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XXOIT KOBAY
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Z0LT KOVAC

Conceptlessness
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BECKOHLENTHOCT #11 / CONCEPTLESSNESS #11 beorpap,
2019 / 6oja y cnpejy Ha nnatHy / spray paint on canvas / 150 x 120 cm ®ebpyap-mapr, 2021.
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BECKOHLENTHOCT #29 /
CONCEPTLESSNESS #29

2020 / 6oja y cnpejy Ha naatHy
/ spray paint on canvas /

100 x 80 cm

BECKOHUENTHOCT #7 /
CONCEPTLESSNESS #7

2019 / 6oja y cnpejy Ha nnathy /
spray paint on canvas /

100 x 80 cm

AHa Epeuu

ANCTPAKLMNIA'Y NObA BECKOHLENTHOCTH

Mo3HaTV amepuyKmn ancTpakTHW cankap Ef PajHxapg (Ad Reinhardt) je nasHe

1946. roguHe 06jaBno Wa/bMBK CTPUN AUAAKTUYKE QYHKLMje Kako enegatu
Kybuctnuky cimky (How to Look at a Cubist Painting) unju je cermeHT nocTao Ckopo
He3aobunasaH matepujan 3a objalrbaBarbe HepasymeBarba MOJEPHE YMETHOCTMU.

Y tbemy je NprkasaH MyluKapaw, ofeBeH y rpalaHcko ofeno ca WewmpoMm Ha rasu
npep ancTpakTHOM C/IMKOM Y KOjy ynupe NpCToM NoApyr/buBO joj nocTaB/bajyhn
nuTarbe: ,Xa xa, WTa 0BO NpeAcTaB/ba’’. Pearyjyhun Ha NuTake, ancTpakTHa cinka
ce /byTnTO OKpehe Npema nocMatpayy 1 oarosapa: ,LUta Tv npeacrasmaw?* Y Hu3y
MMNAMKALMja Koje 0Baj AYXOBUTH KOMEHTAp O KOMMANKOBAHOM OAHOCY C/IMKE U1
nocmartpaya oTBapa, MCTUYE CE OHA O KYNTYPOJIOLLKN YBPEXEHOM CTATYCy CINKe
kao npencraswn/objekTy/BN3yeNHOM MCKa3y 3a KOju ce NpeTnocTaBs/ba fa HOCK
CneunUUYHO CEeMAHTWNYKO, NCTOPUCKO, TEOPUJCKO M (1) CMMBONNYKO 3HauUeHe - Aa
NOCTOjW Kao penpe3eHTaLmja uaeje Kojy je NoTpebHO OTKPUTU, Ca3HATH, NCMIPUYATHU.
[lyxoBUTO KOMeHTapuLLyh OBaKO KOHCTUTYMCAH, FOTOBO KYATHM CTaTyC CMKapCTBa
Of, KOTa Ce OyeKyje ja NPOM3BOAM Pa3IMUNTE C/I0jeBe M BPCTe 3HAYEHA, LUTO CINKY
npeBoan y JOMEH MUTCKOT o6jeKTa Be/vke noteHuuje, XXont Kosay 2000. roguHe
cTBapa C/MKapCTBO pasBuja HaTnpupogHe CnocOOHOCTH, jefHY BPCTY UHANPEKTHOT
ayTonopTpeTa y Kome je yMeTHUK dpoTorpadmcaH Kako n1eBuTupa npes HeKoamko
ANCTPAKTHMX CIMKA OKAYEHUX HA 3MAY aTesbead. Y KOHCTAHTHOj NOTPa3n Aa NCTPaXm
M YKaXKe Ha KOMM/IEKCHE MexaHW3Me Kojuma cavka y GopMasHOM 1M CeMaHTUYKOM
CMWC/TY NpOroBapa v noaemuLLe o cebu 1 Nybanum ca Kojom ce cyyesbasa, Xont
KoBay Teme/bu CBOjy YMETHUUKY NpaKCy TOKOM Koje of, npBe Jobpe v sowwe civike
(2000) oTkpuBa Hesung/bmse canke (2002), ynyhyje Ha EKPaHCKy ancTpakumjy
(2005), cavka ryne canke (2008-09) v 6aBu ce Cmkama CyBULLIHNX MHPOpMaLmja
(2010), Bepyje y CjajHe canke (2021-13), y3Bukyje baaaun boxe, CMpT, Ynomoh u
gpyee cimke (2017), nokywasa fpexwuseTy pag (2017-19) n cBe To He Ou i cTUrao
[0 KOHLLeNnTa becKoHLenTHOCTY — cepuje ancTpakTHUX CAMKa Koje npeacTaBsba y
OKBMpY CBOje HajHoBMje n3noxbe. ,Xa, Xa, WTa NpeacTas/bajy 6eCKoHLeNTHe Cuke,
CBE OBE CrpejeM Ha NAATHO HAHEeTe TauKe, KPYroBM U INHKMje pa3inumnTix 6oja’
3anuTahe ce 3aMHTpUrMpanu nocmatpay. [la am je Ha Lobpom NyTy Aa OTKpuje
3Hauetbe?

