


BecHa ronybosuh

Tayke gogupa 111, 2016, akBapen v 010BKa, 28x38cm

Vesna Golubovi¢

The Points of Contact Iil, 2016, watercolor and pencil, 28x38cm
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3opaH lpebeHaposuh

Crpyjarbe, 1982, konax, 24x11,5cm
Zoran Grebenarovi¢

Flow, 1982, collage, 24x11,5cm



HuHa XXuBaHyeBuh

ANPEKTHA YMETHOCT,
NCKYCTBO UCT BUINIJA

Ha mene je Hajuiue yTuuana croboga ga pagum wia xohy, ca ceum mozyhum
marTepujaanma, no cBuM Mo2yhm Mectuma, LWTo ce BeOMa pazMKoBano og
Mojux gaHa y beoepagy n Ha akagemuju, 2ge CMo Cv NPOBOGUAM caTe 1 cate
paseoBapajyhu 0 yMeTHOCTH, a 0Bge CaM B1gesnd Kako ce yMeTHoCT XXUBY,
6e3 muctTudukaumje

BecHa lonybosuh'

Y@! LliTo ce 32page Tnye... na gobpo, 6uaa je npasu npyumep To2 KOTAA y Kome
ce KyBa/ia yMeTHOCT. Moje KofieauHuLe Koje cu MoMeHyid, d v jd, 0gMax cMo
CXBATW/IN HELLTO BEOMA BAXXHO - ga je yMeTHOCT Ty Hawa u CBAYMJA... To je
ynpaBo, Ta nom1cao 1 buna 0cobeHoCT To2 BpeMeHa

3opaH pebeHaposmh?

McT Buany’®
(1980-1990)

[lekapa POKOKOa4 nocrMoaepHe

Kako je moryhe onucartu ycnoH, ueTare v naf fena Meraaononmnca Koju je Tokom
jenHe uene aekane bvo nyncupajyhe cpue rpaaa, a 4a ce npu TOM He MoKyl
00jacH1TK pUTam Lenor opraHn3ma koju je Hemoryhe 06jacHuTi? Jesukom
duno3zoda Mona Bupunnja rpag je noctao penybamka yopsarba v LmBuaHe GygHOCTH
Y K0joj 0A0paMbeHOCT CBAKOT )MBOT MEXaHM3Ma JOCTVKE MAKCUMANHY TauKy
VMCLPI/bEHOCTM HAKOH Koje, npema ®ykoy, HacTynajy 6onect u nyauno.

1 XXuBanuesuh HuHa (1994), Uct Buauuy, (1980-1990), BecHa fonybosuh, Yaconuc 3a Bu3yenHe
meamnje, MOMEHT 23/24, 10.

2 YXuanuesnh HuHa (1994), Uct Buauy, (1980-1990), 3opaH pebeHaposuh, Yaconuc 3a
BM3yenHe Meaunje, MOMEHT 23/24, 12.

3 TekcT npey3eT y uenoctu u3: XXusanuesuh Huna (1994), UcT Buauy, (1980-1990), [lekaga
pOKOKOa NoCTMOaepHe, Yaconuc 3a BusyenHe meanje, MOMEHT 23/24, 3-4.



[a He 6u 6una obe3spefjeHa apax nepnopa (1980-1990) y KoMe je UHAYCTPHjCKH
POKOKO - HajBayKHWjW, HAjeNIeKTPUUHM[N 1 HAjeHepr1YHMjWU Nepurom nocTMoaepHe
YMETHOCTM OBOT BeKa HaCTajao, LBeTao Metbao Ce, Hanpas/beH je no3amaluaH
MOKyLLAj 0 CTPaHe CBETCKe LWTamne 1 OCTaNnxX Meauja ia ce JoKymeTyje n
poTorpadcku obenexu cBe OHO LITO je MOMIO A CTaHe Y jeflaH 00MYaH HoyjopLUKM
[aH. BpemeHcka AucTaHua of, HeKONMKO roAMHa noTryHO Me je y4BPCTIa [a je Moj
TaKk03BaHM ,001M4aH HbYjOPLUKK AAH', M3 TOT Nepunofa O1o, y NCTOPHjCKOM CBETITY,
MOTMyHO HeobKYaH - UTPOM C/y4aja, HenocpeaHo No Aonacky y Hyjopk (1983-

1984) npyxBaTMAA Cam NMOCao ypeaHuka 3a nepGopmaHc 1 nojesujy Npu MeceyHoMm
yaconwcy ,McT Bununy aj (East Village Eye) koju je ypeaHo benexmo cea yMeTHUYKA
porafjatba M3 Buauia Tor BpemeHa. Y nepuogy Koju je byjao caMocTanHnm
PYMHUM YMETHNYKNM CMOTpama, neppopmaHcma, Mannm GUAMCKAM 1 BUAEO
NpoayKumnjama v KrbxeBHM Beyepuma - oj, nodetka 1980. na go kpaja 1987.
NpUCyCTBOBa1IA CaM W YYeCTBOBA/IA Y HAj)KMBI/bOj EKCNAH3UjU CBUX CTETCKMX
KaTeropwja 1 xaHpoBa Tor BpemeHa — HOCTarvjy nefeceTux cMeHuna je xeh 3a
OpyTaNHNUM, KOHLEENT U MUHUMANU3am BUAK Cy MOTUCHYTYM Of, CTPaHe rpaguTy

