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be3 Ha3uea, 2019.
aKPUNVIK HA IPBETY, KAPTOHY 1 NaaTHy, 27,8 x 33; 33 x 31; 16,3 x 83,8 cm

Untitled, 2019
acrylic on wood, cardboard and canvas, 27.8 x 33; 33 x 31; 16.3 x 83.8 cm
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Jewa [leHeapn

NMPUNOI 3A BEOTPAJLCKY U3/10)KbY
APATOMWPA YIPEHA

3a geTasbHo npahetbe, Npeno3HaBatbe, pasymeBatrbe, TyMayere U BpeAHOBahe
YKYMHOT nonoxaja [lparomupa Yrpera Ha Cprickoj yMETHUUKO] CLieHU 0f, CpeanHe
ocamzieceTUx roAMHA NPOLLIOT Beka Na Ha Aasbe, buhe notpebHo Aa ce nopes
C/IMKAPCKOr oryca roToBo MnofjefHaka naxa nocBeTUT HheroBoM ApyLITBEHOM

W KYNTYPHOM aKTUBM3MY. OfHOCK Ce TO, U3Mehy 0CTanor, Ha fienaTHoCTH!
BULLEroAuLLIHer pykoBofjerba ranepujckum 1 My3ejckiMm MHCTUTYLMjama nonyT
My3eja caBpemeHe ymeTHOCTM BojsoamnHe y HoBom Cagly (1992-2003), Ha OCHMBarbe
u ypehuBare yaconuca lNpojek/a/pT (1993-2001), Ha ynory kyctoca u3noxobe
LieHTpanHOeBPOMNCKM acnekTH BojBoRaHCKMX aBaHrapam 1920-2000, Hosu Cap, 2000,
Ha yuellRy y KOHLENUMj1 1 peann3aLumju Krbure EBPONCKN KOHTEKCTH YMETHOCTH

XX Beka y Bojsogunn, Hosu Caf, 2008, cse TO y Bpeme HErnmoBO/bHUX COLMjaTHNX 1
MOSIMTUYKMX OKONIHOCTW I€BEAECETUX U NOC/e IBeXn/banTe.

YrpeH je, fak/e, ynopeao 1 NofjesHako YMeTHUK U KYITYpPHN aKTUBUCTA, ca bpojHUM
JOMPUHOCKMA LUTO Fa YNHM je[JHNM Of, MPOTAroHNCTa NPOrpecBHe N KOHCTPYKTUBHO
AYXOBHe W ipyLITBEHe K/UMe Ha Tpary 1y CMepy TpafuLmje NPOCBETUTE/bCKOT
AEeN10Bakba Ca KPajHbnM LIM/bEM TeXHe Ka ONCTAHKY 1 ayTOHOMMjU 1 AUrHUTETa
YMETHOCTM YNPKOC CBUM MO tby Yrpoxasajyhnum 1 ypyLuasajyhum ncropujckum
npuaMKama.

Kafia ce kao Mnaf, yMeTHUK MojaBuo Y paHUM 0CaMEeCceTHM, Y BpeMe eKCnaH3uje
MOCTMOLLEPHNCTNYKE HApaTUBHe 1 GurypaTuBHe T3B. "HoBe C/MKe”, YrpeH ce

0f, Tafallber TPeHYTHOT NpeoBnasaBajyher ycmepersa 0fBojuo 1 M3aBojuo
cknoHowhy ka Manum GopmaTuma ancTpakTHo GpopmanHor usreaa aa bm yopso
MOTOM CBOjUM BPXYHCKMM 00jekTMMa 1 NPOCTOPHUM MHCTanaumjaMa noctao

jenaH op Bopehux npeacTaBHMKa nojase y KpUTULM MMEHOBAHWMX MOjMOM MonyT
"IMCKpeTHOr MoAepHM3Ma”, "XnjaTyca MOAepHMU3Ma 1 MOCTMOAEPHNU3MA”, "Cinke
noc/e CIMKapCTBa”, Y CKIOMY jefHe KaKo Ce laHaC yKasyje TelKo pasyM/brBe 1
npuxBaT/b1Be nofene n3meh)y No3uLmja HABOJHO "aHraXXoBaHe YMETHOCTW” ca jefHe
1 ”aKTMBHOT eckanu3ma’ ca CynpoTHe CTPaHe OBOT MAEjHO NOMapU30BAHOT PACMOHA
Tafalme gomahe yMeTHUUKe aTMocdepe.