BecKoHLeNTHOCT Kao pedepeHTHI OKBMP 3a pasyMeBatbe HOBe Cepuje camka YXKonta
KoBaua oTBapa HeKolMKO NpobaeMCkMX M1Tarba Y BE3W ca CTakbeM CaBpeMeHOr



BECKOHLENTHOCT #14 / CONCEPTLESSNESS #14
2019 / 6oja y cnpejy Ha nnatHy / spray paint on canvas / 120 x 150 cm

C/MKapCTBa Koja Basba pasmoTpuTw. MNpe cBera, paay ce 0 YMETHUKOBOM YUHY
03HayaBatba, OfLHOCHO MMEeHOBakba Koje ynyhyje Ha CMKapcKy MeTO0MOTMjy: OBe
Cy C/IMKe — Pa3/IM4mnTO Of HeroBMX MPETXOAHUX PA0BA — HacTane ,0e3 KOoHLenTa',
0e3 yHanpe[, pa3BujeHor KOHTEKCTYaNHOT, MAGJHOT NN penpe3eHTaLujcKor
MoATeKCTa Ha Koju Bu ce ocnarbane v Koju Gu maTepujannsosane Kpo3 jesnk
ancrpakumje. bpucarbem KOHLENTYasHOT YMETHUK CIMKe CBOAM Ha Nosba 3a
n3Bohere CeMaHTUukM HeonTepeheHnx anCTPaKTHUX KOMNO3WMLMja Koje oCTajy
Ka0 OTWCAK HeMmoCpenHor CIMKAPCKOT recTa, 1 TO recta Koju He 0CTaB/ba AUPEKTaH
Tpar pykom cvMkapa Ha nnaTHy, Beh 6oje HaHocK Kopulherbem cnpeja u
wabnoHa. OBakaB NOCTYNaK KOMMNKYje pedepeHTHN OKBUP CNKe YTOMKO LTO
ra KOHCTPYyWLLUE Kao CTPYKTYPY 3aCHOBaHY Ha NPUHLMMNY OTBOPEHe Mpexe Koja

je Gnmcka noruum opraHu3saumje AMIUTIHe Carke. Ha OCHOBY HaBeJeHor Moo
6u ce pehu fa 0BaKko KOHUMNMPAH ,0eCKOHLENTHW NPUCTYN CMKakbY 3anpaBo
npefcTaB/ba KOHLENT 3a cebe 1 Aa yMETHWUK NPOM3BOAN NapafoKC MHCUCTUPAHEM
Ha yKNarbatby KOHLENTA U3 CBOj CIMKAPCKOT NOCTYNKa. Ho, Kako CcTBapu 'y
C/MKAPCTBY HUKAAA HUCY €BUOGHTHE Ha NPBO I/1efarbe, NOKYLWajMo Aa napagokc
DeCcKOHLeNTYaNHOCTM Pa3peLlMMo NOBPATKOM Ha MUTake CIMKAPCKOT je3uKa.

KonT KoBau 6upa jesnk ancrpakuuje 3a n3soherbe OECKOHLENTHUX CIMKA

- CTU/CKM, 3HAYEHCKM 1 TEOPUjCKM creLmduyHy Gopmy Koja HOCK NperpLT
MCTOPMJCKMX W APYLITBEHMX KOHOTALM]: 0, OCHOBHE GpOPManNCTHYKe npemuce

