3APABKO JOKCUMOBUH

LipTex, nacten, objekat, cKyanTypa

ZDRAVKO JOKSIMOVIC
Drawing, Pastel, Object, Sculpture

Gl




3APABKO JOKCUMOBUH

LipTex, nacren, 0bjekat, ckyanTypa

ZDRAVKO JOKSIMOVIC
Drawing, Pastel, Object, Sculpture

Mepaj na noeepyjew / See to Believe _I
1994, ymanm nacten / oil pastel ranepms
35%25,5cm beorpan

Centembap 2022.




Hukap, Hehy otuhn / Ill Never Leave
2022, Koxa, nurMeHT, akpunwk / leather, pigment, acrylic
118x76cm

Mupocnas Kapuh
NOE3UNJA 3APABKA JOKCUMOBURA

MpodecroHanHy noveum 3apaska JokcumoBmha Be3aHM 3a Cy kpaj ocamaeceTvx ro-
AVHA NPOLLOT Beka M Tanac Beh 3anoyeTnx NpomeHa napafgnrmMm yMETHOCTH Koje Cy,
HaKOH CeflaMeceTnX 1 fiemMatepujanuayjyhux crpatervja HoBUX YMETHUUKMX NPaKCK,
Hajnpe yBoamae 0OHOBY YMETHUYKMX MHTEPECOBAtbA 33 KAACMYHE CIMKAPCKE W CKYAN-
TOPCKe NOCTYMKe, ynoTpely TpaguLMOHANHUX MaTepujana, noBpatak Gpurypauuju,
NpoLMpUBakbe NKOHOTPadCKMX capaja yCnoB/beHUX CBe BehnM yTuLajeM nomy-
NapHe ¥ MacoBHe KyIType, MMMIeMeHTaLmjy umTaTa, MeTadpope N CeMaHTUUKKX efle-
MeHaTa. Hacnefja KoHLenTyaHe yMEeTHOCTM K0 M NPETXOAHA YMEeTHNYKa nocTurHyha
yCBajana cy ce y WMPOKOM CMEKTPY MPUCTYNa, NoCcTynaka Ynjom ce fie-pe-KOHCTPYK-
LMjOM rpafno ceH3MbunnTeT caobpasaH BpeMeHy 1 U3MEerbEHNUM pYLITBEHO-KY/I-
TYPOJIOLLKMM AATOCTUMA KOje Cy OTBapane Apyrauuje MoryRHOCTM y Tpararbmma 3a
HOBMM NOTEHLMjANNMA YMETHUYKOT ieN10Bakba. VIHTEPHALMOHANHO NPOCAaB/beH
nokpeT HoBe GpUTAHCKe CKYNNType y NojeanHauH1M ayTOPCKMM U3pasuma v noe-
TMKaMa CBOjMX aKkTepa AOHOCHO je NpUMepe CBEXMX UAEJHUX YCMepera Y NPonnTH-
Batby CMMCAA M 3Ha4era GeHOMeHa CKyNNType v pevHBeHLMje OAHOCA naeja-maTe-
pujan-Gopma, LWTO je MMANo ofjeKe W Y OBAALIUM YMETHUUKMM NPUINKAMA.

3npasko Jokcumoswh je, 3ajegHo ca Jobpusojem batom Kprosuhem, CpfjaHom Anoc-
Tonosuhem, fabpuenom Mmugom u [lywaxom Metposuhem, jeaaH of npoTaroHMcTa
Hose beorpapcke ckyanType' koja je TOKOM 0CameceTUx roAMHa MMana NpeTXofHU-
Ly Kpo3 ofpefjeHe ckynnTopcke v cankapcke npakce (Mphaw bajuh, flapuja Kauuh,
Be/bko Nlanuh, rpyna >Kecroku, Antep Mimazo...), 0HOCHO Beh perncrposaHe aKTy-
e/lHe TpaHCPOopMaLMje je3NUKMX N MeMjCKMX KapaKTepUCTUKA Y IMKOBHOj/BU3yen-
HOj YMETHOCTH. MoCTojaHa, BULLE KPO3 MHAMBUAYAIHE NOETUKE a Makbe Kpo3 0bje-
Iukbyjyhu ecTeTckn nporpam, 10KanHa CKyanTopcka NpoayKuyja ocTapyje ayTeHTH-
YHe AOMETe Y KOHTEKCTY OMLTHX KpeTakba Ha Tafallhoj AoMAh0j YMETHUUKO] CLieHN,
HacTojeh Aa y NOMeHYTOM Nepvoay 1 y OkBUpY rMobanHmx geluasarba npoHahe
CBOj HAUMH pafia v CONCTBEHM MCKA3 Yy MPOMMULL/bAkbY NAACTUYKMX KOHLENaTa, n3pa-
KajHOCTM MaTepujana, NPUMEHN TPAANLIMOHATHUX K CaBPEMEHUX TEXHOOLLKMX
npoLeca, ekCTeH3MBMpatby peneptoapa MOTUBCKMX, TEMATCKMX M HAPATUBHUX CaLp-

