popmynuiie ap Jinamja Mepenuk, ykasyjyhu aa ,exdpasa, ykparko,
YMHWM @ MyTeM CHare Npuye, je3nKa, ONMCaHOT, BUAUMO OMMCAHO KA0 MeHTaNHY
cnmky. Cada Ce BuLUe He paam 0 TOMe [ peun yunHe Aa Buammo, seh fa sufjeHo
(HacnMkaHo) je3vikom becnpegmeTHor ucnpuya dparmMeHT HapaTvea npegMeTHo-
durypanHe uenvHe. Y Tom norneqy, To Cy 40 Cafia Haj3penuje, HajycneLHuje Herose
CMKe (Koje MOXEMO pa3yMeTy 1 Kao Janeku odjek VIKoHoKnacTuikux tabamua),
caja caspesie, npouniiheHe, jeqHoCTaBHe kommnounuyije u Gopme’

TokOM YeTMpw CTBapanayke aeLeHuje, ocumanpajyhv namehy koHonarpuje n
pacnpuyaHoCTH, 1 € Apyre cTpaHe, CBEOEHOCTM M MKOHOK/1a3Ma, Ha KOHCTAHTHOM
nyTy CUHTE3e, HalwaBLLK ce no4eTkoM 2020. rognHe npef 6enMHOM nanupa,
MponaHoBwh ce onpegesbyje, KAo WTO CMO PeKu, 32 MUHUMANHO, PeneTaTuBHo,
ancTpakTHO, MkoHobopayKo. Ha Tpary ,ekdpasa ancrpakuuje’; KoHLenumjckm

jacHo, u3 npeborator pe3epBoapa BAACTUTOr PACKOLLHOT OMyca, UCKYCTaBa 1

3Hatba, OH U3B/1AYN HWUTM Of KOjUX TPafM NperiefHa 1 CBeeHa, anu KoMieKkcHa
CEMAHTMYKa MOsba, Koja epuHMLLE, MPEBACXOAHO, NApaneHUM 6ojeHnM

JIMHWjaMa, XOPU3OHTA/IHE UK BEPTUKAIHE OpUjeHTaLMje, hUXOBUM PUTMOBKMA,
BMOpaHTHOLWRY, CIMYHOCTMMA M pa3nnkama, rycTuHom 1 pasyheHolwhy, ogHocma
MYHOT 1 NPA3HOT KOju Ce YCroCTaB/bajy Ha NoBpLKHW. MpBOBKTHO, TO cy Guna
rpadmyka nosba caunkbeHa o napanenHux nHuja paheHnx LpHoM 010BKOM. Y6p3o,
OH NOouMHbe fia LipTa 0/10BKama Yy 00ju. 3Hanaukyn BOREHOM, CUTYPHOM, MHTEH3UBHOM,
YCTOM, U3HWMjaHCUPAHOM JIMHWjOM, TAe CBaKa Noceyje Apyraunju MAEHTUTET 1
MUKPOKapaKTepUCTMKE, OH CTBapa CeH3MOWIHa, ancTpakTHa TKarba, onpeamehyjyhn
BNACTUTY yHyTaphby censmorpadujy. Y ckopuije LpTexe oH KaTkap yBoam 1 6ojeHe
MOBPLUMHE, U CBELEHE OPHAMEHTE, UK JIMHeapHe CNIeToBe KOju HanyLwTajy
dopmar napanenHux nmHuja. NMpenosHahemo peMUHKCLEHLM]e HA AeTa/be paHujer
OMyca, Kao ¥ HUTK OPOjHNX NPETXOAHUX UHTEPTEKCTYAHNX 3aneTa.

OBuM upTexuma MNpoaaHosuh je 06jeamnHo CBOja ABa CHAXKHA KpeaTMBHA TOKaA —
JMTEPapHH 1 IMKOBHW, BepOANHO U BU3YeNHO. Hanme, CBAKM NojeamMHauH1 AMCT
CBOjOM KOMMo3unLyjom nogceha Ha INCT pyKonnca Uan Krbure, unju 6oratv cappxaj
NLWIYNTABAMO MHTYMLIMjOM, HeonTepeheH orpaHnyerbuMa je3nykmux KofoBa.
Mpeno3HajemMo oapeReHe cAMYHOCTM ca NojaBom asemic writing, xMbpuLHOM
ymMeTHUYKoM GOPMOM Koja Cjeintbyje TEKCT U CAINKY Y jeAMHCTBEHY LIeNVHY,
AepUHNCAHOM Kao ,,0TBOpeHa CeMaHTH4ka popma nucarba b6e3 ynotpebe peun’|

rfie Ce 0TBapa 3HaYeHCKM BaKyyM Koju nocmarpady npyxa cnobogy Herosor
“cnyrbaBarba M MHTeprpeTauyja.

