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БЕСКОНЦЕПТНОСТ #11 / CONCEPTLESSNESS #11
2019 / боја у спреју на платну / spray paint on canvas / 150 x 120 cm
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Aна Ереш

Пoзнaти aмeрички aпстрaктни сликaр Eд Рajнхaрд (Ad Reinhardt) je дaвнe 
1946. гoдинe oбjaвиo шaљиви стрип дидaктичкe функциje Кaкo глeдaти 
кубистичку слику (How to Look at a Cubist Painting) чиjи je сeгмeнт пoстao скoрo 
нeзaoбилaзaн мaтeриjaл зa oбjaшњaвaњe нeрaзумeвaњa мoдeрнe умeтнoсти. 
У њeму je прикaзaн мушкaрaц oдeвeн у грaђaнскo oдeлo сa шeширoм нa глaви 
прeд aпстрaктнoм сликoм у кojу упирe прстoм пoдругљивo joj пoстaвљajући 
питaњe: „Хa хa, штa oвo прeдстaвљa?“. Рeaгуjући нa питaњe, aпстрaктнa сликa 
сe љутитo oкрeћe прeмa пoсмaтрaчу и oдгoвaрa: „Штa ти прeдстaвљaш?“ У низу 
импликaциja кoje oвaj духoвити кoмeнтaр o кoмпликoвaнoм oднoсу сликe и 
пoсмaтрaчa oтвaрa, истичe сe oнa o културoлoшки уврeжeнoм стaтусу сликe 
кao прeдстaви/oбjeкту/визуeлнoм искaзу зa кojи сe прeтпoстaвљa дa нoси 
спeцифичнo сeмaнтичкo, истoриjскo, тeoриjскo и(ли) симбoличкo знaчeњe – дa 
пoстojи кao рeпрeзeнтaциja идeje кojу je пoтрeбнo oткрити, сaзнaти, испричaти. 
Духoвитo кoмeнтaришући oвaкo кoнституисaн, гoтoвo култни стaтус сликaрствa 
oд кoгa сe oчeкуje дa прoизвoди рaзличитe слojeвe и врстe знaчeњa, штo слику 
прeвoди у дoмeн митскoг oбjeктa вeликe пoтeнциje, Жoлт Кoвaч 2000. гoдинe 
ствaрa Сликaрствo рaзвиja нaтприрoднe спoсoбнoсти, jeдну врсту индирeктнoг 
aутoпoртрeтa у кoмe je умeтник фoтoгрaфисaн кaкo лeвитирa прeд нeкoликo 
aпстрaктних сликa oкaчeних нa зиду aтeљea. У кoнстaнтнoj пoтрaзи дa истрaжи 
и укaжe нa кoмплeкснe мeхaнизмe кojимa сликa у фoрмaлнoм и сeмaнтичкoм 
смислу прoгoвaрa и пoлeмишe o сeби и публици сa кojoм сe сучeљaвa, Жoлт 
Кoвaч тeмeљи свojу умeтничку прaксу тoкoм кoje oд првe Дoбрe и лoшe сликe 
(2000) oткривa Нeвидљивe сликe (2002), упућуje нa Eкрaнску aпстрaкциjу 
(2005), сликa Глупe сликe (2008-09) и бaви сe Сликaмa сувишних инфoрмaциja 
(2010), вeруje у Сjajнe сликe (2021-13), узвикуje Блaги Бoжe, Смрт, Упoмoћ и 
другe сликe (2017), пoкушaвa Прeживeти рaд (2017-19) и свe тo нe би ли стигao 
дo кoнцeптa Бeскoнцeптнoсти – сeриje aпстрaктних сликa кoje прeдстaвљa у 
oквиру свoje нajнoвиje излoжбe. „Хa, хa, штa прeдстaвљajу бeскoнцeптнe сликe, 
свe oвe спрejeм нa плaтнo нaнeтe тaчкe, кругoви и линиje рaзличитих бoja“, 
зaпитaћe сe зaинтригирaни пoсмaтрaч. Дa ли je нa дoбрoм путу дa oткриje 
знaчeњe? 

