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pewera 60jeHor nosba Nnokasyjy xapMoHujy
jeAHor NpocTopa y KOM nocMaTpad Moxe aa
Tpaxwu crnoboay..."
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BojaH Myxnaeka, MNanepuja b2, 2020.

“...attitude to form and minimalist solutions of
the color field present the harmony of a space
in which the observer can seek freedom...”

Towards Minimalism, Veljko Vujaci¢'s Space,
Bojan Muzdeka, Gallery B2, 2020.
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Towards Minimalism, Veljko Vujacic’'s Space

TepMUH ,MopepHa” noynme ga
Ce KOPUCTM Y peHecaHCcKn Kako bu ce
yKasasio Ha packuz ca nepmoaom cpegrer
BeKka. YMecTo ga ce yMeTHOCT cTBapa no
yrneay Ha Tpagmumjy LpKBe, MOAEPHO
je o3Ha4aBasio packmj ca TUM CTaBOM,
OVNCKOHTUMHYMUTET ca npownowhy. Xerba 3a
HOBMM OTKpuhKMa, CTaB/bake NnojeanHua
y LeHTap UCTpa)kmsama CTBOPUIIO je
yBepere a ce YMETHOCT MOXe A0AaTHO
ncrpaxueaTtu. Naeja na ce cteopu ,60/ma
yMeTHOCT” bmna je noacTtakHyTa yBepeHeM
[a ce camMo C/IMKake, Hberosa npakca, Moxe
npoy4yasatun. O peHecaHce, HaTypanusma,
dpaHLyCKOr MMNpecnoHmn3ma, pyckor
KOHCTPYKTUBM3MA, ancTpakTHE YMETHOCTMU
XX Beka, Kao 1 MHOre gpyre yMeTHU4YKe
nojase ynpaso ob6jeammyje mogepHa. ,lMojam
MoaepHe obyxBaTa KynTypy 3anagHux
apywTaBa oa cpeamHe XVIII ctorbeha
[0 paHac. lNMojam moaepHU3Ma O03HavaBa
YMjeTHOCT MOAEPHOT APYLUTBA, WTO 3Ha4un
NporpecuBHN pa3Boj M OCyBpeEMEHMBaHE
Tpaauumje yMeTHOCTU Kpo3 MpojekT
MOoAEepHOCTU. MoAepHUCTUYKA YMjeTHOCT
je yMjeTHOCT MHAYCTpUjCKor ApyLwTBa,
BWCOKe npodecnoHannsaunje, KynTypHe,
MOANTUYKE N ecTeTcKke ayToHomuje”t. Oanuka
MoAepHu3Ma je yHyTpawra notpeba 3a
KpeupameM, a Ta YHyTpalwa notpeba
npousawna je us cnoboge ymeTHuka ga
onasu u 3abenexu HoBe nojase. MogepHusam
Kao LMpW CK0oM CnaBu HanpeTke, oTkpuha,
3aTo Kpeauumja rnocraje Hy>KHa, a Y OCHOBM

1 Muwko Wysakosuh, l10jMOBHUK CyBpeMeHe
ymjeTtHocTn, Horetzky, 3arpe6: 2005, ctp. 90.

The term “modern” began to be
used in the Renaissance to indicate a
break with the Middle Ages. Instead of
creating art inspired by church tradition,
modern indicated a break with that stance,
a discontinuity with the past. The desire
for new discoveries, placing the individual
at the center of research, has created the
belief that art can be further explored.
The idea to create “better art” was
prompted by the belief that painting itself,
its practice, could be studied. Modernism
unites the Renaissance, Naturalism, French
Impressionism, Russian Constructivism,
Abstract Art of the 20th century, as well as
many other art movements. “The notion
of modernity encompasses the culture
of Western societies from the mid-18th
century to the present day. The concept
of modernism designates the art of the
modern society, meaning progressive
development and modernization of art
tradition through the project of modernity.
Modernist art is the art of the industrial
society, of high professionalism, of cultural,
political and aesthetic autonomy”1. A
feature of modernism is the inner need to
create, an inner need that arose from the
freedom of the artist to observe and record
new phenomena. Modernism as a broader
context celebrates progress, discoveries,
thus creation becomes a necessity, and at
the core of creation is freedom. Generally
speaking, painting as a creation implies

1 Migko Suvakovi¢, Contemporary Art Glossary,
Horetzky, Zagreb: 2005., p. 90.



Kpeauuje je cnoboga. YonwTe peyeHo,
cnnkapcka Kpeauuja nogpasymesa cnoboay
ns3bopa n MM4YHy ayToHOMMjy. HOBO BpemMe,
HOoBa oTkpuha, caMmo cy nokasasna ga je
AOLWN0 A0 HOBUX Mosba Koja NpeTxXo4HO
HUCY UCTpa)keHa. Hagarbe, cBako HOBO
oTkpuhe ycnosunao je n ogpeheHe npomeHe.
Ca MMKpPOCKOMNOM YOBeK je rno npsu nyT
BMAeo MMKpo ceeT. Ca 6bapyToM je oTKpuo
Moh, ann n CBeTNocCT U 3yjarbe y ylimMa o4
npacka. lojaea doTorpaduje ycnosumna je
Aa HaTypanusaMm Kao ciimkapcku ctmn byae
nacmemsnpaH. Hatypanmctnuke ciavke y XIX
BeKy rybe Ha 3Hauyajy ynpaBo 3aTo WTO je
o6jekTnB kamepe ymeo 6orse aga ,yxsatu”
CBaKu getasb. YMeCTO NpeHoLlwerha CBUX
AeTasba M BEPHOr KONupara peasiHoCTH,
CAnKapu Cy no4venun aa UcTpaxyjy CBeT/o,
npomeHy 60ja, cnMKapcke matepujane...
TemaTCKM, CNMKapCTBO Ce yCMepaBa Ha HOBe
rnpeacraBe, HEKe HOBE CBETOBE, CBETOBE
KOjW CYy HaM HEBMA/bMBU UNN Make NO3HaTw.
[Jona3snmo Ao Tauke Kaja ce CNMKapCcTBO He
6aBu BEpHMM MNpuKasmBakbeM nNpupoae, seh
CNMKapeBOM MpeacTtaBoM O H0j. ,He cnmkaTtn
cTBap, Beh yuymHak Koju oHa npom3Boamn”™.
OTyaa je uena enoxa MogepHu3aMa nNoHyauna
LUIMPOK CrekTap npasaua, Koju cy nmanu 3a
LW/ Aa ynoTnyHe pa3Mull/bakba O TOMe WTa
je To cnuka. MoaepHUCTUYKK KOpnycC naeja
obyxBaTa U MMHMManM3aMm, Koju ce jaB/ba Kao
jedaH oA npaBaua, nocneamwunx ctagmjyma,
ancTpakTHe cnuke XX Beka.

