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CnobogaH Munmsojesuh Epa / Slobodan Milivojevic¢ Era
1972, doTo Munan Josnh / photo Milan Jozi¢, CKL, / SCC




Cawa Jarbuh

XXUBOT KAO YMETHUYKO JEJI0

MpoLwuno je roauHy AaHa Of Kako Hac je Hanycto CnoboaaH Epa Munmsojesuh, a
nsnox0be y ranepmjama b2 1 New Moment cy Ha Hekn HaunH oMax 1 nogceharse
Ha XXMBOT M [1e10 OBOT ayTEHTUYHOT M HaacBe HecxBaheHor ayTopa gomahe
YMeTHMUKe CleHe. [laHallba uctopuja n Teopuja yMETHOCTU Ha pasnnunte

HaUYMHe KOHTEKCTyanu3yje u UCTopu3yje MHOrobpojHa fiellaBarba U IMYHOCTM Y
MnoJby CaBpemMeHe YMeTHUUKE NPOAYKLMje, &t YNHM Ce Ja YNIPKOC Hanopuma Koju
ce noceehyjy kako 6y ce AOLLNO [0 HOBMX YMTakba M TyMayerba yMETHOCTH, OHJj
KnacuyHu BasapujeBckun Mofen ocTaje HajnpakTUYHWjU 1 NOAECHUU Kafa ce paau o
OCBPTY Ha He4uju XMBOT U [eNo.

360r cneundryHor KapakTepa U HauMHa XMBOT YMETHUYKM Onyc anu u buorpaduja
Epe MuaunBojesuha jo yBek Cy Ha HeKkM HaumnH 006aBnjeHn BeNoM MUCTepUje.

Kao jepaH of, poioHaue/IHMKa HOBE YMETHUYKE NPAKCe Y CPICKOj YMETHOCTH, Epa
Mwunugojesuh je 610 1 0CTa0 jefaH 0 Haj3HAYAjHMjMX YMETHMKA Ca OBMX NPOCTOPA.
CKPOMaH, NOBYYEH, YBEK Y CEHLM eKCTPOBEPTHMjIX Konera, Munnsojesuh je ceojy
YMETHOCT GpOpMMPao Y jeflHOM CreundnyHOM IMYHOM Koy Koju, 6e3 0b3mnpa

Ha YBPCTY NPUNAAHOCT T3B. ,APYrOj IMHM]U" CPMCKE YMETHOCTY, HEeroBO feN0

jacHo andepeHLMpa y 0JHOCY Ha reHepauyjcku 6amncke ymeTHuKe. YecTo jey
HedbopMaHMM pasroBOpKUMa NOHAB/bAO A Huje B1O 1e0 HMKAKBOT MOKpPeTa Maun
rpyne v Ja je LenoBao cam, pearyjyhvt UMAyICMBHO ¥ MOMEHTANHO Ha oapehere
(peHoMeHe 1 nojase Koju cy My 61K 3aHMM/bUBI. YNPaBo Ta ,nocebHOCT 1
,JEOMHCTBEHOCT" joLu yBek 30YHbyjy TeOpeTMyape 1 KpUTUYApe YMETHOCTH, Ta INYHA
ayTOHOMMja [0BefeHa [0 KpajbKx rpaHuua.

04 camux noyetaka Munmsojesuh ce passujao kpehyhu ce cneundnyHom nnHUjom
KOja je cnajana KoHUenTyaaHy yMeTHOCT M M3pasuTu MHaMBsuayaamsam. Kao neo
4yBeHe HeopMasHe rpyne WeCTOpo YMETHWMKA Koju Cy y beorpaay nouetkom 70-

