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be3 Ha3uBa / Untitled
1972, KameH / stone
63x30x30cm

Onza Jespuh

AUJANOI CA KAMEHOM!

PaTko BynaHoBwh ce nojassbyje y HALLOj CAaBPEMEHO] YMETHOCTY Kao N3y3eTHa /iny-
HOCT N0 CBOj0j NocBeheHOCTM KaMeHy Kao MaTepujany 1 kameHy kao buhy majaaHa.

Y cBOM paHoMm Aeny Patko BynaHoBuh 06aukyje ancTpakTHe ¢popme acoLmjaTuBHO
noBe3aHe ca Jbyackom durypom. becnpekopHo obpafeHe, uncTe NOBPLIMHE CBefoYe
0 BPXYHCKM CaBnafaHoM 3aHarty y GyHKuumjn anpckor buha ocBojeHor obavka y ka-
MeHy. MojaB/byjy Ce, YecTo, 1 CIOKEHe jeMHNLE Y KOjUMa CY eNeMEeHTU MajCTOPCKN
YKNON/beHN y AaTe LenHe.

Tokom BpeMeHa, BynaHoBuh ocTBapyje MHOWTBO cheponaHux 0bavka kao noceb-
HMX eNemMeHata, Kao 1 reoMeTpU30BaHNX N0YNLA, YECTO Ca YTUCHYTUM crumbonnma
OecrnpeKopHO 3aHATCKM peLLeHmX, Takofe U LWymy 3aLmsbeHnx 610KoBa, YNCTHX,
owTpux 0bpuca, koje u3pyuyje Ha Tne 6e3 ogpeheHor peaa, Koju fenyjy kao xaoc
npe cTBaparba cBeTa. OBA 1aBMHA KaMeHUX eneMeHata adupmuLLe cynepmopHy moh
0BafiaBarba GOPMOM Yy kaMeHy Kao matepujany.

[njanor ca kameHom kao brhem kameHonoMa Haseo je BynaHosuha fa npeHocu
OrpomHe 610KOBe (AyX1He 10 7 MeTapa) 1 rpomaje HafjeHe y npocTopy 1 u3rpaam
Meranononuc y okupy ypbanux cpeanta (byasa, Hukwuh, Aga Lirannuja) kao ys-
Oya/byB NPOCTOPHY fiorah)aj y KoMe ce YoBeK Cyaapa ca kameHnm 610koBuMa, kpehe
Mo HOBOHACTA/IMM TProBumMa n Moryhum nponasuma. Y TakBum npoctopuma bpuiue
ce BpemMe, 0CTBapyje JOAMP Ca NCKOHOM.

OBAKO HaCTa/M KAMeHW rpaf, — NofAyXBaT, NPeACTaB/ba jeIMHCTBEH TBOPAUKM UYMH, He
camo Kog Hac, Beh 1 y cBeTy. OBaj ileMUjypCK1 MOABMT YCNOCTaB/ba NPUMOPANjANHY
penauyjy YoBeka 1 KaMmeHa Kojum ce bpuiue cBaku ocehaj cafallibocTy U ocTBapyje
JOXWB/baj BEYHOCTU.

1 Xenugpar Hukuesuh n Cnobopan Mawwh, Patko BynaHosuh, MoHorpaduja, beorpap;
litamnap Makapuje, 2015.



Mwuogpae b. lpotunh
EKCIJI03UJA OBJINKA Y NPOCTOPY?

Mojas/byjyhu ce nocnenryx rognHa Ha Hu3y nsnoxow (10 nayc) Patko Bynanosuh
(19417) ckpeHyo je Ha cebe Naxrby Ko Ha ckynnTopa ofpefjeHe yMeTHUYKe MHAMBUAY-
anHoctu-oceharba M HaYMHa 00MKOBakHbA.