~ANCcTpakTHO oTkpuhe” kpehe Beh ca
mMnpecmoHncTuma y ®panuyckoj y XIX Beky,
peunmo koa CesaHa, MoHea, 3aTuM ayTopa
Kybusma, Nukaca nnn bpaka, a HaKkoH
Opyror ceeTckor paTta 6vBa cBe nNpucyTHUje.
3a npB.e ancTpakTHe C/iMKe cMaTpajy ce
pagosu Bacununja KaHamckor Hactanu nsmehy
1910. n 1914. roanHe. KaHAMHCKK je y CBOM
TekcTy ,,O AyXOBHOM y yMeTHoCTN” n3 1911,
MoCTaBMO TEOPUjCKE OCHOBE ancTpakuuje Kao
rnpeacraee O AJyXOBHOM WX €MOLMOHaNIHOM
CBETYy, CBETY KOju HUje BUA/bUB Ha ,MPBO
oko”. MameBunues ,LpHn kBagpat” nnu

KaKo ra je cam ayTop Ha3Bao 3a n3noxoy us
1915. roauHe y MNeTporpaay, ,HeyoksupeHa
MKOHa MOr BpeMeHa”, npeacTaB/ba jeaaH og,

2 [lenu Naype, Uctopuja ymetHocTu XX Beka, Clio,
Beorpaa: 2014, ctp. 14.
2

freedom of choice and personal autonomy.
Modern times and new discoveries, only
showed that there were new fields that had
not been explored yet. Furthermore, each
new discovery determined certain changes.
The microscope enabled man to see the
micro world for the first time. Through
gunpowder man discovered power, but
also light and buzzing in his/her ears from
the bang. The appearance of photography
caused Naturalism as a painting style to
become less active. Naturalistic paintings
lost their significance in the 19th century
precisely because the camera lens was
better able to “capture” every detail. Instead
of transposing all the details and faithfully
copying reality, painters began to explore
light, changing colors, painting materials...
Thematically, painting focused on new
images, some new worlds, worlds that
were invisible or less known to us. A point
was reached when painting was not about
faithfully depicting nature, but about the
painter’s idea of it. "Not to paint a thing, but
the effect it produces.”2 Hence, the whole
epoch of modernism offered a wide range of
movements, which aimed to complete the
notion of what a painting is. The modernist
corpus of ideas includes Minimalism,

which appears as one of the movements,
representing the last stages of abstract
painting of the twentieth century.

“Discovery of the abstract " started by the
Impressionists in France in the 19th century
with painters like Cézanne and Monet. Then
after the Second World War, artists who
embraced Cubism like Picasso or Braque
become all the more present. The first
abstract paintings are considered to be the
works of Vasily Kandisky, painted between
1910 and 1914. Kandinsky in his text “On
the Spiritual in Art”, written in 1911, laid
the theoretical foundations of abstraction
as a representation of the spiritual or
emotional world, a world that is not visible
at “first glance”. Malevich'’s “Black Square”
or as the author himself called it for the
1915 exhibition in St. Petersburg, “"The
Unframed Icon of My Time”, is one of the

2 Denis Laoureux, Histoire de I'art 20¢ siécle, Clio,
Beograd: 2014., p. 14.



NpBMX 3Ha4ajHUX npumepa becnpeameTHe,
ancTpakTHe yMeTHOCTM XX BeKa rae ce
yMeTHMYKa [efna CBoAe Ha jeAHOCTaBHe
reomeTpujcke obnuke, KBagpart, Tpoyrao,
NuHuje.

Ba>kHOCT ancTpakTHe C/IMKe NIeXn y ToMe
Aa OHa ykmaa nmutaunjy. Mmutauuja

Wnn nornka mumesuca ce oabauyije, jep
MMUTaLMja He nogpasyMeBa Kpeaunjy.

Ha rrMa HemMa purypaTtmBHUX nnm
nprKasmMBaykMx efnieMeHaTa, HemMa cBeTa
KOjW Hac OKpyxXyje. ANCTpakTHa cnuvka je
0O/ CBOje nojase AOXMBESa MHOre npoMeHe.
Ha ocHOBY nogene npema Kputepujyma
HacTaHKa MOXeMO pa3yMeTu KOJIMKO

je naeja ancrtpakuuje pawmpeHa. Tako
pa3nnkyjeMo® oHe ancTpakTHe C/nke

KOje Cy HacTane npoMeHoM dopme unm
ancTpaxoBameM, OAHOCHO UCTULLAHbE CaMOo
,OUTHUX" enemeHaTa objekTa cnunkara.
KOHCTpYKTMBUCTUYKA ancTpakumja
noapasyMmeBa Aa je civKa HacTana

Kao HeKa MaTeMaTuyKa KOHCTpyKuumja.
KOHKpPEeTUCTUYKNM Ha3mMBaMO OHe Ko KOjuX
ce ,HacnmkaHo” camo no cebu nogpasymesa
Kao YMEeTHUYKM NpeaMeT nnn aprtedaxr.
Kaga cnuka ncrpaxyje npasunia npupoae
CNMKapcTBa Ha3MBaMo je HPopMannUCTUYKOM,
a CEMMOTMYKOM ancTpakuujoM Kaza je HheHo
3Hauyere CcaapXaHo Yy HeKOj HE3HAKOBHO]

CTPYKTYpM.