apTa, 1 HeoeKCNpecMoHU3Ma - raepuje Cy noctane oAseh Mase fa npyxe yTouniTe
XepOjcKOM MOHYMEHTA/IHOM M3Pasy KOju je NOLITOBAO TeaTpasHOCT, Te Ce NpPoCTop
CacBMM MPeCcenvo Ha yauuy. Yanua, unak, noctana je feo yMeTHUUYKOr aena,
MHCTaNaLmja y Kojoj je yK/byyeH Lieo rpaf, 4ecto obnensbeH noctepuma JparaHa
Nnnha vav papykanHe rpyne aHapxucta ,MucnHr dayHaejwH” (Missing Foundation).
Monako am curypHo 3abopassbeHe LLE3eceTe OXMB/bEHE CY y BuanLly, anu
yK/byuyjyhu caga u Tpagumumjy Bopxona u BUCNpeHUX CefamMaeceTux - pasinBatbe
6oje 1 oceharba cy, nak, LapoBaiv rpagoM, M3MereHa CTarba CBeCTW Cy oneT buna y
MOAMK, Ca pajuja Cy oa3Barbase KynTHe rpyne nonyT ,Cajkogenvk gypca“ (Psychedelic
Furs) n ,Cmutca“ (Smiths), fok cy Mana 1 BeaMKa TProBrHA 33[J0BO/LHO Tp/basie pyke.

Y nepuopy Of, HeryHe [iBe roauHe y Buanily je oTBopeHe npeko ABecta
KOMEepLMjaTHUX 1 HEKOMepLMjaHNX MPOCTopa, kaybosa u neppopMaHC LieHTapa,
HajOpojHuje cy bune ranepuje Koje cy nsnarane ymeTHUKe U3 Buauua n npogasane
FMXOBEe PafoBe KoNeKLoHapumMa 13 ocTannx genosa AMepuke, Espone 1 JanaHa.
CpefMHOM ocampeceTux, ca bep3aHckum nagom Bon CTpuTa v HECUrypHOM
PeraHOBOM eKOHOMMjoOM, Kao v ca ranonupajyhom enngemmjom CULE y oBom aeny
CBETa, NOCTaO je CBE TeXE Pa3MULL/BbATK O YMETHOCTM TaKo Aa Ce TpeHyTak Buania
yracvo. Benvka nopoauua Bunuia, koja ce cactojana of UHTepHALMOHANHUX
YMETHMKA, TOKAJIHWX W CTPAHWUX HOBMHAPA, Pa3fparaHnx oMaagmnHala, Manmx
nocnogasaua u jomahe crpotutbe 1 beckyhHuka cacBum ce pactpojuia 1 pacnana,
ocTaB/bajyhn Ha yamum Bunuiia feeenecetnx camo ybore, becnocieHe n 6eckyhHuke,
unje OMBCTBOBaHbE CMEHbY]y KOPAOHM MOAMLMje KOjU KpCTape OBMM AaHac Tako
MUPHUM 1 BeXV1BOTHUM KBApTOM. [1pBa rasepuja, 0TBOpeHa je noyeTkom 1980.



nof, ynpaBoM nerenapHe et XepH, 04aBHo je Beh 3aTBopeHa, HefaBHoO cy y Coxoy
3aTBOpeHe 1 ciaBHe ranepuje Tonu LLladpasu u Fpejcn MeHLLH, Koje Cy n3narane
ymeTHuKe UcT Bunmya, CtedaH AjHC, OCHMBAY NpojekTa 1 MCTOMMEHOT NpoCcTopa
,dewH Mopaa’ caa Hajsehu aeo roanHe nposoamn y EBponu, JoK Ce XMBOTH
yMeTHMKa nonyT Kuta XepuHra, ETuna Ajkenbeprepa, [lejsuaa BojHaposuya 1
Nyke NMu3opHa race wam cy ce Beh cacBum yracunu. Becenn Bo30BW U3 Noa3emMHe
YKeNE3HWLLE KOj1 Cy CYXMN Kao NPpBM U310)0eHN NpocTopu 3a rpaduTn ymeTHUKE
ofiaBHo cy npedapbaHu v CTaB/beHW BaH ynoTpebe, a MoAenu nokojHor dotorpada
PobepTa Menntopna, koMe Ce NOCTXYMHO CyfM 3@ OMNCLEHOCT, YINaBHOM CY CBU
MpeLLIn Ha jorypT U 34paBy XpaHy, HAKOH LUTO Cy Ce NPecennaun y apyre genose
3em/be UK rpaja.