nX roanHa XX Beka cTapan y ranepuju CTygeHTCKOr KyNTypHOr LeHTpa (Pawa
Topocujesuh, MapuHa Abpamoswh, 3opaH lMonoswh, Hewa Mapunosuh u lepresb
YpKkom), Munusojesuh je Beoma akTWBHO y4eCTBOBAO Y OHOME LUTO Cy TafallHbu
KpUTNYAPU HAa3BaM “PAAMKAIHUM NPEOKPETOM” Ha TafALlHb0j IMKOBHO] CLIEHN KOjy
je moBeo [0 nojaBe ,HOBe yMeTHUUKe npakce”. Y 0BoM nepuoay MunvsojeBnhes paf,
Kao 1 paj Apyrux yMeTHuKa 13 oBe rpyne, CBOja No/iasulliTa Hanasu y KOHLENTyasHoj
YMETHOCTH, Y OHOM NpUCTYNYy Koju ce Kpehe ka NOTNyHOj fileMaTepujanusauumjm
YMETHWUYKOT AeNa, OQHOCHO Heraumju ymeTHU4Kkor objekTa. HedopmanHo
Munnuneojesuh je jow y CTYAEHTCKMM AaHUMa G1o NpBK YMETHUK KOjU je noyeo

[a M3BOAM aKLMje, 1a 0flycTaje of K1aCUYHOT CIMKAPCTBA 3apaj eKcrepumeHTa



YHYTap 1 U3BaH YMETHUYKOT Aena. Kako je caM pekao Y jedHOM OfL MHTEPBjya, TOKOM
CTyanja Ha dakynTeTy IMKOBHUX YMETHOCTU HACIMKAO je cBera Age cinke. OHO LWTO
je Taja anu 1 KacHuje KapakTepucano HeroB paf je orpomMHa eHepruja u TBpaornasa
J0CNEHOCT KOjOM je MPUCTYNao n3Bofjerby CBOjMX Aena.

N ynpaBo TO Ce 1 MOXe BWAETH Ha 0BOj M310)0M koja 0byxBaTa, fena u3
Konekumje Jlasapa CakaHa, LllaxoBcka nosba, ppoTaxe Manux popmara, Camky
Kot BnacHuwwTBO Jbybe Muropujesnha, Obsen/beHo 021egano, CHUMAK akLyje
ObnensbuBatbe ornefana n3 Myseja Cmefiepesa Hactao 2015. rognHe kao u GpoTo
JOKyMeHTauuja aytopa Munana Josuha, anv n mHorobpojHe, cana Beh nctopwjcke
Karanore 13 iloma omnagnHe n CKL-a.

JedaH o[ HajaHauajHN]MX N HAJKOMIIEKCHUjWUX pajoBa U3 paHor nepuopa (1971)

je uyBeHu neppopmaHc Oz2regano (nensberse ornefana). Pap ce cactojao U3 Tpu
CerMeHTa: fiern/berbe orefana CcenoTejn TpPakom Nnpu Yemy oBaj npegmeT nocTerneHo
rybu cBojy npumapHy dyHkLKMjy 1 noctaje ready-made; MHTepBeHLMja CENOTE|NOM

Ha konunju MukenaHhenosor poba y Kome TOKOM YMETHUUKOT pajia CKyanTypa
nocTaje Konwuja-konuje; 1 Ha kpajy, obnenmbuBarbe MapuHe Abpamosuh, HeHo
,MyMUPULMPatbe” TPAKOM W NpaB/ber-e ,)KMBE CKYANTYpe” EpUH NpUCTYN HOBKUM
YMETHWUYKMM Npakcama je 610 jeAMHCTBEH 1 0cobeH. 3a pasfnky of CBOjUX Koslera,
Epa je Kao k/byUYHM eNeMeHT CBOT YMETHUUKOT Creda KOPUCTHO XyMOP W1 UMarvHauujy,
najyhu cBojum pagoBuMa ofipefjeHy e30TepruHy HOTY. JOLL jefaH 3HavajaH 1
HeoOWuaH pap V3 0BOT Nepuopa je n YoBek ge3eH U3BefeH Takohe, y HeKONNKO
BapujaHTU. Kako je cam Epa pekao feseH je matpuua ofHoca Yosek-bor-Kocmoc,
MO3aWK XMBE U HeXMBE MaTepuje y KOHCTAHTHOM (aiyKcy. Munmeojesnh 1 y oBom
pagy KOpWUCTU NOHaB/batbe, jOLU jefiaH TUMMYHM NOCTYNaK HeoaBaHrappe koju he
MHTEH3MBHO KOPUCTUTM 10 Kpaja CBOje kapujepe. YnpaBo he fie3eH — naTepH nocraty
jenaH of, K/by4HMX eeMeHaTa y HeroBom pajy 1 nposnadmnhe ce Kpo3 YMTAB HEroB
onyc. HberoBo ynopHo NpomuLL/barbe MOryhHOCTH CTBapatba cepuja yMETHUUKMX
0€Na, OOHOCHO pajad y KOHTUHYMTETY, 3aCHOBAHNX HA MMM M3MeHaMa, pe3ynTupahe
4yBeHWM MeaHgpuma dotorpaduja.

