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Tpazarve (nasupunT)/ Quest (Labyrinth)
2001, 6poH3a / bronze, 93,5x 98,5 x 1cm
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Oznegano/Ige cam? / Mirror/Where am [?
2021, kampuT, AipBo, 60ja / plexiglas, wood, color, 40 x 40 x 16 cm

[Aannjena lMypewesnh

Y TJABUPUHTUMA TPAHCNAPEHTHOI KABE3A

Mponehe 1958. rognHe. bpucen je nomahuH Bennke CeeTcke M3n0x0e, OpraHn3oBaHe
npBW NyT nocne [lpyror cBeTckor pata. Hacnoe/beHa ,Mories Ha CBET — HOBU XyMa-
Hu3am'; namTuhe ce No 6pojHUM HOBKMM OCTUTHYRMMA. M3mehy octanor, Tafa je n3-
rpafjeH MOHyMeHTaHWU ATOMUjyM, M AaHAC MaBHO obenexije oBor rpaga. Anv ce Expo
58 NamTy ¥ No TOMe LITO Cy Tafia, NOCAefHM NyT Y eBPONCKOj UCTOPUjW, Y KaBe3y buu
U3NOXKEHN /bYW — KAO EKCMOHATW Y 300/10LIKOM, TauHuje, aHTpono-BpTy. bunu cy To
npymepuy 13 KoHra, y To Bpeme 1 fasbe Oenrnjcke KonoHmje.

Pajko Monusopa je Tana 6mo pete. MpeTNoCTaBMMO KaKoO Ce, CTULAjeM OKOIHOCTH, €
poauTe/buMa 3atekao y bpuceny. Y cnepgehem Kaapy oBor n3muLbeHor GrUama, Bu-
AMMO MapKaHTHY, yrnaheHy nopoauuy, kako ce 6e30puxHO LweTa cajaMcKUM Napkom.
Jlevak ca 3aHumarbem pasriefa HoBOTapuje v rpuuka Kokuue. [lonasm o kasesa u
nocmatpa xuBe ekcroHarte, HeobyHO TamHe koxe. Moryhe aa je Taga feuvak lMonu-
BOZa, C eMNATUjOM, MPYXKMUO U HEKY KOKMLY CBOM BpLUHaKy 13 KoHra. lakne, roanHe
1958, y cpeauwiTy EBpone. Y npectoHnum beruje n JaHaiiboj npectoHnuy Esponcke
yHuje.

Y jeceH 2021. roanHe, y cBom bGeorpafckom atesbey, Pajko lMonusoga Tpara 3a Bia-
CTUTUM NIMKOM Y 0fpasy 3uaHe ckynnType ,Ornegano/Tae cam? Pey je o NpaBWaHO]
KOHCTPYKLMjK Y GOPMM KOLKe, KaBe3y HanpaB/beHOM Of, Mpexe rpeanua TpaHcna-
PEHTHOT KNMpUTa, anauumMpaHor Ha ornefanc. Ynpaso Ty nocMatpad, Xuteb 21. Beka,
CBOj PpparMeHTMpann oapas/MaeHTUTeT npoHanasm y beckpajy kaBesa jensa BUI/bu-
BMX @/ YBPCTUX WBWLA, TE Ce MPABM/IHA TEOMETPH{CKA KOHCTPYKLMja MyATUNNKYje
y ofipa3y ornegana, rpagehu BU3yenHu npenieT NaBupuHaTa. Y enoxu Hafsvparba 1
KOHTpoie, y cumbrosn ¢ HapumconaHom selfie n reality kynTypom, rae ce YoBeky Hyau
uny3anja beckoHauHe cnoboge n MoryhHocTM M36opa, CBakO KO CTaHe mcnpep, oBor
paga oTkpuhe cebe Kao 3aToueHrka TPaHCNAPeHTHOT /BUPTYEIHOTN KaBe3a.

Of CBOjWX CTBApasaykMX MoveTaka, CpeamHoM 70-Wx rofyHa npoTeksor Beka, y ¢o-
kycy Mon1BoOAMHOT MHTepecoBatba OKO je YoBeK W NpoLieC Herosor oTyherba. Y cBom
CKYNINMTOPCKOM pajly OH ce CN0OOAHO KpeTao Y LMPOKOM nosby U3mMelly durypatusHor,
acoLyMjaTMBHOT 1 ancTPaKTHOT, HePeTKO peunkanpajyhv u pekoHTekcTyanmsyjyhm sna-
CTUTa OCTBapetba, YeCTo MoHaB/bajyhi nojeayHe enemMeHTe Kao WTO Cy: KaBes, 1aBu-
PVIHT, LWL, PYKOXBATH, ,NaKOBarba" AKTYe/IHOM M3N10O0M OH Y CBOj YMETHUUKM
BOKabynap yBoAw jol jefaH 3HayajaH enemMeHT - orneano/oapas.

