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LpTex 05 / Drawing 05

1967, yr/beH, Kpeaa, Konax Ha 060jeHrm GpatiHoM npenapupaHoM nak-nanupy /
charcoal, pencil , collage on paper prepared with coloured flour

140x85cm
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Liptex 09 / Drawing 09

1967/68, yribeH, Kpefia, Konax Ha 000jeHnM OpallHOM npenapupaHoM nak-nanupy /
charcoal, pencil, collage on paper prepared with coloured flour

140x85cm




Aannjena lypetuesmh

AMBUIEHTAJIHN XUNEPTEKCT

KpynaH 1 BaxaH LMBUAN3ALMJCKM NCEYAK, BPEMEHCKM YK KOjU NMOUNHE Y AHTUUKO
0003, npe ByLUe Of, TpY XW/bafie FTOAMHA, A KOjU YBUpE Y TELKO CarneamBs, HeMpo3npaH
1 HEOMMUMN/bUB OKeaH BUPTYe/He CTBAPHOCTH, pedepeHTHM je OKBMP CTBapanallTaa
Yegomupa Bacuha. UBpCTO yTeMe/beH Y KNAaCMYHUM 3HaHMMa U BELUTUHAMA, OH
CBOjy CTBApaNnauky aBaHTYpy 3anountbe Ha TypOyNeHTHOM Npenasy Le3necetux y
cefampecete roamHe 20. Beka. YCnoctas/ba KpeaTuBHe Anjanore ca KOHUENTYanom,
KacHuje, NOCTMOLLEPHOM, Ko v Meaujckom ymeTHowwhy, octBapyjyhu 6orar, pasHonmk
a/In KOHCEeKBEHTaH onyc.

YBek jacHo ofpeheH npema BpemeHy 1 NpoCcTopy Yy Kojem Aen0 HacTaje 1 rae ce u3-
naxe, Bacuh kamepHy nocraeky ,[le-KoH(c)Tpakuyje’ Gpux/bMBO OCMULLBABA KA0
amMOujeHT/cLeHy rae ce NpeuysHOM ipaMaTyprijoM onucyje LenoKynHu eBoNyTUBHM
NYK 1 MapK1pajy/MHCLEHNPajy K/byuHe Tauke CTBapanawTea — of GopMaTMBHUX BEX-
61 aHanM3e 1 CMHTE3e NPEAMETHOT M KONOPUCTUUKMX CTUACKMX BexOu, Koje Bacuh
Ha3uBa ,BM3yeSHUM eTUaMa’; 40 CKOpaLLbUX uullherba“ u ekcnpemeHata y JoMeHy
BMI/bUBOT /HEBU/bUBOT.

OBa ambujeHTanHa noctaska, GopmMynncaHa y AeseT nornas/ba/4MHOBA, Koja 3anpa-
BO jecTe fien10 Nno cebu, MoXe Aa ce NpaTv Kao MHeapHa, CeKBeHLMjaaHa Hapauwja,
a1 1 K0 MOJYNAPHO, HECEKBEHLIMjAIHO TKMBO. Y CBEAEHNM 1 CpeheHnM CTpyKTypa-
Ma CBaKOr MnojefrHauHor (OTBOpeHor) Jena, nocMarpayy ce ykasyje MHOLLTBO Xunep-
TEKCTya/IHUX INHKOBA, KOjW, YCroCTaB/bajyhu CKOKOBUTE NeT/be, Bofie Ka HebpojeHnm
MoryhHocTMMa nwymTaBama v npofyb/buBarba canpxaja, kao 1 MefycobHor, Hacy-
MUYHOT NOBe3nBaba CBUX NPeACTaB/bEHNX AeNa.

Y YBO[JHOM CerMeHTY MOCTaBKe aKLiEHTOBaHA Cy [1BA 3HaYajHa acnekTa/apTedakra Ba-
cnheBor GopMaTUBHOT NEPUOAA, A YMje HUTW NPOXMMAjy HeroB LieNoKynHM onyc. Pey
je 0, 10 cafa HUKaja U3NaraHnm, KYBUCTUUKMM LpTeXMMa/KONKMMA OCTBAPEHNM
1967/68. roauHe, Ha Apyroj roAuHu CTyamja Ha PakynTeTy 3a IMKOBHE YMETHOCTMH,

y knacu npo¢. Jlazapa Bosapesunha. Maaay cavkap je Taaa yumo Ha Koju HaumH aa
apTUKyAuLLe BNAcTUTO BURjerbe NpegMeTHOr CBeTa, fia ra IMKOBHUM CPeCcTBUMA Pa3-
JI0XKW 11 NOHOBO CaCcTaBy.

