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Bbu/baHa Tomuh

NEPOOPMATUBHU 3HAKOBU

Y KOCMOAIOTMjama XMBOTa NOCTOje NAapaAurMaTuHmu Gatymu noveTaka, kpaja um
CpelmHe jefHor Beka unu jedHe aekage. Tako je y aexkaam 80-ux, 20. Beka, CBaka ro-
JvHa 6una BaXkHa y 36upy NnpoMeHa koje cy npoTtuuane y CBUM 061acTMMa NoanTHy-
KOT, EKOHOMCKOT, [IPYLUTBEHOT 1 KYNTYPHOT XMBOTA.

MoyeTak 80-nx obenexwo je “HoBu Tanac” KpeaTMBHOT U3paxaBatba, NOCEOHO Yy
POKY, MaHKY, BU3Ye/NHOj YMETHOCTH, MEAMJCKUM ANCLMMAMHAMA W HOBMM dopMama
noHawarba. MefyTum, Bennka o4eknBakba yCnoHa yMeTHUYKMX 36MBaba yop3o ce
pacnaumbyjy ca nojaBom fenpecunje 1 Kpuse npenasHor nepuoja. HeoveknsaHo, cpe-
JMHOM 80-1x, fonas3e 6pojHU YMETHWULM 13 CBETA NOAKYNTYPHUX U ANTEPHATUBHMX
aKTMBHOCTM Ca HOBOM EHEeprujom, noyes og Muomupa pyjuha dneke, koju je y me-
TaQOPUYHOM CTUAY TOBOPMO O TOMOTY U BYHTY, MOAMIHYTOM F1aCy W recTy, CTakbumMa
npaxa v nenena, pa3HeTUx Macku Toka BpemMeHa, yKasyjyhu Ha oTkyuaje kpaja npeor
MUIEHM]YMA U O NOCT-aNOKAIMNTUYHOM CTaAMNjymy.

Mwuomup pyjuh dneka jacHo je M3HOCUO CBOjY KPUTHKY: “HOBOYCTAHOB/bEHU Xap-
TOHW HAjHEMNOCPefHM]e U3paxasajy MHOre 3ajefH1UKe OA/IMKe MPOLYKTUBHUX U aK-
TYeNHUX YMETHUYKMX cappxaja: ONCKYPHOCT, AEKALEHUWIY, XEQOHU3AM, Al-
PECMBHOCT, Er3UBULMNOHU3AM, HAPLLMCOMAHOCT... cnncak bu morao ga 6yﬂe
MHOrO Y)W, @ UHBEHTAP KOHKPETHUX npumMepa beckoHayaH. CBe Te 04/IMKe CY, jacHo,
peakumja Ha 3aTe4eHmn COLMjaHN U KYNTYPHU KOHTEKCT U HeroB Npou3Bof, NCToBpe-
MeHO. A Taj KOHTEKCT je 00enexeH KpU3oM, eraucTeHLmjaHUM TeCHaLEeM, XXMBOTHOM
1 KyNTypHOM KOHY3mnjom. CyxeHe MoryhHOCTM napTviumnaumje y TakBom OpyLUTBY
yNpaBo MHAYKYjy HOBE NOAKYATYpPHE ‘Tanace Kao WTo cyxeHe MoryhHOCTV napTu-
uMnauuje yHyTap TakBe KylType npou3Boje HoBe yMeTHUYKe peakLuje. YTOnujcku
MOKYLLAj Ad Ce U3rPafmn HOB, NapasenaH, anTepHaTUBaH, y CBAKOM C/ydajy Lie/IoBUT

¥ NPUMepeH CUCTeM BPeJHOCTU Koju B ce ycnelwHo cynpoTcTaBno noctojehem, ofi-
BOAM NPWNAJHMKA NOAKYATYPHE rpyme Kao v ‘HenpunarofjeHor ymeTH1Ka 4o Mapru-
HanHux nosunumja AYTCAJEPA. AyTcajoepcTBo je cuTyaumja Koja Kpuje noteHuujan
cnocobaH 3a ocnobaharbe eceHumjanHo HoBor kBaauTeTa.” (M. Tpyjuh, “MelyTum...
YMETHOCT... 3ap He?”, Yaconuc 4d, 13-14, beorpag 1984, cTp. 5, Tema Opoja YmeTHOCT