MoceTn NN ce HeroB aTesbe, OfMax he NacTu y oun Ja je pey 0 yMeTHUKY Koju Benu-
KV paj NpoXuma KOHLENToM, Ymje je 06nMKoBarbe HarnatleHa cuHTe3a Gpuanykor

W [lyXOBHOT pada. Pey je 0 aKTUBM3MY KOju je, UCTMHA, MO NPUPOAV CTBApH BeunTa
PeasiHOCT CKyNNTOPCKOT aTe/bea, O pafy YecTo rpyouM v TELLKMM anu KOjuM Bulle
He ynpaB/ba KaHoH Beh jefaH GuHUjW paj MaluTe 1 NPaKTUYHE rpaanTe/beke UHTe-
nureHuyje. To ce OTKPKBA aHAIM30M KaKO MOKPETOM W MOHALLAHeM YMETHUKA npu
pajly, TaKo camora Aena Koju HacTaje UCrog, Herose pyke. Y 6opbu ca matepujanom,
cMBKacTo bennum mepmepoMm, BynaHosuh ncnosbasa CTanHy LpTy CBOra nosuBea: ycpef
cpefjBarbe Ha OHaj enoxanHu cycpeT uaeje, opyha n matepujana, Ha HUX0B PyHK-
LIMOHANHW CKNAf, KOjM He AONYLITA fia Crlosba YHeTa Mfeja M3BPLUM HACU/be Haf, MaTe-
pujanom n, 0bpHYTO, ia TPeTMaH MaTtepujana obecmucan camy uaejy.

Taj TpagMUMOHANHW rpafuTe/bcki CTaB PaTka BynaHosuha y dyHkUmMjK je apyre, Out-
He, Takofje TpaAMLIMOHAHE Textbe 3a MyHohom U cknafom. BynaHosuh HacTojm aa
MALUTOBMTO MOMMUPK CTPYKTYPY NAACTUUYHUX (eHOMEHa ca MoTyhom CTPYKTYpOM 1
rpahom opraHckux 06amka, ymekLwasajyhu KOHLenTyasHy CTPOroCT HaroBeLWTEHNM
cehatbMa Ha 0CHOBHe 06/11Ke U3 penepToapa npupoge. Mace 10NTh 1 NoaynonTh
CrojeHe cy ca Macama napanenonunesa u KoLk — Meko, y3 npenuse u bnaarocr, 6e3
owTpor cykoba v apbuTpapHuX npefena. YpesaHu IMHeapHH 3Hak je npogyeTak u
3aBpLUHM aKLEHAT Xe/be A Ce 3HaUetbe Mojaya v ofpeay.

Taj KOHLEeNT nyHohe pefyKoOBaH Ha CKAAL, HEKOMKO OCHOBHUX (POPMATHUX KBAAK-
TeTa ¥ 04HOCA MMa BU[, NI0A0TBOPHOT Pa3peLleHa U CUHTE3E HEKOIMKO OCHOBHMX
CynpoTHOCTW. TakoRe 1 BU, paBHOTeXe [Bejy CYNMPOTHUX eHepruja — jefiHe Koja nona-
31 U3 je3rpa HEroBe CKYNNTYpPe, N3HYTPa, NOA YMjUM [A€jCTBOM Ce OCTBAPYje eKCrnaH-
3nja 06anKa y NpocTopy, 1 Apyre Koja fona3n U3 NpOCTor pasa, fia Gopmy orpannun,
YUMHM rycTom 1 cabujeHom. Obe eHeprmje ce, MelyTm, cycpehy n mupe y cknagy 1
4WNCTOTW pUTMa, Maca, obpuca.

2 Xenupgpar Hukuesuh n Cnobopan Mawwuh, Patko Bynarosuh, moHorpaduja, beorpas:
Ltamnap Makapuje, 2015.
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Y 3HaKy TakBe, IM4He GopMyse CTape HOCTarMje ka nyHohw, CKafy, OpraHCcKoM
[YXOBHOM TOTQNIUTETY, N NPK TOME Ka KOH3UCTEHLMjU 1 jeAMHCTBY — BynaHoBuhesa
CKYNNTYpa eraucT1pay peasHoM 1 AyX0BHOM NPOCTOPY Kao CBe Y jefHoM. Ma Konu-
KO jeJHOCTABHA, OHa HY/aM COXeEHe BU3Ye/He U TaKTU/He CeH3auuje — KpeTakbe CBeT-
NIOCTV NO CAMOCTA/IHOj APTUKYNNCAHOj MOBPLUMHM, @ TUME U BPEMeHa Koje Mepu Kao
neLuyaHu cat, n3asmBajyhu Halue oKo v iyX, KOHTEMMaALu]y.