3a pa3yMeBaH€e arcTpakTHe YMETHOCTU Apyre
nosioBMHe XX BeKa 3HayajHo je pasMull/bare
KpuTndapa KnumeHTta MNpuHbepra. Hberosu
CTaBOBM O CNIMLM Kao Kpeauujn, a He
MMUTaUMju, nogpasymesanun cy aa ce
CNIMKapCTBO AelwaBa Ha ABOAMMEH3MOHAsTHO]
MOBpLWMHM 1 aa ce aybuHa, nepcnekTuea

nnn Tpeha aumeHsnja He Mory ocTBapuTun
,Konamwem nnatHa”. Tpeha anmeHsnja

ce pobuja Kpo3 ABOAMMEH3MOHANHO
KOMMoHOBake paja. Hukakea KoHuenuuja
MMUTUPaHka Uin oCTBapuBara NepcriekTnee
y CNMKapCcTBY He 61 gonpuHena HerosoM
pasBojy.

Y nepuoay nocne [Qpyror cBeTckor paTta
Yy OKBMPY ancTpakTHOr C/IMKapcTea

3 Muwko Wysakosuh, MlojMoBHUK CyBpeMeHe
ymjeTtHoctn, Horetzky, 3arpe6: 2005, cTp. 59.

first significant examples of non-objective,
abstract art of the 20th century where works
of art are reduced to simple geometric
shapes, square, triangle, lines.

The significance of the abstract painting

lies in the fact that it abolishes imitation.
Imitation or the logic of mimesis is rejected,
because imitation does not imply creation.
There are no figurative or representational
elements in it, thus the world that surrounds
us cannot be seen in it. Abstract painting
has undergone many changes since its first
appearance. Based on the division according
to the criteria of origin, we can understand
how widespread the idea of abstraction

is. Thus, we distinguish3 those abstract
paintings that were created by changing the
form or abstracting, that is, emphasizing
only the “essential” elements of the object
of painting. Constructivist implies that the
painting was created as a mathematical
construction. We call Concrete the one in
which the “painted” itself is understood to
be an art object or artifact. When a painting
explores the rules of the nature of painting,
we call it Formalistic, and Semiotic when

its meaning is contained in a non-symbolic
structure.

The stands of the art critic Clement
Greenberg are important for understanding
abstract art of the second half of the 20th
century. His views on painting as a creation,
not an imitation, implied that painting takes
place on a two-dimensional surface and that
depth, perspective or the third dimension
could not be achieved by “digging the
canvas”. The third dimension is obtained
through two-dimensional composition of
the work. No conception of imitation or
realization of perspective in painting would
contribute to its development.

After the Second World War, within the
framework of abstract painting, we can
distinguish three dominant types of
abstraction.4 Thus, we distinguish Expressive
Abstraction such as, say, we see in the

3 Migko Suvakovi¢, Contemporary Art Glossary,
Horetzky, Zagreb: 2005., p. 59.

41bid.,str 61.



MOXXEMO pa3/IMKOBATU TPU AOMUHAHTHE
CTpyje anctpakuujet. Tako pasnunkyjemo
€KCMNpecuBHY ancTpakuunjy KakBy, peunmo,
cpehemo kog LlejcoHa Monoka, Eae Myptuha,
MBe MaTuHa... HbeHa ocobeHoCT je y Tome
LITO Ce 3aCHMBa Ha recty cankapa. YMeTHUK
He cTBapa yHanpes oapeheHy koMnosunuujy,
Beh ce OHa gewaBa Kao NpoM3BO4 HM3a
rectoBa aytopa. CBW Tu rectoBu aytopa y
BMAy 60jeHMX NOBpLUMHA Ha CAIMKapCKOM
naaTHy MMajy 3a uub Aa NOKaXxy NPUCYTHOCT
yMeTHuKa. OTucak 4yeTke je ogpas rerose
eHepruje. [leno je Tpar cinkapese
eraucrteHuuje.

[pyra cTpyja unwna je npaBuLy KpuUTUKe
NpeTxXoAHe, eraucTeHumjaancTmuke
ancrtpakuwnje. Taj Apyru npasaL, 03Ha4YaBaMo
BWMCOKMM MOAEPHMU3MOM. JeaHob0ojHe cnunke
Benukor dopmarta uamM MOHOXpoMaTcke
KoMnosunumje rae je cnoj jeaHe 60je Ha uenoj
MOBPLMHM paBHOMEPHO HaHeceH. [ae je
KONopwUT cBeaeH. PeunMo, nnase cnuke MBa
KnajHa nnun Kako ce jow Ha3usajy ayTopu
OBOr npasLa, NoCTCAnKapCcKa ancrpakuumja,
cnukapctso 6ojeHor nosba...

Tpeha rpyna ancTpakTHOI CIMKapCTBa Man
,HEe0aBaHrapaa negeceTmx un wecgecetmx”
je npasauy, KOju je nsawao n3 okesupa
KJTaCM4YHOTI CiMKapcCTBa. 3a mera je TUMNYHa
ynoTtpeba apyrux crpaterunja, dotorpaduje,
MYy3UuKe, noesunje, y CTBapamy Aena jegHor
HEOKOHCTPYKTUBUCTUYKOI AyXa.

MUHMManmM3am n KoHuenTyasHa YMeTHOCT Y
oapeheHnM cTyanjama ce cxBaTajy Kpajrbum
LOMEeTMMa ancTpakTHe YMeTHOCTU XX Beka
M MoAaepHu3Ma. MMHMManu3aM ce jasrba y
OKBMpY Apyre CTpyje ancTpakTHe C/MKe,
BWCOKOI MogepHu3ma. Npomsawao m3
notpebe 3a pagmkanHoMm peaykumjom. Lnm
peAyKoBaka je Aa ce yCnocTaBu NOYeTHO
CTarbe, CTakbe Koje Huje onTepeheHo 6uso
KaKBUM caZpXajem koje bu ce ytuuano

Ha HEeroBo pasyMmeBare. Ta noTtpeba 3a
peayKkumjom Huje ,m3awna” n3 ykyca, y
cMUCNy aa ce HekoM cBuha jeaHobojHa
nospwurHa. OHa HacTaje Kao peakuuja Ha
[Be cTBapu. JeaHo je onwTa 3acTyrn/beHOoCT
amepuuyke eKkcrnpecmBHe ancrpakuuje
negeceTux rogmHa XX Beka koja je

4 WcTo, cTp. 61.
4

artwork of Jackson Pollock, Edo Murtic,

Ivo Gatin... Its specific feature was the
painter’s gesture. The artist did not create a
predetermined composition, but it happened
as a result of a series of gestures made by
the artist. These gestures in the form of
painted surfaces on the canvas were aimed
to show the presence of the artist. The
brushprint is a reflection of his/her energy.
The work is a trace of the painter’s existence.

