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Jypaj fobposuh / Juraj Dobrovi¢

Bapujaumje Ha Temy Mosba Ho 12 / Variations on the Fields Theme No 12
1976, neconunT, Nnactuka, boja / Masonite, plastic, paint

40x40cm

HacnosHa ctpana / Front cover
Jypaj [lobposuh / Juraj Dobrovi¢
Mosba / Field

1965, grafika / print

44x44cm
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Bbu/baHa Tomuh

JYPAJ 1OBPOBUR, NNJIOBHU OBJEKTH, 1964/65.

OBa n3noxba nocseheHa je npujaTesbCTBy, AOCNEAHOCTM U OHUM JyXOBHUM CTakbWMa
YMETHOCTY KOja Hac HepackuaMBO NOBe3yjy Ha NocebHe HauMHe. Y 0BOM Clyuajy
KOHUMnMpaHa je cneundunyna nsnoxba nocseheHa Jypajy Jobposuhy, kora ca
Jewwom, yno3Hajem paHux LIe3feceTux rofnHa 1 To NpujatesbcTBO Tpaje U Aasbe.

OBfe ce paamn 0 MpuUuK Kojy Jypaj Tek y NO3H1M roarHaMa OTKp1Ba KaKko je y TelKom
3ApaBCTBEHOM CTakby, y 3umMy 1964/65, npoluao kpo3 ¢pasy HeobuuHux cHoBuhjerba.
Tako HaBoau Ja je 300r BUCOKMX TeMMepaTypa, Npoaa3no Kpo3 CTaka MAroBUTHX
ceharba of Herose fevayke /bybasn npema OpofoBMMa [0 MPOXMB/bEHOT CTPaxa
BUIELN HA MOPY BEVKY BOjHY YenyHy KpCTpuLly KpasbeBcke MOpHapuLe

JloHgoH, jow 13 6usluer foba KpasbeBuHe Jyrocnasuje. Tako, 360r 3npacTBeHe
HecTabMAHOCTH, NOHOBO NPOXWMB/baBa Ta Ceharba ca HeoUeKMBaHWM Npekaanamma
M1aJanaukmx CaMKa v HacTaaux LpTexa 3actpawyjyhux mpaunux obnavika
HEWHAEHTUPUKOBAHMX MNOBHMX 00jeKTa Koje Ha3nBa ,MOHCTPYMUMA®. OBe YyAHe
naoBHe 00jeKTe MALITOBMTO LiPTa LiPHOM XEMMW|CKOM 0/10BKOM Ha MIUM nanmpuma
Kao HecTBapHe Npu13ope TaMHKX Maca HeOOUYHUX U3I1eda Y PasNNUMTAM NONOXAjUM
noaym3arba, 0TBaparba, Npenamara, Harmkaka v Naja, kao 1 NocebHMX NPOCTOPHUX
0011Ka, Kanuja npenacka y apyre HeBuheHe ceeToBe... KonekLumja uptexa ,MnoBHU
0bjekTn* 13 1964/65. n3naraxa je y ranepuju Akagemma Mogepha, LLeHonHa 11, y
3arpefy, 2019. roaunHe.

Y Beskom onycy Jypaja ,obpoBuha BaXHO je younTu aBe BUTHe KOHCTaHTE, Koje
yKasyjy ia TOKoM BpOojHMX CTyamja Of UCKYCTBA YMeTHOCTH, BaB/berba dpunozodmjom
M HAyKOM, OH je KOHTUHYMPAHO N HEYMOPHO CTBAPAO W OTKPUBAO CBET HecnyheHux
MepLenTUBHMX NPOMeHa. Ta TeCHa NOBE3AHOCT CBOjUX YCMeperba YUMHMAA je aa