[lo capa Bacuh HMKapa HUje jaBHO NpeacTaBMo HU CBECKY Y KOjoj je Tokom 1970.
rofMHe, NOACTAKHYT Basapenujem, kao 1 U3y4aBarbem pa3HOpPOLHUX Teopuja boje,
NPOMULL/BbA0 U NCTPAXMBAO MHTEPAKLIMje TeOMETPUJCKUX POPMM 1 KONOPUCTUUKMX
OJIHOCA. l/I3rvleF)y ocTanor, cinka Po6epTa MHanjaHe Love“ HacTana 1967. roouHe, fe-
duHMcaHa bojama ceeTor TpojCTBa HacTynajyhe meamjcke enoxe - LpBEHOM, NIaBOM



Y 3e71EHOM, jefiaH je of K/byuHWX Npeanoxaka koje Bacuh ospe Bapvpa. Hberosu ak-
Bapeau v rpadmuKm INCTOBK CBEAOYE O UCXOAMLITMMA OBOT €KCNEPUMEHTA, KOjUM OH
nocTaB/ba OCHOBE BAACTMTOr OaB/berba 6ojom, ann 1 dopmom.

Kao HynTa Tauka BacnheBor ayTOHOMHOT YMETHWYKOT je3uKa, NocTaB/beHa je ,Apan-
CKa yanua’, n1aTHo Hactano 1970. roavHe, Koje CAfpXKM jeUHCTBEHM, MPENO3HAT/bUB
MOEHTUTETCKM KOZ, HeroBor CTBApanaLLTBa, Npe CBera, pey je 0 CxBaTarby pas/arara
opme 1 KONOPUCTNUKNX pellerba. OBO MAATHO yKa3yje M Ha YMETHUKOBY TpajHY
OCEeT/bMBOCT NPemMa aKTyeTHUM [pYLITBEHUM M UCTOPUjckM forahajuma. HoBrHcKa
doTorpaduja HacTana Ha ynmuama Kampa, kaga je 1970. rofiHe NpemMyHyo ermnaTcku
npencenHnK Hacep, NoacTakna je HactaHak ose cavike. Mpsum NyT y CBOM pajy, OH je
Tafa, Kao IMKOBHM NpefIoxkak, ynotpebno gotorpadujy.

Cneay CMHTETUUKM Nejcax, CBefeHa, KOMOPUCTUYKK yreyaT/buea ,boka Kotopcka“ u3
1980. roauHe, Koja obenexasa Bacuhes 3aBplueTak paga y fiyxy pagmkaaHor cavkap-
cTBa OojeHor no/ba. M310x6eHN HU3 HACcTaB/ba ACOLMjATUBHI KOHAHNYKN MOPTPET,
WHTEH3MBHoT, y30ypkaHor putma 6oja v NoBpLInHa, ,0PNLMP KOFUUKMX 0BALIA
Llapcke rapae” 13 1971, HacTao aHaM30M UCTOMMEHOT XKeprKooBor naatHa. OBae
NpBK NyT, K0 OCHOBY pafa, Bacuh yBoan npeaoLLKe 13 UCTOpUje yMETHOCTH, LWTO je
noctynak koju he 6UTHO OLIMKOBATK HErOBO HACTyNajyhe CTBapanaLTBo.

Mo MHOro YeMy MaHWU(eCTaH paji, MOHYMEHTANHN KOHaHWyKu Gpu3 ,KoHLenT 3a
MapTeHoH 1..." 3ay3MMao je cpeauLutby No3nLmjy Ha BacheBoj NpBoj caMoCTanHoj
n3noxobu, 1973. rogmHe y beorpanckom oMy omnanmnHe. OBO NAATHO Hanasu ce u

Ha LIEHTPA/IHOM 31[y aKTye/iHe nocTaBke y fanepuju b2. Mpenioxak napTeHoHCKor
pebeda Bacuh aHanu3npa, JEKOHCTPYMLLE U peapTUKY/ULLE Tako LUTO XOPU30HTanN-
HO, TPAKacTo 3aceLa komno3uumjy, foaaje bojeHe akueHTe, nparehn naejy kpetara
v 6p3nHe. OBAe OH AEAMMUYHO aHTULMNMPA T3B. NEHTUKYNAPE, KOju he ce y HheroBom
CTBapanaLlTBy MojaBuUTH BULLIE O YETUPK [eLleHn]e KacHuje.

