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MopTpeT ymMeTHULe ucnpef, npeor Tpuntuxa Fiat Lux 13 2013. roanHe
Portrait of the artist in front of the first Fiat Lux triptych from 2013

HacnosHa ctpaHa / Front cover

Fiat Lux, Tpuntux, 2017, 3uaHa HCTaNaumja, akpuaHe naoye M3MeF]y [1Ba CTaKna v ApBeHn
pamoBw, 55x232x5cm

Fiat Lux, triptych, 2017, wall installation, acrylic sheets between two glasses in a wooden frame,
55x232x5cm

AHA KHEXXEBUh

ntpamwe ceetia

ANA KNEZEVIC
Flickering Light

ranepwja

beorpap,
Hosembap-aeuembap 2022.



Csecka (Sketch), 2014-2018, objekar, 29x21x2,6¢cm
Notebook (Sketch), 2014-2018, object, 29x21x2.6cm

Bnagumup bjennunh

TUTPAE CBETJ/IA

nam
O HACTaHKY jeflHOr pajia 1 Apyrum enemeHTMMa

TepMUH onaxarse 1an nepuenumja fedprHNCaH je Ko KOMMIEKCaH 1 aKTUBAH NpoLec
notpare, 04abupa, yTephrBarba 1 OpraHn3oBarba. MOETCKN peyeHo, y NuTakby

je cTarbe TOKOM Kojer ce ocehaju cjeamntyjy kako b1 ce AOLMO 10 HENOCpeAHOT
pasymeBarba CMoJbHOT CBeTa, a/m W BiacTuTor ouha.

Moh onaxatba je Heo[]BOjMBa O yMETHUUKE NPON3BOLHE KPO3 UCTOPU]Y. MeRyTum,
Ca pa3BojeM Hayke 1 TeXHOornje TOKOM XX Beka 401a3u 40 NPBKX 3HAYAJHUjUX
eKcrnepuMeHarta Koju 3a Ln/b UMajy UCNNTUBAHE PA3INUMTUX NEPLENTUBHUX
¢deHoMeHa nonyT cBETI0CTH. bKo Aa je NPUPOAHOr AW BELLTAYKOT NOPEKNa, OBaj
jeAMHCTBEHM 00/IMK eHeprije NoCTao je NpeaMeToM KOHTUHYMPAHOT MCTPAXMBatba
Pa3HUX YMETHNKA KE/bHUX fia TECTUPA]jy rpaHuLe norneaa’.

Ha Tom Tpary passuja ce 1 ymeTHW4Ka npakca AHe KHexxesnh. Kopuctehn

ce ceTiowwhy, aan 1 NPOCTOPOM Kao OCHOBHMM anaTkama, OHa JOoCedHO
ncTpaxyje MoryhHOCTM CUMETPUYHMX KOHCTeNaLmja y NoKyLLajy Aa OBAafa HOBUM
TepuTopujama. OBa TBpAH-a HABOAM HA MOMMCAO A1A je YMETHULA HAMK HAYYHWLIM

- MCTPaXM1BAUMLM KOja Ca HeBepOBaTHIUM y30yherem 0/11a3n y NoHOpe BAACTUTHX
CcasHaba 1 MaluTe He 61 n golwna 4o HoBKX yBuaA. OBakBa napanena Huje
HeoOMuHa UMajyhn y BUOY MyNnTUAMCLUMNANMHAPHO AenoBarbe AHe KHexeuh, a cBoje
nocebHo onpasaarbe HaNasmn y cepuju Fiat Lux Kojy yMeTHULA CTBapa y nepuogy
n3meRy 2013. 1 2019. rofHe U30XeEHO] y ranepujckoM npoctopy b2.

