PN N\ \\ \;\K\ N\
OBRAZE KX 3
5 %QYJ[\T\\ MAPKO I'IOFAllHl/IK

ILOMKO e .'ZEZEEZE
WCINE NA GACNIK

WA




buha enemenTa Baspyxa / Bitja elementa zraka / Creatures of the Element of Air
2023.

TyW Ha nanwupy / tus na papirju / ink on paper

32x24cm



MAPKO NMOTAYHUK

MaHungpectu

MARKO POGACNIK
Manifesti

MARKO POGACNIK

Manifestos

=
b

beorpap
Maprt 2023.



laja n weHn Tutanun — ctBoputebM / Gaja in njeni Titani — ustvarjalci / Gaia and her’s
Titans - Creators

2023.

Tyw Ha nanupy / tus na papirju / ink on paper

32x24cm



Bbu/baHa Tomuh

MAPKO NOTAYHUK: MAHUDECTH

N3n0x0y UnHe Tpu cermeHTa noctaske. Mpeu 00yxsaTa neppopMaTMBHO MCINCK-
Babe JPBEHUM YI/bEHOM Ha 3uay ABa MaHudecta: MaHndecT 3a cnobofHy 3emsby v
MaHudecT HoBor npocTopa. [lpyra nocraska obyxBaTa cpefyiuUtb1 NPOCTop ranepuje
rfie je nocTaB/beHo je 16 Bucehux uptexa y OXoBCKOM MaHupy. Tpehy, Ha 4eoHOM
3uay fanepuje YnHe YeTMpK LipTeXa ca KOCMOrpammmMa Koju Ce OfHOCe Ha perbedHy
MepMepHY N104Y NOCTaB/bEHY HA HUCKOM MOCTAMEHTY Ha nofy, noceeheHy Jn3u

n OTy buxasbu MepurHy. OBOM M/1040M M3pakaBa Ce 3aXBasIHOCT Jparom napy 3a
FoMXOBE 3HauajHe LONPUHOCE Y KYITYPU M YMETHOCTH, a Takohe 1 3a Ayroroguiutse
Be/IMKO NpKjaTe/bCTBo, Ca CBMMA HaMa KOju CMO OpraHu30Bav nporpame, 4pyxuim
Ce U LU HUXOBO NOBEPerbe y Maae 1 001acT yMEeTHOCTM KOjoM CMO ce BaBuau.
MapKo JIMYHO, N3Pa3W0 je CBOjY 3aXBa/IHOCT UCK/IECAHUM Aujarpamom YeTupu oka
kao cumbona Cro3Haje 1 refarba Ha CBe CTPaHe CBeTa. Y BE/IMKOM PacroHy rognHa
ca 0BOM M371060M MnoBe3aHu cy MapkoBu noveLm baB/berba yMeTHOWRY 3emibe,

Ca aKTye/HUM TyMadernma 3emsbe Kao lNpumaphe Martepuje™ xusota. Ca gpyre
CTpaHe, JaHac Cy CBe BULLE 3aCTyM/beHe CTyaunje 0 HOBMUM Teopujama npoctopa Kao
HemaTepwjaiHe peaHOCTW. Teopuje 0 TpaHCPOpMaLMjaMa CXBaTarkba U TyMauera
npocTopa cy akTyenaH ekonoLwk1 npobaem Kojum ce Mapko KpuTHukM 6aBu y CBOjUM
MaHundecTma of, noyeTka HOBOr MuneHnjyma. C Apyre CTpaHe, NpocTop kao rnoban-
H¥ Npob/ieM je MOCTAo CBe BYLLE OTBOPEH TepeH 1 Oe3 KOHTPO/e arpecMBHOT Pa3Boja
CaBPEMEHUX AUTUTANHNX TEXHOMIOTH]a.

Beh BuLle rogMHa Mapko pay Ha eKOOWKNUM PANOHMLIAMA ,3paB/betba 3eM/be”.
O TOMe je Hanwcao: ,To UCKYCTBO CaM CTEKA0 PafoM Ha NOoApPYHjy IMTONYHKTYpa
(aKynyHkType 3emsbe kao brha nomohy kamerwx cTy6oBa) v o Apyrum obanumma
eKOJIOLLKOT fieyerba NpocTopa NomMohy YMETHUYKMX MeTOfA KOMYHUMKaLuje. OnwwTe
NPOMEeHe Y CBETY 0[], EKOHOMCKMX, MOAUTUYKMX, 30PACTBEHNX, COLM]THNX, KyNTyp-
HUX, EKO/IOLLKMX... ,3aMa3mno CaM, [ja CaBPeMeHa LyBUIM3aLmja Ca CBOjUM MeAnjuMa
3Ha4ajHy KOCMUYKY NPOMeHy npasua eBonyLmje urHopuie. Ca CBUM CHarama noky-
LA HACTaBMTM NYT, KOjW BULIE HEMA MeCTa Y pa3Bojy ralakcuje u TumMe HacTaB/ba ca
rNoBGTHMM YHULITaBakeM XMBOTA Ha 3eM/bM, Npe cBera nomohy yop3aHe aurva-
nv3aumje n poboTnsaumje CBMUX NOAPYYja XMB/beha. MefjyTim, CBOjUM XMBOTOM U
MO3MBOM YMETHWK Ce He npefaje, pa3Buja npoLiec paja Koju Hasuea npeobpaxerbe

' Prima Materia: The Periodic Table in Contemporary Art. Richard Klein



3emsbe. Y CBOjUM KbWTama v NpefaBarbiiMa roBOPUM O BULLIEAUMEH3MOHATHOM
npocTopy kao GpeHOMeHY KOju 0TBapa HOBM CTynar Y eBONYyLMjW 3emM/be U HoBeKa.”
CBM HanncaHn MaHudecT MMajy jacaH KpTUUaH, CouumjanaH n KpeatnsaH TOH Ho-
BOT CXBaTakba XMBOTA, 6a3MpaH Ha 3aLITUTH XMNBOTHE CPeAMHE W 3aLUTUTU /bYACKMX
3ajegHnua.

Mapko je yBek cBOje 310)0be cMaTpao popmMOM KOMYHMKaLMje 1 FOBOPA, TyMa-
YerbiMa 3aLUTO W LWTA NPEeCTaB/bajy HEeroBM HaCTynu. 3anpaso, heroba AUPeKTHa
MPEe3eHTHOCT 3Hauuna je Anjanor He camo O pagy, Beh MHOTO LUMPE O XMBOTY, 3eM/bU,
MAAHETH M O OKONHOCTMMA Y KOjUMA XMBKUMO. CTora Mapko lMorayHnk nuwe: ,[a 6w
aKTVMBHO Cy/e/10Ba0 Y KBAHTHOM MPEeCKOKY lajuHe eBonyLyje cam cam pa3Bro Bexbe
v putyane [loogmp laje (Gaia Touch), pasBujam je3nk kocmorpama kao obank komy-
HMKaLmje ca eneMeHTapHoM ceellhy 3emsbe, ca CapagHULMMA NOCTaB/baMO [eonyHK-
TYpHe MHCTanauuje Ha pasiMynTM Kpajesuma y EBponu 1 AMepuLmn 1 NULLEM Kb
re... A Ha Kpaj kpajesa cam youwno fia je nucarbe MaHudecTa ca ipBeHUM YI/beHOM Ha
Oenu 31z, HajAMpeKTHMj1 00IMK KOMYHMKaLMje ca JbyackuM OMhnMa, Kana ce HeWwTo
HanuLe CAacBMM jaCHUM PYKOMMCOM Kao LIPHO Ha 6enom.