ApXMTEKTOHCKY CTPYKTYpY AaTOr NEPUOAR, Ca CBUM HEHNM COLIMO-NONNTUYKUM

1 €KOHOMCKMM eleMeHTUMa, U3rNefano Mu je Hemoryhe, a u HenoTpebHo,
PEKOHCTpyMCaTH AOK je OH Tpajao. MehyTim, y TpeHyTKy Kafa cam Ce KOHAuHo, y3
CBECPAHY NOAPLUKY Jewe [leHerpuja, NoAyXBaTuAa apxeosIoLIKOr UCTPAXMBAHbA
MO OMW/bEHOT IOKA/INTETA, UCMOCTaBWIO Ce [ia, Ma KONIMKO je 1 la/be paty
PEKOHCTPYKLMjy 6uno Hemoryhe n3BecTn, oHa je 6al y 0BoM TpeHyTKy buna
HEeoMnXodHa. JefaH jeonHu nornes Ha ,XagpujaHose Memoape” nam layTapxose
brorpaduje ctapux Npka n Pum/baHa JoBO/baH je Aa Hac yoeam aa 6u 6e3 ruxose
nomohu Halle 3Hake 0 BENNKMM Neproayma CTOpHje OCTAN0 ONCKYPHO: MO]
3a[iaTak je 1Mao [ANeKO MakbK OMCer — Kpo3 pas3roBope ca OpojHUM yMeTHMLMMA,
ranepucTMmMa v IMKOBHUM KpuUTUYapuma koju cy bopaeuan y UcT Buauly
ocampeceTMx HaNpoCTO caM NOKyLana Aa HaBedeM HixoBa cehatba a cama
00pasyjy CTPYKTypy Hedera WITO OM MO0 AA NPEACTABU, HA Matbe HU BULLIE

Hero fyx BpemeHa! Hem3mepHo cam 3axBajiHa CBVM MOjUM CarOBOPHULIMMA,
Yje4HO Jyroroguiibnm npujate/bnmMa, Koju ¢y Maan pasymeBarba 3a Moje
TKakbe, a HepopManaH TOH OBKX Pa3roBOpa YNpaBo Ayryjem Apyxerby ca Hhuma y
PaTHUYKMM OKPLUAj1MA aBaHrapae ca CUPOMALLTBOM, HE3HAHEeM W OrpaHuyeHoLhy
KOH3€epBaT13Ma.

Hbyjopk, 1991.

lanepuja b2 ce 3axBasbyje HMHM XXnBaHuesuh 3a 3HauajHy nomoh y peannsaumju ose usnoxoe.



3opaH pebeHaposith

KoHTpagopa, 2010/11, yrbe Ha naweny, 137x60x5cm
Zoran Grebenarovi¢

Buttress, 2010/11, oil on panel, 137x60x5cm



3opaH pebeHaposith

Xabn, 2010/11, y/be Ha naHeny, 213x64x5cm
Zoran Grebenarovi¢

Hubble, 2010/11, oil on panel, 213x64x5cm



BecHa ronybosuh

bena namnmnja Ha naasom, 2018, akpui Ha naatHy, 80x70cm
Vesna Golubovi¢

White Line on Blue, 2018, acrylic on canvas, 80x70cm



BecHa ronybosuh

bena amnunja Ha naasom, 2016, akpua Ha naatHy, 80x70cm
Vesna Golubovi¢

White Line on Blue, 2016, acrylic on canvas, 80x70cm



BecHa lonybosuh

besna imHuja Ha naasom, 2016, akpun Ha naatHy, 80x70cm cBaku
Vesna Golubovi¢

White Line on Blue, 2016, acrylic on canvas, 80x70cm each
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3opaH pebeHaposih

Caga osge, Tamo Taga, 2016, akpun Ha kapToHy, 106,5x106,5cm
Zoran Grebenarovi¢

Now Here, Then There, 2016, acrylic on cardboard, 106,5x106,5cm
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3opaH lpebeHaposuh
Mo3gpas u3 kbyjopka, 2018,
aKpua Ha nnatwy, 150x150cm
Zoran Grebenarovi¢

Greetings from New York, 2018,
acrylic on canvas, 150x150cm

3opaH pebeHaposih

Asenuje n yuue Hyjopka, 2017,
upTex, 20,5x19,5cm

Zoran Grebenarovi¢

Avenues and streets of NY, 2017,
drawing, 20,5x19,5cm



3opaH lpebeHaposuh

[po3opu Ha kojuma je octana Hoh, 2016, y/be Ha NaaTHy, 140x80cm
Zoran Grebenarovi¢

The Windows Where the Night Stayed, 2016, oil on canvas, 140x80cm



3opaH pebeHaposuh

beckoHayHo cTpyjarbe, 2018, akpun Ha naatHy, 201x121cm
Zoran Grebenarovi¢

Endless Flow, 2018, acrylic on canvas, 201x121cm




3opaH pebeHaposih

Momybau (Cycper), 2010/11, ybe Ha naHeny, 128x48x5cm
Zoran Grebenarovi¢

Kiss (The Meeting), 2010/11, oil on panel, 128x48x5cm



3opaH pebeHaposuh

lnamen, lpameH (TecnnH), 1984, ybe Ha naxeny, 80x85x5cm
Zoran Grebenarovi¢

Flame, Tesla’s Strand, 1984, oil on panel, 80x85x5cm



BecHa ronybosuh

Tayke gogupa 111, 2016, akBapen v 010BKa, 28x38cm

Vesna Golubovi¢

The Points of Contact Iil, 2016, watercolor and pencil, 28x38cm
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3opaH pebeHaposith