0 MOJEPHNCTUYKM CXBaheHOM ayTOHOMHOM Mefujy CIMKe, MPEeKo pasymeBatba
C/IMKApCTBA KA0 ayTo-pedieKCMBHE, TEOPUCKM yTeMe/beHe onepatyije 1
PafMKaNHOT, PeBONYLIMOHAPHOT aBaHTrapAHOT je3nka, kao 1 popme cnocobHe aa
M3Hece CHaXKHe eKCNpPecuBHe, er3ncTeHLMjasHe 1 eMOLIMOHAIHE cajpxaje, Te
MUHUMATIMCTUYKE U aHAZIMTUYKE MOCTYMKe, aln U BOXXHOT CPeACTBa Y CMNOJbHO-
NOANTUYKMM Cy4e/baBarbuMa, Kao ¥ nonynapHe popme aykcysHe pobe y TpKULHOM
CBETY YMETHOCTU — POPMA/THU je31K KOjW Y CAaBPEMEHOM CIMKAPCTBY, YNHU Ce, MOXe
OuTM ynTmaTMBHA pedepeHua 3a cse.! ANCTpakLMja ce Ha Taj HAYMH YAa/basa Of
orepauyije ancTpaxoBarba (3a Kojy je M3BOpPHO Be3aHa) 1 noctaje popma norogHa
nnm cnocobHa fa ce NpUAAroAmn v 3aA0BOJbI Pa3inunTe GyHKLMje, KOHLeNTe 1
HameHe. Y ToM cMuciy Moxe ce pehn Aa ancTpakuumja HacTaje M3 maTepujanHe
npakce, Npe MUCIN® 1 ,ycMepaBa KoHuenTyaamsaumje” (yMecTo a vx uaycrpyje),
4nMe ,3aaMpe y npoLiec Koju oapehyje Mopdonoruje CoLmjanHmnx 1 KynTypHUX
MHCTUTYLM]ja 1 KOHBEHLM]A ? OHa dyHKLMOHULEe Kao dopma koja je n3beraajyhin
pedepeHTHOCT NOCTUINA KOHTPa-edekaT 1 NocTana jeanyka KoHBeHLMja Koju je

Yy CBOjOj ,HEUMT/bMBOCTU" pPasym/bMBaA CBMMA M MOXe Ad NpefcTasn Ouo wWTa,

anu He 360r Tora WTo je cBefeHa Ha 6aHaNM30BaHN 03HauNTesb, Beh 300r Tora
W7o je n3rybuna pedpepeHTHU NOTEHLMjAN Y CMUCAY MCTOPUYHOCTU. ANCTpakLmja
kojy KoBay 6upa fa ,noberte” of KOHLENTa aHraxyje efeMeHTe ancTpakTHOT
je3nKa Kako ra no3Hajemo UCTOPUCKK, anu He NpeTeHyje Aa 0CTBApPW HOBU HUTH
KOXepeHTHM CTUACKM 0Opasal, Koju Gu penpe3eHTOBA0 KyATYPONOLLIKM OKBUP Y KOME
je HacTana,® jep Takas OKBMP Y aTeMMNOpPasHO OPraH130BaHOj CABPEMEHOCTY Huje
Moryh. Y caBpeMeHOCTU Koja M3Muye NOTMLM NCTOPUYHE OpraHu3aLmje BpemeHa
(post-history) u kojy KapakTepuiue penatvsu3aumja 61uno Kaksor AeTepMUHMCAHOT
3Hauetba (post-truth), carkapcTBo 6eCKOHLenTHOCTM YNHW Ce NOTUYHWM
napafoKcoM. Hema KoHLienTa jep Hema Hu 1aeje Kojy je noTpebHO ancTpaxosaTy.
[pyrum peunma, npeBefmmo Ha I0KA/IHY BEP3Ujy LWA/bMUBO NUTAHE CA NOYETKA
TekcTa: ,LUITa je cnvkap xTeo ga kaxe? - HUWTA, CAMKAPp je XTeo fa cinka.”

' Ynopeau ca: Gean Moreno, ,Introduction’, in In the Mind but Not from There. Real Abstraction and
Contemporary Art, Verso, London/New York 2019, 9.

2 UcTo, 13.

* O aTeMMOPaIHOCTH, OJHOCHO aNCTOPUYHOCTH, KAO OKBUPY 3a Pa3yMeBakbe CIMKAPCKMX NO3nLMja aHac
BuwWe y: Laura Hoptman, The Forever Now. Contemporary Painting in an Atemporal World, The Museum of
Modern Art, New York 2014, 13-22.