Kako je CnaBko TumoTujeBuh HanNMcao, HEeroBa yMeTHUUYKa npoaykumja je buna
ayTOXTOHA U N3Pa3NTO MHAMBMAYaNHA Oe3 KOHKPETHUX 1 YBPCTUX yNopuLTa Y
OHOBPEMEHMM TeH[eHLMjama caBpeMeHe YyMETHUYKE Mpakce. Mnak To ra Huje
CMpeyaBano fia Of pasNuuTor MaTepujana CTBOpU jefiHy KOMMAKTHY CUHTETUYKY
uenuny. Ctora He Tpeba fia Yyam Wo ra je gomaha, anu n MHOCTpaHa ucTopuja
YMETHOCTH, Ca NPaBOM BEOMA PaHO YBPCTMA Y KOPMYC 3HAYAjHMUX YMETHMKA, a
HberoBe pafioBe Cy Yy CBOje KOJEeKLyje YK/bY AN CKOPO CBU PErVIOHATHU MY3eju.
Kao peTko Koju YMeTHWK npe Hera, Munmeojesuh je untaso cBoje 6uhe noceetno
YMETHOCTH, A0 KPajibhx GU3NUKNX 1 MEHTATHWX FPaHMLA KOje Cy Ce HanoCneTKy
04pasuie N Ha HETOBO 3[PABCTBEHO CTakbe. OH Huje CaMo CTBApao YMETHOCT,

OH je YMETHOCT »MBEO, 10 Te Mepe [ia Ce MOXeMO YCyaNTH a KakeMo Ja y



Kotb / Horse
1974, yrbe Ha naatHy / oil on canvas, 50x70cm

HEroBOM C/y4ajy He NOCTOjM rpaHnLA Koja OABaja YMETHMKA Of, HeroBor paja.
Epa MunuBojesuh je yMeTHWUKO aeno no cedu, buio fa ce panm o HeroBum
nepdopmaHcrma, 06/1en/bUBajHY, 0GHOCHO UCLpTaBakby LAXOBCKMX MOTe3a Un
HEKOM C/IMYHOM MOCTYMKY. JEAHOCTABHO He MOCToje GU3NUKM HUTU MEHTaNHe
rpaHuLie Koje je Moryhe ycnoctaBuTH Kafia roBOPUMO O HEroBOj YMETHOCTM U pafy.
Hema npvBaTHOr 1 jaBHOT, CBE je y GYHKLM]W ,yMETHUUKOT XMBOTA". LienokynHo
HbEroBO [)e10Bakbe M ONCECMBHO NOHALLaHe 610 je Ha Heku HaunH ber 13 ceeTa y
KOME Ce Huje CHALLAO, KOjW HUje CXBaTao, U3 CBETA KOju Hera Camor Huje pasymeo.
HberoBa f1orvka CTBaparba je 1 10rvKa X1BoTa, M kako Jbybomup Mnuropujesuh
npumehyje jeaHa BpcTa ,TeHaeHuUmje ocnobahara” To je 610 BUA/LKBO TOKOM
YNTABOM HErOBOT XMBOTA y CBEMY LUTO je padmo, Ha OTBapatbuma 13noxou, y
C/ly4ajHUM CYCpPeTMMA M Pa3roBOpMMa Ha YnLM, TOKOM poTorpadgucama, cse je
NpeAcTaB/bano Matepujan 3a NeppopmaHc, 3a Heky BPCTY MHTEPBEHLIM]e UH CUTY,
Yy peasHOM BpeMeHY, 3a paf Koju ce [iellaBa y heroBoj CBECTM anu 1 Npes, ounma
HOErOBMX CaroBOPHMKA.