WNHTMMHa npojekumja, Ha Manom, kyhHom TB anapary, 0cMoAenHor BUAEO pajad
,AMepU1UKe Tpake', Kor je ocTBapuo 1976. ronuHe, Tokom cTyaujckor bopaska y CA[,
0TBapa joLU jeAHO 3Ha4ajHO Nornae/be Bacnhesor onyca - pey je o baB/bery HOBUM
megujuma. HatasLimn ce y MeamnjCK1 HanpeaHnjoj CpeanHmn o oBaallbe, OH nocpea-
CTBOM OBWX BMJE0-Mefa/bOHa UCTPAXKYje M KOMEeHTapuLLe CaBPemMeHO aMepuyKo
JPYLUTBO, 3aTWM, [1ejCTBO TeNeBM3Mje HA NOjeANHLA, YKa3yje Ha ABep3uduKaLmnjy
Mefmja TeneBmsnje y ume CBeonLuTe AemMoKpartu3aLmje, KpUTUKyje MaHnynaTuBHOCT
3axyKTane Memjcke matluHepuije.

Y nmnjanor ¢ ,AMepuiykoM TpakoM* NocTaBsbeHa je cinka ,My wife watching tely
OCTBapeHa rofiHy aaHa npe ognacka y CAJl 1 HacTaHKa NOMeHYTOr BUAEO paja.
MopTpeT cBoje cynpyre Bacuh 13Boay y Kibyuy CBOjUX KOMOPUCTUUKMX CAIMKA, ,NKCe-
NM3yje” ra OCIOHMBLUM Ce Ha, 3a Hallly enoxy HeMpuUKOCHOBEHO, OMTUYKO TPOjCTBO —
0oje Koje Cy y OCHOBU TeNEBM3UjCKe CIIMKE: LipBEHY, 3e1eHy W MaBy.

4



3HaUeHCKM M3Y3EeTHO BAXAH W YNeyasbyB CErMEeHT NOCTABKe CAUMHbEH je of, TpK
0CTBapetba Koja HaC yBOAE Yy eHTpOoNujy aeseaeceTnx rogumHa 20. Bexa. ,AHOpejuH
KpCT* 13 1990. roaunHe, rae Bacuh antuumnupa ckopmjy 6yayhHocT, ocTBapeH je kao
naaumncect 6ojeHnx Mpsba, 3aTUM, MKOHOTpadCkMx eneMeHara rpasmpa m3 17. v 18.
BeKa, M€ je y HapeaHOM C/0jy CHAKHUM eKCMPEeCHBHMM MOTE30M WM3BeAeHa LipHa ny-
Taua - AHJPEjWH KPCT, JOK je CMKa GUHULIMPAHA MOHYMEHTAHOM Oe/0M KOHTYpPOM
poboluapa - Koju no3uea y par.

Mo TpeTMaHy komno3uuuje bancka ,Mayonosyesa 3ypna’, Hactana 1995. roguHe,
3aCHOBAHA je Ha rPO30BUTOj HEMAUKO] lereHay 0 Gppynally 13 XamenHa. ¥ 0CHOBHOM
cnojy oBe cvke Bacuh noctaesba npukas no3e Hemarbuha u3 [leyaa, ca kojer yk-
Narba CBe IMYHOCTU. Ty je NpBM NyT NPUMEHNO MOCTYNAK IMKOBHOT unwwhera’ Ha
Kpajy, rectom 6a1ckum ynnaHnum rpadutnma, Bacuh dpynalua-nanonosua camka exc-
NpecuBHUM (1yOPeCLIEHTHUM KPBABO-LiPBEHNM Crpejem.

Y CKynnTypanHoj KoMno3numju ,Kaxrasare Aupke” Bacuh ce no3mea Ha xeneHuc-
TUUYKY MOHYMEHTaIHY MepMepHy durypanHy komnosuumjy ,dapHelukn 6uk’, koja
WAYCTPYje rpuKM MUT rae NpaBaa, CypoBUM CPeACTBMMA, unak nobehyje. NMpomuiu-
/bajyhn BEUMTO NUTakbe NpaB/ie, 3104MHA W Ka3He, y MHTEpnpeTaLmju oBor npes-
nolwka Bacvh ycnoctaesmba urpy nHeep3uje AMMeH3Mja 1 Matepujana — CTBapa Mu-
HUjaTypHY KOMMO3ULMjy rae /byAcke GUrype N3BOAM Y KPXKOM NOpLENaHy, 4ok buka
0bnukyje y cBeTnehem HeoHy.