MocTaBka y fanepunju b2 obyxsata n3bop pafosa HacTaaux usmehy 2001. roanHe, o,
Kaga faTvpa HajcTapuju, HynTu pag oBe n3noxoe, BeNnK OPOH3aHM 3UOHN NaBUPUHT



,,Tparal-be“, n 2021. roouHe, Kafa je HacTao tbeH TeXUWHU Ae0. NHUUMjaTHY Tauky
HajHOBMjer uukayca YnmHK cepuja ,Murpaumje/TecHo(je)’ octBapeHa 2018. roguHe.
TpaHcnapeHTHe KyTuje of, KAnpuTa, y GopMM 1ceUKa NaBUPWHTA, ,HanyHeHe" cy aeno-
BMMA QyTEHTUYHMNX, 'YMEHWX OTUCAKA /byACKMX Tena. Ha cBUM noBpLurHama objekarta,
K20 W Ha MN04mn/NoCTameHTy of, KANPUTA, Ype3aH je jefBa BW/bUB reOMeTPUjCKM Lip-
TeX — TParoBu v MyTakbe KpeTakba NojeanHLa, Koje ce oaBuja 6e3 0063mpa Ha npenpeke,
OrpaHuyerba v AeTEPMUHMCAHOCT. [TOCTaB/beHN Y HU3Y, 0BM 00jeKTW/naBupnHTM dop-
MWPajy CBOjeBPCHM NPOCTOPHK Nasi.

Cepuja ,,charlvleHTau,Mja“ 13 2021, oCMULLbEHA j€ KA0 HM3 TPOAUMEH3MOHATHKX Na-
JIMMMCECTA — C/I0jeBaHMX NaBUPUHATA YHYTAp KOjUX Ce MO3WLMOHMPAjy U MarbK na-
BUPUHTY. [ojedMHayHe Mpexe NaBUpuUHATa, PasIMunTUX PUTMOBA U Urpe MaTepuja-
N4, 3aTBOPEHe Cy y NPO3MPHE KyTuje 0, KIMPUTa, Ha KOjUMA Cy MINTKO ype3aHu reo-
METpUjcKM LpTexu, umnja je dyHKumja, TakoRe, aa cBefoye O /byackoj AeTEpPMUHKMCA-
HOCTU 1 cnoboau.

AMbBNEemMaTCcKu paf, NOCTaBKe jecTe NofHa CKynnTypa ,Tanac/Henornen’”. LipeeHun Tanac/
MOCTAaMEeHT HOCK KOLIKY HauubeHy Of, Orefana, yunja je cBaka CTpaHuLia NaBUPHHT.
Tako, nocmatpay 6uBa 3anpeTeH y NABUPUHT CONCTBEHMX Ofipa3a, BAACTUTOr HapLy-
3Ma 1 erou3ma, 4ok ra Tanac KpBu, HaC/ba 1 31a CHAXHO Basba ka OymyhHocTH,

OcCnM LpBeHe, y HOBMM OCTBaperKMa MonNMBOAA HEOUEKMBAHO YBOAW U PYXMUACTy
6ojy - rymy y KapukvpaHoj 60ju /byacke Koxe. ,MpTaB yrao“ cCappxu pyxm4actvi nopt-
peT, 3anpaBo, MACKy/0TMCaK, 3aTBOPEH Y NPO3MPHY KAMPUTHY KyTujy. Y paay ,lpeaeo/
Kyna', y unjoj cy ocvt iBa ipBeHa LWN/bKA, NO/be NABUPUHTA CAPXM PYXNUACTY TyMeHy
MOBPLUMHY, KA0 W pasbauaHe CMTHe ,MMHK" pparmeHTe. KOHAUHO, y MO XPOHONOMUj!
HaCTaHKa nocnefrem pagy, ,[JeKOHCTPyKUMja//1aBUpnHT,, NonnBoaa HeOUYeKMBaHNM
NOCTYNKOM MOOKOBCKOT ,APUMUHIA" PY)XXMYACTOM ryMOM ,pcka“ pparmMeHTe Laxos-
CKOT NM0/ba HAUYMHHEHOT Of, LIPHMX 1 Dennx Nosba NABMPUHATA, W CBe TO OMeT 3aTeapa y

MPO3UPHY KYTHjy.

MeCHHraHu Wn/bak, Koju ce NMpoBaayn Kpo3 LenokynaH MonMsoamH onyc, AOMUHAH-
TaH je y ,BepTvkanu’, rae cBefouM 0 CHa3M OHe XMBOTHE CU/E Koja je HeYMUTHA, He-
YMUTHA U KOja HUje NOJJI0XHA NABUPUHTCKMM TyMapamimMa 1 ncTpaxusaruma. Pey
je, HapaBHO, 0 HOXAHCKOj CHA3M NPUPO/E Koja Nponasu Kpo3 1 NpeBasunasu cee na-
BUPUHTE.

OBY NOCTaBKY 3HaUYeHCKM 3a0KPYXYje ckynTypa/objekar ,Kodep/Cse cBoje cobOM Ho-
cMM‘. Ha rBo3aeHOM MOCTaMEHTY, Y TPAHCMAPEHTHOM Kodepy, Ha Ynjoj Cy NOBPLUMHY
Takofe NAUTKO ype3aHu reoMeTpujcki LPTeXM, CNakOBaHO je MHOLUTBO 3ry)XBaHMX
rYMeHMX OTMCaKa AeN0Ba JbyackUX Tena, NOMeLIaHNX C KpUCTaniMa naaBor KameHa.
Kodep je nocBeheH caBpeMeHUM MUTpaHTHMa U MUTpaLMjaMa, U Ha ofpefeHn HaumH,
Bpaha Hac Ha NoyeTak OBe MpUYe, HA He Tako AABHO BpPEMe Kaja je LpHM Y0oBeK Kao
eKCroHaT OKo M3N10XeH Y kaBe3y y cpeanwiTy EBpone.