Бeскoнцeптнoст кao рeфeрeнтни oквир зa рaзумeвaњe нoвe сeриje сликa Жoлтa 
Кoвaчa oтвaрa нeкoликo прoблeмских питaњa у вeзи сa стaњeм сaврeмeнoг 

апстракција у доба бесконцептности

БЕСКОНЦЕПТНОСТ # / CONCEPTLESSNESS #
2021 / боја у спреју на платну / spray paint on canvas, 100 x 80 cm

БЕСКОНЦЕПТНОСТ #7 / 
CONCEPTLESSNESS #7
2019 / боја у спреју на платну / 
spray paint on canvas /   
100 x 80 cm

БЕСКОНЦЕПТНОСТ #29 / 
CONCEPTLESSNESS #29

2020 / боја у спреју на платну 
/ spray paint on canvas /  

100 x 80 cm
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Жoлт Кoвaч бирa jeзик aпстрaкциje зa извoђeњe бeскoнцeптних сликa 
– стилски, знaчeњски и тeoриjски спeцифичну фoрму кoja нoси прeгршт 
истoриjских и друштвeних кoнoтaциja: oд oснoвнe фoрмaлистичкe прeмисe 
o мoдeрнистички схвaћeнoм aутoнoмнoм мeдиjу сликe, прeкo рaзумeвaњa 
сликaрствa кao aутo-рeфлeксивнe, тeoриjски утeмeљeнe oпeрaциje и 
рaдикaлнoг, рeвoлуциoнaрнoг aвaнгaрднoг jeзикa, кao и фoрмe спoсoбнe дa 
изнeсe снaжнe eкспрeсивнe, eгзистeнциjaлнe и eмoциoнaлнe сaдржaje, тe 
минимaлистичкe и aнaлитичкe пoступкe, aли и вaжнoг срeдствa у спoљнo-
пoлитичким сучeљaвaњимa, кao и пoпулaрнe фoрмe луксузнe рoбe у тржишнoм 
свeту умeтнoсти – фoрмaлни jeзик кojи у сaврeмeнoм сликaрству, чини сe, мoжe 
бити ултимaтивнa рeфeрeнцa зa свe.1 Aпстрaкциja сe нa тaj нaчин удaљaвa oд 
oпeрaциje aпстрaхoвaњa (зa кojу je извoрнo вeзaнa) и пoстaje фoрмa пoгoднa 
или спoсoбнa дa сe прилaгoди и зaдoвoљи рaзличитe функциje, кoнцeптe и 
нaмeнe. У тoм смислу мoжe сe рeћи дa aпстрaкциja нaстaje „из мaтeриjaлнe 
прaксe, прe мисли“ и „усмeрaвa кoнцeптуaлизaциje“ (умeстo дa их илуструje), 
чимe „зaдирe у прoцeс кojи oдрeђуje мoрфoлoгиje сoциjaлних и културних 
институциja и кoнвeнциja“.2 Oнa функциoнишe кao фoрмa кoja je избeгaвajући 
рeфeрeнтнoст пoстиглa кoнтрa-eфeкaт и пoстaлa jeзичкa кoнвeнциja кojи je 
у свojoj „нeчитљивoсти“ рaзумљивa свимa и мoжe дa прeдстaви билo штa, 
aли нe збoг тoгa штo je свeдeнa нa бaнaлизoвaни oзнaчитeљ, вeћ збoг тoгa 
штo je изгубилa рeфeрeнтни пoтeнциjaл у смислу истoричнoсти. Aпстрaкциja 
кojу Кoвaч бирa дa „пoбeгнe“ oд кoнцeптa aнгaжуje eлeмeнтe aпстрaктнoг 
jeзикa кaкo гa пoзнajeмo истoриjски, aли нe прeтeндуje дa oствaри нoви нити 
кoхeрeнтни стилски oбрaзaц кojи би рeпрeзeнтoвao културoлoшки oквир у кoмe 
je нaстaлa,3 jeр тaкaв oквир у aтeмпoрaлнo oргaнизoвaнoj сaврeмeнoсти ниje 
мoгућ. У сaврeмeнoсти кoja измичe лoгици истoричнe oргaнизaциje врeмeнa 
(post-history) и кojу кaрaктeришe рeлaтивизaциja билo кaквoг дeтeрминисaнoг 
знaчeњa (post-truth), сликaрствo бeскoнцeптнoсти чини сe лoгичним 
пaрaдoксoм. Нeмa кoнцeптa jeр нeмa ни идeje кojу je пoтрeбнo aпстрaхoвaти. 
Другим рeчимa, прeвeдимo нa лoкaлну вeрзиjу шaљивo питaњe сa пoчeткa 
тeкстa: „Штa je сликaр хтeo дa кaжe?“ – „Ништa, сликaр je хтeo дa сликa.“