HacnpamHa cTpaHa Ann Yy CaBpEMEHOM 3HATHO

Ceharve Ha bannkm Manepma (Blinky Palermo), 2019. [pyraumnjem KyaTypHOM KOHTEKCTY
AKPUAKK Ha [IPBETY, KAPTOHY U NAATHY,

1942 x 4x2,3; 33,3 x 42,8 cm YrpeHoB cafialitbM YMETHUYKM
Opposite page nono>+<aj Y OAHOCY Ha NpeTxogHn

Memories of Blinky Palermo, 2019 GUTHO i€ M3MerbeH. JINLLEH CBUX
acrylic on wood, cardboard and canvas, J '

194.2x 4% 2.3; 333 x 42.8 cm Apyrux 0baBe3a OH je AaHac y



MoryhHOCTM a ce y NoTNyHOCTH ycpeacpehyje NCK/byurBO HA CONCTBEHY CIMKAPCKY
BOKaLMjy kojoj nocsehyje cBe CBOje pacnonoxmnBo pagHO BpeMe W Kao fa nonyT
[ABHUX MOYETaKa y paHNM 0CaMECETUM MOHOBO NOCTAje YMETHUK CACBUM UHTEPHUX
M MIHTUMHUX CYOjeKTUBHWX Onpefenekba.

HakoH JaBHMX CaMOCTaNHMX n3nox0u y Tanepujn loma omnagnHe 1990. ny
Fanepunjn CTyaeHTCKOr KyATypHOr LeHTpa 1995. 1 1997, YrpeH caga y beorpapgy
npuKasyje CBOjy HOBY CIMKAPCKY NPOAYKLM]Y HACTay TOKOM NOCNeftbiX HEKOJIMKO
roguHa. flocpeam cy noBpLIMHE MaNNX AUMEH3Kja, HeyjedHAYEeHNX 1 HenpaBUIHUX
cnosbHUX Gpopmara, Ha TBpAMM NOANOraMa fipBeTa M KapToHa NpeKpUBEHKX
MOCTYMNKOM AYror 1 CTPI/bMBOT HaHOLLEeHa O0jeHKX C10jeBa Yy KOMMO3NULMOHNM
O/IHOCMMA [1Bajy WM BULLIE eNeMeHATa KOjW Ha rafiepujckoM 31y YMHE jefUHCTBEHY
LenvHy. NMoHere cy y oceT/bMBO TKMBO G0jeHe MaTepuje 0/10BKOM YHeTe jeBa
BWI/bMUBE NPABE XOPU3OHTA/IHE UK NaK 3aBWjeHe inHuje. OBaj NOCTyMNaK ofBuja ce'y
MPOAYXEHOM BPEMEHCKOM Tpajarby, Y MyHOj YMETHUKOBO] KOHLEHTPALIM|U, YUME OH
cebe npuHyhyje aa cBakM TpeHyTaK CONCTBEHOT MOCTOjakba NocBeheHor yMETHOCTH
MPOXWMB/bABA MHTEH3MBHO, AaKTUBHO, MOCNIOM KOjUM Ce 6aBu npema camom cebu
Kpajtbe onpasnaHo 1 04roBOPHO.

Pacrnopep nojeanMHauYHUX eKCoHaTa y YKynHoj NocTaBLy Nax/brBo je npeasuhe,

y BULLIe HABPaTa NPETXOHO MPOBEPEH, MOHEre NOABPrHYT AeTMMUYHNM NPOMEHaMa,
Kako 61 KOHauHo Ouna NOCTUrHyTa Npema yMeTHUKOBOM oceharby onTUMaHa u
upeanHa NpocTopHa cuTyaumja, ctora uena nsnoxba 3axtesa fa Oyne nocmarpaHa

v npuxeaheHa kao jeaHa GuHanHa ambujeHTanHa yMeTHUYKA peanmn3auuja. Mako

ce Mo CBOM BU3YeHOM U pOPMaHOM YTUCKY YKa3yjy Kao ancTpakTHH, CBAKN Of
0BMX pafoBa nocegyje 3acebHe HasnBe Ymja 3HaYeHba 13 HUXOBOT COJbaLLHer
W3rnefa refanal He Moxe fia pasabepe, anu 3a yMeTHIMKA CamOor OBM HA3MBK
nocefyjy caceum ofpehjeHe NoBofe 1 pasnore HACTAHKA KA0 HOCMOLIA HEKMX 3a Hhera
obaBe3yjyhux KOHKpeTHUX CMMBOOANYKNX CappxKaja.