je rberoB paf, 010 CTaNHO akTyenax, Wra BuLle, 61o je cBe 6MXKM HAYLIM U HeHUM
MeTapu3nNUKKMM Cro3HajaMa. YBOAMO je HOBe NpHCTyMe NojMoBMMa 00jekTHOCTH,
NPOCTOPHOCTY, MOBUIHOCTU, NPOMEH/BUBOCTH, [lyXOBHOCTU U UCTPAXKMBAUKUM
HagaxHyhuma. M Maga cy oBM LIpTeXM camo KpaTka nctopujcka $asa, y okupy
CaBpeMeHWX NPUCTYNa YMETHOCTH Y HeHUM LMKANYHUM 06pTajuma, morso 6u

ce pehu @ ca NOHOBHUM NOKPeTarMa KNAaCUUHNX MUTarba cagpxaja u Gopwme,
0Ba n3100a ynpaBo NpoBoLMpa CTape Auaeme OKO ancTpakuuje n durypauyje u
FOMXOBMX YKPLUTEHNX 3HAYEHbA.

Ta yBeK Ba)KHa NUTarba YMETHOCTM W HEHNX NMPOMEH, HAaBeNa Cy Ha naejy Aa ce
yBegy joL Ba YMeTHWKA Y OkBUpY u3noxbe ,MnoBHKM 00jekTn’, ca npumepuma
ancTpakTHOT ¥ GpUrypaTMBHOT HapaTuBa. lpe cBera, To je boro/byb boba JoBaHoBuh



Ca CBOjoM CMKOM K55, 1955. MpBOM ¥ jeIMHOM ancTPaKTHOM C/IMKOM TUX FOAMHA

y beorpagy. A koju Takofje, CpeAMHOM NeaeceTux canka u uykayce ,MahuoHnyapa“

, ,[10C710BMLA".. CA UPOHUYKMM M KPUTUYKMM HApaTUBMMA. Y TOj KaTeropuiju je u
3HaTHO Mnafu ymeTHWK Berbko Byjaunh, koju ce 6aBu KONOPUCTUUKMM NOBPLUIMHAMA
ca 03HayeHuM pyboBMMA U KOHTEKCTYaNHUM NPOCTOPHUM WHCTaNaLmMjama, 3aBUCHO
0[, MecTa M3fiaramba, a NOBPEMEHO 3a NpujaTesbe CnKa NoeTcke Npusope 3a 6p3u
caH.. lNopen Jypaja, bobe v BesbKa, MOMIO Ce YK/by4nTH 1 BULLE YMETHUKA... MeRy
KOj/Ma NoCTOje NoBe3HULE U MAAA PAAE Y PA3INUUTUM NEPUOANUMA U CA PA3IMUYUTUM
npuctynuma 50-tux, 60-Tmx, 80-Tux, 90-TuX... Y OCHOBM, CBU UMAjy jeaHy
cneunduuHy yMETHUYKY v NONeMUYKY AMMeH3W]y npema Tekyhum peanHoctma
BpemeHa. 3anpaso, Ma konnko 6uan mef)ycobHo Apyrojaunju, TakBUM YMETHULMMA
ce yBek Tpeba Bpahatu, kao AparoLeHnM papuTeTMMa yMeTHUUKMX LOMPUHOCA 1
JINYHE UCTPAjJHOCTM...