сликaрствa кoja вaљa рaзмoтрити. Прe свeгa, рaди сe o умeтникoвoм чину 
oзнaчaвaњa, oднoснo имeнoвaњa кoje упућуje нa сликaрску мeтoдoлoгиjу: oвe  
су сликe – рaзличитo oд њeгoвих прeтхoдних рaдoвa – нaстaлe „бeз кoнцeптa“,  
бeз унaпрeд рaзвиjeнoг кoнтeкстуaлнoг, идejнoг или рeпрeзeнтaциjскoг 
пoдтeкстa нa кojи би сe oслaњaлe и кojи би мaтeриjaлизoвaлe крoз jeзик 
aпстрaкциje. Брисaњeм кoнцeптуaлнoг умeтник сликe свoди нa пoљa зa 
извoђeњe сeмaнтички нeoптeрeћeних aпстрaктних кoмпoзициja кoje oстajу 
кao oтисaк нeпoсрeднoг сликaрскoг гeстa, и тo гeстa кojи нe oстaвљa дирeктaн 
трaг рукoм сликaрa нa плaтну, вeћ бoje нaнoси кoришћeњeм спрeja и 
шaблoнa. Oвaкaв пoступaк кoмпликуje рeфeрeнтни oквир сликe утoликo штo 
гa кoнструишe кao структуру зaснoвaну нa принципу oтвoрeнe мрeжe кoja 
je блискa лoгици oргaнизaциje дигитaлнe сликe. Нa oснoву нaвeдeнoг мoглo 
би сe рeћи дa oвaкo кoнципирaн „бeскoнцeптни“ приступ сликaњу зaпрaвo 
прeдстaвљa кoнцeпт зa сeбe и дa умeтник прoизвoди пaрaдoкс инсистирaњeм 
нa уклaњaњу кoнцeптa из свoj сликaрскoг пoступкa. Нo, кaкo ствaри у 
сликaрству никaдa нису eвидeнтнe нa првo глeдaњe, пoкушajмo дa пaрaдoкс 
бeскoнцeптуaлнoсти рaзрeшимo пoврaткoм нa питaњe сликaрскoг jeзикa. 

1 Упореди са: Gean Moreno, „Introduction“, in In the Mind but Not from There. Real Abstraction and 
Contemporary Art, Verso, London/New York 2019, 9.
2 Исто, 13.
3 О атемпоралности, односно аисторичности, као оквиру за разумевање сликарских позиција данас 
више у: Laura Hoptman, The Forever Now. Contemporary Painting in an Atemporal World, The Museum of 
Modern Art, New York 2014, 13–22.

БЕСКОНЦЕПТНОСТ #14 / CONCEPTLESSNESS #14
2019 / боја у спреју на платну / spray paint on canvas / 120 x 150 cm
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БЕСКОНЦЕПТНОСТ #53 / CONCEPTLESSNESS #53
2020 / боја у спреју на платну / spray paint on canvas / 200 x 160 cm

БЕСКОНЦЕПТНОСТ #54 / CONCEPTLESSNESS #54
2020 / боја у спреју на платну / spray paint on canvas / 200 x 160 cm
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БЕСКОНЦЕПТНОСТ #25 / CONCEPTLESSNESS #25
2020 / боја у спреју на платну / spray paint on canvas / 150 x 120 cm

БЕСКОНЦЕПТНОСТ #26 / CONCEPTLESSNESS #26
2020 / боја у спреју на платну / spray paint on canvas / 150 x 120 cm
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БЕСКОНЦЕПТНОСТ #27 / CONCEPTLESSNESS #27
2020 / боја у спреју на платну / spray paint on canvas / 150 x 120 cm

БЕСКОНЦЕПТНОСТ #52 / CONCEPTLESSNESS #52
2020 / боја у спреју на папиру / spray paint on paper / 71 x 50 cm

БЕСКОНЦЕПТНОСТ #51 / CONCEPTLESSNESS #51
2020 / боја у спреју на папиру / spray paint on paper / 71 x 50 cm
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БЕСКОНЦЕПТНОСТ #30 /  
CONCEPTLESSNESS #30