Epa je nopen yMETHOCTM K0joj Ce Yy NOTNYHOCTM NOCBETMO, NMAO jOLLI HEKOJIMKO
BeNMKMX Nacuja - pyaban v wax, 1 ynpaso je y Lwaxy 0TKpUO Nosbe Koje je



MCTPaXMBAO Tako pehn Ao kpaja. Lax je 3a wera 61o 0TBOpeH ,paHTacT1yaH

TepeH’, No/be Yy KOME je MOrao 4a ekcrepuMeHTULLE, A3 KOMOWHYje v fa Ha Kpajy
Kpajesa cTBapa. LLlaxoBcKe NapTuje OfHOCHO NOTE3W Koje je rpaduukm, NMHeapHo
MpeAcTaB/bao, NoCTajy OCHOB YMTABOr CMeKTpa PafoBa Koju ce y 04HOCY Ha TO rae ce
npeacTas/bajy, buno fa ce pagm o CTakieHuM NoBpLUMHAMA M3/10Ta, 3M0BMMA jaBHUX
objekara uam CIMKapcKoM NAATHY, Mano Y CyLITUHU Merbajy. Of npBor neppopmManca
y CKL| nog Hasneom Camka npomeHa, npeko neppopmaHca 1 MHCTanaLmje Ha KpoBy
Buockona OgeoH cpefHoM 90-nx roguHa XX Beka, na 40 UKOHWUYHOT fenHerba
Tpaka Ha CTakanMma ynasHor xona dunosodckor Gpakyntera 1999. rogyHe TOKOM
HATO 6ombaprioBarba. Y nuTarby je buna yMETHMKOBA MHTEprpeTaumja cmboanyHe
KOMHLMEHLMje Waxa v CTOpPWjCKOT TPeHyTKa, y 0ba ciyyaja paTHor okpLuaja -
4yBEHOT OKpLUAja y LWecT napTuja IBM-oBor pauyHapa Deeper Blue n Kacnaposa, y
K0joj je 4oBek NpBM MyT M3rybro of MawuHe. Ca gpyre CTpaHe LWAXOBCKe NapTuje,
O[JHOCHO IMHeapHM WabaoHM Koju je CTBapao, Aase cy My MOTyhHOCT Aa pasmuLL/ba
0 [IBOAVMMEH3MOHATHOM ¥ TPOAMMEH3MOHTHOM MPUKA3MBakby He camo noTe3a, Beh
MMWCAOHUX MPOLIeCe W CBEra OHOT LITO NPeACTaB/bao CPX CIOXEHKX ogHoca 6opbe
4oBeKa 1 MaLlnHe.