APXMTEKTOHCKM MPELM3HO, CynpoTcTaB/bajyhn BUCOKO eCTETM30BAHWM, CTEPUIHUM,
yrnayaHum popmama, Matepujane 1 Capxaje Koju Cyrepuily opraHcko, kopuctehu
cneuuduyaH, yBpHyTM xymop 1 6usapHe 3axsare, MonunBoaa rpafm jefMHCTBEHe Me-
MOPMjCKe KO[0Be KOju CBeA0Ye O 1 KOMEHTapHLLY CTatbe AyXa CaBpeMeHor YoBeka U1
umBunmnsaumje. C jenHe cTpaHe, YoBek je 3apobsbeH y BAACTUTOM Teny/mbyluTypu/ka-
Be3y, JOAATHO CMyTaH ranonvpajyhom cyjetom, HapLn3mom, erousmom, cebuuHowhy,
3anpaso, npoaykTuma Cefam CMpTHUX rpexoBa (fopgocr, Moxnena, Mpoxgp/buBOCT,
3asuct, JlewocT, bec, bayg), Kojuma je MonnBoAa NOCBETMO jefiaH PAHMjW CKYNTOPCKK
LMKYC. YNPaBO HEKO/IMKO OCTBapeHba M3 OBOT LiMKITYCa, Takofje 00yxBaheHnX 13n10x-
6om y Fanepuiju b2, 4nHe KOHTPANYHKT NOCTaBLM, OAHOCHO, NPUA0AAjY AeNMKaTaH 3Ha-
YerbCKM 3a4mH. C apyre CTpaHe, CaBpeMeHU YOBeK 3apo0sbeH je y BUPTYelHOM KaBesy
Pa3HOPOAHMX I100AHNX OrpaHnyersa 1 HecnoboAa. TPaHCMAPEHTHOCT TOT KaBe3a Yo-
BeKy npyxa unysujy cnoboge u ceemohu, nCToBpemMeHo My cMarbyjyhn nam yknaajyhu
Henarofy knayctpopobuje. Beluto ycnoctas/bajyhn HeodekmBaHe 0fHOCE NyHOr/npas-
HOT, BW[/bUBOT/HEBMA/bUBON, TPAHCMAPEHTHOT/MYyTHOT, 60jeHor/npo3upHor, TamHor/
CBET/IOF, OPraHCcKor /HeopraHckor, MonvMBoAa 3anpaBo CTAHO M3HOBA NOCTaB/ba jeHO
OfL, K/bY"YHUX CKYNMTOPCKMX MUTaHa — & TO je OAHOC MOBPLUMHE U YHYTpaLlH-e Mace, LWTa
je cnosba, a Wwra u3HyTpa. W CTaaHo M3HOBA, YBEK HOBMM CPEACTBMMA W 3aXBATHMA, OH
MCTPaXyje v TeXM 4a OTKpHje CyLUTUHY peHoMeHa /byAcke (He)cnoboge n aeTepMuHm-
CaHOCTL.






7 cMpTHUX 2pexosa/MToxnena / 7 Deadly Sins/Greed
2014, knpwT, MecuHr / plexiglass, brass, 22,5 x 21x 21 cm

Tanac/Hegoeneg / Wave/Infinity
2021, knnpuT (ornepano), MecuHr, 6oja / plexiglass (mirror), wood, color, 42 x 80 x 34 cm



®paemeHTaywmja 2 / Fragmentation 2
2021, KAMpUT, MeCUHTaHW onubLM, apBo / plexiglas, brass chippings, wood, 31x 31x 6,5 cm

®paameHTaumja 4 / Fragmentation 4
2021, knnpuT, apso / plexiglas, wood, 31x 31x 6,5 cm

®paamenTauumja 3 / Fragmentation 3
2021, knnpuT, apeo / plexiglass, wood, 31x 31x 6,5 cm

®paameHTaumja 1/ Fragmentation 1
2021, KAMPWUT, MeCVMHraHu onusbLm, ApBo / plexiglas, brass chippings, wood,
31x31x7,5cm



Mwuepaumje/Tecro(je) / Migrations/Crowded (It Is) Mwuepaumje/TecHo(je) / Migrations/Crowded (It Is)
2018, knnpwT, ryma / plexiglas, rubber, 32,5 x 40 x 21 cm 2018, knnpwT, ryma / plexiglas, rubber, 32,5 x 40 x 21 cm

Muzpaumje/TecHo(je) / Migrations/Crowded (It Is) Muapaumje/TecHo(je) / Migrations/Crowded (It Is)
2018, kampuT, ryma / plexiglas, rubber, 32,5 x 40 x 21 cm 2018, kanpuT, ryma / plexiglas, rubber, 32,5 x 40 x 21 cm



Mwuepaumje/Tecro(je) / Migrations/Crowded (It Is)
2018, knnpwT, ryma / plexiglas, rubber, 32,5 x 40 x 21 cm

Muzpaumje/TecHo(je) / Migrations/Crowded (It Is)
2018, kampuT, ryma / plexiglas, rubber, 32,5 x 40 x 21 cm

Mprtas yaao / Blind Spot
2021, kanpuT, ryma / Plexiglas, rubber, 30,5 x 21x 21 cm