BECKOHLIENTHOCT #53 / CONCEPTLESSNESS #53
2020 / 60ja y cnpejy Ha nnatHy / spray paint on canvas / 200 x 160 cm
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BECKOHLLENMTHOCT #54 / CONCEPTLESSNESS #54
2020 / 60ja y cnpejy Ha nnatHy / spray paint on canvas / 200 x 160 cm
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BECKOHLIEMTHOCT #25 / CONCEPTLESSNESS #25 BECKOHLIEMTHOCT #26 / CONCEPTLESSNESS #26
2020 / 60ja y cnpejy Ha naatHy / spray paint on canvas /150 x 120 cm 2020 / 6oja y cnpejy Ha nnatHy / spray paint on canvas /150 x 120 cm



BECKOHLIENMTHOCT #52 / CONCEPTLESSNESS #52
2020 / 60ja y cnpejy Ha nanupy / spray paint on paper / 71 x 50 cm

BECKOHLIEMTHOCT #27 / CONCEPTLESSNESS #27
2020 / 60ja y cnpejy Ha naatHy / spray paint on canvas /150 x 120 cm

BECKOHLLENTHOCT #51 / CONCEPTLESSNESS #51
2020 / 60ja y cnpejy Ha nanupy / spray paint on paper / 71 x 50 cm




BECKOHLENTHOCT #30 /
CONCEPTLESSNESS #30

2020 / 6oja y cnpejy Ha naatHy /
spray paint on canvas / 60 x 50 cm

BECKOHLEMNTHOCT #35 /
CONCEPTLESSNESS #35

2020 / 60ja y cnpejy Ha nnatHy /
spray paint on canvas / 60 x 50 cm

BECKOHLENTHOCT #31 /
CONCEPTLESSNESS #31

2020 / 6oja y cnpejy Ha naatHy /
spray paint on canvas / 60 x 50 cm

BECKOHLENTHOCT #34 /
CONCEPTLESSNESS #34

2020 / 6oja y cnpejy Ha naatHy /
spray paint on canvas /70 x 60 cm

BECKOHLENTHOCT #32 /
CONCEPTLESSNESS #32

2020 / 60ja y cnpejy Ha nnatHy /
spray paint on canvas / 70 x 60 cm

BECKOHLENTHOCT #33 /
CONCEPTLESSNESS #33

2020 / 60ja y cnpejy Ha nnatHy /
spray paint on canvas / 70 x 60 cm
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BECKOHUENTHOCT #59, #16, #15, #56, #55, #60, #58, #17, #57 /
CONCEPTLESSNESS #59, #16, #15, #56, #55, #60, #58, #17, #57
2019/20 / 6oja y cnpejy Ha nnaTHy / spray paint on canvas / 45 x 35 cm cBaku / each
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BECKOHLENTHOCT #36 / CONCEPTLESSNESS #36
2020 / 60ja y cnpejy Ha nanupy / spray paint on paper / 71 x 50 cm

BECKOHLLENTHOCT #46 / CONCEPTLESSNESS #46
2020 / 60ja y cnpejy Ha nanupy / spray paint on paper / 71 x 50 cm




—_
(2}

BECKOHUENTHOCT #61, #72, #62, #71,
#63, #70, #64, #69, #65, #68, #67, #66 /
CONCEPTLESSNESS #61, #72, #62, #71,
#63, #70, #64, #69, #65, #68, #67, #66
2020 / 6oja y cnpejy Ha nanupy / spray
paint on paper / 23 x 23 cm csaku / each
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BECKOHLENTHOCT #50 / CONCEPTLESSNESS #50
2020 / 60ja y cnpejy Ha nanupy / spray paint on paper / 71 x 50 cm

BECKOHLEENTHOCT #44 / CONCEPTLESSNESS #44
2020 / 60ja y cnpejy Ha nanupy / spray paint on paper / 71 x 50 cm



Ana Eres

ABSTRACTION IN THE AGE OF CONCEPTLESSNESS

Back in 1946, a well-known American abstract painter, Ad Reinhardt, published a
comic of a didactic function How to Look at a Cubist Painting whose segment has
become an almost unavoidable material for explaining the misunderstanding of
modern art. It shows a man dressed in a bourgeois suit, with a hat on his head,

