





BECKO
TATOBURh

VESKO
GAGOVIC

Benetton
Geometric

ranepvja

beorpap
Maj-jyH 2022.







Jewa [leHeapn

BECKO I'AroBuh

N3noxba Becka Marosuha y fanepujn b2 oxue/basa ceharbe Ha Herose NpeTxogHe
660Fpa,£I,CKe HacTyne 1 Ha KOHTaKTe ca CPNckMM yMeTHUUMMa, of, 1993. rognHe Kaga
CamoCTasnHo manaxe y fanepuju CTyaeHTCKOTr KYATYpHOT LieHTpa npukasyjyhu cepujy
neT NOTNYHO LPHMX CIMKA MAEHTUYHOT GopMaTa v pasanunTe TEKCTYpe CNKapCcke
matepuije. foanHe 1999. rarosuh je jesaH o yyecHuKa - 3ajefiHo ca PagoMmpom
JlamrbaHoMm, [1paroMnpom YrpeHom v Besbkom Byjaunhem - KonoHuje y Mecty
bpexuue y ChoBEHMjI HACTaB/bEHO 3ajeiHNYKOM U310X00M Y anepuju JinHaHep y
beuy, oA Kaaa Tpaje HMUXOBO YMETHUUKO W JbyACKO NPWjaTe/beTBO, Ad OU Ce MOHOBO
HaLWM Ha okyny Mehy yyecHnummMa u3noxbe "Mamelly npuBaTHor 1 jaBHor” y My3ejy
caBpemeHe yMeTHOCTH BojBoamHe 1y Fanepuiju Kyhe nerata y beorpagy 2015.
rofiMHe. HbMX0BM NOjeaMHAYHM W NPBYU 3ajeSHNUKM HACTYNN Y ieBeAeceTMM roaMHama
MPOLL/IOT BeKa 0ABMjaIn Cy Ce Y TafalltbiUM YKYMHAM APAMATUYHUM XUBOTHUM
NpUAMKaMa, Kada ce Henm30eXxHO HaMeTHYN0 NNTatbE O NOOXA]Y YMETHOCTU U O
MOHALLAHY YMETHUKA Y OKPYXeky "ApyLITBA ONACHOCTU™ 1 “3aTBOPEHOT ApYLUTBA’,
npwu Yemy Ce YNpaBso YeTBOpHLIA MOMEHYTUX CBOjUM CIMKAPCKUM NpakKcama v
MocTynuMMa 1cnosbasany onpenenerbe Ka "(He)-moryhHocTn ayToHomuje ymeTHOCTW
y 3aTe4yeHOM NOJIMTUYKOM M COLMjANHOM KOHTEKCTY. PaiMTH YMETHOCT YNCTUX
BM3YeNHUX GOPMM M aHANNTUUKNX MPUCTYNA YKa3MBaO Ce Tafa nonyT yTounwTa

y "CUTypHOCTM YMETHOCTU” 1 "yMETHOCTU CUTYPHOCTU”, C OHY CTPaHY HaBefeHe

MW CTBapHe "aHraXKoBaHe yMETHOCTH. HO KaKo Bpeme Npoias3n 1 KOHTEKCTH
caBpeMeHe YMEeTHOCTM HenpeKnaHO Ce Metbajy, M300p Ka ONCTaHKy y NOTAYHOCTM
CcauyBaHOr [yXOBHOT MHTErpuTeTa yMeTHOCTM ykasyje ce kao 13bop oHor TpajHor
onpegenetba Kojemy je rarosuh of Taga 4o JaHAC OCTA0 Y NOTMYHOCTW BEPaH.
BpxyHCKe jomete CBoje yKynHe yMeTHUYKe NpomyKLyje je JoCTUrao je y cepujama
C/IMKa aKpWaoM Ha nnaTtHy "be3 Hasuea” u "TeomeTpuje’, a npe CBera y N3BaHpesHOM
"Jlebaehem 0bjekTy”, BUCOKOM NpeKo [Ba MeTpa, Y KOMOMHOBAHUM NOCTYNLUMMA
1'Y3 KOpULLTEHE eeKTPUYHE CBETNOCTH, NPUKA3aHOM Y cenekumju LipHe fope Ha
bujeHany y Beneumju 2019. roguHe.