JexoHcTpykumja/NlasupuHT / Deconstruction/Labyrinth
2021, kampuT, ryma, apBo / Plexiglas, rubber, wood, 121 x 61 x 14 cm

Tpu 6oje/Cugo / Three Colors/Gray
2021, KMpUT, APBO, MECUHT, 010BO, bakap / Plexiglas, wood, brass, lead, copper, 91x 91 x 4 cm



lMpegeo/Kyga / Landscape / Where
Kogep/Cse cBoje Hocum ca cobom / Suitcase/I carry everything with me, 2021, knnpuT, Tyma, Aipeo / Plexiglas, rubber, wood, 91,5 x 61,5 x 7 cm
2019, knupur, ryma, reoxhe / Plexiglas, rubber, iron, 108 x 60 x 20,5 cm



CnomeH He3HaHom apxutekTu / Memorial to an Unknown Architect
2021, kampuT / Plexiglas, 13,5 x 22 x 15 cm
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Danijela PureSevic¢

IN THE LABYRINTHS OF A TRANSPARENT CAGE

It is spring 1958, Brussels is the host to the large World's Fair, the first after the
Second World War. Held under the motto Evaluation of the World for a More Humane
New World (Bilan du monde pour un monde plus humain), it will be remembered

for presenting numerous new achievements. Among other things, the monumental
Atomium was constructed, now one of the main landmarks of this city. However, Expo
58is also remembered for the fact that it was the last time in European history that

a cage with people was displayed - as exhibits in a zoo park, or more precisely in an
anthropological park. The specimens were people from the Congo, at that time still a
Belgium colony.

Rajko Popivoda was a child then. Suppose that by chance, he was visiting Brussels
with his parents at that time. The next frame of this fictional film shows a good
looking, genteel family leisurely strolling through the fair park. The boy looks at the
novelties with interest while eating pop corn. He come to the cage and looks at the
live exhibits, people with unusually dark skin. It is possible that the boy Popivoda,
gave some popcorn to his peer from Congo with empathy. So, this scene took place
in the center of Europe in 1958, in the capital of Belgium and today's capital of the
European Union.

In the autumn of 2021, in his Belgrade studio, Rajko Popivoda is looking for his own
image in the reflection of the wall sculpture Mirror / Where am I? 1t is a regular
construction in the shape of a cube, a cage made of a network of transparent
Plexiglas small beams, applied to a mirror. Here the observer, a citizen of the 21st
century, finds his fragmented reflection / identity in the endless cages of barely
visible but solid edges, where the regular geometric construction is multiplied in the
reflection of the mirror, constructing a visual interweaving of labyrinths. In the age of
surveillance and control, in symbiosis with the narcissistic selfie and reality culture,
where man is offered the illusion of infinite freedom and choice, everyone who stands
in front of this work will discover himself to be a prisoner of a transparent / virtual cage.

From the beginnings his artistic career, the middle of the 70s of the last century,

the focus of Popivoda's interest was man and the process of his alienation. In his
sculptural work, he moved freely through a broad field between the figurative,
associative and abstract, often recycling and recontextualizing his own works, often
repeating certain elements such as: cage, labyrinth, spikes, handrails, "packaging".
With the current exhibition, he introduces another important element into his artistic
vocabulary - a mirror / reflection.
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The exhibition in Gallery B2 includes a selection of works made between 2001 when
the oldest, zero piece of this exhibition was made, the large bronze wall labyrinth
Quest, and 2021 when its core part was made. The initial point of the latest cycle

is the series Migrations / Crowded(lt Is), made in 2018. Transparent boxes made of
Plexiglas, shaped as a labyrinth fragment, are "filled" with parts of authentic, rubber
prints of human bodies. A barely visible geometric drawing is incised on all surfaces
of the objects, as well as on the slab / pedestal made of Plexiglas - they are traces
and paths of movement of the individual, which takes place regardless of obstacles,
limitations and determinism. Arranged in a sequence, these objects / labyrinths form
a kind of spatial puzzle.

The Fragmentation series made in 2021 is conceptualized as a series of three-
dimensional palimpsests - layered labyrinths within which smaller labyrinths are
positioned. Individual networks of labyrinths, of different rhythms and play of
materials, are enclosed in transparent boxes made of Plexiglas, with shallowly incised
geometric drawings, whose function is also to testify to human determinism and
freedom.

The emblematic work of the exhibition is the floor sculpture Wave / Infinity. A red
wave/the pedestal carries a cube made of mirrors, whose each side is a labyrinth.
Thus, the observer is intertwined in a labyrinth of his own reflections, his own
narcissism and egoism, while the wave of blood, violence and evil vigorously carries
him towards the future.

In his new works, Popivoda unexpectedly introduces in addition to the existing red -
the color pink, that is the color of rubber, the caricatured color of human skin. Blind
Spots contains a pink portrait, in fact, a mask / imprint, enclosed in a transparent
Plexiglas box. The axis of the work Landscape/Where are two wooden spikes

while the labyrinth field has a pink rubber surface, as well as scattered small "pink"
fragments. Finally, in the piece Deconstruction / Labyrinth, chronologically the last
one in this cycle, Popivoda , in an unexpected Pollock dripping procedure, "sprays"
pink rubber fragments on a chessboard made of black and white labyrinthine fields
and again encloses it all into a transparent box.