Mp1Mep YMeTHUYKOT AeN10Bakba [lparomMupa YrpeHa ofi 1eBefieCeTHX roanHa npoLuior
[0 NPBVX [1Bejy AelLieHu]ja OBOT Beka YKasyjy Ha KapakTepuUCTUUYHE MPOMEHe He

CaMO HEeroBUX MojeavMHAYHUX MPeoKynaLmja Hero 1 Ha MpPOMeHe YKYMHOT Nonoxkaja
CaBpeMeHOr YMETHMKA Y CafallbkM OKOMHKM APYLITBEHUM npoLiecuma. To je
NpoMeHa KOHTEKCTa Of} BULLIECTPYKe aKTUBUCTUYKE TeXHe 3a "0NCTaHKOM YMETHOCTH
y BpeMeHy kpu3e” ka CBe MapriHaaHujem Nnonoxajy caBpemMeHe yMETHOCTH U
CaBpEMEHOT YMETHUKA Y HEHOM 1 HeroBOM MOTUCHYTOM U AehaH3MBHOM [1€N0BatbY.
CBeCTaH CBUX TUX OKOJIHOCTW, YrpeH AaHac Ha CBOM NpUMepy AoKasyje fa YMETHMKA
Kao CaMOCTaJIHOT ¥ YCaM/beHOT MojeAMHLA 0Ba OKO/IHA MPOMeHa He CMe Aa
nokosneba y Herosoj 0lAHOCTV YMETHOCTW HACYNpOT CBera LITO ra y HeoMo31BOM W
HEoa10KHOM BaB/berby yMeTHOWhRyY kKao fedMHUTUBHO ofabpaHor XMBOTHOT NO3MBa
Hen30eXHO OKpYXyje.



5. mapt 2019.

aAKPUAVK Ha KapTOHY 1 NaaTHy, 29,5 x 37,3; 39,7 x 32 cm
March 5th 2019

acrylic on cardboard and canvas, 29,5 x 37,3; 39,7 x 32 cm



JaHyap 2020.
AKPUAVIK HA KAPTOHY M MaTHY, 55,5 X 21,5 cm; 34 x 46,5 cm

January 2020
acrylic on cardboard and canvas, 55.5 x 21.5 cm; 34 x 46.5 cm



Muxosbcko nieto (dpyuuka 2opa, 10/18/20) 2020.
AKPWUAMK Ha KapTOHY W nnaTtHy, 34,5 x 46,3; 21x 51,2 cm

Indian Summer (Fruska gora, October 2020)
acrylic on cardboard and canvas, 34.5 x 46.3; 21x 51.2 cm



Muxosbeko neto, 2020.
AKPUAVIK HA KAPTOHY M M1aTHY, 49 X 36 cm; 21X 51 cm

Indian Summer, 2020
acrylic on cardboard and canvas, 49 x 36 cm; 21 x 51 cm



Begpa Hof 8/3/20
aKPUAVK Ha ApBETY, KAapTOHY 1 naaTHy, 10 x 14,8; 15,2 x 15,2; 30,8 x 23 cm

Clear Night 8/3/20
acrylic on wood, cardboard and canvas, 10 x 14.8; 15.2 x 15.2; 30.8 x 23 cm



3/3/20

aKpUAVK Ha PBETY, KAPTOHY W MAATHY,

435x17,5; 10,7 X7,4; 12,2 x 8,3 cm; 43,5 x 13,5; 49,5 x 3,8 cm
3/3/20

acrylic on wood, cardboard and canvas,

43.5x17.5;10.7 x7.4; 12.2 x 8.3 cm; 43.5 x 13.5; 49.5 x 3.8 cm







INpeg cButarbe (23. jyn 2020.)
AKPUNVIK HA IPBETY, KAPTOHY 1 NAaTHy, 34,7 X 13,3; 34 x 22,8 cm