JbybasHu Tpoyaao, 2015, 010BKa Ha nanupy, 35x46cm
Zoran Grebenarovi¢

Love Triangle, 2015, pencil on paper, 35x46cm

3opaH pebeHaposith

Beaa, 2014/15, 0/10BKa Ha nanumpy, 35x46¢cm
Zoran Grebenarovi¢

Relationship, 2014/15, pencil on paper, 35x46cm



3opaH pebeHaposuh
Liepebpantu nasupuHT, 2017,
uprex, 20,5x19,5cm

Zoran Grebenarovi¢

Cerebral labyrinth, 2017,
drawing, 20,5x19,5cm

[ & T - o
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3opaH lpebeHaposuh
Liepebpantu nasnpuHt, 2017,
upTex, 20,5x19,5cm

Zoran Grebenarovi¢

Cerebral labyrinth, 2017,
drawing, 20,5x19,5cm

;’5'?’5* deicd pbhad v Lfped padity todapicutir % Gy Loie
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3opaH pebeHaposuh
Lletba no Meceduy, 2015,
rBaLl Ha nanmpy, 46x35cm
Zoran Grebenarovi¢
Moonwalk, 2015,

gouache on paper, 46x35cm

3opaH pebeHaposuh
Tamte OBamTe, 2015,
0/10BKa Ha manupy, 46x35cm
Zoran Grebenarovi¢

Here and There, 2015,

pencil on paper, 46x35cm

3opaH pebeHaposih
[JenumnyHo nompayerbe, 2014/15,
0/10BKa Ha nanmpy, 46x35cm
Zoran Grebenarovi¢

Partial Eclipse, 2014/15,

pencil on paper, 46x35cm

3opaH pebeHaposith
Enonerta, 2015,

0/10BKa Ha nanmpy, 46x35cm
Zoran Grebenarovi¢
Epaulette, 2015,

pencil on paper, 46x35cm



3opaH pebeHaposuh

Bparta nepuenuuje, 2015,
0/10BKa Ha nanupy, 46x35cm
Zoran Grebenarovi¢

The Door of Perception, 2015,
pencil on paper, 46x35cm

3opaH pebeHaposith

Mohu 1 Bpatu ce, 2015,
0/10BKa Ha nanwpy, 46x35cm
Zoran Grebenarovi¢

Go and Come Back, 2015,
pencil on paper, 46x35cm

3opaH pebeHaposih

Mangana Uctouna 3sesga, 2015,
0/10BKa Ha nanwpy, 46x35cm
Zoran Grebenarovi¢

Mandala the Star of East, 2015,
pencil on paper, 46x35cm

3opaH pebeHaposih

Anbaxapujesa [laBugosa 38e3ga, 2015,
0/10BKa Ha nanmpy, 46x35cm

Zoran Grebenarovi¢

Albahari’s Star of David, 2015,

pencil on paper, 46x35cm

23
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3opaH lpebeHaposuh

A oHga je CyHue nojesno Meceu, 2016, y/be Ha nnatHy, 110x110cm
Zoran Grebenarovi¢

And Then the Sun Ate the Moon, 2016, oil on canvas, 110x110cm

3opaH lpebeHaposuh

Anbaxapujesa [laBngosa 38e3ga, 2016, y/be Ha naatHy, 100x100cm
Zoran Grebenarovi¢

Albahari’s Star of David, 2016, oil on canvas, 100x100cm



3opaH lpebeHaposuh

Y ume Oua, Cuna n lyxa Ceetoea AMuH, 2016, akpun Ha niatHy, 100x100cm

Zoran Grebenarovic¢

In the name of the Father, the Son, and the Holy Spirit, 2016, acrylic on canvas, 100x100cm

3opaH lpebeHaposuh

lMeTap naH 1 ceHka - ynja je ceHka?, 2016, y/be Ha naatHy, 100x100cm

Zoran Grebenarovic¢

The Peter Pan and Shadow, Whose Shadow?, 2016, oil on canvas, 100x100cm
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3opaH pebeHaposih

Bpara nepuenuuje, 2016,
akpun Ha nnatHy, 130x90cm
Zoran Grebenarovi¢

The Door of Perception, 2016,
acrylic on canvas, 130x90cm

3opaH lpebeHaposuh

CriomeHunk gemokpatmju, 2016,
y/be Ha nnarHy, 135x90cm

Zoran Grebenarovi¢

A Monument to Democracy, 2016,
oil on canvas, 135x90cm

<
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3opaH lpebeHaposuh

Lect pasuepaHmx kouiku, 2016,
y/be Ha nnatHy, 120x95cm
Zoran Grebenarovi¢

The Six Playful Cubes, 2016,

oil on canvas, 120x95cm

3opaH lpebeHaposuh

TamTe OBamTe Bamoc Tamoc, 2016, y/be Ha naatHy, 85x85cm
Zoran Grebenarovi¢

Here and There, 2016, oil on canvas, 85x85cm
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3opaH pebeHaposith