Y nuTarby je 30Mp LpTexa u konaxa npoLeca n3BefeHNx y GopMun Krbire yMeTHNLE.
OBe BapujaLmje Ha Temy CBeAEHNX reoMeTpujckux Gopmu y BENNKOj Mepy
03HauaBajy 6asnyHe npemmce yMeTHULIMHE BULLEMOAMLLH-E NPAKCe NPeno3HaT/blBe
no jeAMHCTBEHUM NMPOCTOPHUM aMOMjeHTUMA/MHTepBeHLMjaMa U VI MPOjeKTUMa.
Fiat Lux ce MOxe carnefat n kao NapTuTypa 3a noTeHumnjanHy n3sendy paja y
(GUM3MUKOM NPOCTOPY, LUTO HAC JOBOAM 0 3aK/by4Ka Ad 3BYYHN NOTEHLMjAN HUKAKO
He cMe OWTH 3aHeMapeH y aHaAN3K 0Be Cepuje, M 1 LIESIOKYMHE YMETHUUKE Npakce
Ane KHexesuh. Max/buBUM HU3aHEM LPTEXa CTBapa Ce jeIMHCTBEH puTam, Te

ce CTUYe yTMCaK KOMMOHOBatba penauuja Gpopmm koje b1 MOrno BUTH CAMYHO
NpaBWIMMa KOHTPanyHKTa.

1 Hajnpe oHUX OKyN/beHUX OKO FM0BANHOT NOKpeTa ONTUYKE YMETHOCTH, KAO 1 OHUX KOju Cy
YnHUAM NOKpeT CBeTI0CT 1 npocTop y AMepuun 1960-nx 1 1970-Mx roamHa npoLusior Beka.



TakBa 3By4YHa MOZynaLMja Lene cepuje Koja HacTaje y HaneTy TOKOM MOMEHYTUX LecT
rofMHa noapasymeBa 1 TEMMOPANHOCT Kao BaXaH acnekTa pafa yMeTHuLie.

Hanme, koHTemnanpajyhu pasHe dopmalmje u rouxose Gpusnyke MmaHndectaumje,
AHa KHexeBwuh KopucTi Bpeme kako 61 0cBecTMa NpoLLeC, Te KOHCTpymncana
jenuHcTBEH edemepHM nopeaak 6a3vpaH Ha MHTEPAKLMjU YMETHUUKMX KHbUra ca
TPUNTUXOM KOjU YMHE LipHe aKpUIHe Nioye.

Mopef, BpeMeHa 1 My3uke, 0BAe A0/1a31MO A0 jOLL je[JHOT acrneKTa peseBaHTHor

3a pasymMeBatbe M3/I0XKEeHNX PafioBa, a TO je MPUCYCTBO CeHKe. OBfe je 3rofHO
noaceTMTH fia Kapna JYHr ceHky feduHuLLEe Kao apXeTUMCKO NPMUCYCTBO KOje 03Ha4aBa
CBe OHO LUTO JINYHOCT He xenu a byae n WTo He Npu3Haje fa jecte. MpeunsHum
MO3MLMOHMPabeM Ha MOBPLUMHY 314, CTBAParbeM CEHKE NPOy3poKoBaHe cBeTaowwhy
rafepujckor NpocTopa, Te n3narakem nocmMatpaya BAacTUTOM 04pasy y CTakny,
KHexxeBnh noTeHUMjaaHO 0TBapa v MAEHTUTETCKA NUTakba buno Aa pasmarpa
BRacTUTy uav Tyhy nosmumjy.

WNHTepakuuja ca 0BUM PajoBKMA je Y Be3M ca M3BECHOM [J030M TeH3Mje Kojy
yMeTHMLA FPaau y NpoCTOpY NocTaB/bajyhu 13NoxeHe enemenTe y cneuuduyHe
0fiHOCe, YBeK CBeCHa MOryhHOCTM MM OFpaHKyerba KOHTEKCTA Y KOMe peannsyje
nocTaBky. Ha Taj HauMH, Kako cama TBpaM, KHexeBnh Texu KOHCTUTYMCAkDY
npocTopHe eBoayLyje 6110 Aa pagn y GU3nNUKOM U BUPTYENHOM OKPYKeHby.