Before Dawn (June 23, 2020)
acrylic on wood, cardboard and canvas, 34.7 x 13.3; 34 x 22.8 cm
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11/7/19

AKPUAVIK HA IPBETY, KAPTOHY M NAaTHy, 24,5 x 18,8; 40 x 25 cm

11/7/19

acrylic on wood, cardboard and canvas, 24.5 x 18.8; 40 x 25 cm



KoHctenaumje, 2019.
AKPUAVIK HA KAPTOHY M N1aTHY, 35,5 X 35,7 cm; 36 X 36 cm

Constellations, 2019
acrylic on cardboard and canvas, 35.5 x 35.7 cm; 36 x 36 cm
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7/21/19

AKPUINK Ha KapTOHY 1 naaTHy, 4 x 30 x 27,5 cm

7/21/19

acrylic on cardboard and canvas, 4 x 30 x 27.5 cm
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®aramopaaHa, 2019.
AKPUAVIK HA KAPTOHY M M1aTHY, 34,5 X 48 cm; 36 X 45,5 cm

Mirage, 2019
acrylic on cardboard and canvas, 34.5 x 48 cm; 36 X 45.5 cm









Jesa Denegri

ON THE BELGRADE EXHIBITION
OF DRAGOMIR UGREN

In order to closely follow, acknowledge, understand, interpret and evaluate Dragomir
Ugren's overall position on the Serbian art scene from the mid-1980s onwards, it will
be necessary to pay almost equal attention to his social and cultural activism as to
his painting oeuvre. This refers, among other things, to his long-term management

of gallery and museum institutions such as the Museum of Contemporary Art of
Vojvodina in Novi Sad (1992-2003), the founding and editing of the art journal Projek
/a /rt (1993-2001), his curatorial work for the exhibition Central European Aspects
of the Vojvodina Avant-Garde 1920-2000, Novi Sad 2000, his participation in the
conception and realization of the book European Contexts of Art in Vojvodina in the
20th Century, Novi Sad 2008. All this was accomplished during the difficult social and
political conditions that prevailed during the 1990s and continued after 2000.

Ugren is, therefore, both an artist and a cultural activist, with numerous contributions,
which make him one of the protagonists of a progressive and constructive spiritual
and social climate that embraced the tradition of enlightenment with the ultimate
goal of striving for the survival, autonomy and dignity of art despite, in his opinion, all
the threatening and destructive historical circumstances.

When he appeared as a young artist in the early eighties, at the time when the
postmodernist narrative and the figurative so-called "New Image" was expanding,
Ugren distanced himself from the then current prevailing orientation and stood

out with a preference for small formats of abstract formal appearance. Soon after
with his superior objects and spatial installations he became one of the leading
representatives of the phenomenon in criticism called "discrete modernism", “hiatus of
modernism and postmodernism ', “painting after the death of painting , as part of a
now difficult to understand and accept division between the positions of supposedly"
engaged art "on the one hand and" active escapism” on the opposite side of this

ideologically polarized scale of the then domestic artistic atmosphere.

However in a contemporary,
HacnpamHa ctpaHa

JegaH cacsum 06UaH gaw, anpui 2020. significantly different cultural context,
AKpUUK Ha iPBETY, KAPTOHY U NAATHY, , o S
134%2,2x1,2;138 10,3 X 3,2; 37,3 X 27,3 cm Ugren's current artistic position in
Opposite page relation to the previous one has

One Ordinary Day, April 2020 changed significantly. Not having
acrylic on wood, cardboard and canvas, me )
134x2.2x12;138x 10.3x 3.2, 37.3x 27.3 cm other obligations, today he is able



to fully focus exclusively on his own painting vocation to which he devotes all his
available time, and as in the beginning, in the early eighties, he has again become an
artist of completely internal and intimate subjective determinations.