in front of an abstract painting, pointing his finger mockingly at it and asking

the question: ,Ha, ha, what does this represent? In response to the question,

the abstract painting angrily turns to the observer and answers: ,What do you
represent?” In a series of implications this witty commentary opens up on the
complicated relationship between the painting and the observer, the one on the
culturally ingrained status of the painting as a presentation/object/visual expression
that is supposed to have a specific semantic, historical, theoretical and (or) symbolic
meaning - that it exists as a representation of an idea that needs to be discovered,
learned, told. Wittily commenting on the constituted, almost cult status of painting,
that is expected to produce different layers and types of meaning, which translates
the painting into the domain of a mythical object of great potential, in 2000, Zolt
Kovac created Painting develops supernatural abilities, a kind of indirect self-portrait
in which the artist is photographed levitating in front of several abstract paintings
hanging on the studio wall. In a constant search to explore and point out the complex
mechanisms by which a painting speaks and argues about itself in a formal and
semantic sense and the audience it faces, Zolt Kovac bases his artistic practice during
which from the first The Good and the Bad Painting (2000) he discovers Invisible
paintings (2002), refers to Screen Abstraction (2005), paints Stupid Paintings (2008-
09) and deals with Paintings of Superfluous Information (2010), believes in Brilliant
Paintings (2012-13), exclaims Good Lord, Help, Death and Other Paintings (2017),
trying himself in Surviving Work (2017-19) and all that in order to reach the concept of
Conceptlessness - a series of abstract paintings that he presents as part of his latest
exhibition. ,Ha, ha, what do these conceptless images, all these spray-on canvas-
painted dots, circles and lines of different colors represent”, an intrigued observer will
ask. Is he on the right path to discover the meaning?

Conceptlessness, as a frame of reference for understanding the new series
of paintings by Zolt Kovac, opens up several questions regarding the state of

contemporary painting that are worth considering. First of all, it is about the artist’s
act of signification, that is, naming, which refers to the painting methodology: these
paintings - unlike his previous works - were created ,without a concept’, without a
pre-developed contextual, ideological or representational subtext on which to rely
and to materialize through the language of abstraction. By removing the conceptual,
the artist reduces the paintings to fields for performing semantically unburdened
abstract compositions that remain as an imprint of an immediate painterly gesture,
a gesture that does not leave a direct mark done by the painter’s hand on the
canvas, but the one done by applying paint using sprays and stencils. This procedure
complicates the reference frame of the painting insofar as it constructs it as a
structure based on the principle of an open network that is close to the logic of
digital image organization. Based on the above, it could be said that this “conceptless”
approach to painting conceived in this way represents a concept for itself and that
the artist produces a paradox by insisting on removing the concept from his painting
process. But, as things in painting are never evident at a first glance, let us try to
resolve the paradox of non-conceptuality (conceptlessness) by returning to the
question of the language of painting.

Zolt Kovac chooses the language of abstraction for the execution of conceptless
paintings - a stylistically, semantically and theoretically specific form that carries

a handful of historical and social connotations: from the basic formalist premise of
the modernist understanding of the autonomous medium of painting, through the
understanding of painting as an auto-reflexive, theoretically grounded operation and
radical, revolutionary avant-garde language, as well as a form capable of conveying
strong expressive, existential and emotional content, and minimalist and analytical
procedures, but also an important tool in foreign policy confrontations, as well as
popular form of luxury goods in the world of art market - a formal language that in
contemporary painting, it seems, can be the ultimate reference for all.! Abstraction
thus moves away from the operation of reduction (to which it was originally attached)
and becomes a form suitable or capable of adapting and satisfying various functions,
concepts and purposes. In that sense, it can be said that abstraction arises “from
material practice, before thought” and “directs conceptualizations” (instead of
illustrating them), thus “impinges on the process that determines the morphologies
of social and cultural institutions and conventions”.2 It functions as a form that, by
avoiding reference, has achieved a counter-effect and become a linguistic convention
that in its “illegibility” is understandable to all and can represent anything, not
because it is reduced to a banal signifier, but because it has lost its reference

! Compare to: Gean Moreno, ,Introduction’; in In the Mind but Not from There. Real Abstraction and
Contemporary Art, Verso, London/New York 2019, 9.
2 bid, 13.



BECKOHLENTHOCT #45 / CONCEPTLESSNESS #45
2020 / 60ja y cnpejy Ha nanupy / spray paint on paper / 71 x 50 cm

potential in terms of historicity. The abstraction that Kovac chooses in order to
“escape” from the concept engages elements of abstract language as we historically
know it, but does not pretend to achieve a new or coherent stylistic pattern that
would represent the cultural framework in which it originated,® as such a framework
is not possible in an atemporally organized contemporaneity. In a contemporaneity
that eludes the logic of the historical organization of time (post-history) and which
is characterized by the relativization of any determined meaning (post-truth), the
painting of conceptlessness seems a logical paradox. There is no concept because
there is no idea that needs to be abstracted. In other words, let’s localize the
humorous question from the beginning of the text: What was the painter trying to
say?“ - ,Nothing, the painter wanted to paint.”