CTora TBpAMTY [ OHO LWTO AHa KHexeBIh Npoun3BoAM Hajnpe npunaga kopnycy
MUHUMAJIHE YMETHOCTM Cy3ui0 Ou HeHe fomeTe. To 3HaUM A kby He 3aHUMajy camo
popmanHu acnekTn paga nonyT cepujanHOCTy, PeNneTUTUBHOCTU U PedyKTHBHOCTY,
Beh 1 Kpajtbe KOHLeNTyaHM acnekTy nonyT MMep31BHOCTU, MHTEPAKTUBHOCTM 1
nepdopmMaTMBOCTM pafa Koju KapakTepuLLy CaBPeMEeHOCT.

KoopamHucaHe dopme y 0Boj Cepuju CBOj NYH KanaumuTeT 04MTO JOXKMB/bABAjY KPO3
Aujanor ca nocmarpayem. MoryhHoCT IdyHe KaTap3e 1 CacBUM MOETUYHe noTpare
32 COMCTBOM YMHe pafioBe AHe KHexeBuh BULLIECTOjHUM, & YKOIMKO je HEOMXOAHO
HanpaBMTK Napaneny Moxe ce pehu a Cy OHY KONEKTUBHO BEOMA HAJIMK OHWUM
7ouMpaHnM y kanenn Mapka PoTka uin ambujeHTuma Llejmca Typena.

Nako Hau3rnen caMmoLoBO/bHM, OBM PAZl0BM €BOLWMPAjy TpaHCHOpMaLMjy MCKYCTBa
NpOYy3pOKOBaHOT NornefomM. Onaxarbe nocraje 4JOMUHAHTHA anatka 3a kogudukaumjy
3aTeyeHor Np13opa Koju ako He NOACTHYe OTKIOH Of CBAKOLHEBMLE 3ackheHe
eKPaHMMa 1 JHEBHO-MOMTUYKMM TEMaMa, OHAA MaKap MpyXa MEHTATHU 1 GU3NUKK
CMWPaj LOK TUTPa Y BUAHOM MOJbY.

Fiat Lux, aujarpamm y ocam H1308Ba, 2017, nayc nanvp 1 nepmMaHeHTHN Mapkep, 89,5x63cm
Fiat Lux, diagrams in eight rows, 2017, tracing paper and permanent marker, 89.5x63cm

CtpaHe 6 1 7 / Pages 6 and 7
Fiat Lux, iujarpamn y ocam H130Ba, 2015, nayc nanvp 1 nepmaHeHTHU mMapkep, 89,5x63cm
Fiat Lux, diagrams in eight rows, 2015, tracing paper and permanent marker, 89.5x63cm

CtpaHe 8 M 9 / Pages 8 and 9
Fiat Lux, aujarpamun y ocam H130Ba, 2017, nayc nanvp 1 NnepmMaHeHTHW mapkep, 89,5x63cm
Fiat Lux, diagrams in eight rows, 2017, tracing paper and permanent marker, 89.5x63cm
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Ana KneZevi¢ in the process of making Fiat Lux diagrams, New York, 2017

Ana Krexeswh y npouiecy paga Ha avjarpamuma Fiat Lux, Hbyjopk 2017.
photo: Marija Kundakovic.

dotorpadmja: Mapmja Kynaakosuh
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Fiat Lux, TpunTux, 2017, 3MaHa MHCTaNALMja, aKpUIHe naovye u3MeRy ABa CTakna v pBeHu
pamoBw, 55x232x5cm

Fiat Lux, triptych, 2017, wall installation, acrylic sheets between two glasses in a wooden
frame, 55x232x5cm

Fiat Lux, TpunTux, 2017, 3uaHa uHcTanaumja, akpuiHe niodye nmel)y ABa crakna u pBeHn
pamoBw, 55x232x5cm