Mojassbyjyhu ce yac cama, yac kao enemeHar fate unn moryhe cioxeHe LenvHe,
cucTema v arnomepaumje, BynaHosuhesa ckyninTypa HaMm KOHLENTOM MOTMYHOCTU Y
jeHOCTaBHOM, CaXKETOM, OPraHCKOM, TMM jeAMHCTBOM TEXHWKeE, MaTepujana n 0b-
JMKa, Pa3HOBPCHOLWRY NOCTUTHYTOM BapuparbeM jeHOCTABHOT, OCHOBHOT — Mpya
cBe G1THe 0COOMHe CTBOPEHOT a He MOfpaXaBaHor MAAcTUYHOr 06aMKa Koju 3a To M3
bun3nyKor nako Npenasu y ecTeTcku NPeaMeT, U U3 eCTETCKOT NMPeLMeTa y YMETHUYKO
peno - omoryhasajyhu 1 Tpaxehn 4oaup ¢ Hama, KOMyHUKauujy.

Tparosu / Traces
1972, KameH / stone
h 24-30cm



Kocra boegaHosuh

PATKO BYJIAHOBUR?

Mp1Mam/brBa CaMOLOBO/bHOCT CeuetbeM CaBpLUeHO 0bpaheHnx kBagapa Mepmepa,
joL'y KaMeHOI0My NOTUpe WAgjy O HaroBeLLTajy NpeAcTaBe y kaMeHoj Macy. Y 0Bak-
BMM C/lyyajeBiMa BajapckoM Aeny NpUnoXeHa je Heu3BecHoCT 6ene MoBpLUMHeE niaT-
Ha npe NoyeTKa CMkara.

3arto je noyeTHa $asa y OBNM CKyANTypama yCMepeHa MULLbY O HapyLluaBatby Beh
odhopM/bEHNX GU3NUKNX AaTA KAMEHE TPAIVBHOCTM, KOjOM HMLITA 3a NOYeTak Huje
HacnyheHo, YnMe je Bajap CTaB/beH y HajMarbe TPy Auneme:
1. [la ce oBaKo nenu 6710K0BM NpMXBaTe Ko roToBa CKyANTypa.
2. la nocnyxe kao mMatepujan u3 kora he noHnkHyTv Beh npunpemsmexa npeno-
3HAT/LUBOCT M
3. [la ce cauyBajy HMXOBe IMMEH3NOHANHE KOMMOHEHTe Y kojuma he ce Marbnm
WHTepBEeHLMjamMa CTBOPUTM CKYNNTOPCKM forafaj.

BynaHoBuh je npuxBatno oBo nocnedre. PatbaBarbe 3aTeyeHnx NoBpLUMHA — 3a-
ceLiatbeM, NpoHaheH je KOHTUHYMTET Keje 0 04yBaHOCTH OMBLLEr KaMeHor 610ka

a UCTOBPEMEHO YCMOCTAB/beH je CUCTEM BapujaLmja TUXOT K/in3atba — TEKTOHUKE
npoHaheHnm cermeHTMA. OpraHn3aumja TpeTMaHa CKyINTOPCKe Mace W NOBPLUKHA,
nporHana je npojexkuujy n opmanuam (HaMmeTHyTM camnm 6N10KOM KameHa) Kao
LUn/b no cebu, ynpaso TUME LTO Cy e1eMEHTM OBe CKYNNTYpe U3 XOMOreHe mace,
3axuBenn oceharbeM [ejcTBa eHo-er3oreHnx GakTopa, Unjn ce BpeMeHCKM KOHTH-
HYWMTET TakBor npoLieca Hamehe Kao [1ejCTBO c1na U3pasuTom cnopouhy, anm ynop-
Howhy. 3ayCTaBHK TPEHYTAK NOjeAUHUX [ieTaba Y CKYNNTypy, NPeTBapa KOMMNOHEHTY
BpemeHa rMX0BOT pafjarba 1 yOAHOLABAHA Y KBAIMTET CBOjeBPCHE TULLKHE, Koja je
HAKOH pasmppaaBarba yHyTap Mace oCTana [JOBO/bHO XOMOreHa y 0uyBarby HapyLieHor
NHTerputeta GU3NYHOCTU MepMepa.