Mocneftby CErMeHT MOCTaBKe YMHE T3B. IEHTUKYNAPU — PALOBU U3BEOEHN Y TEXHULM
WwTamne Ha nocebHMM donujama koje omoryhasajy nnysujy Tpehe armensmnje n myTa-
umjy cnvke. OHKM YmHe 3acebHO nornaesbe BacuheBor peLieHTHOT onyca, Koje je 0TBo-
puo 2007. rofuHe Lykaycom ,Post scriptum’, cyrepuiyhmn rnegaouyma MHTEH3UBHY
CeH3aLmjy penaTuBHOCTM BUheHOr. JleHTukynapu cy Bacuhy omoryhunm a, kopuc-
Tehu ogabpaHe npeanoluke 13 GyHayca MCTOpUje YMETHOCTH, Y Kibydy Beh paHuje
3anouetor uniwherba’, y MHTEPAKLMjU ca MoCMaTpayeM, OCTBApW UNy3ujy HecTajarba
¥ MOHOBHOT MOjaB/bMBakba Cafpxaja cavke. Tako ce ogabpaHe 3Ha4ajHe KOMMNO3W-
LiMje HALMOHA/THE 1 CBETCKE UCTOPUje, 3aBUCHO Of, YI/1a MOCMATParba, YKasyjy Kao
nejcaXkM UM eHTepUjepy MLLIEHN NPUCYCTBA /byau, 0TBapajyhu nuTara mexaHu3ama
namhetba Tj. aMHe3Wje, Kao 1 peLienuyije, NepLenLmje U MHTepMpeTaLyje Kiby4HUX
uctopujckmnx porahaja.

M3noxeHa cy [Ba NeHTrKynapa ca MOTUBOM yjeauntberba, Hactana 2018. rogmHe.
L2JaHyapcku faH y Canun ornegana’, npema komnosuumjn AHToHa $hoH BepHepa, Koju
npuKasyje TpeHyTak kafa cy Hemuu, nocne nobefe y dpaHLycKo-npyckom pary, 1871.
roguHe ycpep, Bepcaja, npornacvnv Hemauko Llapctso. [pyru, ,[elembapcko Beye y
Kyhu KpcmaHoBuha' kao npegjioxak KOprUcTu CMKY XpBaTCKOT YMETHMKA ViBaHa Tu-
LIOBA, OTKPMBEHY Npe AeCeTaK roayHa, koja benexun noAnTUYKM AennKkaTaH TpeHyTak,



1918. roomnHe, kapa generaumja HapogHor ijeha Jpxase CnoBeHala, XpBata u Cp6a,
pereHTy AnekcaHapy nogHocu agpecy o Hamepu yjeanrbera y KpambesuHy CXC.

JlyumaHo v npeumsHo Bacuh oBy noctaBky dopmynuLle kao ,[le-KoH(c)Tpakuuje’,
Oynyhn fia cy Ty capapykaHe 1 (0e)KOHCTPYKLyje U KOHTPaKLmje, v akuuje v aTpakLimje,
ca I0faTHUM NojallberbeM Yy 3arpafy — CAXMMarbe 1 NPOCTUPAtbE, BULIE3HAYHO
KOHCTpyuncatbe. Pey je 0 MHTEH3MBHOM, Y30yA/bUBOM M 3ryCHYTOM MyTOBakby KPo3
BULLIe O/, NET CTBapanaykmx AelieHunja Yegommpa Bacuha, rie cy MapkupaHe Haj3Ha-
YajHuje Tauke 1 0AMKe TOr MyTa — a TO Cy TPajHA YTEME/bEHOCT Y aHTUYKO]j Tpaau-
LiMjW, HEHAMEeT/bMBA BMCOKA epyanLMja, AeLieHTHA CyOBep3NBHOCT M aHFaXXOBAHOCT,
GUHM XyMOP, HEMPETEHLMO3HOCT, KPUTUYKO NPEenCNTUBabE NCTOPHje U MexaHn3a-
Ma ceharba, OTBOPEHOCT Ka eKCrePUMEHTY M HOBUM MEAMjUMA, TeXHba Ka NpoLum-
pekby Nosba CIMKe Ka BPEMEHY W NPOCTOPY, TPajHa ONpeaesbeHOCT Ka T3B.
,OTBOPEHOM [Jeny"

P.S.