3eH 6awwta, 2016, aKpUAMK Ha naaTHy, 110x110cm
Zoran Grebenarovi¢

Zen Garden, 2016, oil on canvas, 110x110cm

3opaH pebeHaposith

beozpagcku nasmpuHT, 2018, 3naTHW AMcThm W nanuc nasynu, 122x122cm
Zoran Grebenarovi¢

Belgrade Labyrinth, 2018, gold leafs (23c) & lapis lazuli (Avg.), 122x122cm



3opaH lpebeHaposuh

CTo/mua 3a pagHm cro, @1 (no MekuHToLLy, no KuHesuma, o pebeHaposuhy),
1995, akpun Ha apBeTy, 132x41x41cm

Zoran Grebenarovi¢

Chair for working table, F1 (by Macintosh, by Chinese, by Grebenarovic),

1995, acrylic on wood, 132x41x41 cm
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Nina Zivancevic¢

DIRECT ART, THE EAST VILLAGE EXPERIENCE

What influenced me the most, was the freedom to do what | want with all
possible materials in all possible places, it was very different from my days in
Belgrade and at the Academy, where we spent hours and hours talking about
art, but here | saw how art is LIVED, without any mystification

Vesna Golubovic!

Ugh! As for the building ... well, it was a real example of the cauldron in
which art was cooked. My colleagues, that you mentioned, and I immediately
realized something very important - that art there was ours and EVERYONE's
... and that was the characteristic thought of that time

Zoran Grebenarevic¢?

East Village®
(1980-1990)

The Postmodern Rococo Decade

How can one possibly describe the rise, flourishing and downfall of a neighborhood in
a megalopolis , one that has been the pulsating heart of the city for a whole decade,
without trying to explain the rhythm of the whole organism, which is impossible to
explain? In the language of the philosopher Paul Virilio, the city became a republic

of acceleration and civilian vigilance in which the defense of every living mechanism
reaches the maximum point of exhaustion, after which, according to Foucault, illness
and madness appear.

1 Zivancevi¢ Nina (1994), “Ist Vilid” (East Village), (1980-1990), Vesna Golubovi¢, Visual Media
Magazine, MOMENT23/24, 10.

2 Zivancevi¢ Nina (1994), “Ist Vilid” (East Village), (1980-1990), Zoran Grebenarovi¢, Visual
Media Magazine, MOMENT 23/24, 12

3 Text from: Zivancevi¢ Nina (1994), “Ist Vilid” (East Village), (1980-1990), “Decada rokokoa
postmoderne” (Decade of Rococo Postmodernism), Magazine for Visual Media, MOMENT
23/24, 3-4.
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In order not to devalue the charm of the period (1980-1990) in which Industrial
Rococo - the most important, most electric and most energetic period of postmodern
art of this century originated, flourished and transformed itself, a sweeping attempt
was made by the world press and other media to document and photograph all

that could take place in an ordinary New York day. The time distance of several

years absolutely convinced me that my so-called "ordinary New York Day" during
that period was in the light of history a completely unusual one. Quite by chance,
immediately after arriving in New York (1983-1984) | accepted the job of performance
and poetry editor at the monthly magazine East Village Eye, an art magazine

which regularly recorded all the artistic events that took place in the Village of that
time. From the beginning of 1980 to the end of 1987, a period that flourished with
independent and group art festivals, performances, small film and video productions
and literary evenings - | attended and participated in the most dynamic expansion of
all aesthetic categories and genres of that time - nostalgia for the fifties was replaced
by the thirst for the brutal, concept and minimalism were suppressed by graffiti

art and neo-expressionism - galleries became too small to accommodate a heroic
monumental expression that respected theatricality, thus art space completely moved
out into the street. However, the street became part of the work of art, an installation
that included the entire city, often plastered with posters by Dragan Ili¢ or the radical
anarchist group Missing Foundation. Slowly but surely, the forgotten sixties were
revived in the Village but now they included the tradition of Warhol and the clever
seventies. However, spilling color and emotions reigned in the city, altered states of
consciousness were back in fashion, cult groups such as Psychedelic Furs and the
Smiths resounded on the radio, while owners of small and large shops satisfied with
the profit rubbed their hands.

In less than two years, over two hundred commercial and non-commercial spaces,
clubs and performance centers were opened in the Village, most numerous were
galleries that exhibited artists from the Village and sold their works to collectors from
other parts of America, Europe and Japan. In the mid-1980s, with the Wall Street
stock market crash and the uncertain Reagan economy, as well as the galloping AIDS
epidemic in this part of the world, it became increasingly difficult to think about

art, thus the vibrant art life the Village came to an end. The large Village family,
comprised of international artists, local and foreign journalists, cheerful young
people, small employers and the local poor and homeless, was completely disrupted
and fell apart in the 1990s leaving only the poor, unemployed and homeless whose
life on the streets of Village was replaced by cordons of police patrolling this today
peaceful and devoid of life neighborhood. The first gallery, opened in the early 1980s,
under the direction of the legendary Patti Hern has long since closed, recently Tony
Shafrazi's and Gracie Mansion’s galleries in SoHo that displayed the artwork of East
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Village artists closed, Stefan Eins the founder of the project and art space Fashion
Moda now spends most of the year in Europe, while the lives of such artists as Keith
Harring, Ethyl Eichelberger, David Wojnarowicz and Luke Pizorn are fading or have
already ended. The merry subway trains that served as the first exhibition spaces for
graffiti artists have long been repainted and put out of use, and the models of the
late photographer Robert Mapplethorpe, who was posthumously tried for obscenity,
mostly all switched to yogurt and healthy food after moving to other parts of the
country or city.