Fiat Lux, triptych, 2017, wall installation, acrylic sheets between two glasses in a wooden
frame, 55x232x5cm
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The Mirror of Light, 2017, naHopama y fanepwju caBpemere yMeTHOCTM y CMefiepeBy
The Mirror of Light, 2017, panorama, Gallery of contemporary art, Smederevo
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CBecka, 2018-2019, objekar, 13,2x21x1,5cm
Notebook, 2018-2019, object, 13,2x21x1,5cm



CBecka, 2018-2019, objekar, 13,2x21x1,5cm
Notebook, 2018-2019, object, 13,2x21x1,5cm
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Fiat Lux, anjarpamu, 2018, panugorpadm Ha nanwupy, 11,2x35,7cm
Fiat Lux, diagrams, 2018, ink on paper, 11.2x35.7cm
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Fiat Lux, anjarpamu, 2019, panm,uorpaq)m Ha nanupy, 11,2x35,7cm
Fiat Lux, diagrams, 2019, ink on paper, 11.2x35.7cm
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Vladimir Bjelici¢
FLICKERING LIGHT

or
On the Making of an Artwork and Other Elements

The term perception is defined as a complex and active process of searching,
selecting, determining and organizing. Poetically said, it is a state during which
feelings are merged in order to attain a firsthand understanding of the outside world,
as well as of one’s own being.

The power of perception has been inseparable from artistic production throughout
history. However, with the development of science and technology during the 20th
century, the first significant experiments were carried out with the aim of examining
various perceptual phenomena such as light. Whether of natural or man-made origin,
this unique form of energy has become the subject of continuous research by various
artists eager to test the limits of vision.!

Ana KneZevic¢'s artistic practice has also been developing in that direction. Using light
and space as basic tools, she consistently explores the possibilities of symmetrical
constellations in an attempt to master new fields. This assertion compares the artist
to a scientist - a researcher who with incredible excitement goes into the depths of
his/her own knowledge and imagination in order to gain new insights. Such a parallel
is not unusual considering Ana KneZevi¢'s multidisciplinary work, and it is specially
justified in the Fiat Lux series that she produced between 2013 and 2019, and which
is now exhibited at Gallery B2.

The exhibition consists of a collection of drawings and collages showing a process
executed in the form of the artist’s book. These variations on the theme of reduced
geometric forms largely indicate the basic premises of the artist's many years of
practice recognizable by unique spatial ambiences/interventions and VR projects.
Fiat Lux can also be seen as a score for a potential work set in a physical space that
leads us to conclude that the sound potential must not be neglected in the analysis
of this series, as in Ana KneZevic's entire artistic practice. By carefully arranging

the drawings, a unique rhythm is created, and one gets the impression that the
relationships between the forms are composed in a way that could be similar to the
rules of counterpoint.

1 Namely those gathered around the global Optical Art movement, as well as those who
belonged the Light and Space Movement in America in the 1960s and 1970s.
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Such a sound modulation of the entire series, which was created in a burst of
inspiration during the above-mentioned six years, also implies temporality as an
important aspect of the artist’s work. Namely, contemplating various formations and
their physical manifestations, KneZevi¢ uses time in order to become aware of the
process and construct a unique ephemeral order based on the interaction of art books
with triptychs made of black acrylic plates.

In addition to time and music, there is another aspect relevant to the understanding
of the exhibited works - the presence of the shadow. Thus, it is appropriate to recall
at this point, that Carl Jung defines the shadow as an archetypal presence that
signifies everything that the personality does not want to be and does not admit

to being. By precisely positioning the works on the surface of the wall, creating a
shadow produced by the light of the gallery space, and exposing viewers to their own
reflections in the glass, KneZevi¢ potentially opens questions of identity, whether
considering her own or someone else’s position.