N3nox6a y 0be beorpaacke ranepuije Hyau MoryhHOCT 1 yBWL YNPaBo Y 0Baj CermeHT
EpuHe genatHocTn. U nopep, Tora LUTO HMje BOJIEO 1 ra Ha3WBajy CIMKapem,
Mwunngojesuh je y LWAXOBCKMM Cepujama CTBApao pafoBe Koju Mo CBOjUM eCTETCKUM
v dopManHUM KBanMTeTMMA NPeACTaB/bajy BEOMA 3HauYajHa CIMKApCKa OCTBapekba.
Nako je Telwko Jonasuo [0 CnKe, pagoBy cy My GUAM 1 0CTaaM BeOMA OPUTHHASHM,
CBeXW, Nprkasyjyhu ymeTHuKa koju je [obpo pasymeo 1 6apatao CIMKapckum
enemeHTMMA. Of, peHOMeHa, MPeKo oncecyje 1 NpoLeca y KOMe Ce CTBapa YMETHUUKM
pag, Munueojesuh je ycneo fa Npeko jefHe Han3rnes 0b1yHe Teme NOCTaBM
NOKPeHe N1Taka Kao LUTO Cy BELTaYKa UHTENUreHLMja, BU3Yyenn3aLmja MUCAOHNX
npoLeca ¥ joLl MHOTO TOora LUTO NOCPeSHO MOXEMO MLLYMTATM U3 HeroBor pasa.
YKvBOTHM NyT 1 cTBapanalutso Epe Munueojesuha cy npenyHu npenpeka, ofpulara
1 Myuetsa. CBe je 6uno 6opba, 3a npocTop, 3a MoryhHOCT aa ce Byne fpyraumnju, fa
Ce CTBapa 1 NocToju Mo COMNCTBEHWUM NMPABUIMMA. KaKo je cam 4eCTo HanoMmHbao OHO
LUTO je CTBAPAO Huje paf)eHo M3 YNCTO eCTETCKMX, ANTPYUCTUUKMX MU EMOTUBHMX
pasnora. Epa je cTBapao He 3aTo LUTO je YXKMBAO0 y YMETHWYKOM npouecy, Beh

3aT0 LWTO je MOpao. XXMBEO je YMETHOCT v CTBApAo je xusehu, 6e3 0b3mpa Ha cBe
npenpeke, Hepasymesarba 1 noTellkohe. Y CKOpPO NapaHOWYHOM CTpaxy fia My Heko
He yKpafe Waejy 3a HOBU YMETHUYKM pag, MunuBojeBuh je 4ecTo y KOMyHWKaLmMju ca
JbyaMMa 61O HEMoOBepP/bUB M NO MANo fieyaykm 30yreH. [lobpoHamepaH, CTpacTBeH,
MaKcManHo nocseheH, yMETHUK koju GeCKOMNPOMMCHO BpaHu CBOjy YMETHOCT,
CTaBOBE 1 Hauena of Kojux Huje oaycTajao, Epa he octath ynamheH kao Benuku
MHOBATOP, YMETHUK KOju je Makbe 1K BULlle CBECHO, 0fiabpao no3vumjy ApyLITBEHe
camow3sonauuije HecxBaheHor reHunja. YMeTHUK Kojum he ce gomaha nctopuja
YMETHOCTY U Te Kako 0aBuTw.



Oznegano / Mirror

1971-2015, 13BefeHo y neppopmaHcy
y ranepuju New Moment /
performance, New Moment Gallery,
100x70x2.5cm

Oznegasno / Mirror

1971-2015, U3BefeHo y neppopmaHcy
y ranepuju New Moment /
performance, New Moment Gallery,
144.5x104x4,5cm



Yosek npotus matumke / Man vs. Machine
1999-2015, akpwn Ha nnatHy / acrylic on canvas, 100x100cm

Yosek npoTus matwmHe / Man vs. Machine
1999-2015, akpun Ha nnatHy / acrylic on canvas, 100x100cm



Yosek npotus matumHe / Man vs. Machine
1999-2015, akpua Ha nnathy / acrylic on canvas, 100x100cm

Yoek npotus matmHe / Man vs. Machine
1999-2015, akpun Ha nnatHy / acrylic on canvas, 100x100cm



Yosek npotus matumHe / Man vs. Machine
1999-2015, akpua Ha nnathy / acrylic on canvas, 100x100cm

Yosek npoTus matwmHe / Man vs. Machine
1999-2015, akpun Ha nnatHy / acrylic on canvas, 100x100cm



Yosek npotus matumHe / Man vs. Machine
1999-2015, akpun Ha nnatHy / acrylic on canvas, 100x100cm