After his solo exhibitions in the Youth Center Gallery (1990) and in the Student
Cultural Center Gallery (1995 and 1997), he is now showcasing at the B2 Galley in
Belgrade his new painting production made during the last few years. It consist of
surfaces of small dimensions, uneven and irregular external formats, on hard wood
and cardboard covered by the process of long and patient application of painted
layers in compositional relations of two or more elements that form a single whole on
the gallery wall. Barely visible straight horizontal or curved lines are inserted in some
pieces into the sensitive tissue of the dyed material using a pencil. This procedure
takes place in an extended period of time, requiring the artist’s full concentration,
forcing him to live every moment of his own existence dedicated to art intensively,
actively, embracing the work he does with responsibility and justification.

The arrangement of individual pieces in the overall exhibition has been carefully
planned, repeatedly checked, sometimes subjected to partial changes, in order

to finally achieve the optimal and ideal spatial situation according to the artist's
feeling, therefore the whole exhibition requires to be observed and accepted as one
final ambiental artistic realization. Although they appear to be abstract in terms of
their visual and formal impression, each one of these works has its own separate
title whose meaning the observer cannot understand from its external appearance.
However, these titles have their specific origin and meaning for the artist as they
convey certain specific symbolic contents.

The example of Dragomir Ugren's artistic activity spanning from the 1990s to the first
two decades of this century points to characteristic changes not only in his individual
preoccupations but also in the changes that have taken place in the overall position
of the contemporary artist in the current social processes. The context has changed
from the multiple activist aspiration for the "survival of art in times of crisis" to the
increasingly marginal position of contemporary art and the contemporary artist in
his/hers repressed and defensive activities. Aware of all these circumstances, Ugren
today proves, by his example, that the artist as an independent and lonely individual
in spite of everything that inevitably surrounds him must not be discouraged in his
devotion to art and his irrevocable and urgent pursuit of art as a definite chosen
vocation in life.
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Jparomup YrpeH
(1951, bocaHcka Kpyna)

Junnomnpao je Ha dakynTety IMKOBHUX yMETHOCTW y beorpaay 1978, oacek cMkapcTso, y
knacv npodecopa 3opaHa Metposuha. O 1982. o 1989. roauHe paam kao KycToc y fanepuju
,JIMKOBHM cycpeT*y Cybotuum. Of 1992. go 2002. je anupekTop lanepuje caBpemeHe AMKOBHe
YMeTHOCTM (0f 1996. My3eja caBpemeHe NMKOBHe YMeTHOCTM) Y HoBom Capy. Og 2002. rogmnHe
pafin Kao KycToc y UCTOj YCTaHOBM, koja of, 2006. roguHe Hocu Ha3uB My3ej caBpemeHe
YMETHOCTM BojBoayHe. b1O je maBHM ypefHUK Yaconumca 3a Bu3yesiHe yMmeTHocTH Mpojexa(p)t
0f, HeroBor ocHMBama 1993. 0o 2001. rognHe.

Dragomir Ugren
(1951, Bosanska Krupa)

Born on February 17th 1951 in Bosanska Krupa. He graduated at the Belgrade Faculty of the
Arts in 1978 in the class of Prof. Zoran Petrovic. Since 1982 to 1989 he was curator in “Likovni
Susret” gallery in Subotica. From 1992 to 2002 he was director of Gallery of contemporary art
(from 1996. change name to Museum of contemporary art) in Novi Sad.

In 2002 he becomes a curator at same institution which change name in Museum of
contemporary art of Vojvodina in 2006. He was editor in chief at magazine for visual art
Projeka/art from 1993 - 2001.
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OpabpaHe camocTanHe nsnoxbe

1987. lanepwja JinkosHu cycpet, CyboTnua

1987. Bartok Bela Mvelddesi Kozpont, CeregyH

1990. Fanepuja Joma omnaguHe, beorpag,

1990. Besmka ranepuja KyntypHor LeHTpa, Hosu Cap,

1995. Tanepuja CTyneHTCKOr KyITYpHOT LeHTpa, beorpap,
1995/96. lanepuja ,3natHo oko', Hosu Cap,

1997. MUcsarnok, Palace of Art, Dorottya Galéria, Budimpesta
1997. fanepuja CKL-a, beorpap,

1997. LieHTap caBpemeHe yMeTHOCTH ,KoHkopauja', BpLial
2003. Tanepwuja KyntypHor LeHTpa, beorpag,

OpabpaHe rpynHe n3noxbe

1987/1988.