1Y pasnnunTiM TEKCTOBUMA Y YaCOMMCHMMA WM KaTano3uma n3nox0m Hamnasm ce Ha TepMuHe
kao WwTo cy Mnaaw beorpaacku ckynntopw, Hosa beorpaacka ckyanTtypa, Mnaaa 6eorpagcka
CKyNNTYpa, Mn Yak Mnasamn 6eorpafcku ckyanTopu HOBOT ceH3nbunuTeTa. Takohe, y
JMTepaTypu ce Moxxe Hahu jow jeaHa oapefHuLA NOf, KOjOM Cy OBU YMETHULM HACTYNau BaH
3emsbe (bymumneluTa), a To je Workshop group. Bulue Bugetn y JacmuHa Yybpuno, YmetHocT
y beozpagy gesegecetux: jegHo Buhjerse, Mpojekat Pactko, https://www.rastko.rs/likovne/
xx_vek/jasmina_cubrilo.html pristupljeno 1.8.2022.



*aja. McTopnyapka yMETHOCTM JacMrHa Yybpuio je y oCBPTY? HAa YMETHUUKY Npakcy
3ppaBska JokcumoBKha TOKOM [ileBedeceTux rogvHa 1cTakna a yMeTHUK “nokasyje
W3y3eTHY OCEeT/bUBOCT NpeMa MaTepujasy, anm 1 npema 0b6a1KOBaHy KOHKPETHOT
npegmeTHor Moaena...”, joaajyhu Takohe Aa je npumMeTHa M3pasuTa “npeumsHoCT y
ofabuparby 06/MKa MK, NOHeKas, y NOCTYMHOM yknanarby, nowTyjyhu umnepatuse
popme, mepe 1 06ojeHocTH.”

Y Hactynajyhum feueHnjama Jokcumosuhes onyc kpetahe ce Kpo3 pasnnunTe npas-
Lie TeMaTCKMX NPeoKynaumja 1 NCTPaXMBarba MHTEPHKX 3aKOHUTOCTM CaMoT Meauja
CKYNNType anu yBeK Y A0CNeAHOM MHTepecoBatby 3a TPAHCHOPMATUBHO 3HAUeHCKe
noTeHUujane matepujana ca kojuma pagm, 3a Gopmy 1 IMKOBHOCT. [Ipyri BaxaH
4nHMNaL, JokcMmMoBMheBe CKyANTOPCKe MPaKCe joLl Of CaMuX MoveTaka jecTe onepa-
TMBHM NOCTyNaK Konaxupara/acambnaxmparba Koju 3a camor aytopa nocraje Ha-
YMH MULL/bEHA M BPCHA NoeTcka duno3oduja, MoryhHOCT v NyT Aa ce kpo3 cnobopy
KOMOMHOBaKbA 1 AYLMAHE UTPe Ca MaTepujannma, NpeaMeTnMa, CTBapUMa, CIMKama
yCrocTaBu NPOBOKATUBAH OAHOC M Jo6uje y30yA/bMB HOBM CMUCAO W Mornes, Ha GeHo-
MEH KOju ucnuTyje. HeopBojuBa y Tom cMuciy 3a JokcmoBuha cy nuTarba HapaTmea
¥ je3nka kao NpobnemMCcKMX Tauaka y pasymeBarby no/ba MaHWdecToBarba CKyanTop-
CKOT fieNna of, uaeje 40 MaTepujanusalmje, HeroBor 3Ha4eHCKOr KOHCTUTYMCAtba UK
nak KOHOTATUBHOT U acouujaTuBHor ocnobaharba. “Tpe ceera, noTpebHa je onywTe-
HOCT”, MCTWYEe UCTOpUYAP YMETHOCTYW U KycTOC bpaHucnas Jumutpujeuh, “npuxsa-
Tarba MHOTOCTPYKOCTU jE3MUKMX Mrapa, Pa3HOBPCHOCTW Moryhux nogynapHocTv u
3abnypa n3mehy jesnka, norvike n CTBApHOCTK, 0 YeMy CBE rOBOPU JokcMMoBKheB
YMETHWYKM CTaB KOjUM Ce MPOMMLL/BEHO W CTANI0KEHO NPOHANA3e 3Hayerba, 1 uny-
3uje TVX 3HaueHba, YHyTap NOBPLIHOT M MAHWMYAATOPCKOT YMHOXAaBakba, roMuarhba 1
AncTpubymncarba BU3yenHUX penpeseHTalmja y CaBpeMeHoj KynTypu 1 KOMyHWKaLmja-
Ma.” YBonehu noeTckm jesnk kao GUTaH KOHLENTYalHN eNeMeHT 1 MHTeprpeTaTUBHU
K/byY4 CONCTBEHOT pajia, YMETHUK HEMA UHTEHLMjy Aa nocMaTpaye y KpajHbuM MeTa-
GOpUYKMM 1 aneropujckum npeactaBama CTaBu y cUTyaumjy OfroHeTakha HekakBux
3ayMHWX caapxxaja Beh HanpoTVB 4a WX jefHOCTABHUM, UTPUBUM, HEPETKO JyXOBM-
TUM JpaMCKMM 3anneTuma obanka, 6oja, pyHkUuMja, HamMeHa ynoTpeb/beHnx mate-
pujana v npegmeTa nepLenTMBHO M MUCAOHO NPOBOLMPA O NPEOKPET/bUBOj NPUPOAK
CBETa KOjM MX OKpYXyje.