LpTexu ,[JHeBHWKA M. M 06jefMHMBLLM CIMKakbE M MCatbe — ynoTpebuhy oBae aeo
peyeHuLie n3 NpoaaHosuheBor ,YATpamMapnHa“ - JIMLLEHN CBAKOT NMPUAEBA, CBAKe
JeKopauyije, cBaKor opHameHTa', PopMMpajy ayrayak, CHaxaH, HenpeknaaH Tok.

CBoje LieNloKynHo 1cKycTBo MpoaaHoBuh je oBie 04MCTHO Of, CYBULLHOT, O, HapaLuje,
Of}, NApLMjanHUX je3NYKMX KOHBEHLM]jA, CBOAehM ra Ha YNCTY CynCTaHLy. Y 0BOM
CNyyajy, Ta CyncTaHLa jecTe HeYXBAT/bMBM ANXeMU|CKM amasiram Koju faje cmMmncao
HALLIEM MOoCTOojakby.
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Danijela PureSevic¢

THE DIARY OF M.P.

In March 2020, Mileta Prodanovic started a new daily routine - drawing with colored
pencils in sketchbooks of different dimensions. On the back, he signed each sheet
with his initials, and each sheet of a certain series was marked with serial numbers.
Thus, for more than three years, a very special artistic diary has been produced, which
at the moment has more than a thousand pages.

His personality embracing a diverse range of knowledge, interests, activities and
talents - painter, writer, erudite, essayist, journalist, critic, professor - has for

decades been characterized by a pronounced and intense need to express his own
experiences, impressions, knowledge, thoughts, different kinds of sensation through
an artistic but also direct communication. In the middle of 2019, his life circumstances
suddenly changed. It was necessary to redefine many previous postulates. After

some time, the role of the principal communication mediator was taken over by
Prodanovi¢’s left hand (we remember, as a distant rhetorical association, but also as

a kind of post scriptum, the title of his big exhibition Praise to the Hand at the SASA
Gallery in 1998).

Faced with deciding in what direction to move the line whether in the of figurative,
mimetic, or reduced, minimalist, abstract one, he opted for, as it turned out, a
completely consistent choice - a kind of radical iconoclasm.

Prodanovic¢ started exhibiting in the early eighties of the 20th century. His
(post)conceptual and postmodern direction was continuously characterized by
intertextuality and semantic richness. Dialogues with the heritage of Christian
medieval sacred art, primarily Byzantine, as well as with various biblical, apocryphal,
religious, iconographical contents comprise a significant constant of his creativity. He
moved between extreme interpretations of iconolatry and iconoclasm. Spanning from
the narrative exhibition Canticum Canticorum (Song of Songs) in the Belgrade Youth
Center Gallery (1983), to the exhibition in the Salon of the Museum of Contemporary
Art (1988) which included reduced Iconoclastic Tablets, to the exhibition circles
Hierarchy and Prefigurations, with which he began the last decade of the 20th
century, Don Branko Sbutega noticed that they were “emphatically iconoclastic and
non-canonical in the representational sense”. Prodanovi¢ began the new millennium
with the series of paintings Rolling Skies, where the images approached abstraction
with their conciseness, lack of superfluous details and repetition.
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An important link with the current series of drawings is the Ekphrasis cycle, which
Prodanovi¢ has been painting since 2015. Writing a text about the exhibition
Ekphrasis - Understanding the Finite Things and Visiting Secret Places, held at the
Museum in Smederevo in 2016, Dr. Ana Ere$ explains how the figure of ekphrasis,
an ancient rhetorical tool, is defined by the famous visual culture researcher W.J.T.
Mitchell “as a poetic method that gives voice to a mute art object; as a descriptive
construction with the intention of presenting a person, place or image to the (visual)
imagination”. Going into the details of the template, large-format icons, using the
blow-up method of enlargement, which leads to the disappearance of subject
recognition, Prodanovi¢ created an “ekphrasis of abstraction”, as formulated by

Dr. Lidija Merenik in the text of the exhibition catalog at the Rima Gallery in 2019,
indicating that “ekphrasis, in short, makes us see as a mental picture what has been
described in language by the sheer power of the narrative. Now it is no longer the
issue of words enabling us to see, but to make the seen (painted) tell a fragment of
the object - figural entity in the language of the objectless. In that regard, these are
yet the most mature, most successful of his paintings, (that we can also understand
as a distant echo of the Iconoclastic Tablets) now more mature, purified, simple
compositions and forms”.