OCMULLIBEH K0 jOLU jeAHa BpeMEeHCKa Kanwja, 3aBpLUHM akLeHaT nocTaske Bacuh us-
BOIM in situ nHTepBeHuUujom y aTpujymy fanepuje b2. Hanume, 1987. roamHe, 3ajenHo
ca cmkapuma Mropom Crenaunhem, BecHom 1 Pagomupom KHexesuhem, oH je Ha
¢acagm BuwecnpaTHULE HA NOYETKY [PU3PEHCKe yanLe U3Be0 MOHYMEHTaIHM Mypan
HAaCNOB/bEH ,Tepasujcka kanuja“ OBaj Mypan je 0XMB/bAaBA0O HEBUI/bUBY UCTOPU]Y
Tepasujckor nnaroa, rge cy cBojeBpemeHo TypLu NocTaBuav masHY rpacky LprnHy
CTaHuLYy, CBOjeBPCHM BOJOTOPaky, M Ha3Banw ra ,Tepasnje’. Mypan je jaHac cakpu-
BeH 13a npemasa dacafHe 6oje. MpUHT ¢ GoTorpadujom 0BOr Mypana NOCTaB/bEH je
yNpaBo Ha No3uLmjy ca koje O1 nocmartpad, yKoamko He 61 Ouno 3uposa n aApyrvx
BM3Ye/IHWX Npenpeka, BUAEO OBY 31AHM 13Bea0y, Koja je fiyrv H13 roanHa buna jenHo
0f yneuambusux obenexja beorpaga.



be3 HacnoBa (15. X) / No title (15. X)
1970, akBapen Ha MUIMMETApPCKOj xapThjn / watercolor on paper
34x34cm



ler état
1970, akBaTuHTa / aquatint
49x32cm (65x50cm)




BU-6 / VI-6
1971, akBaTnHTa y Boju / aquatint
49x32cm (71,5x55,5cm)



Glory of Love, CBecka ,,/lnuna KonektaHea“ / Glory of Love,
Sketch pad,”Personal Colectanea”

1970, akBapen Ha nanupy / watercolor on paper

28x20cm



Apancka yamua / Arab Street
1970, y/be Ha nnatHy / oil on canvas
106x67cm




boka Kotopcka / Boka Kotorska
1980, akpun Ha naatHy / acrylic on canvas
110x150cm

Odmump korwmnukmnx nosaua Lapcke rapae / Officer of Chasseurs a Cheval of
the Imperial Guard

1971, y/be Ha nnatHy / oil on canvas

210x160cm






KoHuenT 3a MapreHoH ... / Concept for the Parthenon and ...
1971-73, yrbe Ha nnatHy / oil on canvas
102x404cm






Amepuuka Tpaka / American Tape
1976, Buaeo pag, /6 v 6oja, 33 / video, bw & color, 33’




My Wife Watching Telly
1975, y/be Ha nnatHy / oil on canvas
87x66cm




"

Anppujun kpct / Andrew’s Cross
1990, akpwun Ha naatHy / acrylic on canvas
200x135cm




NauonoBuesa 3ypna / Rat Catcher’s Pipe
1995, akpun Ha nnatHy / acrylic on canvas
200x135cm




JaHyapcku paH y Canm ornepana / January Day in the Hall of Mirrors
2018, neHTukynapHa wramna / lenticular print
78.7x93.3cm
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Deuembapcko Beve y kyhu Kpcmanosuha / December Evening at the House
of Krsmanovic¢

2018, neHTukynapHa wramna / lenticular print

59x116.8 cm
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Kaxasate [lupke / Punishment of Dirce
1993, nopuenaH, HeoH / porcelain, neon
55x30x30cm



Danijela PureSevic¢

AMBIENTAL HYPERTEXT

The reference framework for Cedomir Vasi¢'s artwork is a large and important
fragment of civilization, a time arc that begins in antiquity, more than three thousand
years ago, and which flows into the hard-to-foresee, opaque and intangible ocean of
virtual reality. Firmly grounded in classical knowledge and skills, he began his artistic
journey at the end of the turbulent 60s and beginning of 70s of the 20t century. He
has created a rich, diverse but consistent oeuvre by establishing creative dialogues
with conceptual, later, postmodern, as well as media art.