HenasHo cnyyajHo oTkpuhe y/baHWX NacTena Ha KojuMa je pagvo NnosoBUHOM fieBe-
JEeCeTUX roavHa Bpatvno je Jokcumosuha y Bpeme Kaga je fia bu, Kako 1 cam Kaxe,
YTaXXMo NoTpedy 3a CIMKAPCTBOM MHTEH3MBHO UCTPaXMBAO GeHOMEH C/IKe, Ofi-

2 Jacmuna Yybpuno, YmeTHOCT y beozpagy geBegeceTux: jegHo Buherbe, NMpojekar PacTko,
https://www.rastko.rs/likovne/xx_vek/jasmina_cubrilo.html pristupljeno 1.8.2022.

3 bpanucnas Iumutpujesuh, 3ppasko Jokcumosuh, Ckynntype 1990 - 1998, cTp. 13,
My6avkym, 1999.
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HOCHO eKCNepuMEHTMCAO ca JaTOCTUMA ABOAMMEH3NOHANHOT NPOCTOPa, CTPYKTYpe
nanupHe noasore, 04HOCA NMHYje, NOBPLUMHE, B0je N MHTEH3UTETA recTyNaHOCTHN Kao
BaXXHOT KOMMO3MLMOHOT KBanuTaTueHor daktopa. Bpahajyhu um ce nocne ckopo Tpu
AeLeHuje, yMETHIK 3anoumnbe HOBY Cepujy pafioBa Koja ca jefjHe CTpaHe npeacTas/ba
HaCTaBak HeroBe BULLEELeHN|CKe CKYNTOPCKE NPaKCe HAPOUYMTO NMPUCYTHE Y KOH-
TMHYMPaHUM NOTparama 3a U3paxajHUM BpeHOCTUMA MaTepujana, MCNMTUBaHEM
HOMXOBUX (U3NUKMX CBOJCTABA, TPAHCPOPMATUBHUX NOTEHLMjaNA 1 aTPpUOYTUBHIX
mohu. MHaye cy ApBo, INHY, MeTan BpemeHOM kop, JokcumoBrha 3ameHnam npo-
HaNaCuW HeCTAHAAPAHNX YMETHUUKMX MaTepujana 13 pasanunTux MHAYCTPUjCKIX
cdepa (KAMHrepuT, TEKCTOAMT, NePTUHAKC, rpaduTHa Tabna, CUHTETHUYKA KOXA) KOoju
Cy COMCTBEHMM 0/IMKaMa 3axTeBan 1 pyraunje npuctyne y TpeTMaHUMa, npumnpe-
MK, 06paamn 1 drHaNHoj MoHTaxN. Jokcumosuhy je TO NOHYAMAO creT MoryhHOCTM
3a MHTepBeHucatbe y/baHM nacTennma u akpuankom Ha seh nocrojehnm 6ojeHnm
NOBPLUMHAMA NAX/bUBO M3abpaHKX MaTepujana, 3a HaBUraLyjy Kpo3 OTBOPeH NpoLiec
WHTepakLMje CynTUAHKUX NUTMeHaTa ca (He)caBnT/bueoLwhy 1 nponycT/busoLhy C1H-
TETUYKMX NOJ/IOrA, Ca FPaHMLIAMa MALLMHCKM 1 py4HO 006paamBor, ca HenssecHoLLhy
CnojeBa BU3YeNHOr U TaKTUAHOT. [IUKTUPaH TUM TokoBMMA JokcumoBmh cneunduyan
CMKAPCKO-CKYINTOPCKM 3aXBaT HEPeTKO A0AATHO e1abopupa TaHKMM IMHMjama Ma-
Tepujana jakor KOOPUCTUYKOT MHTEH3UTETa KOoje annLmMpa Ha NoBpLUMHY UK Koje
M3BMPYjy W UCKjaBajy U3 ryCTUHe CojeBa, npernba, Mecta CynTUIHO TEH3UUHUX CY-
cpeta 6ojeHnx cutyauuja yHocehmn HoBy fiectabunniyhy nepcnekTuBy y Hatue noky-