3 About atemporality, ie ahistoricity, as a framework for understanding painting positions today, more in:
Laura Hoptman, The Forever Now. Contemporary Painting in an Atemporal World, The Museum of Modern
Art, New York 2014, 13-22.
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Xont KoBau
(1975, NaHueBo)

Mo 3aBpLueTKy MaTemaTtnuke rumHasuje y beorpagy 1994. roguHe ynucyje ®akynTet IMKOBHUX
YMEeTHOCTM Yy beorpafly, OACeK CIMKAPCTBO, HAa KOM 1 maructpupa 2002. roguHe. [Joktopcke
CTyamje yMeTHOCTM 3aBpLuaBa 2016. roauHe Ha nctom dakynTtety. Of 2000. fio 2002.

ropuHe noxahao LLIKony 3a MCTOpUjy 1 Teopujy civke Npw LLeHTpY 3a caBpeMeHy yMeTHOCT

y beorpagy. Mpupeano 25 caMoCTanHUX U3NOXOM 1 CTOTUHAK TPYMHUX U3N10XOM Y 3eM/bM 1
nHoctpaHctsy (CAL, KnHa, Cnosenuja, Hemauka, Ayctpuja, HopeeLuka, Mosbeka, CnoBayka,
Mahapcka, ®paHuycka, Yewwka, ECToHuja, [pyka, Pycuja, MakefoHwja). Panm kao npodecop
CTPYKOBHMX CTyAMja HAa AKaleMm1jn TEXHUUKMX CTPYKOBHUX CTyAMja beorpag, ofcex beorpafcka
nonnTexHnka. CyocHMBay MHTEPHET MarasunHa 3a caBpemMeHy yMeTHoCT CynepausyesHa
(www.supervizuelna.com). CBupao 6ac rutapy y antepHaTMBHOj pok rpynu Japbonu. XXusu y
beorpany.