TakBo yfnasbasatbe 1 Bpaharbe 610Ky MoXe Ce NpaTUTM y 1Ba BaXHa CMepa:
1. 3aceLarbem NOBPLUMHE HA NpOHafjeHMM OACTOjarbMMa BOYMEHA, CyrepucaHo
je pacuBeTaBarbe KOLKKACTVX AeTasba, Ynju cy HeHameT/brBo kaunsehu ofgHocu
3ayCTaB/beHN Y NYLMAHOM TPeHyTKY CracaBarba koMadarba Mace. 3aycTaB/beHu
MNOKpeT feTasba NPUOAMKHO OHOT TMMA 0XMB/baBakba BOSYMEHA KaKO ra je CBoje-
BpemMeHo HaroBecTno dpuu, Botpyba, a y yemy My je 6110 HeonxonaH aHTporno-
MopdHM UmMNync, BynaHoBuheBy TEKTOHMKY CUTYMpa YNpaBo yknaarbeM acoLmja-
LMja NoBoAoM 3aceliara y 610Ky Mepmepa.

2 Kocra borgaHouh, Patko BynaHosuh, Beorpap: LLkona 3a MHAyCTpujcko obnnkoBarbe, 1973.
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2. Heke ckynnType npeTpnene ¢y MECTUMUYHO MHTEPBEHLM]Y Y AyOMHM KameHa,
fAa Ou orosbaBarbe LWMPe 30He HAYMHUIO MeCTa OPUKHO OHEr0BaHOM, OCam/be-
HOM JeTasby, YMju Cy Pe30HM Hanaxerba NpuBMIernje 3a ercTeHLmjy oLwm
nonyT NpaBa Ha XMBOT LiBeTa y NyKOTMHN KaMeHa, HAakoH MoryhHoCTK aa Ty
YOnuwTe NOHNKHE.

PofjeH je porahaj, unju npouecu HacTaHka bauajy y 3abopas 00611k KameHa 13 Kora je
nocrao, HepaheHn fenoBu 610ka Mepmepa npenase y 6etbe 0OAMUNOBAHNX AeTasba.

be3 Ha3uBa / Untitled
1972, kameH / stone
15x12x18cm, 21x7x14cm, 14x8x12cm, 18x11x14cm, 22x11x15cm



be3 Ha3muBa / Untitled
1972, KameH / stone
63x30x24cm

be3 Ha3uBa / Untitled
1972, kameH / stone
64x30x30cm



be3 HasuBa / Untitled
1972, KameH / stone
61x31x20cm

be3 Ha3uBa / Untitled
1972, KameH / stone
31x30x21cm




be3 Ha3uBa / Untitled
1972, kameH / stone

Mohax / Monk 74x14x15¢m
1967, KaMeH / stone

70x20x15cm
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be3 Ha3uBa / Untitled
1972, KameH / stone

34x19x18cm
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bes HasuBa / Untitled
1972, kamen / stone
31x32x30cm

be3 Ha3uBa / Untitled be3 Ha3uBa / Untitled
1972, KameH / stone 1972, kameH / stone
30x30x24cm 23x30x26cm




Tparosu / Traces
1972, KameH / stone
30x19x14cm, 30x12x21cm, 30x15x15cm, 30x15x15cm

Tparosu / Traces
1972, KameH / stone
h17cm
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Tparosu / Traces
1972, KameH / stone
h 17cm

TparoBu / Traces
1972, kameH / stone
h 13-16cm
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Nyx / Snail
"h35em r225cm .