The second type, a critique of the previous
one, was Existentialist Abstraction. We
denote it as high modernism. They are
monochrome paintings of large format or
monochromatic compositions where a layer
of one color was evenly applied on the entire
surface of the canvas. Color was reduced as
in the blue paintings by Yves Klein or as the
artists of this movement are still called, Post-
Painterly Abstraction, painting of the color
field.

The third type of abstract painting or the
Neo-Avant-Garde of the Fifties and Sixties
was a movement that went beyond the
framework of classical painting. Other
strategies such as photography, music,
poetry were typically used in creating a work
of a Neo-Constructivist spirit.

In certain studies, Minimalism and
Conceptual Art are seen as ultimate
achievements of abstract art of the twentieth
century and modernism.

Minimalism appears within the framework of
the second movement of abstract painting,
high modernism. It arose from the need

for radical reduction. The goal of reduction
was to establish an initial state, a state not
burdened by any content that would affect its
understanding. That need for reduction was
not the result of someone’s affinity, in the
sense that someone liked a monochromatic
surface. It was a reaction to two things.
Firstly a reaction to the general prevalence
of American Expressive Abstraction in the
1950s, which was the dominant painterly
expression. Secondly a reaction to the overall
context. The sixties of the 20th century, were
a time when a huge amount of information
became available to the public. It was the
time of mass use of radio and TV, flourishing



npeacTaB/basa AOMUHAHTU CAMKAPCKK M3pas.
[pyro je peakuuja Ha LeNnoKynaH KOHTEKCT.
To je BpeMe we3peceTux roanHa XX Beka,
BpeEMe KOje AOHEeN0 OrPOMHY KOIMUYUHY
nHdopMaunja 3a Tagalmer YoBeka.
MacoBHa ynotpeba pagno u TB npujemMHuka,
npouBaT KpeaTUBHMX MHAYCTpuja nonyTt
peKnaMHUX UK Np areHumja, paTosn y
Kopeju, BujeTtHamy, Jlaocy, Cyanany, Anxupy,
kybaHcka kpusa, ybucto KeHeguja... Bpeme
Le3ecTuxX rogMHa nNpoLuior Beka je speme y
KOM cy ce sbyaun fobpo cehanun katactpode u
pesacTtupajyhe mohmn atomckmux 6oM6u.

HacynpoT HecnyTaHoj cnoboaun, rectyanHoM,
€MOLIMOHASIHOM U3pasy MUHUMaANCTH
nokyLuaeajy Aa AoKy4e pef, jeAHOCTaBHOCT,
XapMoHUjy. MMokpeT je Hamwao Ha oTnop
KPUTUUKe jaBHOCTM Kao HewTo 6e3 ecTteTckor
nckyctea. LWupa jaBHOCT ra je npumuna

Kao ofpa3s Heyera WToO ce Tu4ye ,6oraTnx
Jbyan”. 3aCTyn/beHOCT uaeje MMHUManu3Mma,
MehyTuM, NnpoMeHuna je MHoro Tora. Kao

Ha npuMep TO [a je YMETHOCT BeKoBMMa
nokyllaeana Aa Hac ybeau aa je romuna
KaMerba HeCTo Apyro o4 roMune Kamema

- ha je ckynntypa. MMHumManmsam snam
YMETHUUYKKN NpegMeT Kao npeamet 3a cebe.
Taj npeAMeT HUje Aeo JIMYHOCTU CnrKapa
HUTK je MUTaunja cBeTa OKO Hac.

MWUHUManUCTN Cy NpPBO YKUHYN
€KCMPEeCUBHOCT, HAKOH TOra eMOLMOHaTHOCT
M OTKJIOHWU/IN Ha Taj HaYMH CBaKy
NpeoceT/bUBOCT NocMaTpaya Ha paj

1 61Mno KakBy NoTpeby 3a AoAaTHUM
YnTameM paga. Hema Hu4yer HapaTUBHOr

y aeny. OTyaa owTpe MBMULLE, OCHOBHMU
o6nvumn n popme. MMHUManu3am mma 3a
UMb n3beraBame anysuja, metacdopa

n cumbonusma. NoeHta je ga ce dopma
noHas/ba, jeaHa 3a ApyroM, peaHo, 6e3 6uno
KakBe xujepaxuje. be3 nojMa yMeTHMKa Kao
3aHaTnmje, 6e3 yMeTHUKa y NpBoM nunuy.
MUHUMaNUCTK Cy XTenu aa Kaxy He ,Haan”
BpeAHOCTMMA, XepojckuM aenunma, 6muno
KaKBMM HapaTUBUMa UIN UHTENUTEHTHUM

CTpyKTypama. MIHCUCTUpanu cy Ha peaykuuijn.

OHO WTO Cy XTenu ga Kaxy 6uno je ,a0a”
HOBOj peanHocTn. YMeTHuK [JoHana Llaa
roBopuoO je aa MMHUMaNUCTUUYKK pasoBun
HUCY HW CIIMKe HWU CKyNnType, Beh aa je peu
0 cneumdunyHmMM objekTMa Koju 3aysmmajy
CTBapHU MpocTop. Y3 HanoMeHy aa pajosu

of creative industries such as advertising or
PR agencies, wars in Korea, Vietnam, Laos,
the Sudan, Algeria, the Cuban crisis, the
assassination of Kennedy... The sixties were
a time when people vividly remembered the
catastrophic and the devastating powers of
atomic bombs.