The brass spike, which runs through Popivoda's entire oeuvre, is dominant in

the Vertical, where it testifies to the power of that life force which is inevitable,
unquestionable and which is not subject to labyrinthine wanderings and exploration.
It is, of course, the divine power of nature that passes through and transcends all
labyrinths.

This exhibition is meaningfully completed by the sculpture /object Suitcase /
Everything I have, | Carry with Me. On the iron pedestal, in a transparent suitcase,
on the surface of which geometric drawings are also shallowly inscribed, a multitude
of crumpled rubber prints of human body parts, mixed with blue stone crystals, are
packed. The suitcase is dedicated to modern migrants and migrations, and in a way,
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takes us back to the beginning of this story, that took place not so long ago when a
black man as an exhibit was displayed in a cage in the center of Europe.

Architecturally precise, contrasting highly aestheticized, sterile, polished forms,
materials and contents that suggest organic, using specific, twisted humor and bizarre
interventions, Popivoda constructs unique memory codes that testify to and comment
on the state of mind of modern man and civilization. On the one hand, man is trapped
in his own body / shell / cage, further constrained by galloping vanity, narcissism,
egoism, selfishness, in fact, the products of the Seven Deadly Sins (Pride, Greed,
Gluttony, Envy, Sloth, Wrath, Lust) to which Popivoda dedicated an earlier cycle of
sculptures. Precisely several works from this cycle, also included in the exhibition

in Gallery B2, constitute a counterpoint to the setting, that is, they add delicate
semantic spice. On the other hand, modern man is trapped in a virtual cage of diverse
global limitations and confinements. The transparency of that cage gives man the
illusion of freedom and omnipotence, at the same time reducing or eliminating the
discomfort of claustrophobia. Skillfully establishing unexpected relationships of full

/ empty, visible / invisible, transparent / blurry, colored / transparent, dark / light,
organic / inorganic, Popivoda actually constantly asks one of the key questions in
sculpture - and that is the relationship between surface and inner mass, what is
outside, and what inside. And over and over again, always with new art mediums and
interventions, he explores and strives to discover the essence of the phenomenon of
human (non) freedom and determinism.
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Beptukana / Vertical
2021, KAMpUT, MecuHr, ApBo / Plexiglas, brass, wood, 121 x 31x 5,5 cm

Pajko Nonusopa
(1953, beorpap)

Ha Bajapckom oficeky dakynteta IMKOBHUX YMETHOCTW Y beorpaay auniomupao je 1976. a
marnctpupao 1978. rogute. Ynax je YN1YC-a o 1977. O 1976. rogmHe u3naxe Ha KONEKTUBHUM
W TPYMHUM 1310X6ama Y 3eM/bi M MHOCTPAHCTBY.YUeCHUK MefyHapoaHMX CMMNo3njyma
ckyantype: bop, Knukunaa, Npunen, UTa. Aytop je BuLle CKyNnTypa 3a jaBHu NpocTop.

CamocTanHe nsnoxbe

2019. Kpasbeso, Pajko Monneoga: CkyanType, Hapoahu My3ej KpasbeBo, TekcT: CyaHa Hosumh

2016. KpyLesall, Pajko MonuBoda: CkynnType / nonntuke metadope v aneropuije,
HapogHu My3ej — YMeTHWYKa ranepuja / TekcT: busbaHa MpkoBuh

2016. Toptbi Munaxosad, Pajko Monneoga: MobuaHu kogosw, KynTyphu LieHTap, JIMkoBHM
canoH / Tekct: flanujena Mypelesuh

2015. beorpag, MpopajHa ranepuja ,beorpan” Pajko Monusogaa, Ceaam CMpTHUX FPexoBa
ceHka / TekcT: [laHujena Mypeluesuh

2074. Huw, Pajko Monueoga: Cegam CMpTHUX rPexoBa, fanepuja caBpemMeHe yMeTHOCTH,
CanoH 77 / TekcT: JoBaH flecnoToBuh ,Cefilam CMPTHYX rpexoBa no Pajky Monmsoan*

2013. Huw, Pajko Monusoga: /inuem y nuue, fanepuja ,Apt 55°

2012. Nogropuua, LieHTap caBpemeHe ymjetHocTu LipHe Tope, Pajko Monusoga: Mpoctop
cKynnType, fanepwja ,LieHtap“ / Tekctosu: bojaHa bypuh ,Mpoctop ckynnType’, MuLuko
Lysakosuh ,CaBpemeHa ckynnTypa - | - noanT1ka metagope - aneropuje”

2012. beorpag (ca JeneHom Tpajkoswh), lnjanor, pesbedu, LpTexu 1 cauke, fanepuja
LATpujym‘ brubanoteka rpapa beorpaga / TekcT: flaHunjena Mypeuesuh

2009. beorpag, Pajko Monueopa, Pagosun 2006-2009, MpBK NyT C OLEM Ha NeLarbe,
lanepwuja PTC / TekcT: laHunjena MypeLueBunh

2009. beorpap, Pajko Monueoaa: Remake 78-09, ranepuja YNYC / TekcT: MuLuko Llyakosuh

2006. beorpag, Pajko Monueopa - lMakosarbe, fanepuja LeHTap 3a caBpemMeHy yMeTHOCT
,Strategie Art® / TexcT: JoaH [lecnotoBuh