YoBek npotus mawmHe / Man vs. Machine
1999-2015, akpun Ha nnatHy / acrylic on canvas, 100x100cm
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Macka / Mask
2018, akpun Ha nnatHy / acrylic on canvas, 120x120cm

Macka / Mask
2018, akpun Ha nnatHy / acrylic on canvas, 120x120cm



Macka / Mask
2018, akpwun Ha nnatHy / acrylic on canvas, 120x120cm
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YoBek npoTuB mawmHe / Man vs. Machine
1999-2015, akpun Ha nnatHy / acrylic on canvas, 120x120cm

Yosek npoTns MaumkHe / Man vs. Machine
1999-2015, akpun Ha nnatHy / acrylic on canvas, 120x120cm
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YoBek npoTuB mawmHe / Man vs. Machine

1999-2015, akpun Ha nnatHy / acrylic on canvas, 120x120cm
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Yosek npoTns MaumkHe / Man vs. Machine
1999-2015, akpun Ha nnatHy / acrylic on canvas, 120x120cm




Yosek npoTus matmHe / Man vs. Machine
1999-2015, akpun Ha nnatHy / acrylic on canvas, 120x120cm

YoBek npoTuB matmHe / Man vs. Machine
1999-2015, akpun Ha nnatHy / acrylic on canvas, 120x120cm



YoBek npoTuB mawmHe / Man vs. Machine
1999-2015, akpun Ha nnatHy / acrylic on canvas, 80x80cm
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Yosek npoTns MaumkHe / Man vs. Machine
1999-2015, akpun Ha nnatHy / acrylic on canvas, 120x120cm



®potax / Frottage

2018, nacten Ha nanupy /
pastel on paper,
21x29.5cm

®potax / Frottage

2018, nacten Ha nanupy /
pastel on paper,
21x29.5cm

®porax / Frottage

2018, nacten Ha nanupy /
pastel on paper,
21x29.5cm



®potax / Frottage

2018, nacten Ha nanupy /
pastel on paper,
21x29.5cm

®potax / Frottage

2018, nacten Ha nanupy /
pastel on paper,
21x29.5cm

®porax / Frottage

2018, nacten Ha nanupy /
pastel on paper,
21x29.5cm
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®potax / Frottage

2018, nacten Ha nanmpy /
pastel on paper,
21x29.5cm

®potax / Frottage

2018, nacten Ha nanupy /
pastel on paper,
21x29.5cm

®porax / Frottage

2018, nacten Ha nanupy /
pastel on paper,
21x29.5cm



®potax / Frottage

2018, nacten Ha nanupy /
pastel on paper,
21x29.5cm

®potax / Frottage

2018, nacten Ha nanupy /
pastel on paper,
21x29.5cm

®porax / Frottage

2018, nacten Ha nanupy /
pastel on paper,
21x29.5cm
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Cnuke npomere / Images of Change
1985, npuHT / print, 85x87cm

Yosek geseH / Man Design
1972, npuHT / print, 111x60cm
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13 nepdpopmarca

“Cnnke npomeHe” /

From the performance
“Images of Change”

1985, potorpaduja /
photograph, 8x18x12,5cm,
doto: MunaH Joznh /
photo: Milan Jozi¢



Deep Blue
2009, akpunuk Ha nnatHy / acrylic on canvas, 200x200cm

Tabna / Panel
oKo / circa 1990, yrbe Ha facum / oil on board, 55x75cm



ObnenmwuBarbe poba / Taping the Slave
1971, npuHT / print, 115x88cm
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Sasa Janji¢

LIFE AS A WORK OF ART

It has been a year since Slobodan Era Milivojevi¢ left us, and the exhibitions in
galleries B2 and New Moment pay tribute to and a remind us of the life and work of
this authentic and above all misunderstood artist who was present on the domestic
art scene. Today's history and theory of art in many ways contextualizes and
historizes many events and personalities in the field of contemporary art production,
but it seems that despite efforts to introduce new readings and interpretations of art,
the classic Vasari model remains the most practical and appropriate when reviewing
someone's life and work.