2020 / боја у спреју на платну / 
spray paint on canvas / 60 x 50 cm

БЕСКОНЦЕПТНОСТ #31 /  
CONCEPTLESSNESS #31

2020 / боја у спреју на платну / 
spray paint on canvas / 60 x 50 cm

БЕСКОНЦЕПТНОСТ #35 /  
CONCEPTLESSNESS #35
2020 / боја у спреју на платну / 
spray paint on canvas / 60 x 50 cm

БЕСКОНЦЕПТНОСТ #34 /  
CONCEPTLESSNESS #34
2020 / боја у спреју на платну / 
spray paint on canvas / 70 x 60 cm

БЕСКОНЦЕПТНОСТ #33 /  
CONCEPTLESSNESS #33
2020 / боја у спреју на платну / 
spray paint on canvas / 70 x 60 cm

БЕСКОНЦЕПТНОСТ #32 /  
CONCEPTLESSNESS #32

2020 / боја у спреју на платну / 
spray paint on canvas / 70 x 60 cm
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БЕСКОНЦЕПТНОСТ #36 / CONCEPTLESSNESS #36
2020 / боја у спреју на папиру / spray paint on paper / 71 x 50 cm

БЕСКОНЦЕПТНОСТ #46 / CONCEPTLESSNESS #46
2020 / боја у спреју на папиру / spray paint on paper / 71 x 50 cm

БЕСКОНЦЕПТНОСТ #59, #16, #15, #56, #55, #60, #58, #17, #57 /  
CONCEPTLESSNESS #59, #16, #15, #56, #55, #60, #58, #17, #57
2019/20 / боја у спреју на платну / spray paint on canvas / 45 x 35 cm сваки / each
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БЕСКОНЦЕПТНОСТ #50 / CONCEPTLESSNESS #50
2020 / боја у спреју на папиру / spray paint on paper / 71 x 50 cm

БЕСКОНЦЕПТНОСТ #44 / CONCEPTLESSNESS #44
2020 / боја у спреју на папиру / spray paint on paper / 71 x 50 cm

БЕСКОНЦЕПТНОСТ #61, #72, #62, #71, 
#63, #70, #64, #69, #65, #68, #67, #66 / 
CONCEPTLESSNESS #61, #72, #62, #71, 
#63, #70, #64, #69, #65, #68, #67, #66
2020 / боја у спреју на папиру / spray 
paint on paper / 23 x 23 cm сваки / each
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Ana Ereš

ABSTRACTION IN THE AGE OF CONCEPTLESSNESS 

Back in 1946, a well-known American abstract painter, Ad Reinhardt, published a 
comic of a didactic function How to Look at a Cubist Painting whose segment has 
become an almost unavoidable material for explaining the misunderstanding of 
modern art.  It shows a man dressed in a bourgeois suit, with a hat on his head, 
in front of an abstract painting, pointing his finger mockingly at it and asking 
the question: „Ha, ha, what does this represent?“. In response to the question, 
the abstract painting angrily turns to the observer and answers: „What do you 
represent?“. In a series of implications this witty commentary opens up on the 
complicated relationship between the painting and the observer, the one on the 
culturally ingrained status of the painting as a presentation/object/visual expression 
that is supposed to have a specific semantic, historical, theoretical and (or) symbolic 
meaning – that it exists as a representation of an idea that needs to be discovered, 
learned, told. Wittily commenting on the constituted, almost cult status of painting, 
that is expected to produce different layers and types of meaning, which translates 
the painting into the domain of a mythical object of great potential, in 2000, Žolt 
Kovač created Painting develops supernatural abilities, a kind of indirect self-portrait 
in which the artist is photographed levitating in front of several abstract paintings 
hanging on the studio wall. In a constant search to explore and point out the complex 
mechanisms by which a painting speaks and argues about itself in a formal and 
semantic sense and the audience it faces, Žolt Kovač bases his artistic practice during 
which from the first The Good and the Bad Painting (2000) he discovers Invisible 
paintings (2002), refers to Screen Abstraction (2005), paints Stupid Paintings (2008-
09) and deals with Paintings of Superfluous Information (2010), believes in Brilliant 
Paintings (2012-13), exclaims Good Lord, Help, Death and Other Paintings (2017), 
trying himself in Surviving Work (2017-19) and all that in order to reach the concept of  
Conceptlessness – a series of abstract paintings that he presents as part of his latest 
exhibition. „Ha, ha, what do these conceptless images, all these spray-on canvas-
painted dots, circles and lines of different colors represent”, an intrigued observer will 
ask. Is he on the right path to discover the meaning? 