During four creative decades, oscillating between iconolatry and narration, and, on
the other hand, reductionism and iconoclasm, on a constant path of synthesis, finding
himself at the beginning of 2020 in front of white paper, Prodanovi¢ opted, as we
said, for the minimal, repetitive, abstract, iconoclastic. On the trail of “ekphrasis of
abstraction”, conceptually clear, from the rich reservoir of his own opulent oeuvre,
experiences and knowledge, he draws threads from which he builds explicit and
reduced, but complex semantic fields, which he defines, primarily, as parallel colored
lines, of horizontal or vertical orientations, by their rhythms, vibrancy, similarities
and differences, density and dispersion, relationships of full and empty that are
established on the surface. Originally, these were graphic fields made up of parallel
lines drawn in black pencil. Soon, he started drawing with colored pencils. With

an expertly guided, sure, intense, dense, nuanced line, where each has a different
identity and micro-characteristics, he creates sensitive, abstract textures, embodying
his own inner seismography. In his more recent drawings, he sometimes introduces
colored surfaces, or reduced ornaments, or linear combinations that abandon the
format of parallel lines. We recognize the reminiscences of the details of the earlier
work, as well as the threads of numerous previous intertextual plots.

With these drawings, Prodanovi¢ combined his two strong creative streams - literary
and artistic, verbal and visual. Namely, with its composition, each individual page
resembles a page of a manuscript or a book, whose rich content we read intuitively,
unencumbered by the limitations of language codes. We recognize certain similarities
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with the phenomenon of “asemic writing”, a hybrid art form that combines text and
image into a single whole, defined as “an open semantic form of writing without the
use of words”, where a vacuum of meaning opens up, giving the observer the freedom
of its fulfillment and interpretation.

The drawings in The Diary M.P, unite painting and writing, to use a part of a sentence
from Prodanovi¢’s Ultramarine - “..deprived of every adjective, every decoration, every
ornament”, they form a long, powerful, continuous flow.

Prodanovi¢ has cleansed his entire experience from the superfluous, from narration,
from partial linguistic conventions, reducing it to a pure substance. In this case, that
substance is the elusive alchemical amalgam that gives meaning to our existence.

42

MWJETA NPOJAHOBUR

buorpaguja

PofjeH y Beorpagy 1959. roanHe. CTyampao je apxuTekTypy M CAMkapcTso. Ha
dakynTeTy IMKOBHUX YMETHOCTM je AUMIOMMPAo 1983. roauHe y Knacu npodecopa
CrojaHa hennha, a marnctpvpao 1985. roguHe y knacv npodecopa 3opaHa
MeTposwuha. 3aBpLumo je cneumnjannsaumjy y JJoHaoHy, Ha Royal College of Arts 1989-
90, a 2009. roauHe je Ha ®JTY y beorpafy, nof, MeHTOpcTBOM npodecopa Yegomupa
Bacvha, cTekao 3Barbe AOKTOPA IMKOBHNX YMETHOCTY.

MuneTa lNpogaHosuh je Ha dakynTeTy IMKOBHUX YMETHOCTM y beorpafy, npoLiao
CBa HACTABHMYKA 3Bakba — 0[] ACUCTEHTA A0 pefoBHor npodecopa. Y nepuopy 2000-
2003. 12011-2014. 610 je Ha GyHKLUMjW NpofeKaHa dakyaTeTa IMKOBHWUX YMETHOCTH.
Y OKBMPY YHUBEP3UTETY YMETHOCTM y beorpagy, je 06aB/bao GyHKLMjy npopekTopa
of, 2015. fo 2018., a noToM 1 GyHKLMjy pekTopa o 2018. fo 2019. roauHe.

Of, ocampeceTnx rogmHa npoLLLIor Beka akTMBaH je Ha IMKOBHO] CLieHn. 3narao je
Ha CaMOCTa/IHUM U FpyNHWUM M3n0x0ama y Jyrocnasujn v y BuLLe eBpOmNCKMX rpafiosa
(PrMm, TMOMHreH, Tynys, KapkacoH, BeHeuuja, beu, lpa, Mpar, PereHc6ypr, Kujes...),
a nocebHO je 3HauajHO Heroso yuellihe Ha BujeHany y BeHeuuju, y jyrocnoBeHCKOM
naBnsboHy, 1986. roamHe. Herosun pagoBu Hanase ce y MHOrMM NPUBATHUM U jaBHUM
konekuujama y Cpbuijn (Hapogrw mysej, MCY, Mysej rpaga beorpasa, lanepwja
MaTuue cpncke, fanepuja caBpemeHe yMETHOCTM Y HuLy, YMeTHWUuKa ranepuja
,2Hapexna Netposuh*y Yauky, My3ej caBpemeHe yMeTHOCTH BojBofinHE ...) U Ha
npoctopvma buBLue Jyrocnasuije n EBpone.