Jypaj fobposuh / Juraj Dobrovi¢

Moma YC Ho 3/ Field US No 3

1970-1974, akpwn Ha gpeety / acrylic on wood
15x15cm



Jewa [leHeapn

JYPAJ JOGPOBUT Y BEOTPAZLY Of1 1965. 10
2022. TOAVHE

Jypaj lobposwh je y Beorpagy npsw nyT u3narao gasHe 1965. roguHe (y Knyby mnagmx
apxuTekata Ha ApXWUTEKTOHCKOM (akynTeTy M CaMOCTaHO Y fanepujn Konapuesor
HapofoHOr YHMBep3uTeTa) cepujy pesbeda lMo/mba, 1963-1964, u upTexa, 1964, y
OYXYy HOBOI KOHCTPYKTWMBM3MA, HAKOH LITO je MPETXOAHO Y4eCTBOBAO HA M310XOM
HoBa TeHzeHuMja 3 y fanepuju cyBpemeHe ymjeTHocTh 1 3arpeby 1965. [Jobposuh
je Yy yMeTHOCT/ ayToAMAAKT (3aBpLino je EkoHomckn n dunosodckn dakyntet) aa
OM ce MOTOM Yy MOTAYHOCTW MOCBETWO BOKALMjWU YMETHMKA M C BDEMEHOM M3rpafmno
Bp/0 OOrato M CIOXEeHO [eno U OpOjHMM CaMOCTHUM HacTynuma (y 3arpey,
lpauy, Mwunany, Ansengopdy, Unkary) u Apyrm rpynHAM msnoxbama ontuyke w
HEOKOHCTPYKTUBUCTUYKE YMETHOCTY (y UTanmnju, Hemaukoj, XonaHamju u ap) n3pacrtao
Y jeAHOr Of UCTAaKHYTUX MeflyHapOHMX NPOTAroHNCTA OBOT YMETHWUYKOT Onpefenetba.
PafioBu koje nokasyje Ha n3noxou y fanepuju b2 2022. cy BpAO paHW W NOYETHU MO
BpeMeHy HactaHka. CacBuMm Cy M3[BOjeHM YHYTap HberoBor YKYMHOr oryca, ctora
TMM npe Hamehy noTpeby caxeTor yBohetba miegaoua ose u3noxbe y TUNMuHe
KapakTepucTuuHe acnekTe lobposuhesor npobnemckor npoduna.

YHYTap HEOKOHCTPYKTUBMCTMYKOT YyCMepetba, NocebHo Yy umknycy Genmnx pembeda
Mosba, 3a [lobposwha - kako je nucao Pagocnas MNyTtap nosofom vsnoxbe y fanepuju
CTyaeHTCKor LieHTpa y 3arpeby 1965. - CBOjCTBEH je "OMET uaeja koje Cy Hukne y
0narom yave/betby Npes, BENMYMHOM CKAafa Y KojeM ce AOANPYjy KpeTarbe 1 mMup”.

[lakne, "KpeTarbe 1 MUp”, Kao CynpoTHOCTU KOje Ce He UCK/bYuY]y, koje ce MefjycobHo
NoAHoCe, NMPUCYTHe Cy Y UCTO BpPeMe 1 Ha UCTOM MeCTy Y [iefMa OBOT YMeTHMKA.
[obpoBuh Huje Nporpamcki paunoHanaH (Heo)KOHCTPYKTMBWCTA, HMje YHanper
Onpene/beHn 3acTyMHUK OBOT YMETHUUYKOT MpaBLia, HEro TOM YMETHUYKOM CMepy
npucTyna 1 npunazia no yHyTpalkem ocehajy notpebe 3a camo m3rpahusarbem koje
My BOHOCHW TeXHa Ka CMOKOjCTBY, LUTO je MO CBEMY CYNpOTHO [AHALLHEM BPEMEHY Y
KOjemMy OH Y BP0 OAMAK/IOM MBOTHOM 00y TPaXku M Hanasu ynpaeo Taj CBOj MUp
KOjU My jeANHO YMETHOCT BPXyHCKe AyXOBHOCTM Mpe W U3Haf, CBera 0CTaior MOXe fia
HajaBu W NOHyAK, fa 06e30eayn 1 NCnyHwu.



Jewa [leHeapn

bEOIPAJJCKU MNMOYETAK, OJJIA3AK U NOBPATAK
bOlI0/bYbA JOBAHOBUhA

Ha Beorpasicky yMeTHWUKY clieHy boro/byb JoBaHoBuh ynasu 1953. roanHe vak
JBema Tafia BP0 3anaxeHUM caMocTanHmnm usnoxbama, y lfanepuju YNYC-a ca
NPeAroBopoMm y Katanory 3opaHa Muwmha v Backa Mone y fanepuju lpaduykor
KONIeKT1Ba, y3 noapLky CtaHncnasa BuHasepa. Anv Hegyro noToM Ty CLEeHy
BebUHUTUBHO Hanywra, ognasm y Mapus n og 1960. y Hbyjopk, roe npecraje ca
jaBHOM ymeTHWUKoM akTuBHoWhy. Cehatbe Ha Hoerose noyeTke M3HeHaaa Gyau
CrojaH hennh Tekctom HakHagHe besnelwke y3 n3nox0y bozomyba JopaHoBnha