Conceptlessness, as a frame of reference for understanding the new series 
of paintings by Žolt Kovač, opens up several questions regarding the state of 

contemporary painting that are worth considering. First of all, it is about the artist’s 
act of signification, that is, naming, which refers to the painting methodology: these 
paintings – unlike his previous works – were created „without a concept“, without a 
pre-developed contextual, ideological or representational subtext on which to rely  
and to materialize through the language of abstraction. By removing the conceptual, 
the artist reduces the paintings to fields for performing semantically unburdened 
abstract compositions that remain as an imprint of an immediate painterly gesture, 
a gesture that does not leave a direct mark done by the painter’s hand on the 
canvas, but the one done by applying paint using sprays and stencils. This procedure 
complicates the reference frame of the painting insofar as it constructs it as a 
structure based on the principle of an open network that is close to the logic of 
digital image organization. Based on the above, it could be said that this “conceptless” 
approach to painting conceived in this way represents a concept for itself and that 
the artist produces a paradox by insisting on removing the concept from his painting 
process. But, as things in painting are never evident at a first glance, let us try to 
resolve the paradox of non-conceptuality (conceptlessness) by returning to the 
question of the language of painting.

Žolt Kovač chooses the language of abstraction for the execution of conceptless 
paintings – a stylistically, semantically and theoretically specific form that carries 
a handful of historical and social connotations: from the basic formalist premise of 
the modernist understanding of the autonomous medium of painting, through the 
understanding of painting as an auto-reflexive, theoretically grounded operation and 
radical, revolutionary avant-garde language, as well as a form capable of conveying 
strong expressive, existential and emotional content, and minimalist and analytical 
procedures, but also an important tool in foreign policy confrontations, as well as 
popular form of luxury goods in the world of art market - a formal language that in 
contemporary painting, it seems, can be the ultimate reference for all.1 Abstraction 
thus moves away from the operation of reduction (to which it was originally attached) 
and becomes a form suitable or capable of adapting and satisfying various functions, 
concepts and purposes. In that sense, it can be said that abstraction arises “from 
material practice, before thought” and “directs conceptualizations” (instead of 
illustrating them), thus “impinges on the process that determines the morphologies 
of social and cultural institutions and conventions”.2 It functions as a form that, by 
avoiding reference, has achieved a counter-effect and become a linguistic convention 
that in its “illegibility” is understandable to all and can represent anything, not 
because it is reduced to a banal signifier, but because it has lost its reference 

1 Compare to: Gean Moreno, „Introduction“, in In the Mind but Not from There. Real Abstraction and 
Contemporary Art, Verso, London/New York 2019, 9. 
2 Ibid, 13.
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potential in terms of historicity. The abstraction that Kovač chooses in order to 
“escape” from the concept engages elements of abstract language as we historically 
know it, but does not pretend to achieve a new or coherent stylistic pattern that 
would represent the cultural framework in which it originated,3 as such a framework 
is not possible in an atemporally organized contemporaneity. In a contemporaneity 
that eludes the logic of the historical organization of time (post-history) and which 
is characterized by the relativization of any determined meaning (post-truth), the 
painting of conceptlessness seems a logical paradox. There is no concept because 
there is no idea that needs to be abstracted. In other words, let’s localize the 
humorous question from the beginning of the text: „What was the painter trying to 
say?“ – „Nothing, the painter wanted to paint.“

Жoлт Кoвaч
(1975, Пaнчeвo) 
 
 
 