The architectural structure of a given period, with all its socio-political and economic
elements, seemed to me impossible and unnecessary to reconstruct while it lasted.
However, at the moment when | finally, with the wholehearted support of Jesa
Denegri, undertook the archeological research of my favorite locality, it turned out
that, no matter how much it was still impossible to undertake the reconstruction,
that it was necessary to do so at this very moment. A single look at the Memoirs of
Hadrian or Plutarch's Lives of the ancient Greeks and Romans is enough to convince
us that without their help our knowledge of great periods of history would remain
obscure: my task was far less extensive - through conversations with numerous
artists, gallerists and art critics who lived in the East Village of the 1980s, I simply
tried to steer their memories to form the structure of something that could represent,
no less and no more than the spirit of the times! | am immensely grateful to all the
people | talked with, my long-time friends, who had understanding for my recounting,
and | owe the informal tone of these conversations to socializing with them through
the warlike clashes of the avant-garde with poverty, ignorance and limitations of
conservatism.

New York, 1991

Gallery B2 would like to thank Nina Zivancevic for significant support in the realization
of this exhibition.
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bUOIPAOUIE

30PAH TPEBEHAPOBUT (1952-2019)

Junnommnpao je Ha cimkapckom ofceky dakynteta IMKOBHUX YyMeTHOCTH y beorpagy, 1981.
roguHe. o 3aBpLIeTKy CTyauja ognasu y bbyjopk. HakoH nospatka 1986. HacTajy npomeHe y
CTWU/ICKOM M TEXHOJIOLKOM MPUCTYMY CAMLK. 33 TO Bpeme Be3yje Ce 1 aHraXoBarbe Ha Mnosby
cakpanHe yMETHOCTH. XKMBONMCAO je MeT XpamMoBa M Ypaano MHOLWTBO Ppecaka 1 1KoHA. YnaH
je YNYC-a (Yapyxerba IMKOBHMX yMeTHUKA Cpbuje) o 1982. YnaH je JIALE ([pywTBa cpnckux
yMeTHMKa) of, 2012. Y4eCTBOBAO je Ha MHOroOpOjHUM M310x6ama Y 3eMbi 11 MHOCTPAHCTBY.

[lena y my3ejckum 301pkama v NnpuBaTHUM KoseKLmjama:

Mysej caBpemeHe ymeTHOCTH y beorpaay, Mysej rpaga beorpaga, Mysej Zepter, y beorpagy,
HapogHu my3ej Moxapesau, ®onpaumja Byjaunh konekuuja, Konekuuja flennh, Konekumja
Tpajkosuh, Konekuuja Yanuh, fanepuja caBpemene IMkoBHe yMeTHOCTW Huw, 36upka PTC-a,
36upka HapogHe 6ubnnoteke Cpbuje, 36upka MpasHor dakynTeTa YHuBep3uTeTa y beorpagy,
36upka b2.

MpYPeamo je WeCHAEeCT CaMOCTaHUX U3NOXOM:

1981. Tanepuja unnomarckor knyba ambacage CA[, beorpaa, 1983. lanepuja [loma omnagmnHe
beorpapa (cnuke), 1988. Collegium artisticum, Capajeso (konaxwu), 1988. fanepuja Equrna,
JbybbaHa (caunke), 1989. CanoH My3eja caBpemeHe YyMETHOCTH, beorpaf, (Cnke n LpTexu),
1993. Tanepuja Jazzbina, beorpag (cauke), 1994. fanepuja Sebastijan-art, beorpag (ciuke),
1999. fanepwuja YNYC, beorpag (cavke), 2000. CanoH 77, [anepuja caBpemMeHe IMKOBHe
yMeTHOCTW, Huw (cavke), 2007. fanepuja PTC-a, beorpap (cavke), 2011. JIMKOBHM CanoH, Yauak
(Konaxxu n uptexn), 2011. Tanepwja LlenTpa 3a kynTypy Macyka, Benvka Mnaxa, 2012. Tanepuja
YNYC-a, beorpag (cnvke), 2013. fanepuja 212, beorpag (cavke n uptexu), 2016. fanepuja 212,
beorpap (camke n uptexmu), 2018. Tanepuja b2

33



BECHA I0J1YbOBUh

PoheHa 1955. iunnomupana 1980. roguHe Ha ®J1Y y beorpaay Ha Ofceky CIMKapCTea u
maructpupana 1986. O, 1981 10 2004. xxuBena v paguna y bbyjopky, CAJ. Ynan Y1YCa of,
1980. rognHe.