CamocTanHe nsnoxbe:
2020/21. Mgem ga Te carbam uam wra 6u 6uno ga me Boamww, Fanepuja Hasuratop, beorpag
(ca Cunuwom Unuhem)
2019/20. lMpexuBeTy pag, YMeTHUUKa ranepuja “Hagexaa Metposuh’, Yauak
(ca Bpanucnasom Hukonnhem)
2019. Monynckopuwhern HenoTpebHo jaku xapgeep, oM KynType, Yauak
2018. Monynckopuiuhern HenoTpebHO jaku xapgeep, OHAMHe ranepuja MpopajHe ranepuje
“beorpan’, beorpap,
2017. bnaan boxe, Ynomoh, CMPT u gpyae cinke, YMETHWUUKA ranepuja, Kpyluesad,
2014. Ynotpeba cimke > Kpaeyjesau, CKLL, Kparyjesaly
Ynotpeba cinke > oxeaa, Ipafcka ranepuja, Moxera
Ynotpeba cimke > Kpabeso, KL, PubHuua, Kpambeso
Ynotpeba cimke > [laHyeBo, lanepuja caBpeMeHe yMETHOCTH, [aH4eBo
2013. Ynotpeba cnke, Lok 3aapyra, Hon Cag
KoHgepeHuuja gpywtBeHnx 2pyna, lanepuja NMpaktuka, Cnant, Xpeatcka
MosxeTe KynuTu caBpemeHy yMeTHOCT, LieHTap 3a rpamky v BU3yenHa NCTpaXuBara
Akagemuja, beorpap,
CjajHe cnmke, JinkosHa ranepwuja KyntypHor ueHTpa beorpana, beorpag,
2012. obpa u nowwa cimka, fayna camka, CjajHa canka, Lok ranepuja ApT kanHuke, Hosm Cap,
2010. Cmke cyBULIHMX MHPopmaumja, ranepuja 3BoHo, beorpag
2009. Myne canke, NMpopaajHa ranepuja beorpan, beorpap,
2008. lpasHo Bpeme, ranepuja 3B8oHo, beorpag,
2005. ExkpaHcka anctpakuumja, ranepuja KyatypHor ueHTpa, beorpap,
TenexuBoT, ranepuja CTygeHTCKOr KynTypHOr LieHTpa, KparyjeBal,
2003. Kpyz0Bu y xonaHgckoj ambacagu, XonaHacka ambacana, beorpas,
MyTtHu, ranepuja MNMpecc 1o Exut, Ckomsbe, MakeaoHuja
2002. MyTHu, ranepuja PemoHT, beorpap,
2001. YmeTHOCT je noHekag npaBo ocBexerbe, ranepuja lom omnanmnHe, beorpap,
Ogabepw xuBoT (ca Hukonetom Mapkosuh), ranepuja PeMoHT, beorpap,
PetpocniektnBa, Tanepuja caBpemeHe ymeTHOCTH, MaH4eBo
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MpojekTu, pagunoHnLe 1 KoNoHuje:
2018. artWORKSs, uanox6a Tokom KoHpepeHuuje byayhHocT paaa, ®abpuka, beorpag
2016. CSEE Artists Field trip, 'ynjaHr, Knuxa
2015. T/byc 1 Wwbac: ABaHTypa CaBpeMeHOr CIMKApCTBa, PafnoHnLa Y OKBUPY 300M:PervioH
npojekta, MCYb
2014. Yuewhe y npojekty “ConngapHoct’, opranusaumja Jinue Yauue, beorpag,
Wienna Art Fair, npeacras/barbe Cpricke He3aBMCHE YMETHUYKeE CLeHe
Yuewhe y cemunapy “PE:Kyntypa”, KL, [paa, beorpag,
Yuewhe y npojekty “HoBa konekuuja’, beorpap,
2013. 34. CycpeT akBapenucta, Euka
2007. 30. Ca3uB janoBuuKe MMKOBHE KOOHK]e, JanoBuk
2005. Cité International des Arts, pesnaeHumjanHn 6opaBak, Mapus, ®paHuycka
Ready 2 Exhibit, nanox6a Ha [1B[ly, npoayKuuja PemMoHT, beorpag,
Manvparbe MaHvesa, MynTuMeamnjantu npojekar Ha Ly, MaHueso
Art Cup, dynbanckn Meu nsmehy WKOTCKMX M CPIICKMX YMETHWKA, Y OKBUPY M3/10x0e
“Situated Self”, beorpag,
2002. ®/1yX02, akumnja MMNNeMeHTVparba CaBpemMeHe yMeTHOCTH y npearpafuma beorpasa,
npogykumja PEX
YMeTHMUKa KonoHuja TpabaHT 2002, napkuHr Ha Jophony, beorpag
2001. ®/1¥YX01, akumja UMNJeMeHTUpakba CaBpeMeHe YMeTHOCTHW y npearpahuma beorpasa,
npogykumja PEX
VIDEO - Art/Theory/Realisation/Presentation, Bupeo pagnonunua, beorpaa-bpemeH, PEX
MpojekT 3a MarasuH “Mpenom’, 6poj 1, beorpag,
1999. VI uHTepHaLUMOHaNHa KONOHKjA, IMONMOTUKOH, Tpuka

Harpape:

2014. Harpapa nybnumke 27. Memopujana Hagexne MNetposuh, Yauak

2012. [ipyra Harpaza Ha u3noxou JlnkosHa jeceH 2012, Combop

2003. Harpaza 36. 3umMckoz casnoHa, ranepuja “Jocun-beno beHkosuh”, Xepuer Hosw, LipHa fopa

2002. Harpapa 35. 3umckoe canoHa, ranepuja “Jocun-beno benkouh”, Xepuer Hosu, LipHa lopa
Harpapna Ha n3noxou OTJIEAAJIO BAJTIKAHA : Jnue-MgeHTuteT, HapoaHw my3ej, Kpasbeso

1998. Harpapga 3a mo3avk “Hanpepn’
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Zolt Kova¢
(1975, Pancevo, Serbia)

After graduating from the Mathematical High School, he enrolled at the Faculty of Fine Arts

in Belgrade, Department of Painting, where he received his M.A. in 2002. In 2016 he received
the Doctor of Art degree at the same faculty. Attended the School for History and Theory of
Images at the Center for Contemporary Art in Belgrade from 2000 to 2002. He had 25 solo
exhibitions and participated in more than 100 group exhibitions in Serbia and abroad (USA,
China, Slovenia, Germany, Austria, Norway, Poland, Slovakia, Hungary, France, Czech Republic,
Estonia, Greece, Russia, and Macedonia). Works as a professor of vocational studies at The
Academy of Applied Technical studies Belgrade, department Belgrade Polytechnics. Co-founder
and editor of the online magazine for contemporary art Supervizuelna (www.supervizuelna.
com). Played bass guitar in an alternative rock band Jarboli. Lives in Belgrade.