Always having a clear stand on the time and space in which the work is created and
exhibited, Vasi¢ carefully designs the gallery display of De-con (s) tractions as an
ambient/a stage where precise dramaturgy describes the entire evolutionary arc and
marks /stages the key points of his creativity - from formative exercises of analysis
and synthesis of subject and coloristic stylistic exercises, which Vasi¢ calls "visual
etudes’, to recent "cleansings" and experiments in the domain of the visible/invisible.

This ambient display, an art work in itself, is formulated in nine chapters/acts and can
be followed as a linear, sequential narrative, but also as a modular, non-sequential
one. The viewer is shown a multitude of hypertextual links in the reduced and
arranged structures of each individual (open) work, which establish jump-start loops
leading to countless possibilities of reading and deepening the content, as well as a
mutual, random connections between all presented works.

In the introductory segment of the exhibition, two important aspects /artifacts of
Vasi¢'s formative period are highlighted, the threads of which permeate his entire
oeuvre. These are, never before exhibited, cubist drawings/collages made in 1967/68
while he was a second year student with Prof. Lazar Vozarevi¢ at the Faculty of Fine
Arts. The young painter learned how to articulate his own vision of the subject world,
to decompose it and reassemble it with artistic means.

Until now, Vasic¢ has never publicly presented a 1970 sketch pad showing how he
reflected on and explored the interactions of geometric forms and color relations
inspired by Vasarely and studies of various theories of color. One of the key templates
that Vasic varies, among others, is Robert Indiana's painting Love (1967), defined

by the colors of the holy trinity of the coming media era - red, blue and green.

His watercolors and prints testify to the origins of this experiment which laid the
foundations of his own work with color as well as form.
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The painting Arab Street (1970) is displayed as the zero point of Vasi¢'s autonomous
artistic language. It has a unique, recognizable identity code of Vasi¢'s work,
primarily the understanding of the decomposition of form and color solutions. It also
indicates the artist's permanent sensitivity to current social and historical events.
The inspiration for this painting was a newspaper photo taken on the streets of Cairo
upon the death of Egyptian President Nasser in 1970. It was the first time that he
used photography as an artistic template.

Next is a synthetic landscape, a reduced, coloristically impressive Boka Kotorska
(1980), which marked the end of his work in the spirit of radical color field painting.
The series continues with an associative equestrian portrait, with an intense,
turbulent rhythm of colors and surfaces The Officer of Chasseurs a cheval of the
Imperial Guard Charging (1971) inspired by analyzing Gericault's painting of the same
name. Here, for the first time, Vasi¢ introduces templates from the history of art as
the basis of his work, a procedure that will significantly distinguish his future work.

In many ways, his manifesto work, the monumental equestrian frieze Concept for the
Parthenon and ...", occupied a central position at Vasic's first solo exhibition held at
the Belgrade Youth Center in 1973. This canvas is also displayed on the central wall of
the current exhibition in Gallery B2. Vasi¢ analyzes, deconstructs and rearticulates the
template of the Parthenon relief by cutting the composition horizontally into stripes,
adding colored accents, following the idea of movement and speed. Here he partially
anticipates the so-called lenticulars, which will appear in his work more than four
decades later.

An intimate projection of the eight-part video American Tape on a small TV set (1976),
made during his study stay in the USA, opens another important chapter of Vasic¢'s
oeuvre - working with the new media. Finding himself in a more advanced media
environment than in his country, he used these video clips to research and comment
on contemporary American society, the effect of television on the individual, pointing
to the diversification of television media in the name of universal democratization,
criticizing the manipulative media machinery.

The painting My Wife Watching Telly, made a year before leaving for the USA and

the making of the above mentioned video, is placed in such a position as to engage

in a dialogue with the American Tape. Vasic¢ produced the portrait of his wife in his
coloristic paintings key, he "pixilated” it relying on the optical trinity, inviolable for our
era - the colors that are the basis of television images: red, green and blue.

Extremely important for the meaning it conveys and a striking segment of the
exhibition consists of three works that introduce the entropy of the 1990s.
Anticipating the near future with the painting Andrew's Cross (1990), a palimpsest of
colored stains, then iconographic elements from 17th and 18th century engravings, the
next layer done in strong expressive strokes depicting a black cross - Andrew's cross,
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while the painting is finalized with a monumental white contour of a drummer - who
calls for battle.