[lobuTHWK je BpojHMX Harpafe: 1984. Pujeka, IX mefjyHapoaHa u3nox6a opurrHanHor
LpTexa, 0TKyMHa Harpaaa; 1993. beorpap, Harpaga ,J1asap TpudyHosuh3a

JIMKOBHY KpUTUKY; 1996. beorpaa, CAHY - Harpaaa u3 doHaa ,MBaH Tabakosuh“ 3a
JIMKOBHY YMETHOCT; 1999. beorpap, 40. OkTo6apCKM CaloH, Harpaaa canoHa; 2006.
Hosm Cap, Harpaga ,Casa LymaHoBuh” 3a U3y3eTHe JOMETe Y IMKOBHOM M3pasy

y 2005. rognHu; 2011. 3perbaHnH, Harpaga 3a MoaepHu yMETHUYKM ceH3nounuTet

13 doHza ,Togop MaHojnosuh”; 2017. beorpap, PervioHanHa Harpaga ,Tpenertano u3
Tporupa“/ ca Mapujom [iparojnosuh, 2018. beorpag, MoanTukmnHa Harpaga n3 GpoHaa
,Bnagncnas PnbHukap"

Op 1983. 06jaBsbyje Npo3y, ecejucTuyKe TeKCTOBE U3 061aCTU BU3YeTHUX YMETHOCTY W
NyoAMUMCTUKY. KHbWre W NojeavHy TEKCTOBYM NPEBELEHN Cy My HA EHITIECKM, HEMAUKM,
dpaHuyckmn, mahapckm, ykpajuHcku, Gyrapckm 1 MakeoHCKM je3ukK.

)Kusn y beorpapy.
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MILETA PRODANOVIC
Biography

Born in Belgrade in 1959. He studied architecture and painting. In 1983 he graduated
from the Faculty of Fine Arts mentored by professor Stojan Celi¢. In 1985 he received
his master’s degree mentored by professor Zoran Petrovi¢. He completed his
specialization in London, at the Royal College of Arts in 1989-90. In 2009, under the
mentorship of professor Cedomir Vasi¢, he obtained the title of Doctor of Fine Arts at
the Faculty of Fine Arts in Belgrade.

Mileta Prodanovic¢ has passed all teaching positions at the Faculty of Fine Arts in
Belgrade - from assistant to full professor. In the period 2000-2003 and 2011-2014
he held the position of vice dean of the Faculty of Fine Arts. Within the University of
Arts in Belgrade, he served as vice-rector 2015 to 2018, and then as rector from 2018
to 2019.

He has been active on the art scene since the 1980s. He exhibited at solo and group
exhibitions in Yugoslavia and in several European cities (Rome, Tiibingen, Toulouse,
Carcassonne, Venice, Vienna, Graz, Prague, Regensburg, Kiev...), and his participation
at the Biennale in Venice, in the Yugoslav pavilion, in 1986 is particularly significant.
His works are in many private and public collections in Serbia (National Museum;
Museum of Contemporary Art, Belgrade; Belgrade City Museum; Gallery of Matica
Srpska , Novi Sad; Gallery of Contemporary Art, Ni$; Art Gallery “Nadezda Petrovic”,
Cacak; Museum of Contemporary Art Vojvodina, Novi Sad, . ..), former Yugoslavia and
Europe.

He received numerous awards: 1984, Rijeka, IX International Exhibition of Original
Drawings, redemption award; 1993. Belgrade, “Lazar Trifunovi¢” Award for art
criticism; 1996. Belgrade, Serbian Academy of Sciences and Arts - Award from the
“lvan Tabakovi¢” fund for fine arts; 1999. Belgrade, 40th October Salon, Salon award;
2006. Novi Sad, “Sava Sumanovi¢” Award for exceptional achievements in artistic
expression in 2005; 2011. Zrenjanin, Award for modern artistic sensibility from the
“Todor Manojlovi¢” fund; 2017. Belgrade, Regional award “Trepetalo from Trogir’/ with

Marija Dragojlovi¢; 2018. Belgrade, “Politika” award from the “vladislav Ribnikar” fund.

Since 1983, he has been publishing prose, essayistic texts in the field of visual arts
and nonfiction. His books and individual texts were translated into English, German,
French, Hungarian, Ukrainian, Bulgarian and Macedonian.

Lives in Belgrade.
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