2005. beorpap, Pajko Monusoga: Cte3arbe npasHuHe, KyntypHu LeHTap BEOFpaﬂ,/TEKCT:
bojaHa bypuh

2003. Ocno, Pajko Monueoaa, KynTypHu LeHTap npy ambacaam

2001. HoppaeH, KynTypHu LeHTap, CKyanType 1 pafioBu Ha nanupy, ca Pagom Cenakosuh

2000. beorpag, Liptexu v ckynntype, fanepuja ,Xaoc“ / TekcT: bojaHa bypuh

1997. byasa, Pajko Monusoaa ckynnType, ca Pagom Cenakosuh cavke, MogepHa ranepuja
bynga / Tekct: [lparaHa VMeaHosuh

1994. beorpap, (ca Pagom Cenakosuh), Paga Cenakosuh - civke, Pajko Monneoga — ckynnType,
Cana konerunjyma - ranepuja rcr

1993. beorpag, Pajko Monusoaa ckynnTtype, lanepuja YIYC / TekcT: UpuHa Cybotuh

1992. Napws3 (ca Papom Cenakosuh), Cenakosuh Paga & Pajko Monueopaa, JyrocnoBeHcku
KYNTYPHM LeHTap

1988. beorpag, Pajko Monueoaa, CanoH My3eja caBpemMeHe yMETHOCTH / TEKCT: JoBaH
[JecnotoBuh

1987. beorpap (ca Pagom Cenakosuh), Cenakosuh Monueoga, fanepuja Konapuesor HapoagHOr
YHuBep3uTeTa/ TekCT: JoaH [lecnotoBuh

1986. bbyjopk, Pajko MonnBoaa, JyrocnoBeHCKN MHGOPMATUBHU M KYATYPHU LIEHTap
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1979. beorpag (ca CphaHom Bykajnosuhem), Pajko Monusoaa - CphaH Bykajnosuh: ckynntype,
lanepuja loma omnagmnHe / Tekct 6e3 Hacnosa y popmu anjanora Pajko M. n CphaH B.

Harpage

2017. NpBa Harpafa HoBembapcKor canoHa BU3yenHux yMeTHOCTH, HapoaHu My3ej, KpabeBo

2014. OTKynHa Harpaga Ha apyrom ,Memopujan bpatucnas MNetposuh® My3ej pynapcrsa u
meTanypruje bop

2014. CneumjanHa Harpapa xmpuja Ceetckor bujeHana Lptexa Ckorbe, lanepuja OcTeH

2006. Harpaga Ha jecerboj n3noxowu Y/1YC-a beorpag

2005. MNpBa Harpaga 3a ckynnTtypy, 8. MefjyHapoaHo bujeHane yMeTHOCTM MUHKMjaType [OptbM
MwnaHoBal,

2002. Harpaga ,3natHo gneto” NMponehHa nanox6a YNYC-a, beorpas,

1996. CneuujanHa Harpaga xvpuja foAe/beHa 3a CKyanTypy Ha 4. MefjyHapogHom GujeHany
YMETHOCTW MuHMjaType y fToprbem MunaHosLy

1995. Harpafia 3a ckyanTypy Ha 36. OkTobapckom canoHy, beorpap,

1992. | Harpafa Ha n3noxbwm ckynntypa y cnobogHom npoctopy ,[poctop 92 beorpas

1980. foauLLHbe NpU3Hakbe 32 Haj3HAYajHK]ja OCTBaperba M3 001acTh KynType, paacka
camoyrnpasHa MHTepecHa 3ajefHuua Kyntype beorpap

1976. ®J1Y beorpap, Harpaga u3 goHpa CpeteHa CtojaHosuha Bajapa

1975. ®N1Y beorpap, Harpaaa u3 poHga Mnvje Konapesuha Bajapa

OTkynu n Konekuuje

Hapopanu my3ej Kpywesau, My3ej caBpemeHe ymeTHoCTW beorpas, HapogHu mysej beorpag,
[lom Bojcke beorpaf, My3ej pynapcrsa n Metanypruje bop, HapoaHu my3ej Kukunaa, Mysej
rpagfa beorpapa, Mysej 3entep beorpap, HapooHu my3ej LipHe Tope LieTurbe, CaBpemeHa
ranepuja LipHe lope Mogropuua, HapogHu my3ej Bpad, CaBpemeHa ranepwija byasa LT,
Csetcka rasepuja uprtexa OcrteH Ckonsbe MakenoHuja, CaBpemeHa ranepuja Huw, Hapoguu
My3ej Kpasbeso.

PafioBu ce Hanase y NpuBaTHUM Konekumjama y Cpbuju, LipHoj lfopw, Hemaukoj, ®paHuyckoj,
LWBajuapckoj, CAfl, CnoeHwju.

Bubnnorpaduja / krbure

MunaH Maposuh, AyTonopTpeT y LpHOropcKoj yMeTHOCTW, MogfiepHa ranepwja, Moaropuua,
1999, kar. 6p. 163.

bopka Boxosuh, 10 rogmHa fanepwja 3a uptex - Xaoc, beorpag, 2005, 134-135.

BecHa Majxep, Ka3nBama 1 nckasu cprckux Bajapa, beorpag 2006, 444-458.