217.2.2023.
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MAHU®ECT HOBOI IMPOCTOPA

1

MpocTop HWje camo $r3mnyka nojasa. MpoCTop je npe cBera XMBO BULLIEAUMEH3MO-
HanHO Guhe. PaLnoHanHa CBeCT je cy3una NpoCTOp Ha MUHUMYM. e rof, ia ce OKpe-
HeLl, HAWA3MLL Ha TPaHNLIe: HA OTPaHUYEHY LyXMHY, LUMPUHY U BUCUHY, Ha [iPXaBHE
rpaHuLLe, Ha rpaHuLie NMO3HATON, Ha rPaHuLe Koje Aefe pasym of nyauna. XXueot y
Hama 1 OKO HaC yMMUPE, jep BULLE He MOXe Ad ONCTaHe YHYTap rpaHuua Koje My je
Ofpeamnno rBo3aeHo foba v theroBa paumoHanHa “‘MatmHepmja’.

2
Beh XWba[ldMa roAnHa XXpTBe CMO UCTE TNaan Win npeTepaHor l/I306l/I)'ba, NCTUX pa-
TOBa N OKPYTHOCTW. anITVIcaK Ha )XMBOTHO TKMBO Y HaMa N OKO HAC Ce 3ryLltbdBa.

3

Bpeme je Aa oTkpujeMo yMeTHOCT npeobpaxaja. NMpeobpaxaj Huje jeqHoCTaBHA Npo-
MeHa, Npeobpaxaj yk/byuyje KBaHTHM Ckok. CKOK Huje Moryh 1 npoctop Huje Moryhe
npeobpasnTn YKONMKO HOBEK He yYeCTBYje Y eMOTUBHUM, eleMEHTAPHNUM W AYXOBHUM
AMMeH3Mjama CBOT Tena v npegena kao fennha 3embrHe LenHe.

4

Hemoryhe je npeobpasnTit LMBUAM3ALIMCKI NPOCTOP aKo Ce BEPHO APXKMMO OTVIKE.
JINHeapHw NyT Norvke M KBaHTHW CKOK Npeobpaxaja fiBa Cy CynpoTCTaB/beHa N3BOpa.
Hayka kao khep pauyoHanHe norvke yBek je pasaneta nameh)y cTBaparba v pacTsa-
patba; KOAMKO U3MUCN YNOTPeBHNX naTeHaTa, TONMKO NAaHK1pa PasopHOT Opyxja.

5

YMEeTHOCT MMa ofyuyjyhy NpefHOCT ako 3Ha [1a je 0CBECTU. YMETHOCT Huje khep no-
TMKe KOja KOHTPO/IMLLE CBET U He [103B0/baBa CyLUTUHCKE NMPOMEHe, yMeTHOCT je khep
NYAOCTH. YMETHOCT omoryhaBsa npeBparT CBECTW U Ha Taj HA4YMH pasrpagkby cTapor
npocTopa. YMeTHOCT Ce 3aCHMBA Ha YOBEKOBO]j CNOCOOHOCTM CTBapanayke MMarnHa-
uMje, naeHTUYHe ca BoXjom pevjy, Kao TeMe/beM CTBApaNAYKMX NpoLeca.

6

HoBKMM NPOCTOPOM MOCTOjatba He MOXe Ce BNAJATH, He MOTY Ce KOHTPOICATH He-
roBW CTBapasayku moTeHumjanun. To HUje 1 NOTpebHO, jep HOBM NPOCTOP MOXe Aa
MOCTOj1 jelMHO aKO je UCTUHCKM, NPaBefaH U CBET. Y CTapOM NPOCTOPY je MaHunyna-
uMja 6e30pxKHO ienoBarbe MM NOBPLUHM JOAMP HeYer CBakofHeBHOT. CTapy npoc-
TOp Ce He ypylluaBa yKOAMKO Hema JOAMP Ca CBOjOM CYLITMHOM. HOBK NpOCTOp He
MOXe HW OWUTU HW NOCTOjaTH YKOAMKO YHECHULIM UTPe XXMBOTA HUCY NOBE3aHM Npema
YHYTpa 1 npemMa Crnosba.



7

HoBu npocTop je Beh MeRy Hama, anu ra camo peTko fAoXMB/baBamMo. HoBW npocTop
nocTojarba fiaje AOBO/BHO NPOCTOPA 32 LIENI0BUT Pa3Boj CBUM Ou/bkama, /byanma,
KaMetby, XXMBOTUHAMA U enemeHTapHOM Ouhy, jep ncToBpemeHo nyncrpa Ha
Pa3MYNTUM HUBOMMA, Y PA3INYUTUM AnjaroHanHo Mefly cobom NoBe3aHnM AyMeH-
3ujama. YnpKoc Tome, BeoMa je jeHOCTaBaH, Kao LTO je je[HOCTaBaH roBop cpLa.

8

HoBu npocTop je npasHuk cnobofe. OMoryhasa ofp)aBarbe Mypa Mako nyLa of CTBa-
pasayKmx HanperHyTocTi. HoBM NpocTop je cBeykynHa npupoaa. CBakogHEBHO eNno-

Batbe Y HemMy MOXe NOCTOjaTH CaMo aKo MM AUMEH3Mjy CBETOCTM; U 0OPHYTO: lyXOB-
HO OCMULL/bEH YWH HeMa NPaBu OfjjeK YKONMKO HUje y3emsbeH 1 nocBeheH XuBoTY.

9
HOBM NpOCTOp He 3aBMCK 0f, CyHUY€eBe CBET/IOCTH, jep Fa M3HYTpa OCBET/baBa CBENPUCYT-
Ha NPUCYTHOCT Npupoae 1 0OHOBUTE/bCKe 3eMa/bCKe Bace/beHe, HasBaHe “Myapa laja’.

10

MarepwjanHu OKBMp Y HOBOM NMPOCTOPY BULLE HE NOCTOjU, jep Cy MUHepanHu aennhu
CTeHa y NojeflMHa4YHUM TeAMMa 1 nojaBama pacnopehen y 06amky membpaHa koje
MpONyLUTajy CBETIIOCT U CYNTU/IHE CBETOBE NPUPOAE U KYITYpE.

n

lPaHwLie 1 OrpaHNyerba y HOBOM NPOCTOPY rybe CBOje 3Haueke, jep ce oTBapa be-
CKPajHO MHOTO BULIEAMMEH3MOHANHKX BPaTa Koja BOfe Y napaseHe CBeToBe !
OVMeH3uje nocTojarba.

12

HoBM NpocTop je cacTaB/beH M3 BOLOPABHMX XXMBOTHUX M0/ba, KOjUMA je Xunjepap-
XujcKa nojena ctpaHa. 3acHuBajy ce Ha BpefHOCTMMA eNleMeHTapHOr Cpua Koje Kyua
y je3rpy cBakor 6uha Kao xapuwTe mvpa, MefjycobHe /bybaBu 1 CyxuBoTa.

13
Hosu npocTop je Beh aHac 0CHOBHM YMHUAALL XMBOTA Y 3eMasbCKOj BACe/beHW, an
re He MOXeMO JOKYYMTU CBE JOK My He NOCBETUMO OCBeLLheHy Naxkby.

Kpam, 15. jyHa 2018.
Hanucano Ha 3uay fanepuje nobutHuka MpellepHoBe Harpaje

Mapko [MorauHuk, ymeTHuk 3a Mup npu YHECKO.



MAHUO®ECT 3A CN10bOJHY 3EMJ/bY

Majko, Majko, fa n je TauHo Aa he “knnmarcke npomeHe” NPeTBOPUTH 3eNeHe
TpaBHbake y NyCTHHE W OCYLINTY KOpUTa BUCTPUX peka 1 n3sopa’?

Majko, Majko, fa /v je TayHo Aa he MHOLITBO KAMMATCKMX 13bernnua npennasuTm
Espony v pa he rnag MmyunTm byae nsmehy jyra u ceepa?

Majko, Majko, fa /n je TauHo Aa he cyHue Tako jako neun aa he 6ybamape n3bnepetv
a /by MACOBHO Of1a3WTH Y 3arpobHu cBeT?

Majko, Majko, a /n je 3em/ba 3aMcTa MpPTBA CTBAp, HeCMocobHa a MOMOrHe
KMBOTUHAMA, OU/bKaMa, /bynnMa, 3eM/bamMa U AeNGUHMMA Ha BENUKO] MyLn?