y Tanepwuju paduukor konekTnBa 1953. rogmHe, y 4aconucy YMeTHocT, 21, 1970.
a/IM TeK MyHY NaXKkby M3a3MBa M3/arakbe Herose gaHac KyntHe camke K-55, 1955.
Ha 1310X0K Jy20CI0BEHCKO CIMKAPCTBO LecTe geLieHuje y My3ejy caBpemeHe
yMeTHOCTV 1980. KoHauHy NCTopujcky peBanopusalmjy JoBaHoBKh nocTuxke
n3nox6bom y fanepwjn fpaduukor konekTnea 2006. y opraHu3aumju 1 ca yBogHOM
CTyaMjoM y Katanory Jbusmane hrHkyn n MoHorpadujom y nsparby Myseja Lientep
2016. rogmHe. OcuM NoMeHyTe MOHOrpaduje, NpencTaBa o 6eorpafickum noyeLmma
borosbyba JoBaHoBMha 3aCHMBA Ce HA M3N10KOM HEeroBKX pafoBa Ha nanupy y
lanepuju Puma y Kparyjesuy 2016, notspheHa aennma u3s umkayca fociosuue,
1950-53.  Mahuonnyapu, 1951-53, Kao v unycTpaumjama 3a Kriury Tauga AHatona
®panca v [isaHaectopuya AnekcaHapa baoka, 1953. BpatusLum ce nocie CBUx
er3nCTeHUMjaIHUX M YMETHUYKMX HEM3BECHOCTH, y beorpaly NpoBeo je nociefbu
nepu1op, CBora uneoTa.

3acebHo MecTo y JoBaHOBKheBOM onycy npunasga camum K-55, yibe Ha NnaTHy,
194,5x113 UM, BaCHULWITBO My3eja caBpeMeHe YMETHOCTH, Y3 HEKOJIKO NCTOBETHMX
CPOAHMX pafoBa Marx popmata Ha XxapTuju. Cavka je, cyaehn no bpojum y HeHom
Ha3uBYy, HacTana 1955. roayHe y BpeMe yMeTHUKOBOT OopaBka y Mapu3y nsmehy 1953.
1 1960. Bennko cnoso "K” y Ha3uBy ynyhyje Ha nojam Kommnosuumja, LUTO ykasyje Ha
YMETHMKOBY CBECHY OJ/IYKY [ia CIMKY TPETUPA K0 NOTMYHO U JOCNEHO ancTPaKTHY
YMEeTHUUKY TBOPEBUHY C OHY CTPaHy No3nBarba Ha Moryha nonasuwTa y nojasama
npeameTHe CTBAPHOCTU. C/IKY, HAMME, YNHU MHOXMHA NOTe3a YeTKOM Off [I0Hhe Ka
rOpHb0j, Ca N1eBE Ka JecHoj (Mn nak 06pHYTUM pefiom) CTPaHM CMKOBHOT N0/ba, Y3
MEeCTUMUYHE NPa3HKHe CIKaHe noasore. Kao Takea, 0Ba C/IMKA jeauHu je npumep
4nCTe, fOCNENHE U paanKaIHe HepedepeHLijaiHe 1 HeacoLmjaTBHe ancTpakLmje of,
CTpaHe je[HOr CPMCKOT CIMKapa y BPeMeHy HeHOr HacTaHka. CBeCTaH ynpaso TakBor
jeANHCTBEHOT CTaTyca oBe Cnke, JoBaHOBMA 13beraBa yMHOXaBabe 1 Bapuparbe
HbOj CPOJHYMX Bep3uja n BapujaHTu npenywTajyhu je Oynyhem Bpemeny koje hie
CBOjMM [J0/1ACKOM OBOj C/IMLIM YBEK U3HOBA [a OHOCK 1 NCTOPMjCKM NOTBPRYje TpajHo
YMETHUYKO U [JyXOBHO 3HaYerbe.
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Jewa [leHeapn