Contrary to unrestrained freedom, to
gestural, emotional expression, minimalists
tried to grasp order, simplicity, harmony.
The movement met with resistance from

the critics as something lacking aesthetic
experience. The general public received it

as a reflection of something that had to do
with “rich people”. However, the presence

of the idea of minimalism has changed

many things. For example, for centuries art
has been trying to convince us that a pile

of stones is something other than a pile of
stones - that it is a sculpture. Minimalism
sees the art object as an object in itself. This
object is not part of the painter’s personality,
nor is it an imitation of the world around us.

The minimalists first abolished
expressiveness, then emotionality, and

thus eliminated any hypersensitivity of

the observer to the work and any need

for an additional reading of the work.

There is nothing narrative in the work.
Hence the hard-edges, basic shapes and
forms. Minimalism aims to avoid allusions,
metaphors and symbolism. The point was
that the form was repeated, one after the
other, in order, without any hierarchy. There
was no notion of an artist as a craftsman,
there was no artist in the first person.
Minimalists wanted to say no to “uber”
values, heroic deeds, any narratives or
intelligent structures. They insisted on a
reduction. What they wanted to say was
“yes” to the new reality. The artist Donald
Judd said that minimalist works were neither
paintings nor sculptures, but they were
specific objects that take up real space. He
remarked that the art of this movement
neither referred nor indicated. There was
no illusion of volume or timein these works,
these works were space. Purified space,
straight line. How to observe or experience a
pure white image?



OBOr npaBLa HUTK pedepully, HUTU yKasyjy.
Y oBMM pagoBuMa HeEMa uiy3unje o BOJTyMEHY
WM BpeEMEHY, 0OBM paZloBM Cy MpoCTop.
MpounwheHn NpocTop, paBHa AnHKja. Kako
nocMaTpaTh UM Kako AOXMUBETU YNCTYy beny
cnuky?

HacynpoT peanusma Koju pedepuiue Ha jacHe
MOTMBE, Yy Cilyyajy MMHUManun3ma Mmopahere
Aa ypaauTe HewTo BuLe, jep MMHUManm3am
noapysymeBa gpyraymjy nHTepakumjy ca
pagoM. Kaga nornegate MMHMManmncTmyko
Aeno, wTta ce gewasa? [la v Bac /byTH,
y36yhyje nnu Bam ctBapa ocehaj cpehe?
Pazmucnute, ann nMajte Ha ymy aa je
rnocMaTpame npouec rae Bu nocMmatpajyhum
C/INKY yTU4YeTe He CaMO Ha 3Hayema canke
Beh n Ha pa3ymeBarbe cebe. [NlocMaTpay Kaga
npBW NyT Norneia MMHUMannCTUYKO Aeno
MOXe oceTuTu gocagy. Yucra 6ena nnm ypHa
noBpwmnHa obojeHor nnaTtHa, HemMa ,paame”.
3aTo0 MMHUMaNUCTUYKa Aena 3axTeBajy ayxe
nocmaTpame. TOKOM Ayxer nocMaTpama
06MYHO ce AelwaBa nNpoMeHa. Ta NpoMeHa ce
ornepa y ToMe Aa nocMatpay oceTu Aa Moxe
[a Kpeupa CBOj NpoCTop, a ca KpenpareMm
TOr NpocTopa A0sa3n A0 eCTETCKOr
y>XXuBara. MUHMMaNUCTUYKO AEN0 HaM aaje
NpoOCTOp, @ eCTETCKM AOXUBIbaj A0NA3M Kao
nocneamua nocMaTpayeBor UCnyHaBarba
TOr NPOCTOP COMCTBEHUM MpeacTaBama,
mnaejama. [leno nocraje mecrto ocrnoboheHo
o4 ApYrux cagpikaja, sawl JIM4YHU NPOCTOP
3a Kpeauujy. 3aTo y cnydajy MMHuManuama
rae cy vaeja u CTun AOMUHAHTHU, KaXXeMo
[a OBaKBa BPCTa YMETHOCTU BULLE XMBU Y
pa3yMy Hero y oKy rnocmaTtpada. Ynpaso
3aTo nocMaTpay MUHMManM3Ma YHOCK CBoje
naeje, CBoje TPEHYTHO CTakbe Y YMETHUYKM
npeaMeT U Tako ocTBapyje amjanor ca
YMETHUYKMM NMpeaMeToM. YMETHUYUKO A4eno
nocTaje MecTo y KOM nocMaTpay Moxe Aa
pasBuje cBOje KpeaTuBHe noTeHuujane,
cnoboay. 3aTo y OBMM AenuMma HeMma

HU4er WwTo ce nHTepnpetTnpa. OCHOBHO

je pa MMHMManMCcTuYKo aeno omoryhm
nocmaTpady ocehaj npocropa, ceetna, ocehaj
npucycTBa UM oAcycTBa. Y CBETY roMune
MHdopMaunja, HapaTMBa, YTUCKMBaHA
3Hayerba, MMHMManun3am ce jaB/ba Kao

HeKka BpCTa OTrnopa W OTKpMBa CBET KOju je
jenHoCcTaBHMjM Of CBETa CBaKOAHEBHMLE.

As opposed to realism that refers to clear
motifs, minimalism requires you to do
something more, as minimalism implies

a different interaction with a work of art.
When you look at a minimalist work, what
happens? Does it make you angry, excited or
does it create a feeling of happiness? Think
about it, but keep in mind that observation
is a process where you, by observing a
painting, influence not only the meaning of
it but also your understanding of yourself.
The observer, when looking at a minimalist
work of art for the first time, can feel

bored. He/she only sees a pure white or
black surface of painted canvas, there is no
“action”. That is why minimalist art requires
longer observation. During a prolonged
observation a change in the observer’s
attitude usually takes place. It is reflected
in the fact that the observer feels that he
can create his own space, and aesthetic
enjoyment comes with the creation of this
space. The minimalist work provides us with
space, and the aesthetic experience comes
as a consequence of the observer filling that
space with his own images, his own ideas.
The work becomes a place freed from other
contents, your personal space for creation.
Therefore, in case of minimalism where idea
and style are dominant, it can be said that
this kind art exists more in the mind than

in the eye of the beholder. That is why the
observer of minimalism brings his own ideas,
his current state of mind into the painting
thus achieving a dialogue with it. The work
of art becomes a place where the observer
can develop his/her creative potentials, a
space of freedom. Thus, there is nothing that
is interpreted in these works. It is essential
that a minimalist work allows the observer
a sense of space, light, a sense of presence
or absence. In a world full of information,
narratives, where meaning is imprinted,
minimalism appears as a kind of resistance
and reveals a world simpler than the world of
everyday life. A world without pressure.