WcTopuja ymeTHocTH y Cpbuju 20. Beka, NPBY TOM — PafiukaiHe YMETHUUKE MpaKce, ayTop 1
ypenHuK: Muwko LyBakosuh, OpnoH ApT beorpag 2010, 614, 615.

WcTopuja ymeTHocTH y Cpbuju 20. Beka, fipyrvi TOM — Peann3mu 1 MOLLPEHN3MU OKO XJa[JHOT
pata, ayTop 1 ypeaHuk: Muwwko LyBakosuh, OpuoH ATp beorpas

2012, 650, 653.

Hukona Kycosall, [JapoBu ymeTHiKa XX Beka MaHactupy XunaHgapy, beorpag, 2012, 86.
CaBa PvictoBuh, 3HakoBu, Gubavoteka Kputuka, Mysej 3entep, beorpas 2014, 125-130.
bopka BoxoBsuh, 20 rogmHa fanepuja Xaoc, beorpag, 2015, 78, 79.
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RAJKO POPVIDODA
(1953, Belgrade, Serbia)

Graduated from the Faculty of Fine Arts in Belgrade, Department of Sculpture in 1976 and
received his master's degree in 1978. Has been a member of ULUS (Association of Fine Artists of
Serbia) since 1977. Has exhibited at collective and group exhibitions in the country and abroad
since 1976. Has participated in international sculpture symposia: Bor, Kikinda, Prilep, etc. Has
made several sculptures for public spaces.

Solo Exhibitions

2019 Kraljevo, Rajko Popivoda: Sculptures, National Museum of Kraljevo / text: Suzana Novcic

2016 Krusevac, Rajko Popivoda: Sculptures / Policies of Metaphor and Allegory, National
Museum - Art Gallery / text: Biljana Grkovi¢

2016 Gornji Milanovac, Rajko Popivoda: Mobile Codes, Cultural Center, Art Salon / text:
Danijela Puredevi¢

2015 Belgrade, Rajko Popivoda: Seven Deadly Sins and a Shadow, Sales Gallery Beograd / text:
Danijela Puredevi¢

2014 Ni$, Rajko Popivoda: Seven Deadly Sins, Contemporary Art Gallery, Salon 77 / text: Jovan
Despotovic¢ “Seven Deadly Sins According to Rajko Popivoda”

2013 Ni$, Rajko Popivoda: Face to Face, Art 55 Gallery

2012 Podgorica, Montenegro, Center for Contemporary Art of Montenegro, Rajko Popivoda:
Space of Sculpture, Center Gallery / texts: Bojana Buri¢ “Space of Sculpture”, Misko
Suvakovi¢ “Contemporary Sculpture - | - Politics of Metaphor - Allegories”

2012 Belgrade (with Jelena Trajkovi¢), Dialogue, Reliefs, Drawings and Paintings, Atrium Gallery,
Belgrade City Library / text: Danijela PureSevic

2009 Belgrade, Rajko Popivoda: Works 2006-2009, Fishing with my father for the first time,
RTS Gallery / text: Danijela PureSevi¢

2009 Belgrade, Rajko Popivoda: Remake 78-09, ULUS Gallery / text: Misko Suvakovi¢

2006 Belgrade, Rajko Popivoda - Packaging, Center for Contemporary Art Gallery Strategy Art /
text: Jovan Despotovic

2005 Belgrade, Rajko Popivoda: Constriction of Dust, Belgrade Cultural Center Gallery / text:
Bojana Buri¢

2003 Oslo, Norway, Rajko Popivoda, Embassy Cultural Center

2001 Norden, Cultural Center, Sculptures and Works on Paper, with Rada Selakovi¢

2000 Belgrade, Drawings and Sculptures, Chaos Gallery / text: Bojana Buri¢

1997 Budva, Montenegro, Rajko Popivoda -Sculptures, Rada Selakovi¢ - Paintings, Modern
Gallery Budva / text: Dragana Ilvanovi¢

1994 Belgrade (with Rada Selakovi¢), Rada Selakovi¢ - Paintings, Rajko Popivoda - Sculptures,
Collegium Hall - GSP Gallery

1993 Belgrade, Rajko Popivoda Sculptures, ULUS Gallery / text: Irina Suboti¢

1992 Paris, (with Rada Selakovi¢), Selakovi¢ Rada & Rajko Popivoda, Yugoslav Cultural Center

1988 Belgrade, Rajko Popivoda, Salon of the Museum of Contemporary Art / text: Jovan
Despotovi¢

1987 Belgrade (with Rada Selakovic), Selakovi¢ Popivoda, Kolarac People’s University Gallery /
text: Jovan Despotovi¢
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1986 New York, Rajko Popivoda, Yugoslav Information and Cultural Center
1979 Belgrade, (with Srdjan Vukajlovi¢), Rajko Popivoda - Srdjan Vukajlovi¢: Sculptures, Youth
Center Gallery / Untitled text in the form of a dialogue between Rajko P. and Srdjan V.