EkcrioHate Ha n3nox6u y fanepwijn b2 rarosuh je 13Beo 3a Bpeme HefiaBHor 6opaska
y beorpapy, LWTO 3HauM Aa NPeACTaB/bajy HeroBy NoCAefHbYy CIMKAPCKY NMPOAYKLMjY.
MprMetbyje TEXHUKY CIMKakba aKpUIOM Ha MAATHUMA MOEHTUYHUX KBAJPaTHUX
dopmara, npema yHanpes 3aCHOBaHOM pacropefy XOPU30OHTANHUX, BEPTHUKATHUX

W injaroHanHux GopManHuX jeanMHuLa, nocTwxyhu Tume Gorare Bu3yenHe



YTVCKE CNIOXKEHMX reOMETPUJCKMX CTPYKTYpa Y YNCTUM MHOYCTPUjckuM Oojama.
CAnKe M3BOAM AMPEKTHO HA NOANOraMa naaTHa, 6e3 NpeTxofHUX NpUNPeMHmX
CTyAmja Ha xapTuju. To ynyhyje Ha BpeMeHCKM NPoayXeHn NpoLiec paja Y Koju ce
YMETHMK YHOCK BOReH HensBecHoLWwhy 1 3a0B0/bCTBOM 00aB/batba CIMKAPCKOT
npoueca. V30eraBa MMNpPoBM3aLyjy, aNM CAMKAPCKM NPOLEC He CBOAM Ha PYTUHCKY
TeXHWUYKY onepauyjy. 3aBpLUHM U3I/1e[, CIMKE HYAMN Ce KA0 PACKOLLHO BU3YeHO

nosbe CTPOrX ¥ NPABUIHNX reoMeTpujckx 0banka MefycobHO paBHOMpPaBHMX
cTartyca, MLWeHNxX pa3nnka nameh)y LeHTpaaHux u nepudepHux 3oHa cavke. CBaka
Of, PA3NNUNTKX jeOMHMLA Y Lie/IMHN CTPYKTYPe jefHaKor je 3Hauaja y ogHoCY Ha
CyCefiHy, HaroBeluTaBajyhn noTeHumMjaaHy MOryhHOCT gasber LWnpetba KOMMO3ULMOHE
cUTyaumje 13BaH 3aatnx GU3NUKMX FPaHnLA CIMKAHe NOBPLUMHE. YnkbeHnua aa cy
n3BeJeHe MaHyeHUM NOCTYNKOM Yy KNACMYHUM CIMKAPCKUM cpeacTBuma 6oje Ha
MNAATHY, AKe MUMO ynoTpebe HOBMX TEXHO/OLLKMX MeAM]a, YNHM Ce Kao 4a OBUM
cMkama npuaaje MuMo ynotpebe HOBMX TEXHOMOLKMX MeAM]a, YNHM Ce KAo fia OBUM
cmkama npuaaje ocobuHe Hacnefja MOgepHUCTHYKe reoMeTpUjcke ancTpakumje. A
TO HUMOLLTO HWje NOCpeay, LWTaBKLLe 300r CBOT MPEBACXOAHO MEHTAHOT KapakTepa
Yy MUTakby je CIMKApCTBO Koje NoJpasyMeBa Ca3Harbe U TeKOBUHE KOHLEeNTyaiHe
YMETHOCTY. 32 YMETHMKA Camor, Npema HeroBoj ConcTBEHOj TBPAH, Of, HajouTHuje
je BOXHOCTM CaM MpoLIeC CMKaHA, y30yxere Koje My Taj NpoLEeC HYan 1 AOHOCK.
HajoutHmje My je nakne, oceharbe MHTE3MBHOT yXOBHOT PACMONOXKEeHA [JOK Ha CNLM
paau, LOK CIMKa NOJ, HheroBUM pykama v TeioMm, Npej, HheroBuM o4nMma Hactaje,

Kako 61 MCTO TaKBO 3310BO/bCTBO [/1efiakba MOHYAMO CBUMA KOjU Cy 3aBpLUEHY

C/IMKY CNPEMHW 1 BO/bHM A MOMHO NOCMATPajy ¥ HAKOH Tora NMoHecy v cayysajy y
NPOAYXEHOM W HakHaAHOM namherby.