A work of art is a window into the world,
and it is a world the observer can construct
himself/herself.

One critique of minimalism went along the
lines that the works were insensitive, cold
and elitist narratives of a narrow circle of



Cset 6e3 npuTMncka. YMETHUYKO Aeno je
npo30p y CBET, a Taj CBET MOXeTe caMu Aa
KOHCTpYMLUETE.

KpuTuka MMHMManu3Ma vwna je y npasuy
6e3ocehajHocT, xnagHohe paga v ga cy

Ty eIMTUCTUYKE NpuYe jelHOr YXXer Kpyra
Jbyan. Opyru 4eo KpUTUKa je nwao y
npasuy Aa Yak apTedakTu oBe MoeTuKe
HUCY Aeno yMmeTHuka. bruno je nosHato

Aa 3a MHOre yMeTHUKe Apyrn majctopum
n3soae pagose. boje, ceky Metan unu
obpahyje kameHe kouke. Oarosop je nwao
y npaBuy Aa MMHUManu3aM He pobyje
npoussohaykoj nornum, Beh je weros Unb
[a CBOjOM rnojaBoM nocMaTpava nocrtasu

y ueHTap. Peakuwnja cneaehe reHepauuje,
nocTMMHMManucTa, 6una je Bpahame
Jbyackor, Bpahare notesa pyke yMeTHUKa.

MpocTop Bemmka Byjaunha

HakoH BpeMeHa HaneToCTu ca NnoYyeTka
aesefecetnx rogmHa XX Beka nsassBaHux
OMwTOM Kako(OHWjOM Ha NpocTopy

6uswe COPI, gonasn Ao n3nacka us
,3aTBOPEHOr ApywTBa” y cTarbe penaTtmBHe
YPaBHOTEXEHOCTU. McTopnyap yMeTHOCTH
Jewa [leHerpu ceenouun ga y nepuony
AeBefeceTux rogmHa, Ha 6eorpaackoj
JIMKOBHOJj CLieHW Aonasn A0 rnojase HOBUX
aKTepa Koju cy ,Aanun ceoje 3acebHe n
cneunduyHe, gaHac y H1U3y npumepa,
WUCTOPUJCKN BpeaHe 1 pefieBaHTHe
aonpuHoce.” T HOBW JIMKOBHU aKTepu
pa3Bujajy ce Ha TepeHy 3acuheHoM
npeBesIMKoM KOIMYMHOM MHGpOopMaumja n
pasnuumuTmnx cumbona. OHW Aajy HOBE MHNyTe
YMETHMUKO] CLEeHM TaKo LWITO nokasyjy 1
HOBMje N cagpxajHuje yMeTHUYKe npakce

Yy KOHKPETHOM MpPOCTOPY U BPEMEHY Y KOM

ce Hanase. ,Maeja je oa je yMETHOCT CaMOM
CBOjOM NpupoAoM BuTHUja u TpajHuja o4
Tekyhux 36uBama, Na yMeTHOCT NpeAcTaB/ba
n oapeheHy anTepHaTUBY Yy OAHOCY Ha
TPEHYTHU KOHTeKCT”®. OBM ayTopu yKasyjy
Ha TeHAEHUMjY Aa Ce KpeHe Yy jeAHOM ApYyroMm

5 ., (He)MoryhHOCT ayTOHOMMje YMETHOCTU Y
TpayMaTUYHOM MOSIUTUUYKOM KOHTEKCTY”, Jewa
OeHerpw, U3mebhy npusatHor u jasHor, MCYB,
Hoswu Cag, 2015, ctp. 5.

6 Ucto, cTp. 10.

people. Other critiques implied that even

the artifacts produced by this poetics were
not done by the artists themselves. It was
known that other artisans executed works for
many minimalist artists. They painted, cut
metal or processed stone cubes. The answer
to this critique was that minimalism was

not enslaved by the logic of production, but
with its appearance, its goal being to put the
observer in the center.

The reaction of the next generation, the Post-
minimalists, was to return to the human, to
bring back the strokes of the artist’s hand.

Veljko Vujaci¢'s space

After a time of tension that marked the
beginning of the nineties of the 20", century
caused by the general cacophony on the
territory of the former SFRY (Socialist
Federal Republic of Yugoslavia), a way out
of the “closed society” was found and a

state of relative balance was established. Art
historian JeSa Denegri testifies that in the
period of the 1990s, new artists appeared
on the Belgrade art scene who “gave their
individual and specific, today in a series of
examples historically valuable and relevant
contributions”.5> These new visual artists
developed in a field saturated with too much
information and various symbols. They gave
new inputs to the art scene by showing both
newer and more meaningful artistic practices
in the specific space and time in which they
were located. “The idea is that by its very
nature art is more relevant and long-lasting
than current events, so art represents a
certain alternative in relation to the current
context”.¢ These artists showed a tendency
to move in another direction, different from
the existing one, with the need to maintain
and preserve the autonomous position of art.

As Denegri? states, Veljko Vujacic¢ is a
painter who uses the reduced language of

5 “The (im)possibility of the Autonomy of Art in a
Traumatic Political Context”, JeSaDenegri, Between
Private and Public, MSUV, Novi Sad, 2015., p. 5.

6 Ibid., p. 10.
7 Ibid., p. 8.



npasuy, Apyraunjem og nocrojeher ys
noTpeby Aa ce oApXW 1 O4YyBa ayTOHOMHA
nosmumnja yMeTHOCTU.