3em/ba HUje MpTBA CTBAp CaCTaB/beHa Ofl TBPAMX CTeHA, 00yyeHa camo y TaHak
CN10j KMBOTHOT TKMBA. 3eM/ba je Npe CBera eneMeHTapHa CBeCT. 3eM/ba Kao CBECHO
Ouhe 3Ha fa ce CBEMMPCKM KPYT OKPEHYO, A je UCTEKI0 BpeMe Jby/ICKe CAMOBOJbE
rnojayaHe BO/bOM 32 Mohu v Bnawwhy.

3emJba Koja yuecTByje y CTBaparby M OTKpMBatby HOBOT Kpyra CBEMWPCKOT pas3soja
3Ha Aa fonasu Bpeme MehycoGHor npenanTarba CynpoTHOCTY.

3emsba je ¢jaj, a cjaj xuBor 6rha unHM 6e30poj CMTHMX CyHaua y KOjuMa je cauyBaHo
ceharbe 0/, MoyeTKa 10 Kpaja BeYHOCTH.

[a 61 cnpeynna pacnag, X1BOTHUX TKM1BA, 3eM/ba je EHepPreTCki OTKYLAj CBOjUX
CBETOBA W HX0BMX OMha NOAMIIA HA HOBYM HMBO NOCTOjakba.

[la 61 0be3beamnna JOBO/BHO MPOCTOPA 3a Pa3Boj CBUx buha, BUA/BUBMX 1
HeBW/bMBYMX, 3eM/ba HAM OTBapa BpaTa Npema TPeHYTHO jOLU HEeMO3HATUM
npocTopuma.

PalunarbeHa y pasanunTe ArmeHsuje, 3emsba omoryhasa fia ce Ha H0j HacTaHe cBa
6uha Koja cy ogyunna fia je 4yBajy 1 Bojle Ka0 MECTO CTBapasiauke KOeraucTeHumje.
NcToBpemeHo, 3eMsba 3aTBapa BpaTa C1aama v cHarama Koje Hucy nocsehene
KMBOTY W HUCY CMIPEMHE Aa NOCTOje 1 Aenyjy y ca3Bydjy ca bBuBcTBOM nocTojeher.

3em/ba Kao CTBOpUTE/bKA OTE/I0TBOPEHOT CBETA OTBApa BpaTta efemMeHTa Bofe Koja
BOJle Y ABOPaHe 30paB/ba v Npefene jeyetba.

3em/ba Kao Majka o0TenoTBopeHe Npupope 0TBapa Bpara efeMeHarta 3em/be Koja Boje
Y Y3pOUHe CBETOBE NMOCTOjatba, rae ce 06nKyjy naeje.



3em/ba Kao CTBOpUTE/bKA CTBAPHOCTM OTBApa BpaTa enemerTa Barpe koja Boge
npema UCTUHW Kao je[HOCTABHO] XMBOTHOj UCTUHM.

3em/ba Kao Majka OTKPUBEHOT CBETA OTBApa BpaTa efleMeHTa Bazayxa koja Boge
npema cro3Hajn o cmuciy 6uha v cTBaparba Ha 3emsbi.

Majko, MajKo, ia M je UCTMHA Aa Npefene 3eM/be HacTakbyje 6eCKOHAYHO MHOTO
HaMa HeBW[/bUBUX efleMeHTapHux 6uha, cTapatesba XuMBoTa y npupoan?

Majko, Majko, fia 1 je Ta4HO Aa NPEeMUHYN BUBCTBY]Y HElANEKO Of HAC K0
HeBW/bMBK CANyTHULIM 1 YyBapW OTENOTBOPEHOT JbyACKOr poaa?

Majko, Majko, fia M je Ta4HO Aa 3MajeBw YyBajy M 00HaB/bAjY CYLUTUHCKY CHary
KMBOTA KOjy Huje moryhe n3bpucaty, yHULITUTW UAK TPajHO NopodnTH?

Majko, Majko, fia M je 3emsba, ako Tako 04/y4MMO, 3aMCTa XMBU 0apa3 BecKOHAUHe
/byb6aBu cnocobHe fia 0CTBApY Pajcky BPeAHOCT OVBCTBOBaHA?

HOBeM6ap, 2022, Mapko Mora4Hmk



MAPKO NOTAYHUK

Buiorpaduja

PofjeH 1944. y Kpatby, CNoBeHwja, AUNIOMMPA0 Ha OACEKY 3a BajapCTBO Akafemuje
NIMKOBHMX YMeTHOCTH Yy Jbyb/baHu 1967. Ca nopoamnuom xueK y LLiemnacy, CnoBeHuja.

0f 1965. 5o 1971. pagmo je Kao 4naH OXO rpyne y obnactuma KoHLenTyanHe
YMETHOCTW 1 NeHa-apTa. N3nox6e ykbydyjy MHpopmaTueHy n3noxby y Mysejy
MOfiepHe YMETHOCTH Y HbyjopKy 1970, AKTMOHCpayM, MuHxeH, 1970, nsnoxbe y
My3ejuma MofiepHe yMeTHOCTH Y beorpagy, 3arpedy, /bybsbanu (1968-1970), 1
Moban KoHuentyanusm Loy 1950-80, KBMHC My3ej ymeTHOCTH, Hbyjopk, 1999.

foamnHe 1971. 0CHOBAO je, 3ajeHO ca MOPOAMLIOM W NpujaTe/brMa, CEOCKY K
YMETHUUKY 3ajegHuuy ,Mopoauuy Wemnac*y LWemnacy, CroBeHuja Koja je nocrojana
10 1979. U3nox0be ,Mopoanue’ ykbyyyjy TpuroH 1977 y Tpauy v BeHelmjaHcku
OujeHane 1978.

0p,1979. roomHe basu ce reoMaHT1joM M PafoM Ha UcLe/bUBatby 3emibe. CpeanHom
80-Mx pa3Buno je MeTOf, Nleverba 3eM/be CIMYAH aKYMYHKTYPU, Kopuilherbem KameHnx
cTy60Ba Ca yKNecaHMM KOCMOrpamMMMa, MOCTaB/bEHNX HA aKyMYyHKTYPHUM Taykama
JAaTor nej3axa Koje Ha3uBa ,ANTOMYHKTYpa’.

PafoByv IMTONYHKTYpe U3BefeH Cy Y [iBa Napka 3amka y Hemaukoj, TupHuxy (1986-
89) v Kanenbepry (1988-92), ,Mpojekat Mupa’, JIMTonyHKTypa TepuTopuje ca obe
cTpaHe rpanuLe nsmehy CeBepHe Mpcke v Penybnuke Mpcke, fanepuja Opyag, Lepu
(1991-92).

JintonyHkTypa ypbaHux ambujeHTa Bunaxa (1995), KnareHdyprta (1998), bap,
PaskepcOypra (2001), Hose lopuue (2001-02), CT. BeuT a.4.MnaH (2004).

L,ANMEHCTEPH, NpojeKaT Kpocanmncke TMTONYHKTYPE Ca MTOMYHKTYPHUM KaMeHeM Yy
WTannjn (MepaHo), Ayctpuiju (Bunax), Cnosenunju (Mapunbop) 1 Hemaukoj (Xumse)
(1997).

JintonyHktypa Lmpuyunto gac Aryac, Munac lepauc, bpasun (1998).

Mpexa nmTonyHKType CunaHg, Lsajuapcka (1998-2002).

Mpexa IMTONYHKType AxeHa, Jlyasur ®opym AxeH, (1999).

Mpojekar AMToNyHKType ca obe cTpaHe rpaHuue nsmely Ayctpuje n CnoseHuje y
KopyLukoj, (1999-2002) uta.

Mpojekar AMTonyHkType ca 0be cTpaHe rpanuue nmehy Ayctpuje n Cnosenuje y



KopyLukoj, (1999-2002) uta.