Interaction with these works is related to a certain amount of tension that the artist
builds in the space by placing the exposed elements in specific relationships, always
aware of the possibilities or limitations of the context in which the installation is set.
In this way, as she claims, KneZevi¢ strives to constitute a spatial evolution, whether
she works in a physical or virtual environment.

Therefore, to claim that the work of Ana KneZevi¢ primarily belongs to the corpus of
minimal art would narrow her scope. This means that she is not only interested in the
formal aspects of a work such as seriality, repetitiveness and reductiveness, but also
in the more conceptual aspects such as immersion, interactivity and performativity of
a work that characterize modernity.

The coordinated forms in this series clearly achieve their full capacity through a
dialogue with the viewer. The possibility of personal catharsis and an utterly poetic
search for the self make Ana KneZevi¢'s works multi-layered, and if necessary to draw
a parallel, it can be said that they are collectively very similar to those located in the
Rothko’s Chapel or James Turrell's ambiences.

Although seemingly self-sufficient, these works evoke a transformation of the
experience provoked by the gaze. Perception becomes the dominant tool for the
codification of the encountered image, which either encourages one to take a step
away from everyday life saturated with screens and daily-political topics, or at least
provides mental and physical calm as it flickers in the field of vision.
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Ana Knexxeuh (beorpag, Cpbuja, 1976) je MHTepAMCUMMANHAPHA YMETHMLA.
3aBplumna je CTyanje CMKapcTBa Ha GakynTety IMKOBHUX YMETHOCTH y beorpany
(2002) v cTynmupana je CAMKApCTBO Ha DaKyTETY YMETHOCTM MacayyceTc
(Massachusetts College of Art) y boctoHy (2003-2004). Pagy CBETI0CHO-

3BYYHe UHCTanaumje, uptexxe n VR nHcranaumje. Og 2017. excnepumeHTuile ca
MeAMTaTMBHIM NPOCTOPHIUM UCKYCTBIMA, UCTPaxyjyhu HOBe TepuTopuje 0TBOpeHe
VR TexHonornjom. lobutHnua je CultureHub ctunenanje n peanpenumje y Hyjopky
2018, Harpage Pollock-Krasner y tbyjopky 2017, Harpage CEC ArtsLink y Hyjopky
2012. n Georpaficke Harpage 3a upTex ®oxpaumje Bnagummp Beanykosuh 2009.
rofuHe. Ocum y 6pojHim rpafosrma Cpbuje, cCamoCTaHo je n3naranay Hyjopky,
bocToHy 1 Mapu3y. [lena joj ce Hanase y BaXHWM Konekumjama y Cpbuju (My3ej y
CmepepeBy, My3ej PyaHUUKO TakoBCKOT Kpaja, Wiener Stadtische, lanepwja ,Hagexaa
Metposuh’, Yauak, ranepuja XAOC v apyre). XXveu 1 pagn y tbyjopky og 2013.
roguHe.

Ana Knezevic (Belgrade, Serbia, 1976) is an interdisciplinary artist. She completed
MFA Painting at the Faculty of Fine Arts in Belgrade (2002) and studied painting at
the Massachusetts College of Art in Boston (2003-2004). She creates light and sound
installations, drawings and VR installations. Since 2017, she has been experimenting
with meditative spatial experiences, exploring new areas introduced by the VR
technology. She was awarded the CultureHub scholarship and residency in New
York in 2018 and is the winner of the Pollock-Krasner award in New York in 2017, the
CEC ArtsLink award in New York in 2012, and the Belgrade Drawing Award of the
Vladimir Velickovi¢ Foundation in 2009. Apart from the numerous cities in Serbia,
she exhibited independently in New York, Boston and Paris. Her works can be found
in important collections in Serbia (Museum in Smederevo, Museum of Rudnik and
Takovo Region, Wiener Stadtische, "Nadezda Petrovi¢" Gallery, Cacak, HAOS gallery
and others). Since 2013 she has lived and worked in New York.
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