BE/bKO BYJAYUKh U JEAUHCTBO BU3YEJIHOI U
KOHLUENTYAJIHOI NONMABA JE3UKA CJIMKAPCTBA

HenasHa 3ajefH1uKa U3n0x0a ancTpakTHUX cinka Bennkmx Gopmarta Pafommpa
JNamrarosuha lamibaHa 1 Berbka Byjaunha y MoaepHoj ranepuiju Hosembpa 2021.
MOJLCETINA je Ha NojaBy, YNory U NO3MLMjy OBOT UCTAKHYTOr akTepa Georpaacke
YMETHUUKe CLieHe, O NPBUX HacTyna y fanepmjn CTYAEeHTCKOr LeHTPa CpeiyHOM
JEeBefeceTVX FOAMHA MPOTEK/ION 10 NPBUX ABejy AeLieHnja Tekyher Beka.

Y atmocdepu Koja ce 360r TafallHbKX NOIMTUYKMX U YKYMHUX r3UCTEHLMjaTHUX
NpUAMKa cMaTpa KpajHbe HEeMoBO/bHUM MON0XAjeM "yMeTHOCTH y 3aTBOPEHOM
JpywTBy”, Byjaunh ce jaB/ba NoTnyHo ancTpakTHUM CiMKama Benukux dopmata, kao
TaKBYMX NOCBE M3/BOjeHNX Of, NpeoBaaaBajyhe yMeTHUUKe NPOAYKLMje NPeTexHo
Y HOBUM TEXHUYKMM MeAMjUMa 1 ca pedepeHLiIama Cnpam OKOTHE YKYMHE XMBOTHe
CTBApHOCTW. bKo je jenaH of yuecHnka Kononuje y mecty bpexxuue y ChoseHuju
1999, Koja je MO NPBK NYT OKYNWIA ayTOPe Ca HeKaJALUHEr jyroCOBEHCKOr
YMETHMYKOT NPOCTOpa, Aa 61 NOHOBO ca [laMtbaHOM, [IparoM1poM YrpeHom

1 Beckom larosuhem Kpajem vcTe rogyHe y4ecTBoBao Ha n3noxou y fanepujm
Jinngrep y beuy. HameTHyna cy ce Taga nuTara 0 KapakTepy, Noaoxajy u crarycy
CaBpeMeHe YMETHOCTY Y 3a0LTPEHOM MOAUTUYKOM KOHTEKCTY, O (He)MoryhHoCTy
HoeHe ayTOHOMMje y CKI0NY LUMper KyNTypHor peHoMeHa Tafa NoApasyMeBaHor noj,
TepMWUHOM "Apyra MoaepHa” MK nak "MofiepHa nocne noctMofiepHe”. Kao camkapa
no M3BOPHO]j BOKALMjW, AAPOBUTOCTH M cnocobHocTMa Byjaunha osa Teopujcka
pacnpaBa Huje 06aBe3vBana npe caera 3ato jep ce oH Gpopmmpao 1 pa3smjao
CXOAHO COMCTBEHOM MOYETHOM OMpefeserby 1 Ha Fhemy 3aCHOBaHOj eBOYLIUjU
CBOT C/IMKAPCKOT je3nka. 3acHuBajyhn CIMKY Ha KpajH0j CAXXeToCTH GopMe, Kao 1
4ncToTv n BrcTpunm boje, Byjaunh nx cmartpa cpefcTBMMA AOBO/LHUM Ad CIMKY
CaCBMM WCMYyHe He CamMOo BU3YEHNM YTUCKOM, HEro yjeaHo 1 IyXOBHUM Cafipxajem
¥ 3HauetbeM. YNpaBo Ha TakBuM TeMesbuMa Byjaunh nocteneHo passuja, gonytbyje
1 yCaBpLUaBa CBOjY CIMKAPCKY MPAKCY Y KOjOj C/IMKA KA0 ayTOHOMHW BU3YESTHY,