JiutonyHkTypa ypbaHe cpeanHe Kuta, EkBagop (2003).

JiutonyHktypa Mpar (2005-2006), JiutonyHkTypa bag MupmoHT, Hemauka (2006)
bap Mupasapt (2012).

JinTonyHkUmja TepuTopuje permoHanHe 6onHuue y KnareHdypry, Ayctpuja (2005-
2006).

JintonyHkTypa Xoksyg Konela, Ctpoya, Benvka bputamuja (2008).
JinTonyHkTypa HopToH KomoHca, Jlynssun, KeHtaku, CA[l, 2010.

MpojekTy IMTONYHKTYpe ca 0be cTpaHe rpaHuLe u3melly CnoseHuje n Mafjapcke
(2006) 1 Cnosenuje n Xpaartcke (2008).

JinTonyHkTypa rpaga Mopo go lMunap, MuHac lepawc, bpasun, 2014 nta,.

HakoH 2005. roayHe, BeIMKM Jeo CBOT paaa nocsehyje cTBaparby NeonyHKTYpHUX
KpyroBa, CBETCKOT IMTOMYHKTYPHOT NpojekTa 3a Nobosbluatbe KOMyHMKaLmje ca
cselwhy 3em/be Kojy CTBapa 3ajefHo ca CBOjUM CapafHULMMA U3 Pa3InumnTnX
3emasba. [eonyHKTYpHM Kpyrosu Beh noctoje y MopTyrany, XpBaTckoj, Yelukoj, Ha
KaHapckum octpsuma, y Ayctpuju, Chosennjn, CAL, KaHagu v bocHw.

Kroure Ha eHrneckom: ,CkpyrBeHa cTa3a kpo3 Bereuwjy” (1986), ,yxoBu npupoge
1 enemeHTapHa 6uha“ (1996), ,Mcuemetrbe cpua 3embe” (1998), , NMpomeHe 3embe,
JbYACKa cypbuHa “ (2000), ,Khn eje” (2001), ,OkpeHyTo Haonauke* ( 2004),
~LoanpuBare faxa leje” (2005), ,CeeTa reorpaduja“ (2007), ,lejuH KBAHTHM CKOK®
(2011), ,YHuBep3ym mwyackor Tena“ (2016), ,Moh Xpucra n myapoct 3emsbe “ (2019).

Tokom 1992. 1 2020. roavHe Boawo je Buwe of, 1200 pagnoHMLa Be3aHUX 3a fiederbe
3eM/be, XONUCTUYKY eKONOoTUjy, MyNTUANMEH3NOHAIHEe METOAR NepLenumje v
JIMYHOT Pa3Boja y Pa3iMunTUM Npeaenvma v rpagosumMa Asmje, AMeprike, Appuike n
yrnasHom Esporne.

MpeaceaHuk je Yopyxerba BUTAAA 3a cyxMBOT M3MeRy /by, NPUPOLE U KMBOTHE
cpenvHe y Jbyb/baHu 1 CAMYHOT yapyxera Kocmoreja y Utanuju.

Mapko Moraynuk je 1991. roanHe AM3ajHMPa0 3BaHNYHK rpb v 3acTaBy
HOBOKOHCTUTYMCaHe penybanke CnoseHwje.

[lobuTHYMK je HaumoHanHe Harpase 3a Kyntypy (Harpana lMpelepHoBor cknasa) 1991.
3a n3nox6y y Mysejy MofepHe yMeTHOCTH y JbyO/baHu 1 HaumoHanHe Harpase 3a
BM3yeNHe yMeTHOCTH (JakonuheBa Harpaaa) 2008. rofunHe.

[NaBHe TeMe HeroBOr MHTepeca: BULLEAVMEH3MOHAIHOCT Nej3axa v ypbaHor
ambujeHTa, KOMyHMKaLuja ca pasnnunTM acnekTuMa NpUpoaE, UCLe/berbe
PaHa Koje je caBpemeHa LMBMAN3aLMja HAHeNa MeCTUMA W Npeaennma,
MOHOBHO OTKPMBaHbE XXEHCKOT MPMHLMNG, Cafalue NPoMeHe 3eM/be 1 Jbyacka
TpaHcdopmaumja.
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lopnHe 2013. noveo je fa npefaje ,leja Joavp“ BexOe 3a Teno Koje je pa3Bno TOKOM
nocnedtbe fielennje pafehn Ha pasanunMTum Mectuma u nejsaxuma. Mocsehexe cy
BAvKeM KOHTAKTY ca 3eM/bOM Kao cBelfy 1 MajkoM XMBOTA.

lopmHe 2014. 3an0yeo je HU3 pafnoHmua ,06HOBUTHU MATPULY MMUPA’, NPBE OfpXKaHe
y MuHxeHy (2014, 2015), a cnepiehe y bepaunny, Linpuxy, JTIoHB0HY, Mocksu, Hbyjopky,
Jepycanumy utp.

foauHe 2016. reHepanHu cekpeTap YHecka MMeHOBAo ra je 3a YHeCKo yMeTHMKa
3a Mup 1 ambacagopa fobpe Bo/be YjeanreHnx Haumja. ManaaT My je 0OHOB/beH
2020. roonHe.

lopnHe 2017. NO3BaH je fia u3naxe y MefyHapoaHoj cenekumnju BeHewmnjaHckor
BujeHana kako cBoj Jleng, ApT u3 1960-vx (fpyna OXO) kao v HoBMje pafoBe O
MYATUANMEH3NOHANIHOCTU BEHELIMjAHCKE KYITYpe.
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Omax OTo buxabm Mepuny / Posveceno to Oto Bihalji Merin / Homage to Oto Bihalji
Merin

2012.
kameH / kamen / stone
102x86x11cm



JlereHpa / Legenda / Legend

JlereHpa / Legenda / Legend



NlereHpa / Legenda / Legend

Jlerenpa / Legenda / Legend
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EnemeHTapHo 6uhe gpseta /
Elementarno bitje drevesa /
Elementary Being of the Tree
2023.

Tyw Ha nanupy / tus na papirju /
ink on paper

32x24cm

JloBopoBa rpaHumnua / Vejica
lovorja / Laurel Branch

2023.

TywW Ha nanvpy / tus na papirju /
ink on paper

32x24cm



buha enemenTa Batpe / Bitja
elementa ognja / Creatures of the
Element of Fire

2023.

Tyw Ha nanupy / tus na papirju /
ink on paper

32x24cm

laja Kao n3Bop »xuBoTa Ha 3embn /
Gaja kot izvor Zivljenja na Zemlji /
Gaia as the Source of Life on Earth
2023.

Tyw Ha nanupy / tus na papirju /

ink on paper

32x24cm
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Anheo 3emmbe / Angel Zemlje / Angel of the Earth
2023.

Tyw Ha nanupy / tus na papirju / ink on paper
32x24cm
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Biljana Tomic

MARKO POGACNIK: MANIFESTI

Razstava je sestavljena iz treh delov. Prvi del je nastal z ro¢nim zapisom dveh manifes-
tov na steno s pomocjo lesnega oglja: Manifest za svobodno Zemljo in Manifest no-
vega prostora. Drugi del zavzema osrednje podrocje glalerije in je sestavljen iz 16 na
vrvicah visecih risb, z njegovo znacilno OHOjevsko ¢rto. Tretji del v hrbtnem obmocju
galerije sestavljajo stiri risbe s kozmogrami, ki se nanasajo na marmorno plosco leZeco
na nizkem podstavku, kjer so ti kozmogrami izklesani. Plo3¢a je posvecena Lizi in Otu
Bihalji-Merinu. Namen plosce je izraziti zahvalo dragemu paru za njun prispevek h
kulturi in umetnosti, tudi za veliko dolgoletno prijateljstvo z vsemi nami organizatorji
umetniskih programov; druZili smo se in cenili njuno zaupanje mladim in podrocjem
umetnosti s katerimi so se bavili. Marko je osebno izrazil svojo hvaleznost s tem, da je
izklesal kozmogram obrazov s Stirimi o¢mi kot simbol spoznanja in gledanja v vse Stiri
strani sveta. Onkraj Sirokega razpona let je razstava povezana z zacetki Markovega
ukvarjanja z umetnostjo Zemlje kot Primarne Materije' Zivljenja. Po drugi strani se
dandanes pojavlja vse vec Studij o novih teorijah prostora kot nematerialne resni¢no-
sti. Teorije o preobrazbi razumevanja in razlage prostora so aktualni ekoloski prob-
lem s katerim se Marko od zacetka tega tisocletja na kriticen nacin ukvarja v svojih
Manifestih. Z druge strani postaja prostor kot globalno vprasanje vedno bolj odprto
obmocje prosto kontrole agresivnega razvoja sodobnih digitalnih tehnologij.