1 NOgKynTYypa.)

Op 85-€, y camo nap rognHa Muomup Ipyjuh yunHuo je fa ce ycnewHo 1 He3abo-
PaBHO yCMepy OMTUKA jJaBHOCTYM KA HeroBUM aATepHATUBHUM MHULM]ATUBaMA U



BpPeAHOCTMMA YMETHWUYKOT W TOBOPHOT / m1caHor ¢puno3odckor, coumjanHor 1 nou-
TUUYKOT KOMeHTapucarba OypHMX, LIpHUX 1 NPOBAEMATUUHKX FOANHA, TOKOM Herosor
aKTMBHOT Pajfa Kao yMETHMKA W la/be PAAMjCKOT BEIMKAHA M OMAALMHCKOT Typya,
[0 NnoyveTka HOBOT MWIeHUjymMa. 3ajeHo ca Beoma AparMm npujatesbem ckyanTopom
Pajkom ByjoBuhem, 3anouehe y fanepuju CKL, 1 n3saH ca cepujom n3noxom n go-
rahaja, og, npBe neppopmartnHe pagnonmnue “NIGHTHAWK”, 3aTum 10 camocTanHe
n3noxobe "3ANMUCK", na go forahajHor n meamjckor npojexTa JIMHWUIA EX, rae ce
KOHLIeNLUMjCKM YK/bydyjy M yMeTHULUM MunaH ATaHaukosuh, KatapuHa beHenetuh,
Anekcanapa LWapaHosuh, kao v rpyna mnagumx ctyneHara v mysunyapa. Cneaehe ro-
OWHe, 86-e, ®neka 1 Pajko yuecTByjy y nporpamy “15 rognHa CKL-a’, u pafe Benmku
MHTepakTMBHYM aorahaj “UYBAPW BATPE’. Mocnearba penpe3eHTaTMBHA M3nox6a
“BEJINKW 3HAK” 1987, y Tanepuju CKL, 3aK/bydyje LMKAYC CAMOCTAIHWX HAcTyna. Y
MCTOM NEPUOAY YYeCTBOBAO je Y HU3Y TPYMHUX BAXHUX aNTEPHATUBHUX M310X0M, ca
nocnegtom 2001, roanHe.

CneundunyHa Tymayerba 0 CBOM pasy deka je M3roBapao Tako NACMOHMPAHO U Cu-
KOBWTO reCTya/IHMM 3HaKOBKMA, TakO TELLKO ¥ 310K06HO O NOCT-BpeMeHy, 0 anoka-
JMNCK, O Kpajy, pa3aparbuma LmBKan3aLmje n cMptu. NepdopmaTnBHO cTBapa npu-
30pe 3rapuiiTa u nenena, ca pasbalaHum ocTaLyma KocTujy, Haropeamx U3HyTpuua
¥ KPBW, Aa je Taj aMOMjeHT peasHe rapexu NpeHoCcMo Ha Nog raaepuje 4a ce Mo Hoj
rasu, Tymapa v oceha oTy)xaH CMpaf, 1 Nen/bMBOCT nenena. Kpempaxa je naysuja jo-
naseher nocT-BpemeHa, ckopo Beh cyTpa, a Aa HUCMO HU cAyTUAM Aa he cTama yxaca
v cMpTv obenexxntn 90-e. daekmnHe BU3Kje 3n1a Oune cy npopouke meTadope Koje cy
npesasunasune JOMeHe yMETHOCTU M3paxaBajyhu jbyncky Teckoby 1 cam XMBOT.
Ako ce cehamo Muomupa lpyjuha ®neke, Hajbosbe je CeTUTH ra Ce KPO3 3anmcaH
TEKCT 1 tberos rosop MPUTOBOP CABECTW... Ty ce Kao y HeKoj MOpPaiHOj MONUTBY
cakynwuia CBa HeroBa yMeTHOCT 1 CBE HeroBe akTMBHOCTU, KAO recT IMYHOCTK, Tena
¥ 11aca, ONOMEHe W Bepe Koje Ce NpoCTMPY KPo3 eTap... “YcnpaBHOM YoBeky... Tpeba
MHoro CeecTty, CaBecTu, XpabpoCTv 1 CNPeMHOCTY fia CTaHe Npef, CONCTBEHO [JOCKO-
pa uckpue/beHo Orneaano.”