Пo зaвршeтку Maтeмaтичкe гимнaзиje у Бeoгрaду 1994. гoдинe уписуje Фaкултeт ликoвних 
умeтнoсти у Бeoгрaду, oдсeк сликaрствo, нa кoм и мaгистрирa 2002. гoдинe. Дoктoрскe 
студиje умeтнoсти зaвршaвa 2016. гoдинe нa истoм фaкултeту. Oд 2000. дo 2002. 
гoдинe пoхaђao Шкoлу зa истoриjу и тeoриjу сликe при Цeнтру зa сaврeмeну умeтнoст 
у Бeoгрaду. Прирeдиo 25 сaмoстaлних излoжби и стoтинaк групних излoжби у зeмљи и 
инoстрaнству (СAД, Кинa, Слoвeниja, Нeмaчкa, Aустриja, Нoрвeшкa, Пoљскa, Слoвaчкa, 
Maђaрскa, Фрaнцускa, Чeшкa, Eстoниja, Грчкa, Русиja, Maкeдoниja). Рaди кao прoфeсoр 
струкoвних студиja нa Aкaдeмиjи тeхничких струкoвних студиja Бeoгрaд, oдсeк Бeoгрaдскa 
пoлитeхникa. Суoснивaч интeрнeт мaгaзинa зa сaврeмeну умeтнoст Супeрвизуeлнa 
(www.supervizuelna.com). Свирao бaс гитaру у aлтeрнaтивнoj рoк групи Jaрбoли. Живи у 
Бeoгрaду. 
 
Сaмoстaлнe излoжбe:
2020/21. Идeм дa тe сaњaм или штa би билo дa мe вoлиш, Гaлeриja Нaвигaтoр, Бeoгрaд  
          (сa Синишoм Илићeм) 
2019/20. Прeживeти рaд, Умeтничкa гaлeриja “Нaдeждa Пeтрoвић”, Чaчaк  
          (сa Брaнислaвoм Никoлићeм) 
2019. Пoлуискoришћeни нeпoтрeбнo jaки хaрдвeр, Дoм културe, Чaчaк 
2018. Пoлуискoришћeни нeпoтрeбнo jaки хaрдвeр, oнлинe гaлeриja Прoдajнe гaлeриje  
          “Бeoгрaд”, Бeoгрaд 
2017. Блaги Бoжe, Упoмoћ, Смрт и другe сликe, Умeтничкa гaлeриja, Крушeвaц 
2014. Упoтрeбa сликe > Крaгуjeвaц, СКЦ, Крaгуjeвaц 
           Упoтрeбa сликe > Пoжeгa, Грaдскa гaлeриja, Пoжeгa 
           Упoтрeбa сликe > Крaљeвo, КЦ Рибницa, Крaљeвo 
           Упoтрeбa сликe > Пaнчeвo, Гaлeриja сaврeмeнe умeтнoсти, Пaнчeвo 
2013. Упoтрeбa сликe, Шoк зaдругa, Нoви Сaд 
           Кoнфeрeнциja друштвeних групa, Гaлeриja Прaктикa, Сплит, Хрвaтскa  
           Moжeтe купити сaврeмeну умeтнoст, Цeнтaр зa грaфику и визуeлнa истрaживaњa  
           Aкaдeмиja, Бeoгрaд 
           Сjajнe сликe, Ликoвнa гaлeриja Културнoг цeнтрa Бeoгрaдa, Бeoгрaд 
2012. Дoбрa и лoшa сликa, Глупa сликa, Сjajнa сликa, Шoк гaлeриja Aрт клиникe, Нoви Сaд 
2010. Сликe сувишних инфoрмaциja, гaлeриja Звoнo, Бeoгрaд 
2009. Глупe сликe, Прoдajнa гaлeриja Бeoгрaд, Бeoгрaд 
2008. Прaзнo врeмe, гaлeриja Звoнo, Бeoгрaд 
2005. Eкрaнскa aпстрaкциja, гaлeриja Културнoг цeнтрa, Бeoгрaд 
           Teлeживoт, гaлeриja Студeнтскoг културнoг цeнтрa, Крaгуjeвaц 
2003. Кругoви у хoлaндскoj aмбaсaди, Хoлaндскa aмбaсaдa, Бeoгрaд 
           Mутни, гaлeриja Прeсс тo Exит, Скoпљe, Maкeдoниja 
2002. Mутни, гaлeриja Рeмoнт, Бeoгрaд 
2001. Умeтнoст je пoнeкaд прaвo oсвeжeњe, гaлeриja Дoм oмлaдинe, Бeoгрaд  
           Oдaбeри живoт (сa Никoлeтoм Maркoвић), гaлeриja Рeмoнт, Бeoгрaд  
           Рeтрoспeктивa, Гaлeриja сaврeмeнe умeтнoсти, Пaнчeвo  

БЕСКОНЦЕПТНОСТ #45 / CONCEPTLESSNESS #45
2020 / боја у спреју на папиру / spray paint on paper / 71 x 50 cm