Ze nekaj let dela Marko z ekoloskimi delavnicami “Zdravljenja Zemlje”. O tem je
napisal: “Vse te izkuSnje sem nabral z delom na podro¢ju litopunkture (akupunkture
Zemlje kot bitja s pomo¢jo kamnitih stebrov) in z drugimi oblikami ekoloskega zdravl-
jenja prostora s pomocjo umetniskih metod komunikacije.”. Ob splosnih spremembah
v svetu od gospodarskih, politicnih, zdravstvenih, druzbenih, kulturnih, ekoloskih...
"sem opazil, da sodobna civilizacija ignorira pomembno kozmi¢no spremembo smeri
evolucije. Z vso mocjo poskusa nadaljevati pot, ki nima vec prostora v razvoju gal-
aksije s ¢imer nadaljuje z globalnim uni¢evanjem Zivljenja na Zemlji, pred vsem s
pospeseno digitalizacijo in robotizacijo vseh Zivljenjskih obmocij.” Vendar se umetnik
s svojim Zivljenjem in izrazom ne vdaja, temvec razvija proces dela s katerim nagovarja
preobrazbo Zemlje. “V svojih knjigah in predavanjih govorim o ve¢dimenzionalnem
prostoru kot pojavu, ki odpira novo stopnjo v evoluciji Zemlje in ¢loveka.” Oba napisa-
na Manifesta kaZeta jasen kriti¢en, druzben in ustvarjalen ton novega razumevanja
Zivljenja, utemeljen na varovanju Zivljenjskega okolja in varovanju ¢loveskih skupnosti.

' Prima Materia: The Periodic Table in Contemporary Art, Richard Klein
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Marko je svoje razstave vedno pojmoval kot obliko komunikacije in pogovora, kot
razlago zakaj njegovi nastopi in kaj predstavljajo. Prevzaprav je njegova neposredna
navzocnost pomenila dialog ne samo o delu temvec mnogo $irSe o Zivljenju, zemlji, o
planetu in o okoli¢inah v katerih Zivimo. Zato Marko Pogacnik napise: “Da bi lahko
aktivno sodeloval v kvantnem preskoku Gajine evolucije sem razvil vaje in rituale
Dotika Gaje (Gaia Touch), razvijam jezik kozmogramov kot obliko komunikacije z ele-
mentarno zavestjo Zemlje, s sodelavci klesemo Geopunkturne postavitve na razlicnih
krajih v Evropi in Ameriki, pisem knjige...a konec koncev sem se zavedel, da je pisanje
manifestov z lesnim ogljem na belo steno najbolj neposreden nacin komunikacije s
¢loveskimi bitji: kadar se nekaj napise z jasnim rokopisom kot ¢rno na belem.”

217.2.2023

24



MANIFEST NOVEGA PROSTORA

1

Prostor ni samo fizi¢ni pojav. Prostor je pred vsem Zivo ve€razseznostno bitje.
Razumska zavest je prostor skrcila na minimum. Kamorkoli se obrnes, naleti$ na meje:
na omejeno dolZino, $irino in viSino, na drZavne meje, na meje znanega, na mejo, ki
pamet loci od norosti. Zivljenje v nas in okrog nas umira, ker ne zdrzi ve¢ znotraj meja,
ki mu jih je dolocila Zelezna doba s svojo razumsko »masinerijo«.

2
Tisocletja smo Ze Zrtve ene in iste lakote ali Zrtve pretiranega izobilja, enakih vojn in
krutosti. Pritisk na Zivljenjsko tkivo v nas in okrog nas se gosti.

3

Cas je, da odkrijemo umetnost preobrazbe. Preobrazba ni enostavna sprememba,
preobrazba vkljucuje kvantni preskok. Preskok ni moZen in prostora ni mogoce
preobraziti, Ce ¢lovek ne sodeluje s Custvenimi, elementarnimi in duhovnimi
razseznostmi svojega telesa in pokrajine kot drobca Zemljine celote.

4
Civilizacijskega prostora tudi ni mo¢ preobraziti, e se zvesto drzimo logike. Linearna
pot logike in kvantni preskok preobrazbe sta dve nasprotujoci si poceli. Znanost kot
h¢i razumske logike je venomer razpeta med ustvarjanjem in razdiranjem, kolikor si
izmisli uporabnih patentoyv, toliko razdiralnih oroZij nacrtuje.

5

Umetnost pozna odlocilno prednost, ¢e jo zna ozavestiti. Umetnost ni hci logike, ki
nadzira svet in ne dovoli bistvene spremembe, umetnost je h¢i norosti. Umetnost
omogoca prevrat zavesti in s tem razgradnjo starega prostora. Umetnost temelji na
¢lovekovi sposobnosti ustvarjalne imaginacije, identi¢ne z bozansko besedo, temeljem
ustvarjalnih procesov.

6

Novemu prostoru bivanja se ne da vladati, ne more se nadzirati njegovih ustvarjalnih
potencialov. Pa tudi potrebno ni, ker novi prostor lahko obstaja le, ce je resnicen,
pravicen in svet. V starem prostoru je manipulacija, brezbrizno dejanje ali povrsen stik
nekaj vsakdanjega. Stari prostor se ne sesuje, Ce ¢lovek nima stika s svojim bistvom.
Novi prostor biti niti obstajati ne more, ¢e udeleZenci plesa Zivljenja niso povezani
navznoter in navzven.
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7

Novi prostor je Ze med nami a ga le poredkoma doZivimo. Novi prostor bivanja

daje dovolj prostora za celovit razvoj vsem rastlinam, ljudem, kamnom, Zivalim in
elementarnim bitjem ker utripa hkrati na razli¢nih ravneh, v razli¢nih navzkrizno med
sabo povezanih razseznostih. Kljub temu je preprost kot je preprosta govorica srca.

8

Novi prostor je praznik svobode. Omogoca vzdrZevanje miru, ¢eprav poka od
ustvarjalnih napetosti. Novi prostor je celostne narave. Vsakdanje dejanje v njem
lahko obstaja le e ima razseznosti svetega; tudi obratno: duhovno zamisljeno dejanje
nima pravega zvena, ¢e ni ozemljeno in posveceno Zivljenju.

9
Novi prostor ni odvisen od sonceve svetlobe, ker ga od znotraj osvetljuje vseprisotna
navzocnost stvarnice in prenoviteljice zemeljskega vesolja, imenovane »Modra Gaja«.

10

Materialni oklep v novem prostoru ne obstaja ve¢, ker so mineralni delci kamenin v
posameznih telesih in pojavih razporejeni v obliki membran, ki prepuscajo svetlobo in
navzocnost subtilnih svetov narave in kulture.

1
Meje in omejitve zgubijo v novem prostoru svoj pomen, ker se odpre nesteto
vetdimenzionalnih vrat, ki vodijo v vzporedne svetove in razseznosti bivanja.

12

Novi prostor je sestavljen iz vodoravnih Zivljenjskih polj, katerim je hierarhi¢na delitev
tuja. Osnovana so na vrednotah elementarnega srca utripajocega v jedru vsakega
bitja kot ZariS¢e miru, medsebojne ljubezni in soZitja.