Solo exhibitions:
2020/21 I'm Going to Dream of You or What if You Loved Me, Navigator Gallery, Belgrade
(with Sinisa Ili¢)
2019/20 Surviving Work, Art Gallery “Nadezda Petrovi¢”, Cacak (with Branislav Nikoli¢)
2018 Overkill Harware Semi-Deployed, online gallery at Sales Gallery “Belgrade”, Belgrade
2017 Good Lord, Help, Death and Other Paintings, Art Gallery, Krusevac
2014 The Use of Painting > Kragujevac, Students Cultural Center, Kragujevac
The Use of Painting > PoZega, City Gallery, PoZega
The Use of Painting > Kraljevo, KC Ribnica, Kraljevo
The Use of Painting > Pancevo, Contemporary Art Gallery, Pancevo
2013 The Use of Painting, Sok zadruga, Novi Sad
Conference of Social Groups, Praktika Gallery, Split, Croatia
You Can Buy Contemporary Art, Centre for Graphic Arts and Visual Researches
Akademija, Belgrade
Brilliant Paintings, Cultural Center Gallery, Belgrade
2012 The Good and the Bad Painting, Stupid Paintings, Brilliant Painting, Art Clinic’'s Shock
Gallery, Novi Sad
2010 Paintings of Superfuous Information, Zvono Gallery, Belgrade
2009 Stupid Paintings, Salles Gallery “Beograd”, Belgrade
2008 Empty Time, Zvono Gallery, Belgrade
2005 Screen Abstraction, Cultural Center Gallery, Belgrade
Telelife, Students Cultural Center Gallery, Kragujevac
2003 Circles at the Netherlands Embassy, Netherlands Embassy, Belgrade
Blurred, Press to Exit Gallery, Skopje, Macedonia
2002 Blurred, Remont Gallery, Belgrade
2001 Art Can Be Such a Refreshment, Dom omladine Gallery, Belgrade
Retrospective, Contemporary Art Gallery, Pancevo
Choose life (with Nikoleta Markovic), Remont Gallery, Belgrade
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Projects, Workshops and Art Collonies:

2018 artWORKs, exhibition within the Future of Work conference, Belgrade

2016 CSEE Artists Filed Trip, Guiyang, China

2015 Pljas and Sljus: Adventure of Contemporary Painting, within Zoom:Region project, MOCA,
Belgrade

2014 Solidarity, Lice Ulice, Belgrade
Wienna Art Fair, presentation of the Serbian independent Art Scene
Participation in the RE:Kultura seminar, KC Grad, Belgrade
Mentorship in the New Collection project, Beograd

2013 34" Meeting of the Watercolorists, Ecka

2007 30% Jalovik Art Colony, Jalovik

2005 Cité International des Arts, Paris, France
Ready 2 Exhibit, exhibition on DVD, production Remont, Belgrade
Mapping of Pancevo, multimedia project on CD, Pancevo
Art Cup, football match within Situated Self exhibition, Belgrade

2002 Flux02, implementation of contemporary art in suburbs of Belgrade, production REX,
Belgrade
Art Colony TRABANT 2002, parking in Dor¢ol, Belgrade

2001 Flux01, implementation of contemporary art in suburbs of Belgrade, production REX,
Belgrade
VIDEO - Art/Theory/Realization/Presentation, video workshop, Belgrade-Bremen,
production REX
Project for magazine Prelom, first issue, Belgrade

1999 VI International Art Colony, Didymotheicon, Greece

Awards:

2014 Audience Award at the 27" Memorial of NadeZda Petrovic, Cacak

2012 Second Award at the exhibition Art Autumn 2012, Sombor

2003 Award at the 36 Winter Salon, gallery “Josip Bepo Benkovi¢”, Herceg Novi, Montenegro

2002 Award at the 35t Winter Salon, gallery “Josip Bepo Benkovic¢”, Herceg Novi, Montenegro
Award at the exhibition Mirror of the Balkans: Face-Identity, National Museum, Kraljevo

1998 Award for the mosaic “Napred”
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