2010

KaMeH
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Tparosu / Traces
1972, KameH / stone
h 7-30cm

be3 Ha3uBa / Untitled
1972, KameH / stone
17x16x19cm

be3 Ha3uBa / Untitled
1972, KameH / stone
44x19x12cm

Linem n rmasa / Helmet and Head
1991-93, apBo / wood
60x24x30cm
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be3 Ha3uBa / Untitled
1991-93, gpBo / wood
28x28x27cm

be3 Ha3uBa / Untitled
1991-93, gpBo / wood
50x55x26cm
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be3 Ha3uBa / Untitled
1991-93, apBo / wood
30x27x25cm

be3 Ha3uBa / Untitled
1991-93, apBo / wood
54x44x45cm

25



be3 Ha3uBa / Untitled
1991-93, apBo / wood
35x32x26cm

be3 Ha3uBa / Untitled
1991-93, apBo / wood
49x35x15m




be3 Ha3uBa / Untitled
| 1991-93, apBo / wood
be3 Ha3uBa / Untitled : = 35x33x20Ccm
1991-93, npeo / wood
92x22x19cm




be3 Ha3uBa / Untitled
1991-93, apBo / wood
51x36x26cm

be3 HasuBa / Untitled
1991-93, apBo / wood
42x53x12cm




Kamenu rpag / Stone City Kamenu rpag / Stone City
1993-94, akpuawmk Ha nanupy / acrylic on paper 1993-94, akpuauk Ha nanupy / acrylic on paper
63x84cm 63x84cm

Kamenu rpag / Stone City Kamenu rpag / Stone City
1993-94, akpuauk Ha nanupy / acrylic on paper 1993-94, akpuauk Ha nanupy / acrylic on paper
63x84cm 63x84cm
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Kamehu rpap / Stone City Kamenu rpag / Stone City
1993-94, akpuauk Ha nanupy / acrylic on paper 1993-94, akpuauk Ha nanupy / acrylic on paper
63x84cm 63x84cm

KameHu rpag / Stone City Kamenu rpag / Stone City
1993-94, akpuawuk Ha nanupy / acrylic on paper 1993-94, akpuauk Ha nanupy / acrylic on paper
63x84cm 63x84cm
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Kamehnu rpag / Stone City
2017, akpuaunk Ha nanupy / acrylic on paper
70x100cm
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Kamenu rpaa / Stone City
2022, akpunuk Ha nanupy / acrylic on paper
40x40cm

Kamehnu rpag / Stone City
2022, akpunuk Ha nanupy / acrylic on paper
40x40cm

Kamenu rpap / Stone City
2022, akpunuk Ha nanwupy / acrylic on paper
40x40cm

Kamenu rpap / Stone City
2022, akpunvk Ha nanwvpy / acrylic on paper
40x40cm

Kamenu rpag / Stone City
2022, akpunuk Ha nanupy / acrylic on paper
40x40cm
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Olga Jevric

DIALOGUE WITH A STONE'

Ratko Vulanovi¢ represents an exceptional figure in our contemporary art due to his
commitment to stone as material and stone as a creature of the quarries.

In his early work Ratko Vulanovic createed abstract forms associative of human
figures. Flawlessly polished, clean surfaces show his supremely mastered skill in
the function of the lyrical being of the shape imposed on stone. Complex units also
appear quite frequently, in which individual elements are masterfully incorporated
into the whole.

With time, Vulanovi¢ created a large number of spherical forms as special elements,
as well as geometrized plates, frequently with symbols imbedded with perfect
skillfulness, forests of spiked blocks with sharp, clean outlines, that he puts up on the
ground without particular order, so that they resemble chaos rather than the creation
of the world. This myriad of stone elements affirms his superior power of mastering
stone as a material.

The dialogue with stone as a living being of the quarry made Vulanovi¢ transport
huge blocks (up to 7 meters long) and stone masses found in the open, and build
MEGALOPOLISES within urban areas (Budva, Niksi¢, Ada Ciganlija) as exciting spatial
events in which humans clash with stone blocks, move around the newly founded
trails and find potential passages. In such spaces time is being erased and a touch
with time immemorial is being established.

The stone city erected in this way represents a unique creative act, not only in our
region, but in the world. This demiurge success restores the primordial relation
between human and stone that takes away all feelings of the present and conjures up
a perception of eternity.

1 Zelidrag Nikcevi¢ i Slobodan Masi¢, Ratko Vulanovic, monografija, Beograd: Stampar
Makarije, 2015
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Miodrag B. Protic
EXPLOSION OF FORMS IN (OPEN) SPACE?