13

Novi prostor je Ze danes nosilni dejavnik Zivljenja v Zemljinem vesolju, a ga ne
moremo dojeti, dokler mu ne posvetimo zavestne pozornosti.

Kranj, 15. junij 2018, napisano na steno Galerije PreSernovih nagrajencev
Marko Pogacnik, UNESCOv umetnik za mir
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MANIFEST ZA SVOBODNO ZEMLIJO

Mati, Mati, ali je res, da bodo »podnebne spremembe« zelene travnike
spremenile v pustinje in osusile struge bistrih rek in studencev?

Mati, Mati, ali je res, da bodo mnoZice podnebnih beguncev preplavile
Evropo in bo lakota pestila ¢loveska ljudstva med jugom in severom?
Mati, Mati, ali je res, da bo sonce tako mo¢no pripekalo, da bodo
pikapolonice obledele in ljudje mnoZzi¢no odhajali v onostranstvo?
Mati, Mati, ali je Zemlja res mrtva re¢, nesposobna pomagati zivalim,
rastlinam, ljudem, pokrajinam in delfinom v skrajni stiski?

Zemlja ni mrtva rec sestavljena iz trdih kamenin, oblecena zgolj v tanko
plast Zivljenjskega tkiva. Zemlja je pred vsem elementarna zavest.
Zemlja kot zavestno bitje ve, da se je vesoljni krog obrnil, da se je cas
¢loveske samovolje napihnjene z voljo do moci in oblasti iztekel.
Zemlja kot soustvarjalka pri razodetju novega kroga vesoljnega

razvoja ve, da prihaja doba medsebojnega prepletanja nasprotij.
Zemlja je skoz in skoz Zivo bitje sestavljeno iz nesteto drobnih sonc,

v katerih je shranjen spomin od vecnosti do konca vecnosti.

Z namenom prepreciti razpad Zivljenjskih tkiv je Zemlja dvignila
energijski utrip svojih svetov in njih bitij na novo raven obstoja.

Z namenom zagotoviti dovolj prostora za razvoj vseh bitij, vidnih in
nevidnih, Zemlja odpira vrata v nam trenutno Se neznane prostore.
Razclenjena v razli¢ne razseznosti, je Zemlja sposobna nastaniti vsa bitja
odlocena Zemljo ohranjati in ljubiti kot kraj ustvarjalnega sobivanja.
Hkrati Zemlja zapira vrata silam in mocem, ki niso posvecene Zivljenju

in niso pripravljene bivati in delovati v sozvocju z bistvom bivajocega.

Zemlja kot stvarnica uteleSenega sveta odpira vrata elementa Vode
vodeca v dvorane zdravja in pokrajine zdravljenja.

Zemlja kot mati uteleSenega stvarstva odpira vrata elementa Zemlje
vodeca v vzrocne svetove bivanja, kjer zamisli dobijo obliko.

Zemlja kot stvarnica resni¢nosti odpira vrata elementa Ognja
vodeca k resnici kot preprosti Zivljenjski resnici.

Zemlja kot mati razodetega sveta odpira vrata elementa Zraka
vodeca k spoznanju, kaj je smisel bitja in ustvarjanja na Zemlj.
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Mati, Mati, ali je res, da pokrajine Zemlje naseljujejo nesteta

nam nevidna elementarna bitja, skrbniki Zivljenja v naravi?

Mati, Mati, ali je res, da umrli bivajo nedale¢ od nas kot nevidni
sopotniki in varuhi uteleSenega ¢loveskega rodu?

Mati, Mati, ali je res, da zmaji vzdrzujejo in obnavljajo jedrno silo
Zivljenja, ki je ni moc izbrisati, zatreti ali trajno zasuznjiti?

Mati, Mati, ali je Zemlja res Ziv izraz neskoncne ljubezni, sposobne
uresniciti rajsko vrednoto bivanja, ¢e se za to odlocimo?

November 2022, Marko Pogacnik
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MARKO POGACNIK

Rojen 1944 v Kranju, akademski kipar, se ukvarja z razsirjenim poljem umetnosti, ki ga
imenuje ,Tretja umetnost®. Razvija umetnost, dejavno na podro¢ju celostne ekologije,
geomantije, druzbenih gibanj in osebnega razvoja posameznika. Skupaj z druzino Zivi
v Sempasu na Goriskem od leta 1971.

Med leti 1962 in 1965 je razstavljal v Kranju (Foyer PreSernovega gledalisca in Galerija
Presernove hise).

0d 1965 do 1971 je deloval kot ustanovni ¢lan gibanja in kasnejse skupine OHO na
podrocju konceptualne umetnosti, performansa in land-arta. Razstave, med drugim:
Moderna galerija Ljubljana 1967 in 1969, Beograjski Trienale 1969, Aktionsraum
Minchen,1970, Museum of Modern Art New York 1970.

Leta 1971 je skupaj z druZino, ¢lani skupine OHO in prijatelji ustanovil kmetijsko in
umetnisko skupnost imenovano “Druzina v Sempasu”, ki je obstajala in delovala do
leta 1979. Namen skupnosti je bil razviti modele ponovne povezave med ¢lovekom,
bitji narave in Zemljo v smislu celovite ekologije. Umetniska skupina ,DruZina v
Sempasu* je razstavljala med drugim: SKC Beograd 1973, Trigon Graz 1977, Beneski
bienale 1978, Moderna galerija, Ljubljana 1978.

0d leta 1979 dalje razvija delavnice in umetniske projekte posvecene zdravju

Zemlje in odkrivanju sakralnih razseznosti krajev in mest. Sredi 80-h let je razvil
metodo zdravljenja poskodb, ki jih naravi povzro¢a moderna civilizacija. Podobna je
akupunkturi, zato jo je imenoval “litopunktura”. Znamenja, imenovana ,kozmogrami‘
izklesana na kamnitih stebrih so njen izraz. Kompozicije litopunkturnih kamnov je
skupaj z Zeno Mariko postavil poleg Slovenije na Hrvaskem, v Avstriji, Nemiji, Svici,
na Ceskem, v Italiji, Veliki Britaniji, na Irskem, v Kazahstanu, Juzni Afriki, ZDA, Braziliji
in Ekvadorju.

Po letu 2004 je razvil koncept geopunkturnih krogov, obseznih kompozicij vkamnu,

ki jih skupaj s sodelavkami/sodelavci iz mednarodne Skupine za umetnost VITAAA
gradi na raznih tockah po svetu kot obliko komunikacije z bitjem Zemlje. Dandanes Ze
stojijo v Kanadi (1), v ZDA (3), na Kanarskih otokih (2), na Portugalskem (1), v Franciji
(1), na Ceskem (5), v Avstriji (2), v Bosni (2), na Hrvaskem (4) ter v Sloveniji (8).
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Po letu 2012 gradita z Zeno Mariko instalacije iz naravnih materialov (Moderna
galerija Ljubljana, 2012, Umetnostna galerija Maribor, 2013, Tifloloski muzej Zagreb,
2014, Galerija umjetnina Split, 2015, U3 Moderna galerija Ljubljana, 2016, Graficni
bienale Ljubljana, Skuc 2017, Galerija Presernovih nagrajencev Kranj 2018, Trzi¢, 2019.

Avtorjeve knjige v slovenscini: Zmajeve crte, ekologija in umetnost (1986), Uvod

k skrivnostim istrske krajine (1986), Ljubljanski trikotnik (1988), Ko se Boginja

vrne (1994), Elementarna bitja (1996), Zdravljenje Zemlje, zdravljenje sebe (1998),
Zemeljske spremembe, ¢lovekova preobrazba (2002), Zemeljske spremembe kot
osebni izziv (2004), Draga Zemlja, kako ti gre (2007), Skrivno Zivljenje Zemlje (2010),
Vesolje cloveSkega telesa (2017), Slovenija ¢udeZna (2018) Zemlja rojeva (2018), Ples
Zemljine preobrazbe (2020),Modrost Zemlje in Kristusova navzo¢nost (2021), Grimove
pravljice za odrasle (2022), Ustvarimo kulturo Gaje (2022).