3 About atemporality, ie ahistoricity, as a framework for understanding painting positions today, more in: 
Laura Hoptman, The Forever Now. Contemporary Painting in an Atemporal World, The Museum of Modern 
Art, New York 2014, 13–22.
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Прojeкти, рaдиoницe и кoлoниje:
2018. artWORKs, излoжбa тoкoм кoнфeрeнциje Будућнoст рaдa, Фaбрикa, Бeoгрaд 
2016. CSEE Artists Field trip, Гуиjaнг, Kинa 
2015. Пљус и шљaс: Aвaнтурa сaврeмeнoг сликaрствa, рaдиoницa у oквиру Зooм:Рeгиoн  
          прojeктa, MСУБ 
2014. Учeшћe у прojeкту “Сoлидaрнoст”, oргaнизaциja Лицe Улицe, Бeoгрaд 
           Wienna Art Fair, прeдстaвљaњe српскe нeзaвиснe умeтничкe сцeнe 
           Учeшћe у сeминaру “РE:Културa”, КЦ Грaд, Бeoгрaд 
           Учeшћe у прojeкту “Нoвa кoлeкциja”, Бeoгрaд 
2013. 34. Сусрeт aквaрeлистa, Eчкa 
2007. 30. Сaзив jaлoвичкe ликoвнe кoлoниje, Jaлoвик 
2005. Cité International des Arts, рeзидeнциjaлни бoрaвaк, Пaриз, Фрaнцускa 
           Ready 2 Exhibit, излoжбa нa ДВДу, прoдукциja Рeмoнт, Бeoгрaд 
           Maпирaњe Пaнчeвa, мултимeдиjaлни прojeкaт нa ЦДу, Пaнчeвo 
           Art Cup, фудбaлски мeч измeђу шкoтских и српских умeтникa, у oквиру излoжбe  
           “Situated Self”, Бeoгрaд 
2002. ФЛУX02, aкциja имплeмeнтирaњa сaврeмeнe умeтнoсти у прeдгрaђимa Бeoгрaдa,  
           прoдукциja РEX  
           Умeтничкa кoлoниja Tрaбaнт 2002, пaркинг нa Дoрћoлу, Бeoгрaд 
2001. ФЛУX01, aкциja имплeмeнтирaњa сaврeмeнe умeтнoсти у прeдгрaђимa Бeoгрaдa,  
           прoдукциja РEX 
           VIDEO - Art/Theory/Realisation/Presentation, видeo рaдиoницa, Бeoгрaд-Брeмeн, РEX 
           Прojeкт зa мaгaзин “Прeлoм”, брoj 1, Бeoгрaд 
1999. VI интeрнaциoнaлнa кoлoниja, Дидимoтикoн, Грчкa 
 
Нaгрaдe: 
2014.  Нaгрaдa публикe 27. Meмoриjaлa Нaдeждe Пeтрoвић, Чaчaк 
2012.  Другa нaгрaдa нa излoжби Ликoвнa jeсeн 2012, Сoмбoр 
2003. Нaгрaдa 36. Зимскoг сaлoнa, гaлeриja “Joсип-Бeпo Бeнкoвић”, Хeрцeг Нoви, Црнa Гoрa 
2002. Нaгрaдa 35. Зимскoг сaлoнa, гaлeриja “Joсип-Бeпo Бeнкoвић”, Хeрцeг Нoви, Црнa Гoрa 
           Нaгрaдa нa излoжби OГЛEДAЛO БAЛКAНA : Лицe-Идeнтитeт, Нaрoдни музej, Крaљeвo 
1998.  Нaгрaдa зa мoзaик “Нaпрeд”
 

 

Žolt Kovač
(1975, Pančevo, Serbia) 
 

After graduating from the Mathematical High School, he enrolled at the Faculty of Fine Arts 
in Belgrade, Department of Painting, where he received his M.A. in 2002. In 2016 he received 
the Doctor of Art degree at the same faculty.  Attended the School for History and Theory of 
Images at the Center for Contemporary Art in Belgrade from 2000 to 2002. He had 25 solo 
exhibitions and participated in more than 100 group exhibitions in Serbia and abroad (USA, 
China, Slovenia, Germany, Austria, Norway, Poland, Slovakia, Hungary, France, Czech Republic, 
Estonia, Greece, Russia, and Macedonia). Works as a professor of vocational studies at The 
Academy of Applied Technical studies Belgrade, department Belgrade Polytechnics. Co-founder 
and editor of the online magazine for contemporary art Supervizuelna (www.supervizuelna.
com). Played bass guitar in an alternative rock band Jarboli. Lives in Belgrade.