Coming in sight within the period of last several years, in the series of exhibitions,
(eg. Group 10 plus), Ratko Vulanovi¢ (1941) has drawn upon itself attention, as the
sculptorof definite artistic individuality-showing peculiar feeling and ability to create
forms.

Visiting his studio, one is immediately aware of the striking fact, that he is an artist
who imbues immense work with the concept emphasised on the syntesis of manual
and spiritual work. True, this is a kind of activism, which is, naturally, always, the
reality of the artist’s studio, and this is a kind of work, frequently hard and rude,
which is not governed by the canon, but with some more subtle mechanism of
imagination and practical, builder’s intelligence. This is discovered by the analysis of
movements and behaviors of the artist in the working process, and also by analysis
of the results originating from his handwork. In the struggle with material, the
withe-greyish marble, Vulanovic expresses the constant feature of his vocation:the
concentration upon that epochal meeting of the idea and the tool, and material, to
their functional unity which does not permit the violence of some external idea upon
the material, and on the contrary, does not allow the reduction to the absurdity of
basic idea by mere treatment of the material.

This traditionally builder’s attitude of Ratko Vulanovi¢ has the function of another
one, also traditional tendency towards the fullness and harmony. Vulanovi¢ tends

to ballance, imaginatively, the structure of plastic phenomenos with the possible
structure and material of the organic forms, by softinig the conceptual rigidity with
announced remembrances of the basic elements from nature’s realm. Masses of

balls and semi-balls are connected with the masses of parallelepipedons and cubes,
softly, with nuances and mildness, without hard conflicts and arbitrary cross-sections.
Carved linear sign is the extended and final accent done with wish in order to
strengthen and define the meaning.

This concept of fullness, reduced to the harmony of some basic formal qualities and
relations has the prominence of the fertilized release and synthesis of some basic
contradictions. It has, too, the prospects of two opposite energies, being ballanced.
One is starting from the inner side of his sculpture, from the nucleus, and the
expansion of the forms in space is released by its activity. Another one is coming

2 Zelidrag Nikevi¢ i Slobodan Masic, Ratko Vulanovi¢, monografija, Beograd: Stampar
Makarije, 2015

39



from outer space and has the function to limit the form, and make it more tense and
compressive. Nevertheless, both energies are encountered and reconciled to the
harmony of pure rythms, masses am outlines.

Vulanovic's sculpture exists in the real and spiritual space like all-in-one, in the sign
of such, personal formula of old nostalgia towards the fullness, harmony, organic
and spiritual unity, and about this towards consistency and unity. Although simple,
his sculpture offers complex visual and tactile sensations-movement of light after
softly articulated surface, and by this records the passing by of time like sandglass,
provoking our eye and mind, and contemplation.

Appearing now and then alone, or like element of given or possibly arranged
environment, the system and agglomeration, Vulanovi¢'s sculpture offers us with

the concept of the fullness, in the simple, condensed, organic unity of materials and
forms, by the heterogeneous qvality attained by the variations of the primary, and
simple-offers all essential features of the created plastical form, not the formimitated,
which for this reason easily passes from the physical to the aesthetical object, and
from the aesthetic object to the art work, enabling and seeking for the touch and
communication with us.

KameHnu rpag / Stone City
1993-94, akpunmk Ha nanupy / acrylic on paper
63x84cm
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Kosta Bogdanovic

RATKO VULANOVIC

The tempting self-sufficiency of cutting perfectly processed blocks of marble while
still in the quarry counters the idea of a possible hint of an image in the stone mass.
In such cases, the sculptural work has the uncertainty of the white canvas before the
process of painting begins.

Thus, the initial phase of these sculptures is focused on the idea of disrupting the
already formed physical data of the stone construction, where nothing is hinted at the
beginning, placing the sculptor in at least three dilemmas:
1. To accept such beautiful blocks as finished sculpture.
2. To use the blocks as material from which the already prepared recognizability
will emerge and
3. To preserve their dimensional components in which a sculpture will be created
by smaller interventions.