0d leta 1983 dalje vodi v Cankarjevem domu v Ljubljani vsakoletno “Delavnico o
prostoru’”.

Leta 1991 je Marko Pogacnik oblikoval uradni grb Republike Slovenije.

Za svoje delo je bil nagrajen z Bevkovo nagrado (1991), Nagrado PreSernovega sklada
(1991) in nacionalno nagrado za likovno umetnost, Jakopicevo nagrado (2008).

Leta 2016 mu je generalna sekretarka UNESCO podelila naslov UNESCOv umetnik

za mir in z njim dveletni mandat prostovoljnega ambasadorja OZN, nazadnje
obnovljenega za leta 2020-2022.
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2023.
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Apxetuncka 6uha 3emme

/ Arhetipska bitja Zemlje /
Archetypal Beings of the Earth
2023.

Tyw Ha nanupy / tus na papirju /
ink on paper

32x24cm
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buha enemenTta 3emmbe / Bitja
elementa zemlje / Creatures of the
earth element

2023.

Tyw Ha nanupy / tus na papirju /
ink on paper

32x24cm

EnemeHTapHo 6uhe ppseta /
Elementarno bitje drevesa /
Elementary Being of the Tree
2023.

Tyw Ha nanupy / tus na papirju /
ink on paper

32x24cm



Buamnncka 6uha Cupaxe / Vilinska
bitja Sidhe / Sidhe Fairy Beings
2023.

Tyw Ha nanupy / tus na papirju /
ink on paper

32x24cm

Anheocku cseT cBemmnpa / Angelski
svet vesolja / Angelic World of
Space

2023.

Tyw Ha nanupy / tus na papirju /

ink on paper

32x24cm
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JleBojka xpacra / Deva hrasta / Oak Maiden
2023.

Tyw Ha nanupy / tus na papirju / ink on paper
32x24cm
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Biljana Tomic

MARKO POGACNIK: MANIFESTOS

The exhibition consists of three segments. The first is the performative charcoal
writing of two Manifestos on the wall: Manifesto for a Free Earth and Manifesto of

a New Space. The second exhibition covers the central space of the gallery, where

16 hanging drawings in the OHO manner are placed. The third, on the front wall of
the Gallery, consists of four drawings with cosmograms that refer to a relief marble
slab placed on a low pedestal on the floor, dedicated to Liza and Oto Bihalji Merin.
This plaque expresses gratitude to the dear couple for their significant contributions
in culture and art, and also for the many years of great friendship with all of us who
organized programs, socialized and appreciated their trust in young people and the
field of art we were engaged in. Marko personally expressed his gratitude with a
carved diagram of four eyes as a symbol of knowledge and looking at all sides of the
world. This exhibition covers a wide span of years, from when Marko started to work
with Earth art to the current interpretations of Earth as the Primary Matter' of life.
On the other hand, studies on new theories of space as an immaterial reality are more
and more represented today. Theories about the transformations of understanding
and interpretation of space are a current ecological problem that Marko has been
dealing with critically in his Manifestos since the beginning of the new millennium. On
the other hand, space as a global problem has become an increasingly open field with
no control of the aggressive development of modern digital technologies.

For several years, Marko has been working on environmental workshops “Healing
the Earth”. He wrote about it: “I gained that experience by working in the field of
lithopuncture (acupuncture of the Earth as a being using stone pillars) and other
forms of ecological treatment of space using artistic methods of communication.”
General changes in the world from economic, political, health, social, cultural ,
ecological... “I noticed that modern civilization with its media ignores the significant
cosmic change in the direction of evolution. With all its strength it tries to continue
the path, which no longer has a place in the development of the galaxy and thus
continues with the global destruction of life on Earth, primarily through the
accelerated digitization and robotization of all areas of life.” However, the artist does
not give up on his life and calling, he develops the work process which he calls the
transfiguration of Earth. “In my books and lectures, | talk about multidimensional
space as a phenomenon that opens a new stage in the evolution of the Earth and

' Prima Materia: The Periodic Table in Cntemporary Art. Richard Klein
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man.” All the written Manifestos have a clear, social and creative tone of a new
understanding of life, based on the protection of the environment and the protection
of human communities. Marko always considered his exhibitions as a form of
communication and speech, interpretations of why and what his performances
represent. In fact, his direct presence meant a dialogue not only about work, but
much more broadly about life, the earth, the planet and the circumstances in which
we live. Therefore, Marko Pogacnik writes: “In order to actively participate in the
quantum leap of Gaia’s evolution, | developed Gaia Touch exercises and rituals
myself, | develop the language of the cosmogram as a form of communication with
the elementary consciousness of the Earth, with collaborators we set up Geopuncture
installations in different parts of Europe and America, and | write books.” .. And after
all, I noticed that writing a manifesto with charcoal on a white wall is the most direct
form of communication with human beings, when something is written in a very
legible handwriting as black on white.”

217.2.2023
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NEW SPACE MANIFESTO

1

Space is not just a physical phenomenon. Space is first and foremost a living multi-
dimensional being. Rational consciousness has narrowed the space to a minimum.
Wherever you turn, you encounter borders: limited length, width and height, national
borders, borders of the known, borders that separate sanity from madness. Life in us
and around us is dying, because it can no longer survive within the limits set for it by
the Iron Age and its rational “machinery”.

2

For thousands of years we have been victims of the same hunger or overabundance,
the same wars and cruelty. The pressure on the vital tissue in us and around us is
mounting.

3

It's time to discover the art of transformation. Transformation is not a simple change,
transformation involves a quantum leap. A leap is not possible and space cannot be

transformed if man does not participate in the emotional, elemental and spiritual di-
mensions of his body and landscape as a small part of Earth’s entirety.

4
It is impossible to transform the space occupied by civilization if we faithfully stick to
logic. The linear path of logic and the quantum leap of transformation are two oppos-
ing sources. Science as the daughter of rational logic is always torn between creation
and dissolution; as many utility patents it invents, it plans as many destructive weap-
ons.

5

Art has a decisive advantage if it knows how to awake it. Art is not the daughter of
logic that controls the world and does not allow essential changes, art is the daughter
of folly. Art enables the upheaval of consciousness and thus the dismantling of the
old space. Art is based on man'’s ability of creative imagination, identical with God’s
word, as the foundation of creative processes.

6

The new space of existence cannot be ruled, its creative potentials cannot be con-
trolled. It is not even necessary, because a new space can only exist if it is true, just
and holy. In the old space, manipulation is a carefree action or a superficial touch of
something everyday. The old space does not collapse unless it is in touch with its es-
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sence. The new space can neither be nor exist if the participants in the game of life are
not connected inwardly and outwardly.

7

The new space is already among us, but only rarely do we experience it. The new space
of existence gives enough space for complete development to all plants, people, stones,
animals and elemental beings, because it simultaneously pulsates on different levels, in
different diagonally interconnected dimensions. Even so, it is very simple, as simple as
speaking from the heart.

8

The new space is a celebration of freedom. It enables the maintenance of peace even
though it is bursting with creative tensions. The new space is nature in its wholeness.
Everyday action can exist in it only if it has a dimension of holiness; and vice versa: a
spiritually designed act has no real resonance if it is not grounded and committed to life.

9

The new space does not depend on sunlight, because it is illuminated from the inside
by the omnipresent presence of nature and the restorative earthly universe, called
Wise Gaia.

10

The material framework in the new space no longer exists, because the mineral par-
ticles of rocks in individual bodies and phenomena are arranged in the form of mem-
branes that let in light and the subtle worlds of nature and culture.

n
Boundaries and limitations in the new space lose their meaning, as an infinite number
of multidimensional doors open leading to parallel worlds and dimensions of existence.