Benuka nnasa xeHa / The Big Blue Lady
1985, akpumk Ha Nanupy KawmpaHo Ha necoHnT / acrylic on paper mounted on masonite
136x176cm



Benuku wamaH (Ha nonehunn Xepmadpoaur) / The Great Shaman
1985, KOMO6MHOBaHa TexHWKka Ha nnatHy / mixed media on canvas
145x235cm






LipHu akT Ha xyTom V / Black Nude on Yellow V
1984-86, akpun Ha naatHy / acrylic on canvas
31x36cm



JiBa cumbona / Two Symbols
1984-86, akpun Ha naatHy / acrylic on canvas
36x34cm



LipHm akT Ha xyTom IlI / Black Nude on Yellow III
1984-86, akpwun Ha naatHy / acrylic on canvas
30x35,5cm



LipHu akT Ha xyTom Il / Black Nude on Yellow I
1984-86, akpun Ha nnatHy / acrylic on canvas
38x39cm

n



LipHu akT Ha xyTom | / Black Nude on Yellow |
1984-86, akpun Ha naatHy / acrylic on canvas
41x36cm



LipHu akT Ha xyTom IV / Black Nude on Yellow IV
1984-86, akpun Ha naatHy / acrylic on canvas
36x30cm



Tpu cumbGona / Three Symbols
1984-86, akpun Ha nnatHy / acrylic on canvas
36x34cm



be3 Ha3muBa / Untitled
oko / circa 1985, akpun Ha nnatHy / acrylic on canvas
35x37cm



beno Ha upHom / White on Black
oko / circa 1985, akpun Ha nnatHy / acrylic on canvas
35x37cm



&

be3 Ha3uBa / Untitled
oko / circa 1985, Tyw Ha nanupy / ink on paper
56x40cm



..

Xene | / Ladies |
oKo / circa 1985, Tyw 1 nacten Ha nanupy / ink and pastel on paper
19,5x32,5cm

Yene Il / Ladies Il
oKo / circa 1985, Tyw 1 nacten Ha nanupy / ink and pastel on paper
17x31cm



Mnec / Dance
oKo / circa 1985, akpun Ha kapToHy / acrylic on cardboard
36x48cm




LipHu aKT ca upBeHnm Ha xxytom / Black Nude with Red on Yellow
1984-86, akpun Ha nnatHy / acrylic on canvas
38,5x36,5cm
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LipHu aKT u cumbomn Ha xytom / Black Nude and Symbols on Yellow
1984-86, akpun Ha nnatHy / acrylic on canvas
38,5x36,5cm
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Cawu pagosw / All works

Mukpo akT / Micro Nude
oKo / circa 1985,

Tyw Ha nanupy / ink on paper
19,5x16,5cm
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Cau pagosw / All works

Mukpo akT / Micro Nude
oko / circa 1985,

Tyw Ha nanupy / ink on paper
19,5x16,5cm






Cawu pagosw / All works

Mukpo akT / Micro Nude
oKo / circa 1985,

Tyw Ha nanupy / ink on paper
19,5x16,5cm
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Mukpo akT / Micro Nude
oko / circa 1985, Tyw Ha nanupy / ink on paper
19,5x16,5cm
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MpBy pasroBop oA cyHua Ao meceua (ckuua Il) / First Talk from Sun until Moon (draft 11)
1984, onoska Ha nanupy / pencil on paper
30x21cm




MonefuHa pana Npeu pasroBop op, cyHua Ao meceua (ckuua Il) / Reverse of First Talk
from Sun until Moon (draft 11)

1984, onoka Ha nanupy / pencil on paper

30x21cm




ISowAWN YILAOKI] BIBNNAE) GNPy

&

Npeu pasrosop (ckuua Ill, Ha memopanaymy Kny6a) / First Talk
(draft 111 on Memo of the Club)

1984, xemujcka onoska Ha nanupy / ballpoint on paper

30x21cm
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MonefuHa pana Npewu pasroBop (ckuua I, Ha memopanpymy Knyba) / Reverse of First
Talk (draft 111 on Memo of the Club)

1984, xemujcka onoska Ha nanupy / ballpoint on paper

30x21cm
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NpBu pasroeop (cknua I) / First Talk (draft 1)
1984, onoBka Ha nanupy / pencil on paper
30x21cm




Biljana Tomic

PERFORMATIVE SIGNS

In the cosmologies of life, there are paradigmatic fates determining the beginning, end
or middle of a century or decade. Thus, in the decade of the 80s of 20th century, each
year was important in the sum of changes that took place in all areas of the political,
economic, social and cultural life.