/M yjelHO M KOHLENTYaIHO 3aCHOBaHW YMETHWYKM 0bjekaT ocTaje 1 Hajasbe, cBe
[0 flaHac, GUTHOM KapakTepuUCTUKOM HeroBor Y NofjefHaKoj Mepy eCTETCKOT 1
MEHTA/IHOT MoVMarba AUCUUTIMHE CIMKAPCTBA.



borosbyb JoBaHosuh / Bogoljub Jovanovic
be3 Ha3wBa / Untitled

1956, y/be Ha nnatHy / oil on canvas
73x100 cm



boroswyb JoBaHosuh / Bogoljub Jovanovi¢

Ana je mafjuja / But, it's Magic

1951, kKOMOMHOBaHa TexHuKa Ha nanupy / mixed technique on paper
14x20,5 cm



§ 1

Veljko Vujaci¢ / Be/bko Byjaunh

Cnuka / Painting

2008, KombrHOBaHa TexHMKa Ha nnatHy / mixed technique on canvas
2x58x43cm




Veljko Vujaci¢ / Be/bko Byjaunh

Sailing

1996, KoMOMHOBaHa TexHMKa Ha nnatHy / mixed technique on canvas
105x120cm
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Jypaj fobposuh / Juraj Dobrovi¢

MnosHu 06jexTn / Sailing objects

1964-1965, xemmjcka onoBka Ha nanupy / ballpen on paper
35x25cm

cTpaHe / pages 12-27
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Biljana Tomic

JURAJ DOBROVIC, SAILING OBJECTS, 1964/65.

This exhibition is dedicated to friendship, persistency and those spiritual states of art
that inextricably connect us in special ways. In this case, the concept of this specific
exhibition is dedicated to Juraj Dobrovi¢, who I met with JeSa in the early 1960s, and
that friendship has continued to this day.

Juraj only revealed this story in the later years of his life. When seriously ill in the
winter of 1964/65, he went through a phase of unusual dreams. Having high fever, he
went through states of foggy memories spanning from his boyish love for ships to the
fear he had experienced when he once saw a huge Royal Navy steel warship London.
Thus, due to his ill health, he relived those memories through drawings where images
from his youth unexpectedly merged with the frightening dark forms of unidentified
sailing objects, which he called "monsters". He drew these strange vessels with great
imagination using a black ballpoint pen on small pieces of paper as illusory scenes of
dark masses of unusual appearance in various positions of lifting, opening, breaking,
tilting and falling, as well as special spatial shapes, gates of transition to other unseen
worlds ... this collection of drawing titled Sailing Objects 1964/65) was exhibited at
the Gallery Academia Moderna, 11 A. Senoe Street, Zagreb, Croatia in 2019.

It is important to notice two important constants in Juraj Dubrovnik’s large oeuvre
which indicate that during his numerous studies spanning from his experience of
art to his studies of philosophy and science, he continuously and tirelessly created
and discovered the world of unimaginable perceptual changes. This close connection
between his various interests has made his work constantly relevant, moreover, he
was all the more closer to science and its metaphysical knowledge. He introduced
new approaches to the concepts of objectivity, spatiality, mobility, changeability,
spirituality and inspirational research. Although these drawings cover only a short
historical phase in his work, within the framework of contemporary approaches to
art in its cyclical twists, it could be said that with the re-launch of classical issues
of content and form, this exhibition provokes old dilemmas about abstraction and
figuration and their intersected meanings.