Becko larosuh je pofjeH 1963. rogute y Hukwwmhy. Iun1omMmpao je Ha Akagemuju
JIMKOBHMX yMjeTHOoCTH y CapajeBy 1988. rogunHe, rae je 1991. roamHe 3aBpLimo
NOCTAWTIIOMCKE CTYAuje CIMKapcTBa.
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Hy / acrylic on canvas

2022, akpun Ha nnat
100x100cm
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Thumb Tacks-2
2021, konye 3a nanay Ha nnatHy / rivets on canvas

50x50cm
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Thumb Tacks-1
2021, konye 3a nanay Ha nnatHy / rivets on canvas

50x50cm
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KonekumoHap-1/ Collector-1
2021, 3Hauke Ha nnatHy / badges on canvas

50x50cm



KonekumoHap-2 / Collector-2
2021, 3Hauke Ha nnatHy / badges on canvas
50x50cm



Benetton Geometric-11
2022, akpun Ha nnathy / acrylic on canvas
120x120cm



Benetton Geometric-10

2022, akpun Ha nnathy / acrylic on canvas

120x120cm
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Benetton Geometric-14
2022, akpun Ha nnathy / acrylic on canvas
100x100cm
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Benetton Geometric-12
2022, akpun Ha nnathy / acrylic on canvas
100x100cm
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Benetton Geometric-13
2022, akpun Ha nnatHy / acrylic on canvas
100x100cm
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Jesa Denegri

VESKO GAGOVIC

Vesko Gagovic's exhibition in Gallery B2 revives the memory of his previous Belgrade
exhibitions and contacts with Serbian artists that go back to 1993 when he had a solo
exhibition in the Student Cultural Center Gallery displaying a series of five completely
black paintings of identical format and different textures. In 1999, Gagovi¢ was one of
the participants - together with Radomir Damnjan, Dragomir Ugren and Veljko Vujacic¢
- of the Art Colony in BreZice, Slovenia. The four artists forged an artistic and personal
friendship that was manifested in their group exhibition at the Lindner Gallery in
Vienna, the exhibition Between Private and Public in the Museum of Contemporary
Art of Vojvodina and in the Heritage House Gallery in Belgrade in 2015. Their solo

and first group exhibitions in the 1990s took place in the then general dramatic life
circumstances, when the question of the position of art and the activity of artists

in the environment of "a society of danger " and "closed society" inevitably arose.
Whereat the mentioned artists expressed in their painting practices and activities
their commitment to the "(in) possibility of autonomy of art" in the then current
political and social context. Producing works of art of pure visual forms and analytical
approaches appeared as a haven in the "security of art" and the "art of security"

in opposition to the stated or real "engaged art". However, as time passes and the
contexts of contemporary art constantly change, Gagovic¢'s lasting commitment has
been to fully preserve the spiritual integrity of art. He reached the peak of his total
artistic production in a series of acrylic paintings on canvas Untitled and Geometry,
and above all in the extraordinary Floating Object, over two meters high, using mixed
procedures and electric light shown in the selection of Montenegro at the Venice
Biennale in 2019.

Gagovi¢ made the pieces for this exhibition in Gallery B2 during his recent stay in
Belgrade, thus they represent his latest painting production. He uses acrylic paints on
canvases of identical square formats, according to a pre-established arrangement of
horizontal, vertical and diagonal formal units, thus achieving rich visual impressions
of complex geometric structures in pure industrial colors. He paints directly on
canvas, without previous preparatory studies on paper. This points to a time-
prolonged work process in which the artist is absorbed driven by the uncertainty

and satisfaction of going through the painting process. He avoids improvisation, but
does not reduce the painting process to a routine technical operation. The final visual
aspect of the painting is a lavish visual field of strict and regular geometric shapes of
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mutually equal status, devoid of differences between the central and peripheral zones
of the painting. Each of the different units in the entirety of the structure is of equal
importance in relation to the neighboring one, hinting at the potential possibility

of further expansion of the compositional beyond the given physical boundaries of
the painted surface. The fact that these paintings are hand-painted using classical
painting means of painting on canvas without the use of new technological media,
seems as if these paintings have the characteristics that belong to the achievements
of modernist geometric abstraction. But that is by no means the case, moreover,

due to its primarily mental character, we are dealing with painting that implies the
knowledge and achievements of conceptual art. However, the artist claims that the
most important thing for him is the process of painting itself, the excitement that this
process offers and brings. Therefore, the most important thing for him is the feeling of
an intense spirituality that is evoked while painting, when the image begins to emerge
as a result of his hand and body activity and before his very eyes, in order to offer
the same pleasure of viewing to all who are ready and willing to observe the finished
painting and then preserve it in extended and subsequent memory.

Vesko Gagovi¢ was born in 1963 in Niksi¢. He graduated at the Academy of Fine Arts
in Sarajevo in 1988 where he also completed his MA in Painting in 1991.
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