Due to Era Milivojevic's specific character and way of life his artistic oeuvre as well as
his biography are still somewhat shrouded in a veil of mystery. As one of the founders
of the new artistic practice in Serbian art, Era Milivojevi¢ was and is one of the most
important artists in our country. A modest, withdrawn man, always in the shadow of
more extrovert colleagues, Milivojevic established a specific personal artistic code
which, regardless of its firm affiliation with the so-called “second line" of Serbian

art, clearly differentiated his work from the work of generationally close artists. He
would often say in informal conversations that he did not belong to any movement or
group, that he always acted alone, reacting impulsively and instantaneously to certain
phenomena that aroused his interest. It is this "uniqueness” and "distinctiveness"
that still confuses theorists and art critics, the personal autonomy he practiced to its
extremes.

From the very beginning, Milivojevi¢ developed his artistic practice moving along

a specific line that connected conceptual art and distinct individualism. As part

of the famous informal Group of Six Artists who practiced art in the gallery of the
Students’ Cultural Center Gallery in Belgrade in the early 1970s (Rasa Todosijevic,
Marina Abramovi¢, Zoran Popovi¢, NeSa Paripovi¢ and Gergelj Urkom), Milivojevi¢
very actively participated in what the critics then called " a radical shift" on the art
scene at the time, which led to the emergence of the "new artistic practice”. In this
period, the starting point of Milivojevi¢'s work, as well as the work of other artists
from that group, was conceptual art, the approach that shifts towards a complete
dematerialization of a work of art, i.e. the negation of object based art. While still a
student, Milivojevi¢ was informally the first artist to start performing actions, creating
art through actions. He gave up classical painting for the sake of experimenting inside
and outside the artwork. As he said in one of the interviews, as a student at the
Faculty of Fine Arts, he had made only two paintings. What characterized his work

27



ObnenbuBarbe ymeTHUKa (MapuHa Abpamosuh) cenotejniom / Taping up the Artist (Marina Abramovic)
with Packing Tape

1971, npuHT / print, 70x68cm

Npsu neppopmarc CKL, / First performance SKC

then and later was his enormous energy and stubborn consistency in the way he
executed his art.

This is exactly what can be seen at this exhibition, which showcases works like Chess
Fields - small format frottages from the collection of Lazar Sakan, the painting Horse
from the collection of Ljubo Gligorijevic, Taped Mirror - video of the performance
Taped Mirror performed in the Smederevo Museum (2015), as well as Milan Jozi¢'s
photo documentation, and numerous, now historical catalogues from the Youth
Center Gallery and SKC (Students’ Cultural Center Gallery).
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One of the most significant and complex works from the early period (1971) is the
famous performance Mirror (sticking tape on a mirror). The work consisted of three
segments: sticking sellotape (transparent self-adhesive tape) on the mirror, the object
gradually losing its primary function and becoming a ready-made; an intervention on
a copy of Michelangelo's sculpture Slave using sellotape - during the artistic action
the sculpture became copy of a copy; and finally taping/wrapping Marina Abramovic,
her "mummification” with packing tape and thus making a "living sculpture”. Era's
approach to new artistic practices was unique and distinctive. Unlike his colleagues,
Era used humor and imagination as key elements of his artistic credo, giving his works
a certain esoteric note. Another significant and unusual work from this period is Man
Design, also performed in several variants. As Era himself said, the design/pattern

is a matrix of the Man-God-Cosmos relationship, a mosaic of living and non-living
matter in constant flux. Milivojevi¢ also used repetition in this work, another typical
neo-avant-garde procedure he would use intensively until the end of his career. The
design/pattern became one of the key elements in his work and permeated his entire
oeuvre. His persistent reflection on the possibility of creating a series of works of art,
i.e. work in continuity, based on small changes, resulted in the famous meanders of
photography.