Vulanovi¢ accepted the latter. By inflicting wounds, making cuts in the already existing
surfaces, he achieves the continuity of the idea of preserving the former stone block
while simultaneously establishing a system of silent sliding variations - tectonics

of original segments. The organization of treatment of the sculptural mass and the
surfaces has banished projection and formalism (imposed by the block of stone

itself) as a goal in itself, precisely because the elements of this sculpture, made from

a homogeneous mass, are brought to life by the effect of endo-exogenous factors,
whose temporal continuity is imposed as the effect of forces with extreme slowness
but persistence. The halted moment of individual details in the sculpture transforms
the time component of their origin and integration into the quality of a kind of silence,
which, after being disrupted within the mass, remained homogeneous enough to
preserve the broken integrity of the marble’s physicality.

Such distancing from and return to the block can be followed by two important
tendencies:
1. Incising the surface of the stone at the located intervals of the volume,
suggested by the flowering of cubic details, whose unobtrusively sliding
relationships are halted in the lucid moment of preserving the fragmentation
of the mass. The halted movement of details, similar to the type of liveliness of

3 Kosta Bogdanovi¢, Ratko Vulanovic, Beograd: Skola za industrijsko oblikovanje, 1973,
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volume as once hinted by Fritz Wotruba, which needed an anthropomorphic
impulse, precisely positions Vulanovi¢'s tectonics by abolishing associations
resulting from the incisions made in a block of marble.

2. Some sculptures underwent an occasional intervention into the depth of
the stone, so the exposure of a wider zone would make room for a carefully
cultivated, solitary detail, whose reasons for the privilege of existence were the
same as those of a flower existing in a crack of a stone.

An happening is born, whose processes of creation throw into oblivion the form of the
stone from which it was made, the parts of the block of marble which have not been
processed pass into the vigil of caressed details.

Kamehnu rpag / Stone City
1993-94, akpuamk Ha nanupy / acrylic on paper
63x84cm

42

buorpadmja

PaTko BynaHoswh je pofjeH y ceny J1a3 kof, Hukiwmha, 16. maja 1941. rognne.
OCMOroANLLbY LIKOAY 3aBPLUKO je y Hukiumhy. foguue 1959. ynucyje YMETHUUKY
wkony y Xepuer HoBom, kojy HanywTa 1963. aa 6u ynucao Akagemujy TMKOBHHMX
ymeTHoCTM y beorpagy, rae v agunnomupa 1968. roguHe. Moctauniomcke ctyauje
3aspLiaBa 1971. rognHe. JOLW Kao CTYAEHT NoYnibe [a M31aXe Ha BKHUjUM
n3noxbama y Jyrocnasuju, a 1965. gobuja npey Harpagy 3a CKyanTypy Ha
KOHKypcy CaBe3a omnaauHe Jyrocnasmje. o 3aBpLueTKy CTyauja fobuja craryc
€n0BOAHOT YMETHUKA.

YnaHn YJIYC-a noctaje 1969. rognne, a 1972. nobuja ctuneHanjy us gounga Mowa
Mnjage, HaKkoH Yera ogasn y puky rae bopasn U3BECHO Bpeme.

lonmHe 1973. Hanasm ce y Bajapckoj KoNoHuju benun Bervau, Apanfjenosal. Tamo
HacTajy ckynnType mManor popmata, kacHuje usnaraHe y beorpagy, /bybmbanu, Pujeuy,
TuTorpagy, 3perbaHuHy, Cybotnum... Ha Benually paam og 1977. o 1985. rogmnHe.

Y KonoHuju KombrHata anymmnHujyma Tutorpag 6opasu 1987. rognHe, HakoH Yera,
1988. roanHe, kao pe3ynTar Tora paja HacTaje KOMMAEKC cKyanTypa “Bennku npeauo”
3a Koju gobmja NMonnTUKMHY Harpagy.

loauHe 1990. bopasu y Pagasby kof, 3BOPHMKA T4 HACTajy CKYNTYpe BeNKNX
AvMeH3uja of rpasmnTta. OHe ce v JaHac Hanase y Janosuky, Lanuy, MaHyesy. ¥
Huikwih nonasm 1992. roe 3anountbe cBoj Kamenw rpag. Cimkapcreom ce 6asm
MHTEH3MBHO 0f, 1993. rofunHe. fognHe 1986. fobwja CTaTyc MCTaKHYTOr YMETHUKA
rpaga beorpapa.