Laje fia NPOAPEMO MW HACTYTUMO CaapXaje Npu3opa. JInHuje 1 Npoboj1 KOHTPACHO
MUIMEHTUCAHMX NOJba NOCTajy 3anpaBo Tauke W Tpace Moryhnx Kpetarba no camka-
HOM NpOCTOpY Koju he NaKkby OKynMpaTH y KOHCTAaHTHOM BanaHcuparby n3mehy pe-
A/THOT VM UMATMHAPHOT, KOHKPETHOT 1 ancTpakTHor, Aorahjaja n 4oxuB/baja, ONTUYKM
3aBO//bMBOT W MEANTATUBHON, TPEHYTHO UCKYCTBEHOT 1 cehatba. Kao 1y NpeTxoaHnm
JokcnmoBwheBum ocTBaperKMa gasbe cMepHuLie 1 ucnomoh y Tymavernva fasahe
CaM¥ Ha3uBW PafoBa, je3rpoBUTH, pedaeKCMBHO W aCOLMjaTUBHO UHTPUTMpajyhn 3a
NpoAyXeTak fnjanora ca onaxeHnM, fIoHeKe Pa30TKPUBEHUM, Ca MATepujoM Of Koje
ce npasu noesuja, Bexxba nornep Ha 6eckpajHOCT NojaBHOT CBETA WA Ce MOCPeSHO
roBOpy 0 Npeaaxy 1 NoTpeby 3a jefHOCTAaBHUM, MaIMM 33[J0BO/bCTBUMA IMKOBHE UTPE.

3apaeko Jokcumouh poheH je 1960. rognHe. AunaoMmpao 1 MarucTpupao Ha dakynTerty
JIMKOBHUX YMETHOCTW y beorpagy, y knacu npodecopa Hukone Koke Jankosuha. Op 1992. ro-
JVHe pasn Ha Bajapckom ofceky MJ1Y. 2014. roanHe u3abpaH y 3Barbe pesoBHOr npodecopa.
M3narao Ha GPOjHUM CAMOCTATHUM U TPYNHUM n3nobama. Ha nctom dakyntety onopaHmo
DNOKTOPCKM-YMETHWUYKM npojekat 2016. roavHe. Pagosu My ce Hanase y MHOTUM My3ejuma un
npuBaTHUM 30Mpkama. [1o cafa je MMao 47 CaMOCTaNHNX N3N0XKOM.



Jleto / Summer
2022, y/baHu nacten, neptuHakc, kankreput / oil pastel, pertinax, klingerite
59x65cm

OBako je ctanHo y Kaamgophuju / It’s Like This All the Time in California
2022, ymbaHu nacten, nepTuHakc, kamnreput / oil pastel, pertinax, klingerite
88x112,5cm



HapasHo / Of Course Coba c nornegom / Room With a View
2022, koxa v nnatHo / leather and canvas 2022, ymbauy nacten, Tyw / oil pastel, Indian ink
101x103,5cm 58x55cm



beorpap, - bap / Belgrade - Bar
2022, ymanv nacten / oil pastel
45x78cm




030ubHO? / Really?
2022, nepTuHakc u anybong / pertinax and alubond
125x136¢cm

[Jlyro ckpuBaHa TajHa / A Long Hidden Secret
1994, yrbanu nacten / oil pastel
30x33cm




3Hanm cmo ce og, MmaneHa / We've Known Each Other Since We Were Kids
2021, y/banv nacten u koxa / oil pastel and leather
21x32cm