Prizes/Awards

2017 First Award of the November Salon of Visual Arts, National Museum, Kraljevo

2014 Purchase prize at the second Bratislav Petrovi¢ Memorial, Museum of Mining and
Metallurgy Bor

2014 Special Jury Prize of the World Drawing Biennial Skopje, Osten Gallery

2006 Award at the Autumn Exhibition of ULUS Belgrade

2005 First Prize for Sculpture, 8th International Biennial of Miniature Art Gornji Milanovac

2002 Golden Chisel Award at the Spring Exhibition of ULUS, Belgrade

1996 Special Jury Prize for Sculpture at the 4th International Biennial of Miniature Art in Gornji
Milanovac

1995 Award for Sculpture at the 36th October Salon, Belgrade

1992 First Prize at an exhibition of sculptures in the open space “Space 927, Belgrade

1980 Annual recognition for the most significant achievements in the field of culture, City Self-
Managing Interest Community for Belgrade Culture

1976 FLU Belgrade, Award for Sculpture from the Sreten Stojanovi¢ Fund

1975 FLU Belgrade, Award for Sculpture from the Ilija Kolarevi¢ Fund

Purchases and Art Collections

National Museum Kru$evac, Museum of Contemporary Art Belgrade, National Museum
Belgrade, Officer’s Club Belgrade, Museum of Mining and Metallurgy Bor, National Museum
Kikinda, Museum of the City of Belgrade, Zepter Museum Belgrade, National Museum of
Montenegro Cetinje, Contemporary Gallery of Montenegro Podgorica, National Museum
Vrsac, Contemporary Gallery Budva, Montenegro, World Gallery of Drawings Osten Skopje
Macedonia, Contemporary Gallery Ni$, National Museum Kraljevo.

Rajko Popivoda’s works are in private collections in Serbia, Montenegro, Germany, France,
Switzerland, USA, Slovenia.

Bibliography / Books

Milan Marovi¢, Self-Portrait in Montenegrin Art, Modern Gallery, Podgorica, 1999, cat. no. 163.
Borka BoZovi¢, 10 Years of the Gallery for Drawing - Chaos, Belgrade, 2005, 134-135.

Vesna Majher, Serbian Sculptors Speaking , Belgrade 2006, 444-458.

History of Art in Serbia, XX Century, Vol. 1- Radical Art Practices, author and editor: Misko
Suvakovi¢, Orion Art Belgrade 2010, 614, 615.

History of Art in Serbia, XX Century, Vol. 2 - Realism and Modernism around the Cold War,
author and editor: Misko Suvakovi¢, Orion Art Belgrade, 2012, 650, 653.

Nikola Kusovac, XX Century Artists’ Gifts to Hilandar Monastery, Belgrade, 2012, 86.

Sava Ristovi¢, Signs, Critique Library, Zepter Museum, Belgrade 2014, 125-130.

Borka BoZovi¢, 20 Years of Chaos Gallery, Belgrade 2015, 78, 79.

28

U3paBau

Fanepuja b2
bankaHcka 2

11000 beorpap, Cpouja
Ten: 011 20 55 017
e-mail: galerija@b2.rs
web: www.galerijab2.rs

3a nspasava
[lparan CrojagnHouh

CTpyuHu caset
Jewa [leHerpu
[Hanujena Nypetwesunh

OpraHu3aumja n npoaykuuja
BojaH Myxpeka

Tekct
[Hanujena Nypetwesunh

Jlektypa
MunagnHosuh Mapuha

Mpesop,
Banpaa Meposuh

®otorpaduje
Bnaaumup Monosuh

Mpenom
»Kont KoBau

Llitamna
Anta HoBa, beorpap

Tupax
300

Publisher

Gallery B2

Balkanska 2

11000 Belgrade, Serbia
tel +38111 20 55 017
e-mail: galerija@b2.rs
web: www.galerijab2.rs

For Publisher
Dragan Stojadinovi¢

Gallery Council
JeSa Denegri
Danijela Puresevi¢

Organization and Production
Bojan MuZdeka

Text
Danijela Puresevi¢

Proofreading
Miladinovi¢ Marina

Translation
Vanda Perovic¢

Photography
Vladimir Popovi¢

Layout
Zolt Kovac

Printed by
Alta Nova, Belgrade

Circulation
300

CIP - kaTanorusaumja y nybamkaumjmn
HapopHa 6ubnnoteka Cpbuje, beorpas

Mpujatesbu npojexTa

730.071.1:929 Nonweopaa P.(083.824)
730(497.11)"19/20(083.824) /
NONMBOJA, Pajko, 1953~

Pajko Monusopa : Y nasupuHTy / [Tekct lanujena Mypeuwesuh] ; [potorpaduja
Bnagumup Monoswuh] ; [npesoz Baraa Meposuh] = Rajko Popivoda : In the Labyrinth
: deliembap-jaHyap 2021. / [text Danijela Puredevic] ; [photography Vladimir Popovic]

; [translation Vanda Perovic]. - beorpag, : lanepuja b2 = Belgrade : Gallery B2, 2021
(beorpap, : Anta HoBa = Belgrade : Alta Nova). - 28 cTp. : penpogykuuje ; 24 cm

C'ESTMOI

art jewellery
Ynopepao cpn. TeKCT 1 eHr. npesoj,. - Tupax 300. - Pajko Monusoga: cTp. 25-26.
ISBN 978-86-6054-018-0 VL,
a) Monuneoaa, Pajko (1953-) -- M3noxbeHn katanosn oL en, D
a. 2

COBISS.SR-ID 52831753



TAIEPUJA B2

baskaHcka 2

11000 beorpag, Cpbuja
Ten: 011 20 55 017
e-mail: galerija@b2.rs
web: www.galerijab2.rs