The beginning of the 80s was marked by the New Wave of creative expression, espe-
cially in rock music, punk, visual arts, media disciplines and new forms of behavior.
However, high expectations of the rise of artistic events soon dissipated with the
appearance of depression and the crisis of the transition period. Unexpectedly, in the
mid-1980s, many artists emerged from the world of subcultural and alternative activ-
ities bringing new energy. Starting with Miomir Gruji¢ Fleka, who used a metaphorical
style to speak of the stomp and rebellion with raised voice and gesture, of states of
dust and ashes, the blasted masks of the flow of time, pointing to the ticking of the
end of the first millennium and the post-apocalyptic stage.

Miomir Gruji¢ Fleka expressed his criticism clearly: “Newly established jargons most
directly express many common features of productive and current artistic content:
OBSECURITY, DECADENCE, HEDONISM, AGGRESSIVENESS, EXHIBITIONISM, NARCI-
SOIDITY ... the list could be much longer, as could the inventory . All these features
are, of course, a reaction to the current social and cultural context and simultaneous-
ly to its product. And this context is marked by crisis, existential limitations, confu-
sion about life and culture. Limited possibilities of participating in such a society are
the ones that induce new subcultural “waves” as limited possibilities of participation
within such a culture produce new artistic reactions. The utopian attempt to build a
new, parallel, alternative, in any case comprehensive and appropriate value system
that would successfully oppose the existing one, assigns a member of the subcultur-
al group as well as an “unadapted” artist to a marginal positions of an OUTSIDERS.
Being an outsider is a situation that conceals the potential capable of releasing an
essentially new quality. “(M. Gruji¢,” However ... art ... isn't it? (Magazine 4F, 13-14,
Belgrade 1984. p. 5., topic of the issue: Art and Subculture.)

From 1985 until the beginning of the new millennium in just a few years of his active
work as an artist while still being a great radio presenter and a youth guru Miomir
Gruji¢ successfully and unforgettably directed the optics of the public towards his
alternative initiatives and values of artistic and oral /written philosophical, social and
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political commentary on the turbulent, dark and problematic years. Together with Ra-
jko Vujovic, his dear friend and sculptor, he would start in the SKC Gallery and in oth-
ers, a series of exhibitions and events: from the first performative workshop NIGHT-
HAWK, on to the solo exhibition RECORDS, up to the event and media project LINE
EX that conceptually included artists Milan Atanackovi¢, Katarina Benedetic, Aleksan-
dra Saranovic, as well as a group of young students and musicians. The following year
1986, Fleka and Rajko participated in the 15 Years of SKC program, and worked on a
large interactive event GUARDIANS OF THE FLAME. The last representative exhibition
GREAT SIGN held, in the SKC Gallery in 1987, concluded the cycle of his solo exhibi-
tions. In the same period, he participated in a number of important alternative group
exhibitions, the last one being in 2001.

Fleka gave specific interpretations of his work by passionately expressing himself
with such visual and gestural signs speaking gravely and ominously about the post-
time period, the apocalypse, the end of the world, the destruction of civilization and
death. Performatively, he created scenes of charred remains and ashes, with scattered
remains of bones, burnt innards and blood transferring that ambience of real charred
remains onto the floor of the gallery to be trampled on, that people could wandered
around stepping on it and smell the sad stench and stickiness of ashes. The illusion
of the coming post-time was created, as if it would come the very next day, without
us even imagining that the states of horror and death would mark the 1990s. Fleka’s
visions of evil were prophetic metaphors that transcended the realms of art, express-
ing human anxiety and life itself.

If we remember Miomir Gruji¢ Fleka, it is best to remember him by the written text
and speech CONSCIENTIOUS OBJECTION ... there, as in a moral prayer where all his
art and all his activities are summed up, as a gesture of his personality, body and
voice, warning and faith which spread through the ether ... “Upright Man ... needs a
lot of Consciousness, Conscience, Courage and readiness to stand in front of his own
until recently distorted Mirror”.
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