CamocTanHe usnoxoe:

2013. Xaoc ranepuja, beorpag, 2011. bnok ranepuja, Hosu Beorpag, 2008. Cehatbe Ha cyTpa,
lanepuja ®enukc, beorpan, 2005. Juk (3uaHa MHCTanaumja), JinkosHa ranepuja KyntypHor
LeHTpa beorpaaa, 2003. Ciunke Ha naHennma lanepuja 3soHo, beorpag, 2000. LipTexu Ha
3upy, cTanHa noctaska 2nd Street Gallery New York City, 1998. 3ugHa uxctanaumja, fanepmja
3BOHO, beorpag, 1997. LipTexw Ha 3uay, cTanHa noctaska Felissimo 3rpaga, Hyjopk, 1994.

13a HeBMA/bMBOT, NaHenu, fanepuja Cebactuan, beorpag, 1993. Liptexu, Rockland Comunity
College, Suffern, NY, 1990. PutyanHa mecTa, 3ugHa uHctanaumja, John Nichols Gallery, Hbyjopk,
1988. AkBapenu, CTyoeHTCKM KyNTypHU ueHTap, beorpag, 1987. Cinke, Bateau Lavoir Gallery,
Hbyjopk, 1986. 3naHa nHctanauuja, CanoH my3eja caBpemeHe ymeTHoOCTH, beorpap, 1983.
3upHa uHctanaumja, Fashion Moda, Bronx, tbyjopk, 1982. Konaxu, Monsalve Galerija, Hbyjopk,
1981. Uptexu, fanepuja loma kyntype CtyaeHTcku rpag, H. beorpag,

IpynHe n3noxbe (136op):

2010. TpujeHane NpoLLMpeHNX Meauja, YMETHUUKM NaBu/boH LiBujeTta 3ysopuh, beorpas

Moje UCKYCTBO Y cBecuu, JInkoBHa ranepuja KyatypHor uenTpa beorpaga, 2009. 41 Majcka
nznoxo6a YIYNYLC -Ceetnoct - My3ej 25 mMaj, beorpag 2008. UHT. bujeHane nopTperta,
WHTEPBU®EN Tysna, buX , Moetckn npoctopy, fanepuja Y1IYC-a beorpap, Jecera nsnoxoa,
fanepuja dennkc, beorpag, 2007. EBpo/lyHas pajcka peka - lanepuja deHukc, beorpag, 2004.
Jecetbn CanoH, YMeTHMUKM NaBuboH LiBujeTe 3ysopuh, beorpag, 2003. 44 Oktobapcku CanoH,
YMeTHUUKM NaBuboH LiBujeTa 3ysopuh, beorpag, 1995. Kakejiku (flags), Gallery 128, Hbyjopk,
Remember Yugoslavia, Sherry Frumkin Gallery, loc Avfenec, 1993. Remember Yugoslavia, Art in
General, bbyjopk, 1989. TpynHa nanox6a, Maki Gallery, Tokyo, 1986. Aspects, Weisner Gallery,
Hbyjopk, 1986. Konabopauwmije, Alternative Museum, tbyjopk, 1985. n36op ymetHuka Fashion
Moda Gallery, Dokumenta 5 Kasel Germany 1984. CkynnType y apxutekTypu, Germans Van Eck
Gallery, Hbyjopk, Totem Show, Germans Van Eck Gallery, bbyjopk El pueblo, Live or die benefit,
Hbyjopk Art & Ego, Pan Arts Gallery, tbyjopk Eastern European Exhibition, No Se No Gallery,
Hbyjopk, Fashion Moda in Cleveland, Cleveland ,0hajo YA Circles, The Cork Gallery Lincoln
center, Hbyjopk The Painter, the Poet...The Harcus Gallery, Boston, Massachusetts ,1983. Maps,
Flags & Presidental portrets The New Math Gallery , tbyjopk Terminal Show, Brooklyn, Hbyjopk,
Wardline Pier Show, tbyjopk 1982. Monsalve Gallery, Hbyjopk.

PafoBu 1 MHcTanaumje BecHe fonybosuh ce Hanase y MHCTUTYLMjama U NpUBaTHUM

Konekumjama y tbyjopky, Jloc AHRenecy, BalMHITOHy, BOCTOHY, BanTUMopy, XoHTKOHTY, Tokujy,
BepauHy, AHTBepneHy, Ten ABuBy, Xary, beorpagy, 3arpe6y.
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BIOGRAPHIES

ZORAN GREBENAROVIC (1952-2019)

He graduated from the Faculty of the Fine Arts in Belgrade in 1981. After graduation, he

went to New York. Upon his return from New York in 1986 changes occur in the stylistic

and technological approach to painting. Around that time he became engaged in the field

of religious art and that en- gagement will last until the present day. He fresco painted five
temples (Serbian Orthodox Church- es) and painted a large number of frescoes and icons. He

is a member of the ULUS (Association of Fine Artists of Serbia) from 1982. He is a member of
the LADA (Society of Serbian Artists) from 2012. He has participated in numerous exhibitions at
home and abroad.

Works in museum collections and private collections:

Museum of Contemporary Art in Belgrade, The Belgrade City Museum, The Zepter Museum

in Belgrade, The National Museum Pozarevac, The Vujicic Foundation Collection, The Delic
Collection, The Trajkovic Collection The Calic Collection, Gallery of Contemporary Fine Arts
Nis, Collection of RTS (Radio Television of Serbia), Collection of the National Library of Serbia,
Collection of the Faculty of Law of the University in Belgrade, Collection B2.