Kako [leHerpu’ HaBoan Berbko Byjaumh

je cnukap Koju KOpuCTu CBefeH je3unk
arncTpaKTHOr C/IMKapCTBa, MOHOXPOMHaA
6ojeHa nosba. Byjaunh ctBapa caunky
ob6jekT, popmy y npocTopy. MNMnatHo ce
CacToju 04 HM3a criojeBa rae je cBaku cnoj
y cTBapu ¢untep nperxogHo 6ojeHor cnoja.
YMHOXxaBateM untepa ctBapa ocehaj
3amarsbeHe peanHocTu. PeanHocTu Kojy
nocMaTpay Moxe AOXWUBETU U HaArpaguTu.

Y TekcTy ,CnuKapCcTBO Ha yKpLTamwy
peayKoBaHor n GUKLMOHaNHOr” noBoaom
npee nsnoxbe Berbka Byjaunha y MNanepujn
CKLU, 1997, leHerpwn HaBoau Aa ,ancTpakTHO
C/INKapCTBO BULIE HUje oneTepeheHo
MMnepaTuBoM HoBor”. Oanuvka oBe CTpyje
ancTpaKkTHOr C/IMKapCcTBa je Aa ce yaasbasa
O4 nMpeaMeTHor, Yyak n 6uno Kakea HasHaka
npeaMeTHOr He NMocToju. YMecTo npeaMeTHor
yCnocCTaB/ba Ce Tako3BaHa CTPYyKTypa 1an
Mpexa, Hu3 6ojeHunx cnojesa, Kao perynaTtop
OHOr WTO Ce Aewasa y 60jeHoOM nosby.
HberoBy CTpyKTYpy YMHE MPaBUIHO UCIIMKaHM
C/I0jeBU CNKe, Ca BEPTUKaIHUM Un
XOPU30HTaZHMM TpakaMma, Ca NoHaB/bakEM,
uMHe Ja cliMKa MMa CBOjCTBa HU3a, cepuje,
pUTMa Bapupara C/IMYHUX, alih HE U
MAEHTUYHUX jeamHuua y 60jeHoM nosby.

BuTtaH enemeHT werose ,CTpykType”
npeacTas/ba oanvka ga 60jeHo nobe

He cakpuBa NoTes, caMy 4eTKy, Ynme ce
onbauyje MMNepcoHanHOCT peann3oBaHor
pena. NMoctTMMHUMann3am cnaBu rect. Y3
TO, OANMKYje ra peaykuuja, aHanuUTUYHOCT,
anu n dukumja. Koja, reHepasHo peyeHo,
npeAcTaB/ba 3aMULLIbEHY ,CTBap”, HYXHO MMa
M3BeCTaH CTerneH ancTpakTHe UCTUHUTOCTU
KOju KopecnoHaupa ca crtBapHowhy.
Haume, oBaj cBeT HMje y LenocTm camo
paunoHanHo nocrtaesbeH. Jobap aeo

4YMHe M HecBecHe paare. Ha npumep,
Kako onucaTtu sbyacka oceharba, apamy,
KaKo HaupTaTh KOMMAEKCHOCT JbYACKUX
ocehama. CnukapcTtBo XX BeKa Hac yuu

[a TO MOXEMO OCTBapuUTU MHANPEKTHOM

7 WUcto, cTp. 8.
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abstract painting, the monochrome color
fields. Vujaci¢ creates an image of an object,
a form in space. The canvas consists of a
series of layers where each layer is in fact

a filter of a pre-painted layer. Multiplying

the filter creates a sense of blurred reality.
Realities that the observer can experience
and upgrade.

On the occasion of Veljko Vujaci¢'s first
exhibition held in the SKC Gallery in

1997, Denegri in his text “Painting at the
Crossroads of the Reduced and the Fictional”
said that “abstract painting is no longer
burdened with the imperative of the new”.
The feature of this style of abstract painting
is that it moves away from the object, even
when there is no indication of the object.
Instead of the object, a so-called structure
or network is established, a series of colored
layers as a regulator of what is happening

in the color field. The structure consists of
painted layers of the painting, with vertical
or horizontal stripes, with repetition, that
give the painting properties of a sequence,
series, rhythm of variation of similar, but not
identical units in the color field.

An important element of its “structure” is
the feature that the color field does not hide
the stroke, the brush itself, thus rejecting
the impersonality of the executed work.
Post-Minimalism celebrates gesture. In
addition, it is characterized by reduction,
analyticity, as well as fiction which, generally
speaking, represents an imaginary “thing”,
and necessarily has a certain degree of
abstract truth that corresponds to reality.
Namely, this world is not entirely rational.

A good part of it is made up of unconscious
actions. For example, how to describe
human feelings, drama, how to draw the
complexity of human feelings. The painting
of the 20th century teaches us that we can
achieve this by an indirect method. A method
that does not imitate, but a method that
“enables” it. Vujaci¢ achieves this through
the reduction and elimination of obstacles
between the image and the idea, and then
between the idea and the observer. Thus,
he avoids any narrative, circumstances

or other elements that the painting would
reflect. A necessary rejection of everything
that would be associated with tradition,



be3 Ha3uBa | Untitled

1998, KOMb6MHOBaHa TeEXHMKA Ha niaTHYy / mix
media on canvas, 185 x 215 cm (petarn / detail)

MeToAoM. MeToAoM Koja He uMmutmupa, Beh
MeTOoAOM Koja To ,oMoryhasa”. Byjauuh
0OBaj MOMEeHaT OCTBapyje Kpo3 peaykumjy u
eNMMUHNCare npenpeka nsmehy cnvke m
naeje, a oHga usMehy maeje n nocmaTtpava.
Ynpago 360r Tora nsberasa 6uno kakas
HapaTWB, OKOJIHOCTU UKW ApYre efieMeHTe
Koje 6u cnuka pednektoana. HyxHo
oabaumBarbe ceera wTo 61 acoumpasno Ha
Tpaguuujy, Hapatme. Llnusb je aa ce ctBopm
CHa)xaH yTucak Koj nocMaTtpada Kpo3
MOHYMEHTasIHOCT, jeAHOCTABHOCT U TULUNHY
KojuMa nyscupajy werosa aena.