These always important issues of art and its transformations, conceived the idea of
including two more artists in the exhibition Floating Objects, examples of abstract and
figurative narratives. Primarily, Bogoljub Boba Jovanovic¢ with his painting K55, (1955),
the first and only abstract painting to be exhibited in Belgrade in the mid-fifties. At
the same time, he also executed two cycles of paintings Magicians and Proverbs ...
with ironic and critical narratives. The much younger artist Veljko Vujaci¢ belongs to

28



same category. He paints color surfaces with marked edges and makes contextual
spatial installations, depending on the place of exhibition, and occasionally paints
poetic scenes that send his friends to dreamland quickly. Apart from Juraj, Boba
and Veljko more artists, among whom there are links, could have been included

... although they worked in different periods and with different approaches in the
50s, 60s, 80s, 90s ... Basically, they all embraced a specific artistic and polemical

dimension towards the current realities of the time they worked in. In fact, no matter

how different they were from each other, we should always return to such artists, as
precious rarities of artistic contributions and personal perseverance ...

29



Jesa Denegri

JURAJ DOBROVIC IN BELGRADE : 1965 - 2022

Juraj Dobrovic first exhibited in Belgrade in 1965, after he had exhibited at the New
Tendencies 3 exhibition in the Contemporary Art Gallery in Zagreb earlier that year.
He had two solo exhibitions, the first was a series of reliefs titled Fields (1963-1964)
held in the Club of Young Architects at the Faculty of Architecture, and the second

an exhibition of drawings (1964) in the spirit of neo-constructivism at the Kolarac
People's University Gallery. Dobrovi¢ was an autodidact in art. Having graduated from
the Faculty of Economics and Philosophy, he fully pursued his artistic vocation and in
time built a very rich and complex body of artwork with numerous solo exhibitions in
Zagreb, Graz, Milan, Dusseldorf, Chicago and participation in many group exhibitions
of optical and neo-constructivist art (in Italy, Germany, the Netherlands, etc.)
becoming one of the prominent international protagonists of this artistic movement.
The works showcased at this exhibition in Gallery B2 2022 are his very early ones
and initial in terms of the time they were made. Thus, being completely distinct

from his overall oeuvre, there is a need for a concise introduction to the typical and
characteristic aspects of Dobrovi¢'s art related problem profile.

Within the neo-constructivist orientation, especially in the cycle of white reliefs Fields,
"the range of ideas that have sprung up in mild astonishment at the magnitude of

the harmony in which movement and peace meet" is characteristic for Dobrovic, as
Radoslav Putar wrote on the occasion of his exhibition in the Student Center Gallery
in Zagreb in 1965.

Thus, "movement and peace’, as opposites that are not mutually exclusive, that

are mutually tolerant, are present at the same time and place in the works of this
artist. Dobrovi¢ is not a programmatically rational (neo) constructivist, he is not a
predetermined representative of this artistic movement, but he approaches it and
embraces it due to his inner feeling of a need for self structuring that the aspiration
for tranquility brings to him, which is absolutely contrary to today's time in which he,
in his advanced age, seeks and finds precisely that peace which only art of supreme
spirituality, above all, can disclose and offer, provide and fulfill.
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Jesa Denegri

BOGOLJUB JOVANOVIC - BEGINNING, DEPARTURE
AND RETURN TO BELGRADE

Bogoljub Jovanovi¢ appeared on the Belgrade art scene in 1953 with two highly
acclaimed solo exhibitions. The first was held in the ULUS (Association of Fine Artists
of Serbia) Gallery, the catalogue essay was written by Zoran Misi¢ and the second

in the Graphic Collective Gallery, the catalogue essay was written by Vasko Popa.
Stanislav Vinaver showed his support for the exhibitions by writing a postive review in
the newspaper. But not long after that, Bogoljub Jovanovi¢ definitely left the Belgrade
art scene, he first went to Paris and then to New York were he lived since 1960 not
being publically artistically active. Stojan Celi¢ remembered his beginnings in the