Nop koHaw, / Everything Must Be Perfect
2022, KomOMHOBaHa TexHuKa / mixed media
28x43cm



TywTta u TMa / A Lot
1994, yrbany nacten / oil pastel
16x31cm




Lleo 6oroBeTHu aaH / The Whole Day LWnaHcka naounua / Spanish Tile
1994, yrbany nacten / oil pastel 2021, y/baHu nacten Ha nopuenany / oil pastel on porcelain
25x32cm 21x21,5cm



BohHu kyn / A Cup of Fruit
2022, TepakoTa, ApBO, ryma / terracotta, wood, rubber
150 x r70cm
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Miroslav Karic¢

THE POETRY OF ZDRAVKO JOKSIMOVIC

Zdravko Joksimovic’s professional beginnings go back to the end of the eighties

of the last century when the wave of changes in art paradigms, that started after

the seventies and the dematerializing strategies of new artistic practices, was first

to introduce a renewed interest in classical painting and sculpting processes, use

of traditional materials, return to figuration, expansion of iconographic contents
determined by the ever increasing influence of popular and mass culture, the
implementation of quotations, metaphors and semantic elements. The legacy of
conceptual, art as well as artistic achievements that preceded it, were adopted by

a broad spectrum of artistic practices and procedures by whose de-re-construction

a sensibility was constructed compatible to the times and changed socio-cultural
reality that opened different opportunities in the search for new potentials of artistic
activity. Internationally the celebrated New British Sculpture movement provided
examples of new ideological orientations in certain individual artistic expressions and
poetics for questioning the purpose and significance of the phenomenon of sculpture
and the reinvention of the relationship between the idea-material-form which
resonated in local artistic circles.

Together with Dobrivoj Bata Krgovic, Srdjan Apostolovi¢, Gabriel Glid and Dusan
Petrovi¢, Joksimovi¢ was one of the protagonists of the New Belgrade sculpture' which
during the eighties had its predecessor in certain sculptural and painting practices
(Mrdan Baji¢, Darija Kacic, Veljko Lalic, groups Zestoki, Alter Imago...), ones that had
already registered the then current linguistic and media characteristic transformations
into fine/visual arts. The local sculptural production was consistent, more thanks to
individual poetics and less to a unifying aesthetic program. It produced authentic
artistic works within the context of general artistic movements on the domestic art
scene of the time while also striving to find its own way and expression within the
framework of global artistic movements regarding plastic concepts, expressiveness of
materials, application of traditional or modern technological processes, expansion of
the repertoire of motifs, themes and narratives content. Art historian Jasmina Cubrilo

1 Such terms as Young Belgrade Sculptors, New Belgrade Sculpture, Young Belgrade Sculpture,
or even Young Belgrade Sculptors of the New Sensibility can be found in various journals or
exhibition catalogues. Also, another term can be found in texts when dealing with the work
these artists did abroad (Budapest): Workshop Group. See more in: Jasmina Cubrilo, Umetnost
u Beogradu devedestih: jedno vidjenje (‘Art in Belgrade in the Nineties: One View”), Project
Rastko, https://www.rastko.rs/likovne/xx_vek/jasmina_cubrilo.html accessed 1.8.2022.
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in her review? on Zdravko Joksomovic’s artistic practice in the nineties pointed out
that the artist ... shows exceptional sensibility towards the material but also towards
the form of a specific subject ..." adding that a distinct "... precision in the selection
of forms or sometimes in the gradual assembling of parts can be noticed while
respecting the imperatives of form, measure and color."

In the following decades, Joksimovic's oeuvre moved in different directions of thematic
preoccupations and explorations of the internal laws of sculpture as a medium, but
always retaining a consistent interest in the transformative potentials of meaning of
the materials he worked with, in form and visuality. Another important characteristic
of Joksimovi¢'s sculptural practices present from the very beginning has been the
operative procedure of using collage/assemblage which became his mindset and
remarkable poetic philosophy. It gave him the possibility and means to combine and
lucidly play with materials, objects, things, images in order to establish a provocative
relationship and acquire exciting new meaning and perspective on the phenomenon
he explored. Therefore, inseparably linked for Joksimovic are the issues of narrative
and language as problematic points in understanding the stages of sculptural work
from the idea to its materialization, its constitution of meaning or its connotative
and associative liberation. "First of all, there is a need for a more relaxed approach”,
underscored art historian and curator Branislav Dimitrijevi¢, "to accept the multiplicity
of language games, the variety of possible correspondences and misconceptions
between languages, logic and reality, which Joskimovic's artistic approach conveys,
which thoughtfully and calmly detects meanings, and illusions of those meanings
within the superficial and manipulative multiplication, accumulation and distribution
of visual representations in contemporary culture and communications." By
introducing poetic language as an essential conceptual element and interpretive