Close in composition is The Rat-Catcher’s Pipe, (1995) a painting based on the horrid
German legend about the pied pipe player from Hamelin. The first layer of this painting
is the image of the Nemaniji¢ dynasty lineage, from a fresco in the Decani monastery

, from which Vasi¢ removed all the people. Here he applied the procedure of artistic
"cleansing” for the first time. Then with a gesture similar to street graffiti, Vasi¢ painted
a pipe playing rat-catcher using an expressive fluorescent blood-red spray.

In the sculptural composition Punishment of Dirce, refers to the monumental
Hellenistic marble figural composition Farnese Bull, which illustrates the Greek myth
where justice prevails although enforced by cruel means. Interpreting this template,
contemplating on the eternal question of justice, crime and punishment, Vasic¢
establishes a game of inversion of dimensions and materials - he creates a miniature
composition where the human figures are made in fragile porcelain while the bull is
shaped in glowing neon.

The last segment of this exhibition presents the so-called lenticulars - works made in
the technique of printing on special foils that allow the illusion of the third dimension
and mutation of the image. They form a separate chapter of Vasi¢'s recent oeuvre,
which he began in 2007 with the Post Scriptum cycle. These works suggest to the
viewers an intense sensation of the relativity of what is seen. Lenticulars enabled
Vasi¢, using selected original artwork from the fund of art history, to create in an
interaction with the viewer the illusion of disappearance and reappearance/absence
and presence of the contents of the painting, in the key of the previously started
“cleansing”. Thus, selected significant national and world history paintings, depending
on the angle of observation, are seen as landscapes or interiors devoid of human
presence, raising questions about the mechanisms of memory, i.e. amnesia, as well as
receptions, perceptions, and interpretations of key historical events.

Two lenticulars ( 2018) with the motif of unification are on display. The first January
Day in the Hall of Mirrors, after Anton von Werner’s painting, shows the moment when
the Germans, after winning the Franco-Prussian War in 1871, proclaimed the German
Empire in the middle of Versailles. The second, December Evening in the House of
Krsmanovic, after a painting by the Croatian artist Ivan TiSov discovered ten years ago,
depicts a politically delicate moment in 1918 when a delegation of the National Council
of Slovenes, Croats and Serbs submitted to Regent Aleksandar an address on their
intention to unite in the Kingdom of SCS .

Vasi¢ formulates this exhibition lucidly and precisely as De-con (s) tractions, since

it contains both (de) constructions and contractions, and actions and attractions,
with additional clarification in brackets - compression and expansion, ambiguous
construction. It is an intense, exciting and condensed journey through more than five
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creative decades of Cedomir Vasic, where the most important points and features of
that path are marked - and these are: a lasting grounding in the tradition of antiquity,
unobtrusive profound erudition, restrained subversiveness and commitment, fine
humor, unpretentiousness , critical re-examination of history and mechanisms of
memory, openness to experiment and new media, endeavor to expand the field of
image in time and space, permanent commitment to the so-called "open work"

P.S.

Vasic ‘s final exhibit is conceptualized as another time gate. It is an in situ intervention
in the atrium of Gallery B2. In 1987, together with painters Igor Stepanci¢, Vesna

and Radomir KneZevi¢, he painted a monumental mural on the facade of a multi-
storey building at the beginning of Prizrenska Street. Titled Terazije Gate, this mural
revived the invisible history of the Terazije plateau, where the Turks once set up the
city's main pumping station, a kind of water tower, and called it Terazije. Today, this
mural is hidden behind a coating of facade paint. The print with the photo of this
mural is placed in such a position that the viewer, if there were no walls and other
visual obstacles, would see this wall painting, which had been one of the prominent
landmarks of Belgrade for many years.
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Tepasujcka kanuja / Terazije Gate

(ca Uropom Crenanunhem, BecHom n Pafommpom Krexxesuh / with Igor Stepancic, Vesna and
Radomir Knezevic)

1987, Mypan Ha 3rpazau y Npu3apeHckoj 6p. 1, auruTtanta wramna Ha goamnju / mural on the
building at Prizrenska street 1, digital print

160x210cm
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®otorpadumja: fopaaHa Monosuh Bacuh
Photo: Gordana Popovic Vasi¢
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Yepomup Bacuh
(1948, beorpag)

Ha cankapckom ofceky Akaflemuje 3a IMKOBHe YMeTHOCTH y beorpay CTyanpao Kog
npod. lasapa Bo3apeswuha, a gunnomupao 1971.  marmctpupao 1973. roguHe of,
npod. hopha bolwaHa. Kao ctunengncra dynbpajtosor nporpama nposeo 1975/76
LIKO/ICKY FOAMHY Ha yCaBpLUaBarby Ha KanndopHujckom yHnBep3uTeTy y CaHTa bap-
6apv 1 Jloc AHfjenecy rae cTyampa Buaeo kof npod. Muuypya Karaoke n komnjytep-
CKY YMETHOCT Kof npod. LIoHa BuTHuja.