text “Subsequent Notes on the 1953 Exhibition of Bogoljub Jovanovi¢ in the Graphic
Collective Gallery” published in the art magazine Umetnost, No.21in 1970. However,
it was at the exhibition of Yugoslav Painting of the Sixth Decade in the Museum of
Contemporary Art (1980) that full attention was given to his now cult painting K-55
(1955). Jovanovic¢ achieved his final historic revaluation with an exhibition in the
Graphic Collective Gallery (2006), organized by and with an introductory study in the
catalog by Ljiljana Cinkul and a monograph published by the Zepter Museum in 2016.
Apart from the mentioned monograph, our perception of the Belgrade beginnings

of Bogoljub Jovanovic is based on the exhibition of his works on paper in the Rima
Gallery in Kragujevac in 2016, and is confirmed by works from the cycle Proverbs
(1950-53) and Magicians (1951-53), as well as, illustrations for two books Thais by
Anatole France and The Twelve by Alexander Block (1953). After all his existential and
artistic uncertainties, he returned to Belgrade where he lived until his demise.

A special place in Jovanovic¢'s oeuvre belongs to the painting K-55, oil on canvas
(194.5x113 cm), owned by the Museum of Contemporary Art in Belgrade, with several
identical related works of smaller formats on paper. Judging by the number in the
title, the painting was created in 1955 during the artist's stay in Paris, that is, between
1953 and 1960. The capital letter "K" in the title refers to the term Composition, which
indicates the artist's conscious decision to treat the painting as a complete and a
consistently abstract work of art not invoking any possible starting points in the
phenomena of the subject reality. Namely, the painting consists of a plurality of brush
strokes from the bottom to the top, from left to right (or in reverse order) on the side
of the painted field, with occasional gaps in the painted background. As such, this
painting is the only example of pure, consistent and radical non-referential and non-
associative abstraction by a Serbian painter at the time it was made. Aware of such

a unique status of this painting, Jovanovi¢ avoided duplicating and varying related
versions and variants leaving it to further interpretations, which will always once
again certify and historically confirm its lasting artistic and spiritual significance.
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VELJKO VUJACIC AND THE UNITY OF THE VISUAL
AND CONCEPTUAL APPROACH TO THE LANGUAGE
OF PAINTING

The recent joint exhibition of large format abstract paintings by Radomir Damnjanovi¢
Damnjan and Veljko Vujaci¢ in the Modern Gallery in November 2021 reminded of the
appearance, role and position of this prominent participant of the Belgrade art scene
since his first exhibitions in the Student Center Gallery in the mid-1990s up to the
first two decades of this century.

In an atmosphere that is considered to have been extremely unfavorable for the
position of "art in a closed society" due to the then political and overall existential
circumstances, Vujaci¢ showcased completely abstract large format paintings, as such
completely different from the predominant art production, mostly executed in new
technical media and with references to the surrounding realities of life. He was one
of the participants in the Art Colony in BreZice, Slovenia in 1999, which for the first
time gathered artists from the former Yugoslav art scene, and then again he displayed
his artwork at an exhibition at the Lindner Gallery in Vienna with Damnjan, Dragomir
Ugren and Vesko Gagovi¢ at the end of the same year. At that time, questions

arose about the character, position and status of contemporary art in a heightened
political context, about the (im)possibility of its autonomy within the broader

cultural phenomena then understood by the term "second modern” or "modern

after postmodern”. As Vujaci¢’s original vocation is painting, due to his talents and
skills, this theoretical discussion did not bind him because he was primarily formed
and developed as an artist according to his own initial determination on which he
established the evolution of his painting language. Basing the image on the ultimate
conciseness of the form, as well as the purity and clarity of color, Vujaci¢ considers
these elements to be the means that are sufficient to completely fill the painting

not only with a visual impression, but also with spiritual content and meaning. It is
on such foundations that Vujaci¢ gradually develops, supplements and perfects his
painting practice in which an image as an autonomous visual, but also a conceptually
based art object remains to this day, an important feature of his equally aesthetic and
mental understanding of painting.
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