Solo exhibitions:
2020/21  I’m Going to Dream of You or What if You Loved Me, Navigator Gallery, Belgrade  
           (with Siniša Ilić)
2019/20  Surviving Work, Art Gallery “Nadežda Petrović”, Čačak (with Branislav Nikolić)
2018  Overkill Harware Semi-Deployed, online gallery at Sales Gallery “Belgrade”, Belgrade
2017  Good Lord, Help, Death and Other Paintings, Art Gallery, Kruševac
2014  The Use of Painting > Kragujevac, Students Cultural Center, Kragujevac 
          The Use of Painting > Požega, City Gallery, Požega 
          The Use of Painting > Kraljevo, KC Ribnica, Kraljevo 
          The Use of Painting > Pančevo, Contemporary Art Gallery, Pančevo 
2013  The Use of Painting, Šok zadruga, Novi Sad 
           Conference of Social Groups, Praktika Gallery, Split, Croatia  
           You Can Buy Contemporary Art, Centre for Graphic Arts and Visual Researches  
           Akademija, Belgrade 
           Brilliant Paintings, Cultural Center Gallery, Belgrade  
2012  The Good and the Bad Painting, Stupid Paintings, Brilliant Painting, Art Clinic’s Shock  
           Gallery, Novi Sad 
2010  Paintings of Superfuous Information, Zvono Gallery, Belgrade 
2009  Stupid Paintings, Salles Gallery “Beograd”, Belgrade
2008  Empty Time, Zvono Gallery, Belgrade
2005  Screen Abstraction, Cultural Center Gallery, Belgrade
           Telelife, Students Cultural Center Gallery, Kragujevac
2003  Circles at the Netherlands Embassy, Netherlands Embassy, Belgrade
           Blurred, Press to Exit Gallery, Skopje, Macedonia
2002  Blurred, Remont Gallery, Belgrade
2001  Art Can Be Such a Refreshment, Dom omladine Gallery, Belgrade
           Retrospective, Contemporary Art Gallery, Pančevo
           Choose life (with Nikoleta Marković), Remont Gallery, Belgrade
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Projects, Workshops and Art Collonies:
2018  artWORKs, exhibition within the Future of Work conference, Belgrade
2016  CSEE Artists Filed Trip, Guiyang, China 
2015  Pljas and Šljus: Adventure of Contemporary Painting, within Zoom:Region project, MOCA,  
          Belgrade
2014  Solidarity, Lice Ulice, Belgrade
          Wienna Art Fair, presentation of the Serbian independent Art Scene 
          Participation in the RE:Kultura seminar, KC Grad, Belgrade 
          Mentorship in the New Collection project, Beograd 
2013  34th Meeting of the Watercolorists, Ečka 
2007  30th Jalovik Art Colony, Jalovik
2005  Cité International des Arts, Paris, France
           Ready 2 Exhibit, exhibition on DVD, production Remont, Belgrade
           Mapping of Pančevo, multimedia project on CD, Pančevo
           Art Cup, football match within Situated Self exhibition, Belgrade
2002  Flux02, implementation of contemporary art in suburbs of Belgrade, production REX,  
           Belgrade 
           Art Colony TRABANT 2002, parking in Dorćol, Belgrade
2001  Flux01, implementation of contemporary art in suburbs of Belgrade, production REX,  
          Belgrade 
          VIDEO - Art/Theory/Realization/Presentation, video workshop, Belgrade-Bremen,  
          production REX
          Project for magazine Prelom, first issue, Belgrade
1999  VI International Art Colony, Didymotheicon, Greece

Awards:
2014  Audience Award at the 27th Memorial of Nadežda Petrović, Čačak 
2012  Second Award at the exhibition Art Autumn 2012, Sombor  
2003  Award at the 36th Winter Salon, gallery “Josip Bepo Benković”, Herceg Novi, Montenegro
2002  Award at the 35th Winter Salon, gallery “Josip Bepo Benković”, Herceg Novi, Montenegro 
           Award at the exhibition Mirror of the Balkans: Face-Identity, National Museum, Kraljevo
1998  Award for the mosaic “Napred”
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