key for his work, the artist does not intend to put the observers in a situation where
they have to figure out some kind of dubious content from the ultimate metaphorical
and allegorical images, on the contrary his intention is to perceptually and mentally
provoke observers into thinking about the changeable nature of the world that
surrounds them by making simple, playful, often witty dramatic intrigues of shapes,
colors, functions, use of used materials and objects.

A recent accidental discovery of oil pastels he made in the mid-1990s took Joksimovi¢
back to the time when, as he says, he satisfied his need for painting by intensively
exploring the phenomenon of the image, that is, experimenting with two-dimensional

2 Jasmina Cubrilo, Umetnost u Beogradu devedestih: jedno vidjenje (“Art in Belgrade in the
Nineties: One View), Rastko Project, https://www.rastko.rs/likovne/xx_vek/jasmina_cubrilo.
html accessed on August 1,2022. 3

3 Branislav Dimitrijevi¢, Zdravko Joksimovi¢, Skulpture 1990-1998, (“Sculptures 1990 - 1998"),
p. 13, Publikum, 1999
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space, the structure of the paper base, the relationship between line, surface, color
and the intensity of gesture as well the important compositional qualitative factor.
Returning to them after almost three decades, the artist began a new series of works
which is partly a continuation of his decades-long sculptural practices particularly
present in his continuous search for expressive values of materials, examination

of their physical properties, transformative potential and attributive power. Also,
Joksimovi¢ has gradually replaced wood, clay, and metal by non-standard artistic
materials from different industrial spheres (clingerite, textolite, pertinax, graphite
board, synthetic leather) which, due to their own characteristics, required different
approaches in treatments, preparation, processing and final assembly. It gave
Joksimovi¢ a set of possibilities for intervening with oil pastels and acrylic paints

on the already existing painted surfaces of carefully selected materials, to navigate
through the open process of interaction of subtle pigments with (in)flexibility and
permeability of synthetic substrates, limited by what can be done by machines

and what by hand, with the uncertainty of the fusion of the visual and the tactile.
Conditioned by these processes, Joskimovic specific painterly and sculptural
approach is often additionally elaborated with thin lines of material of intense colors
applied onto the surface or that protrude and shine out from the density of the
layers, bends, places of subtly tense encounters of colored situations introducing a
new destabilizing perspective in our attempts to understand or sense the contents
of the image. Lines and incursions of contrastingly pigmented fields actually
become points and routes of possible movement across the painted surface drawing
attention by constantly balancing between the real and the imaginary, concrete and
abstract, events and experiences, optically seductive and meditative, instantaneous
experiential and evocative. As in Joksimovic's previous works, further guidelines and
help in interpreting his art is given by the titles of the works, concise, reflexive and
associatively intriguing in extending the dialogue with what is perceived but only
somewhat revealed, with the material poetry is made of, the gaze exercised by the
infinite shades of the manifested world, or his art is indirectly about respite and the
need for simple, small pleasures of artistic play.

Zdravko Joksimovi¢ was born in 1960. Graduated from the Faculty of Fine Arts in Belgrade,

in the class of Professor Nikola Koka Jankovic. Since 1992, he has been working at the Sculp-
ture Department of the Faculty of Fine Arts, Belgrade, Serbia. In 2014, he was elected to the
position of full professor. Exhibited at numerous individual and group exhibitions. At the same
Faculty, he defended his doctoral-art project in 2016. His works are in many museums and pri-
vate collections. He has had 47 solo exhibitions so far.
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Hukap, me Buwe oBako HexxHy HeheTe Buaetn / You'll Never See Me This Gentle Again

2022, koxa v apBo / leather and wood

77x99cm

CIP - Katanorusauuja y nybankaumjm
HapopHa 6ubnnoteka Cpbuje, beorpas

730.071.1:929 Jokcumosuh 3.(083.824)
73/75(497.11)"2021/2022"(083.824)

JOKCUMOBWH, 3apasko, 1960-
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Zdravko Joksimovi¢ : Drawing, pastel, object, sculpture : Tanepuja b2, centembap
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HoBa = Belgrade : Alta Nova). - 24 cTp. : penpoaykuuije ; 24 cm
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