12

The new space is composed of horizontal fields of life, which are not hierarchically di-
vided. They are based on the values of elementary heart that beats in the core of every
being as a focal point of peace, mutual love and coexistence.

13
Already today, the new space is the basic factor of life in the earthly universe, but we
cannot fathom it until we pay conscious attention to it.

Kranj, June 15, 2018
Written on the wall of the PreSern’s Prize Winners Gallery

Marko Pogacnik, artist for peace at UNESCO.
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MANIFESTO FOR FREE EARTH

Mummy, mummy, is it true that “climate change” will turn green lawns into deserts
and dry up the beds of clear rivers and springs?

Mummy, mummy, is it true that multitudes of climate refugees will flood Europe
and that hunger will torment people between the south and the north?

Mummy, mummy is it true that the sun will burn so hard that ladybugs will fade
and people will go to the afterlife en masse?

Mummy, mummy, is the Earth really a dead thing, unable to help animals, plants,
people, countries and dolphins in great distress?

Earth is not a dead thing composed of hard rocks, clothed only in a thin layer of
living tissue. Earth is first of all elemental consciousness. Earth, as a conscious
being, knows that the cosmic circle has turned, that the time of human tyranny
reinforced by the will for power and dominance is over.

Earth that participates in the creation and discovery of a new round of space
development knows that the time of mutual intertwining of opposites is coming.
The earth is luminosity, and the luminosity of a living being is made of countless
tiny suns which store the memory from the beginning to the end of eternity.

In order to prevent the disintegration of life tissues, Earth raised the energy pulse
of its worlds and their beings to a new level of existence.

In order to provide enough space for the development of all beings, visible and
invisible, Earth opens the door to currently unknown spaces.

Divided into different dimensions, Earth enables all beings who have decided to
protect and love it as a place of creative coexistence to live on it. At the same
time, Earth closes the door to forces and powers that are not dedicated to life
and are not ready to exist and act in harmony with the being_of the existing.

Earth, as the creator of reality, opens the doors of the element of Water that lead
to the halls of health and the realms of healing.

Earth, as the creator of reality, opens the doors of the element of Fire that lead to
the truth as a simple truth of life.

Earth, as the mother of the revealed world, opens the doors of the element of Air
that lead to the understanding of the meaning of being and creation on Earth.
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Mummy, mummy, is it true that the regions of Earth are inhabited by an infinite
number of elemental beings invisible to us, guardians of life in nature?

Mummy, mummy, is it true that the deceased exist not far from us as invisible
companions and guardians of the embodied human race?

Mummy, mummy, is it true that dragons preserve and restore an essential force of life
that cannot be erased, destroyed, or permanently enslaved?

Mummy, mummy, is the Earth, if we so choose, really a living reflection of infinite love
capable of realizing the heavenly value of being?

November, 2022, Marko Pogacnik
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MARKO POGACNIK

Born 1944 in Kranj, Slovenia, graduated as sculptor on the Academy od Fine Arts in
Ljubljana 1967. With his family he lives in Sempas, Slovenia.

From 1965 to 1971 he worked as a member of OHO group in the fields of conceptual
art and land-art. Exhibitions include Information Show at the Museum of Modern
Art in New York 1970, Aktionsraum, Munich, 1970, exhibitions in the Museums for
Modern Art in Belgrade, Zagreb, Ljubljana(1968-1970), and Global Conceptualism
Show 1950-80, Queens Museum of Art, New York, 1999

In 1971 he founded together with his family and friends, a rural and artistic
community, the “Sempas Family” at Sempas, Slovenia. This existed up to 1979.
Exhibitions by the Family include Trigon 1977 in Graz and the Venice Biennalle of 1978.

Since 1979 he is engaged in geomantic and Earth healing work. In the mid 80-s he has
developed a method of Earth healing similar to acupuncture, by using stone pillars
with carved cosmograms, positioned on acupuncture points of the given landscape.
He calles it “lithopuncture”.

Lithopuncture works include: Lithopuncture of two castle parks in Germany, Tiirnich
(1986-89) and Cappenberg (1988-92),

“Peace Project”, Lithopuncture of the territory on both sides of the border between
North Ireland and Republics of Ireland, Orchard Gallery, Derry (1991-92)

Lithopuncture of the urban ambiences of Villach (1995), Klagenfurt, (1998), Bad
Radkersburg (2001), Nova Gorica (2001-02), St.Veit a.d.Glann (2004)

“Alpenstern”, a crossalpic lithopuncture project with lithopuncture stones in Italy
(Merano), Austria (Villach), Slovenia (Maribor) and Germany (Chiemsee) (1997).

Lithopuncture of Circuito das Aguas, Minas Gerais, Brasil (1998)
Seeland lithopuncture network, Switzerland (1998-2002)
Aachen lithopuncture network, Ludwig Forum Aachen, (1999)

Lithopuncture project on both sides of the border between Austria and Slovenia in
Carinthia, (1999-2002), etc.

Lithopuncture of the urban environment of Quito, Ecuador (2003)
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Lithopuncture Prague (2005-2006), Lithopuncture Bad Pyrmont, Germany (2006),
and Bad Pirawarth (2012)

Litopuncture of the Regional hospilal’s territory in Klagenfurt, Austria (2005-2006)
Lithopuncture Hawkwood College, Stroud, Great Britain (2008)
Lithopuncture of Norton Commons, Louiseville, Kentucky, USA, 2010

Lithopuncture projects on both sides of the border between Slovenia and Hungary
(2006) and between Slovenia and Croatia (2008)

Lithopuncture of the town Morro do Pilar, Minas Gerais, Brazil, 2014 etc.

After 2005 he dedicates much of his work to creating Geopuncture Circles, a world
wide lithopuncture project to enhance communication with the Earth consciousness
that he creates together with his collaborators from different countries. Geopuncture
Circles stand already in Portugal, Croatia, in Czech Republics, on Canarian Islands, in
Austria, Slovenia, USA, Canada and Bosnia .

His books in English: A Hidden Pathway through Venice (1986) Nature Spirits and
Elemental Beings (1996) Healing the Heart of the Earth (1998) Earth Changes, Human
Destiny (2000) The Daughter of Gaia (2001), Turned Upside Down (2004), Touching
the Breath of Gaia (2005), Sacred Geography (2007), Gaia’s Quantum Leap (2011),
Universe of the human Body (2016), Christ Power and the Earth Wisdom (2019).
During the years 1992 and 2020 he lead more then 1200 workshops related to Earth
healing, holistic ecology, multidimensional methods of perception and personal
development in different landscapes and cities of Asia, America, Africa and mostly
Europe.

He is president of the VITAAA Association for the Coexistence between Human beings,
Nature and Environment in Ljubljana and a similar association Cosmogea in Italy.

In 1991 Marko Pogacnik has designed the official coat of arms and the flag of the
newly constituted Republics of Slovenia.

He received the National award for culture (Nagrada Presernovega sklada) in 1991
for his exhibition in the Museum of Modern Art in Ljubljana and National award for
visual arts (Jakopiceva nagrada) in 2008.

His main themes are: multidimensionality of the landscape and urban ambience,
communication with different facets of nature, healing of wounds inflicted to places
and landscapes by the modern civilization, the rediscovery of the feminine principle,
the present Earth changes and human transformation.
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In 2013 he started to teach GaiaTouch body exercises that he developed during the
last decade while working with different places and landscapes. They are dedicated to
closer contact to the Earth as consciousness and mother of life.

In 2014 he started with a line of workshop “To Renew the Peace Matrix”, the first ones
held in Munich (2014, 2015) and the next ones in Berlin, Zuerich, London, Moscow,
New York, Jerusalem etc.

In 2016 he was appointed by the UNESCO general secretary as UNESCO Artist for
Peace and UNO Goodwill Ambassador. His mandate was renewed in 2020.

In 2017 he was invited to exhibit in the international selection of the Venice
Biennale both his Land Art work from 1960-ies (Group OHO) and recent work on
multidimensionality of Venetian culture.
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