N3naxe o 1969.roanHe, HA MHOTUM M3N10KH6aMa Y 3eM/bU U MHOCTPAHCTBY. Camo-
CTanHo u3naxe of, 1973. Of 1976. 6aBM ce BUJEOM Ko M3paxajHUM CPeACTBOM (Tpa-
Ke, MHCTanaumje, ambujeHTn). MokpeHyo cankarse Mypana y beorpagy 1983. u ocTBa-
pvo jenaH Opoj aena Ha jaBHuM MecTuma. ObjaBsbyje CTpyUHe U Teopujcke pagoBe 13
001acTN BU3YeaHWX YMETHOCTH 0f 1973.roamHe.

bro npodecop Ha dakynTeTy IMKOBHUX YMETHOCTW y beorpagy of, 1975 go 2013,
(Cnmkarbe 1 Liptame). O 1984. fo 2014. rognHe npeaaBao Ha GakynTety ApamcKmnx
YMETHOCTU JINKOBHY KYNTYpY, JIMKOBHE XaHpoBse 1 BusyenHe meauje. Ca BnagaHom
PasfoBaHoBuheM 0CHOBAO VHTepAMCLMNANHAPHE YMETHUYKE CTyAMje Npu YHBep-
3UTeTy yMeTHOCTM 2001. rogmHe 1 npodecop Ha rpynu 3a BULLEMEM]CKY YMETHOCT.
PexTop YHMBep3uTeTa ymeTHOCTM 0, 2004. no 2009. rognHe.

JloOUTHYK je BULLE Harpafa u3 06AacTv TMKOBHKUX YMeTHOCTU: Memopujan Hagexae
MeTtposuh 1998, 4. bujeHane caBpemeHor nejsaxa, Hou Caf, 2004, Jecerba nsnoxba
YNYC 2010, MonutmknHa Harpaga 3a 2013, Casa LlJylvlaHOBmh 2015, HMwKn canoH
2017, Nponehnu aHane y Yauky 2021.

YnaH YIYC-a og 1972.rogmHe.
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Cedomir Vasi¢
(1948, Belgrade, Serbia)

Studied under Prof. Lazar Vozarevi¢ and graduated from the Academy of Fine Arts in
Belgrade, Department of Painting (BFA, 1971) under Prof. Borde Bosan. With same
Professor completed his Master's Degree (MFA, 1973). As a Fulbright Scholar, he
spent the 1975/76 school year at the University of California in Santa Barbara and Los
Angeles, where he studied video art with Prof. Mitsuru Kataoka and computer art with
Prof. John Whitney.

Numerous exhibitions in the country and abroad since 1969. Solo exhibitions since
1973. Has been working with video as an expressive mean (tapes, installations,
ambiences) since 1976. Started the practise of mural painting in Belgrade in 1983
and created a number of works for public spaces. Has been publishing essays and
theoretical texts in the field of visual arts since 1973.

Professor at the Faculty of Fine Arts in Belgrade from 1975 until 2013 (Painting and
Drawing). From 1984 to 2014, he taught Art Culture, Art Genres and Visual Media

at the Faculty of Dramatic Arts. Together with Vladan Radovanovic, co-founded
Interdisciplinary Art Studies at the University of Arts in 2001 and is a professor in the
group for Polymedia Art. Rector of the University of Arts from 2004 to 2009.

Received several awards in the field of fine arts: Memorial of NadeZda Petrovi¢ 1998,
4th Biennial of Contemporary Landscape, Novi Sad 2004, Autumn Exhibition ULUS
2010, Politika Award for Fine Art 2013, Sava Sumanovi¢ Award 2015, Ni§ Art Salon
2017, Spring Annals in Cacak 2021.

Has been a member of ULUS (Association of Fine Artists of Serbia) since 1972.
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LpTex 010 / Drawing 010

1967/68, yr/beH, kpesa, konax Ha 06ojeHnm GpaliHOM npenapupaHoM nak-nanvpy /
charcoal, pencil, collage on paper prepared with coloured flour

140x85cm
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