He organized sixteen solo exhibitions:

1981 Gallery of the Diplomatic Club of the US Embassy, Belgrade, 1983 Gallery of the Cultural
Center Dom omladine Belgrade (paintings) 1988 Collegium artisticum, Sarajevo (collages),
1988 Gallery Equrna, Ljubljana (paintings), 1989 Salon of the Museum of Contemporary Art,
Belgrade (paintings and drawings), 1993 Gallery Jazzbina, Belgrade (paintings), 1994 Gallery
Sebastijan-art, Belgrade (paintings), 1999 Gallery of the Association of Fine Artists of Serbia
(ULUS), Belgrade (paintings), 2000 Salon 77, Gallery of Contemporary Art, Nis (paintings),
2007 Gallery of the RTS (Radio Television of Serbia), Belgrade (paintings) 2011 Art Salon, Cacak
(collages and drawings), 2011 Gallery of the Cultural Center Masuka, Velika Plana (drawings),
2012 Gallery of the Association of Fine Artists of Serbia (ULUS), Belgrade (paintings), 2013
Gallery 212, Belgrade (paintings and drawings), 2016 Gallery 212, Belgrade (paintings and
drawings), 2018 Gallery B2.
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VESNA GOLUBOVIC

Born in 1955. She got BFA in 1980, and MFA in 1986, from the Faculty of Fine Arts, Painting
Department, Belgrade. She lived in New York, USA, from 1981 to 2004. A member of ULUS
(Association of Fine Artists of Serbia) since 1980.

Solo Exhibitions:

2013 Haos Gallery, Belgrade, 2011 Blok Gallery, Novi Beograd, 2008 Remembering Tomorrow,
Feniks Gallery, Belgrade, 2005 Face (wall installation), Gallery of the Cultural Centre of
Belgrade, 2003 Paintings on Panels, Zvono Gallery, Belgrade, 2000 Wall Drawings, permanent
exhibition, 2nd Street Gallery, New York City, 1998 Wall Installation, Zvono Gallery, Belgrade,
1997 Wall Drawings, permanent exhibition, the Felissimo building, New York City, 1994 Behind
the Invisible, panels, Sebastian Gallery, Belgrade, 1993 Drawings, Rockland Community College,
Suffern, NY, 1990 Ritual Places, wall installation, John Nichols Gallery, New York City, 1988
Watercolours, Student Cultural Centre, Belgrade, 1987 Paintings, Bateau Lavoir Gallery, New
York City, 1986 Wall Installation, Salon of the Museum of Contemporary Art, Belgrade, 1983
Wall Installation, Fashion Moda, the Bronx, New York, 1982 Collages, Monsalve Gallery, New
York City, 1981 Drawings, Studentski grad Gallery, Novi Beograd

Group Exhibitions (Selection):

2010 Triennial of Expanded Media, Cvijeta Zuzori¢ Pavilion, Belgrade, 2010 My Notebook
Experience, Gallery of the Cultural Centre of Belgrade, 2009 41st ULUPUDS May Exhibition -
Light - May 25 Museum, Belgrade, 2008 International Biennial of Portrait, INTERBIFEP Tuzla,
B&H, Poetic Spaces, ULUS Gallery, Belgrade, Autumn Exhibition, Feniks Gallery, Belgrade, 2007
The Euro Danube Paradise River - Feniks Gallery, Belgrade, 2004 Autumn Salon, Cvijeta Zuzori¢
Pavilion, Belgrade, 44th Autumn Salon, Cvijeta Zuzori¢ Pavilion, Belgrade 1995 Kakejiku (flags),
128 Gallery, New York City, Remember Yugoslavia, Sherry Frumkin Gallery, Los Angeles, 1993
Remember Yugoslavia, Art in General, New York City, 1989 Group Exhibition, Maki Gallery,
Tokyo, 1986 Aspects, Weisner Gallery, New York City, 1987 Collaborations, Alternative Museum,
New York City, 1985 Selection of Artists, Fashion Moda Gallery, Dokumenta 5, Kasel, Germany
1984 Sculptures in Architecture, Germans Van Eck Gallery, New York City, Totem Show, Germans
Van Eck Gallery, New York City EI Pueblo, Live or die benefit, New York City Art & Ego, Pan Arts
Gallery, New York City Eastern European Exhibition, No Se No Gallery, New York City, Fashion
Moda in Cleveland, Cleveland, Ohio YA Circles, Cork Gallery Lincoln Center, New York City The
Painter, the Poet... Harcus Gallery, Boston, Massachusetts, 1983 Maps, Flags & Presidential
Portraits New Math Gallery, New York City Terminal Show, Brooklyn, New York, Wardline Pier
Show, New York City 1982 Monsalve Gallery, New York City

Vesna Golubovi¢’s works and installations are part of public and private collections in New

York, Los Angeles, Washington, Boston, Baltimore, Hong Kong, Tokyo, Berlin, Antwerp, Tel Aviv,
The Hague, Belgrade, Zagreb...
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