Harpapge v npusHamba:

1965. MNpBa Harpafa 3a CKyanTypy Ha U3nox0u Harpahernx n oaabpanmnx
paposa LK COJ;

1971. Harpapa 13 donaa Cpetena CrojaHosuha;

1971. CneumjanHo Npu3sHaree Ha [Ipyroj n3noxom jyrocnoBeHckor noptpeTa y Ty3nu;

1982. Harpana beorpapncke 3ajefHuLe KynType 3a camocTanHy u3noxoy y ranepuju
KynTypHOT LIeHTPa;

1983. Harpapa Mpoctop;

1985. Harpapna ,Pucto CtujoBuh* Ha JyrocnoBeHckoj n3noxom y Tutorpasy;

1987. Harpaga Ha n3noxo6w jyrocnoBeHcke ckynntype y MaHuesy;

1988. MoNUTUKMHA Harpasa 3a aHcamb ckyanTypa y anymuHnjymy ,Bennkv npegeo’,
y beorpany;

1997. Harpapa ,Martwja ban" 3a n3nox0y ckynntypa Kanuje beorpaga Ha
Ann Uuranauju;

2013. OppeH CseTor fecnota CTedaHa, 3a M3y3eTaH JONpUHOC M3 001acTh YMETHOCTH
¥ paj Ha u3rpantbu noaropuukor CabopHor xpama XpucToBor Backpcerba.
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Biography

Ratko Vulanovi¢ was born in the village of Laz near Niksic, on 16 May 1941. He went
to primary school in Niksi¢, and in 1959 enrolled in the Art School in Herceg Novi.
However, in 1963 he left this school in order to study at the Academy of Visual Arts

in Belgrade, where he graduated in 1968. He completed his post- graduate studies in
1971. Vulanovi¢’s participation in major exhibitions throughout Yugoslavia began while
he was still studying, and in 1965 he won the first prize for sculpture at a competition
organized by the Youth Organization of Yugoslavia. After graduation he chose the
status of a free artist.

Vulanovic became a member of the Artists’ Association of Serbia in 1969, and in 1972
he was granted a scholarship by the Mosa Pijade Fund, after which he leaves for
Greece where he lived for a while.

In 1973 he participated in the sculptors’ colony Beli Vencac, near Arandjelovac. It is
there that he cre- ated small format sculptures that were later exhibited in Belgrade,
Ljubljana, Rijeka, Titograd (the former name for Podgorica), Zrenjanin, Subotica,
etc. He worked at Vencac from 1977 to 1985. The next participation in a colony was
in 1987, organized by the Aluminum Plant Titograd. The result of his work in this
colony is the complex of sculptures ‘The Great Landscape’ which won him the daily
newspaper Politika prize.

In 1990 he worked in Radalj near Zvornik, where he created granite sculptures of
large dimensions. They are still standing in Jalovik, Sabac, Pancevo. Vulanovi¢ came to
Niksi¢ in 1992 and started working on a complex of sculptures titled ‘The Stone City'.
Since 1993 he has also been actively engaged in painting. In 1986 he got the status of
an exceptional artist of the city of Belgrade.

Awards

1965 First award for sculpture at the exhibition of works awarded and selected
by CKS0J;

1971 Award from the Sreten Stojanovic¢ Fund;

1971 Special award at the Second Exhibition of Yugoslav Portrait in Tuzla;

1982 Award of the Belgrade Cultural Community for the solo exhibition in the Gallery
of the Cultural Centre;

1983 Award - Space;

1985 Risto Stijovi¢ Award at the Yugoslav exhibition in Titograd;

1987 Award at the exhibition of Yugoslav sculpture in Pancevo;

1988 “Politika Award” for the assemblage of sculptures made of aluminum “The Great
Landscape” in Belgrade;

1997 “Matija Ban” Award for the exhibition of sculptures “The Gates of Belgrade” on
Ada Ciganlija;

2013 Medal of St. Despot Stefan, for outstanding contribution to art and for work on
the church of Christ's Resurrection in Podgorica.
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