As Slavko Timotijevi¢ wrote, his artistic production was autochthonous and extremely
individual, with no concrete and firm bases in the contemporary tendencies of
contemporary artistic practice. However, that did not stop him from creating one
compact synthetic whole from different materials. Therefore, it was no surprise that
domestic and foreign art history justly included him in the corpus of important artists
very early on, and almost all regional museums included his works in their collections.
Like few artists before him, Milivojevi¢ dedicated his whole being to art, to the
extreme physical and mental limits, which ultimately reflected on his health. He not
only created art, he lived art to the extent that in his case there were no limits that
separated the artist from his work. Era Milivojevi¢ is a work of art himself, whether

it is his performance, taping, or drawing of chess moves or some similar procedure.
There are simply no physical or mental boundaries that can be established when
talking about his art and work. There is no private or public, everything is in the
function of "artistic life". There are simply no physical or mental boundaries that can
be established when talking about his art and work. There is no private or public,
everything is in the function of "artistic life". All his actions/performances and
obsessive behavior were undertaken in order to escape from a world he could not
cope with, which he did not understand, from a world that did not understand him.
His logic of creativity was also the logic of life, or as Ljubomir Gligorijevi¢ observed

a kind of "tendency towards liberation ". This was evident throughout his life,
manifested by everything he did at exhibition openings, during casual meetings and
street conversations, while taking photos, everything was material for a performance,
for a kind of in situ intervention in real time, for the artwork that took place in his
consciousness but also in front of the people he spoke to.
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In addition to art, to which he was completely committed, Era had several other great
passions - football and chess, and it was in chess that he discovered the field that he
explored, so to speak, to the end. Chess was an open "fantastic field" for him, a field
in which he could experiment, combine and, in the end, create. Chess games, that is,
chess moves that he graphically and linearly represented, became the starting point
for a whole range of works that depending where they were presented, whether they
were on a glass surfaces of shop windows, walls of public buildings or paintings,
essentially change very little. It was seen in the first performance in SKC titled Images
of Changes, via the performance and installation on the roof of the Odeon cinema in
the mid-90s of the XX century, to the iconic sticking of strips of tape on the windows
of the entrance hall of the Faculty of Philosophy during NATO bombing in 1999. It
was the artist's interpretation of the symbolic coincidence of chess and the historical
moment, in both cases of the war - the famous six-game clash between IBM's Deeper
Blue and Kasparov, in which a man lost to the machine for the first time. On the other
hand, the chess game, i.e. the linear patterns he created, gave him the opportunity to
reflect on two-dimensional and three-dimensional representation of not only chess
moves, but processes of thought and everything else that was at the core of the
complex man vs. the machine conflict.

The exhibition in both Belgrade galleries offers an insight into this segment of Era's
activity. Despite the fact that he did not like to be called a painter, Milivojevi¢ works
in the chess series represent very important paintings because of their aesthetic and
formal qualities. Although he had a hard time creating an image, his paintings have
been and are very original, fresh, and show an artist who understood and mastered
the elements of painting. From the phenomenon, via the obsession and the process
of creating art, Milivojevi¢ managed depicting a seemingly ordinary topic, to ask
questions and raise issues such as artificial intelligence, visualization of thought
processes and many other things that we can indirectly read from his work.

Era Milivojevi¢ had to bear and overcome many obstacles, renunciations and
sufferings in his life and work. Everything was a struggle, for space, for the possibility
to be different, to create and exist according to one's own rules. As he often said
what he created, he did not do so for purely aesthetic, altruistic or emotional reasons.
Era created not because he enjoyed the artistic process but because he had to.

He lived art and created it by living, despite all obstacles, misunderstandings and
difficulties. Milivojevi¢ was often distrustful when communicating with people and a
little boyishly confused having an almost paranoid fear that someone might steal his
idea for a new work of art. Well-meaning, passionate, fully dedicated, an artist who
uncompromisingly defended his art, his beliefs and principles remaining true to them,
Era will be remembered as a great innovator, an artist who more or less consciously
chose the position of being a socially self-isolated misunderstood genius. He is the
artist the art historians of this country will have a lot to say about.
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