- Kputnuapu cy nsabpanu, JiukosHa ranepuja KyntypHor LeHTpa, beorpag

1989.

- JyrocnoBeHcka gokymeHTa '89, fanepuja ,Collegium artisticum’, Capajeso

1993.

- Pane fieBefeceTe. JyrocsoBeHcKa yMeTHUYKa CLeHa, fasepuja caBpemeHe MKOBHe
ymeTHocTu, Hosu Cag; [lBopall Metposuha, Moaropuua

1995/1996.

- TeHpoeHUmje feBefeceTUX: XnjaTycu MoJepHu3mMa 1 NocTMOAEpHU3MA, fanepuja ,3n1aTHO OKO',
HoBw Cap; NasumboH Besbkosuh, beorpag,

1996.

- bankaH ApT 96, CaBpemMeHa yMeTHOCT GaikaHckmx 3emasba (1. MefjyHapopHu bujeHane
caBpemeHe ymeTHOCTH, HoBw Cap), fanepuja ,3natHo oko', Hosw Cap,

- Mprmepm ancTpakTHe YMETHOCTU: jeaHa pagvKaaHa Uctopuja, YMETHUYKM NaBu/boH ,LiBujeta
3y3opuh’, beorpas

1997.

- JenaH moryhw nornes. AKTyesiHa yMETHWUKA CLieHa y Jyrocnasuju, My3ej MofepHe YMeTHOCTH
Andy Warhola, Medzilaborce, CnoBauka

1998.

- MpectynHnuke dopme aeBeneceTyx. MoCTMOAEpHA M aBaHrapAa Ha kpajy XX Beka, LieHTap 3a
CcaBpemeHy KynTypy ,KoHkopaumja’, Bplal,

1999.

-1 6|/|jeHane CaBpemeHe YMEeTHOCTM NOAyHABCKMUX 3eMasba, HoBocaackm cajam, Art expo, Hosu Cap,

- Pagomup [ammban, iparomup YrpeH, Becko rarosuh, Besbko Byjauwh, Gallery Peter Lindner, beu

2000.

- Welcome Understanding (opraHusatopu nusnox6e The Association of Art and Communication
1 The German Marshall Fund of The United States), Bpatvicnasa

2001.

- daranHe fesegecete, My3ej caBpemeHe NMKoBHe yMeTHOCTH, Hosu Cap,
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2002.

- LleHTpanHoeBpOMnCKM acnekTh BojBoRaHCKMx aBaHrapamn 1920-2000, My3ej caBpemete
ymeTtHocTH, Hosu Cag 1 CanoH My3eja caBpemeHe ymeTHOCTH, beorpag,

2003.

- CamkapcTBo, LieHTap 3a caBpemeHy KynTypy ,KoHkopauja', Bpuaty

2004.

- Tanepuja KoHkopamja 1994-2004: MN3narauka npakca kao KyaTypHO-MOMTAYKA CTpaTervja,
My3ej caBpemeHe yMeTHOCTH, beorpap

2005.

- PybHe nocebHOCTH: ABaHrapaHa ymjeTHoCT y peruju o, 1915-1989, fanepujcku LeHTap,
BapaxaunH

2006.

- PybHe nocebHOCTW: ABaHrapfiHa yMjeTHOCT ex-Jyrocnasuje, 1914-1989, Mysej caBpemeHe
ymeTHocTv Bojsoaunte, Hosu Cap,

- XnbpuaHo-umarmHapHo: CIMKapcTBo 1/Mam ekpaH — O CANLM W CIMKAPCTBY Y enoxu Meauja,
Mysej caBpemeHe yMeTHOCTH BojsoauHe, Hosu Cap,

2007.

- PybHe noceGHOCTH: ABaHrapHa yMjeTHOCT y peruju, My3ej MofiepHe 1 CyBpemeHe
yMjeTHOCTH, Pujeka

20009.

- ®acumHvpajyha reometpuja, franepuja ,Maraumnt’, beorpas

2011,

- European Scenarios, Galerie fir Zeitgenossische Kunst Leipzig

2016.

- Non-Aligned modernity, Easter-European art and archives from the Marinko Sudac collection,
FM Centro per 'Arte Contemporanea, MunaHo, Utanunja

2017

- Non-Aligned Art. Marinko Sudac collection, Ludwig MUzeum, byaumneluta, Mahapcka

- Dediscina 1989. Studijski primer: druga razstava Jugoslovanski dokumenti MogepHa ranepuija,
JbybrbaHa

BaxkHuja imtepartypa

- C. CtenaHos, Motpeba 3a cnvmkom, CaBpemeHa ranepuja LieHTpa 3a kyntypy ,0nra Metpos’,
MaHueBo, 1988, 104.

- J. leHerpu, ®parmeHTn - yMeTHUUYM 13 BojsoauHe, NMpomeTej, Hosn Caa, 1994, 95-97.

- Muwko LyBakoBuh, ,MOCTCTPYKTYPTHO CIMKAPCTBO: KOpeKLMje MOLEpPHUCTHYKe
MeTadu3vKe NUKTYPANTHOT', y: ACUMETPUYHM IPYTW — €Cejit O YMETHNLIMMA W KOHLIENTUMA,
Mpowmertej, Hosu Cag, 1996, 253-267.

- Jewa [leHerpu, OcampeceTte: Teme cprncke ymeTHoCTH, CBeToBu, Hosu Cap, 1997, 176-179.

- Jewa [leHerpw, ,[paromup YrpeH y aeefecetvm’; y: [leBenecete: Teme Cpricke yMeTHOCTH
(1990-1999), CeToBu, HoBM Cap, 1999, 199-203.

- AHppej Tuwma, ,dparomup YrpeH' y: CybnumHu objektu. NMprmepu TMKOBHE YMETHOCTH Y
Jyrocnasuju Ha Kpajy XX Beka, Mpometej, Hosu Cap, 2002, 104-114.
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- Cy3aHa BykcaHoBwh, "MpocTop (1) cavke: Mubere camkapctsa’ y: LieHTpanHoeBponckm
acnekTu BojBofjaHCkMx aBaHrapan 1920-1990. paHN4YHM GeHOMeHM, PEHOMEHM rpaHmLIA,
Mysej caBpemere ymeTHocTH, Hosn Cag, 2002, 164-177.

- Muwiko LyBakosuh, ,ymeTHoCT XX Beka y Cpbuju’ y: X. B. JaHCOH, EHTOHM @. JaHCOH,
WcTopuja ymeTHOCTH, BonyrbeHo u3farse 3a Cpbujy n LipHy Topy, Harry N. Abrams, Inc.,
Publishers, Stanek d.o.o, lpomeTej, tbyjopk — BapawaunH — Hosu Cag, 2005, 596-987.

- Irwin (ed.), East Art Map: Contemporary Art and Eastern Europe, Afterall, JlongoH, 2006.

- Muwko LyBakosuh, ,Camo camkapcTso y goba meauja — [iparomup YrpeH' y: KoHuenTyanHa
yMeTHOCT, My3ej caBpemeHe yMeTHocTh BojsoamnHe, Hosu Caa, 2007, 146-150.

- Cy3aHa BykcaHoBwh, ®yHAaMeHTanHO CAMKAPCTBO Yy: EBPNCKM KOHTEKCTH YMETHOCTM XX Beka
y BojBoauHu, Mysej caBpemeHe ymeTHocTv BojBoauHe, Hosm Cap, 2008, 667-671.

- Muwko LyBakosuh, ,TpaH3uLumjcke ymMeTHOCTU: Heynopeamnse pa3nunke” y: Uctopuja
YMETHOCTN Yy Cp6l/ljl/l - XX Bek. PagnkanHe ymetHuyke npakce, OpuoH apT, beorpag, 2010,
703-748.

- Muwwko LUlyBakoswh, ,®yHRaMEHTaHO MOCTKOHLENTYaHO CMKapcTBO” y: UcTopuja
YMETHOCTW Yy Cp6mjm - XX Bek. PagmkanHe ymetHuuke npakce, OpuoH apT, beorpag, 2010,
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