Hberos ogHoC npema GopmMu n
MUHUMANUCTMUKa pewera 6ojeHor nosba
rnokasyjy XapMoHujy jeaHor npocropa y
KOM nocMaTpay Moxe aa Tpaxwu cnoboay,
Kao jeaaH AyXOBHM MPOCTOP rAe KOHA4YHO
Moxe aohu go pasHoTexe. TuwnHa, Mup u
ocehaj BpeMeHa Koje jow crtoju. ,Byjaumnh
je paHac y 0BOj CpenHU jeaaH o4 peTKux

YMETHUKa KOjVI KonHunampa ca peneBaHTHOM

npob1emMaTnkoM TpeHyTKa y KOMe Heroso
[eno Hacrtaje”s.

8 ,CnnuKapcTBO Ha yKpLUTaky peayKoBaHoOr 1
dukumnoHanHor”, Yaconuc pey, 6poj 35-36,
Beorpag, 1997. cTp. 216.

bes Ha3uBa | Untitled

2020, koMbMHOBaHa TexXHMKA Ha NAaTHY KawupaHo
Ha Aacky / mix media on canvas mounted on
board, 2 x 31 x 28 cm (getas / detail)

narrative. The goal is to make a strong
impression on the observer through the
monumentality, simplicity and silence which
pulsate in his works. Vujaci¢’s attitude to
form and minimalist solutions of the color
field present the harmony of a space in which
the observer can seek freedom, as a spiritual
space where balance can finally be achieved.
Silence, peace and a sense of time that

still stand. “Today, Vujaci¢ is one of the few
artists in this country who coincides with the
relevant issues of the moment in which his
work is being created.”8

8 “Painting at the Intersection of the reduced
and the fictional”, Publication Word, no. 35-36,
Belgrade, 1997., p. 216.



be3 Ha3uBa / Untitled

1998, koMbMHOBaHa TexHMKa Ha nnaTHy / mix media on canvas,
185 x 215 cm
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be3 Ha3uBa / Untitled

2001, koMbuHOBaHa TeXHMKA Ha NiaTHy / mix media on canvas,
200 x 225 cm
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be3 Ha3ua / Untitled
2000/01, koMbruHOBaHa TeXHMKa Ha niaTHy / mix media on canvas,
200 x 225 cm
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be3 Ha3ua / Untitled
2001/02, koMbMHOBaHa TeXHMKA Ha niaTHY / mix media on canvas,
200 x 225 cm
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bes Ha3uBa / Untitled

2020, koMbnHOBaHa TexHWKa Ha nnatHy / mix media on canvas,
2x90x 80cm

be3 Ha3uBa / Untitled

2020, koMbnHOBaHa TexHWKa Ha NnaTHy / mix media on canvas,
2 x90 x 80 cm
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be3 Ha3uBa / Untitled

2020, koMbnHOBaHa TeXHWKa Ha NaTHY KallMpaHo Ha AacKy
/ mix media on canvas mounted on board

2x31x28cm

bes Ha3uBa / Untitled
2020, koMbnHOBaHa TexHWKa Ha NnaTHy / mix media on canvas,
2 x90 x 80 cm
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bes Ha3uBa / Untitled

2020, koMbMHOBaHa TeXHWKA Ha NAaTHY KallMpaHo Ha AacKy
/ mix media on canvas mounted on board

32,5x30cm
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bes Ha3uBa / Untitled
2020, koMbnHOBaHa TexHWKa Ha nNnaTHy / mix media on canvas,
90 x 80 cm




bes Ha3uBa / Untitled

2020, koMbuHOBaHa TexHMKa Ha NnaTHY KallMpaHo Ha Aacky
/ mix media on canvas mounted on board

2x43 x 28 cm
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bes Ha3uBa / Untitled bes Ha3unBa / Untitled

2020, cyBu nacten Ha nanupy 2020, cyBu nacten Ha nanupy
/ dry pastel on paper / dry pastel on paper
28 x 28 cm 28 x 28 cm

bes Ha3uBa / Untitled

2020, cysu nacten Ha nanupy
/ dry pastel on paper

28 x 28 cm
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BEJbKO BYJAYUR

PoheH y beorpaay, 1969. AnnnomMupao

Ha ®J1Y 1994. [ena Bemka Byjaunha ce
Hanase y penpe3eHTaTUBHUM jaBHUM U
npuBaTHMM Konekumnjama (MCYB, MogepHa
ranepuja JbybrbaHa, galerie Petar Linde
Beu, konekumnja Hoseckn, MapjaHosuh,
Opaxosuh, Byjuuuh).

CamocTtanHe mnsnoxbe:
2020. beorpaga, MNanepuja b2
2019. beorpag, Nanepuja MewaudHuua,
Goethe-Institut
. beorpag, Nanepuja 73
. Wabau, Manepuja KyntypHor ueHTpa
2009. Interchange beorpag, Nanepuja
3BOHO
2009. Yauak, Nanepuja Hagexaa Metposuh
. beorpaa, MaraunH y Kpamesuha
Mapka, Cnuke
. Beorpag, lanepuja CKL
. BeHeumja, Fondazione Culturale Italo-
Svedese
. beu, Peter Lindner Gallery (ayTop
TekcTta y kaTtanory obpuna e Herpu)
. beorpag, Nanepuja CKL (ayTop TekcTta
y katanory [lobpuna e Herpn)
1996. beorpag, Nanepunja CKL (ayTop TekcTa
y katanory 3opaH Epuh)
1993. beorpag, lNanepuja CKL,
FpynHe nsnosbe:
2017. Beorpaga, ®OH, MNpojekaTt oTkyna
MuHucTapcTBa KynType
2017. Yavak, Nanepuja Hagexpaa lMNetposuh,
Konekumnja 2017.
2016. Hoeu Cap, My3ej caBpeMeHe yMeT-
HocTu BojBoanHe, HoBe akBuanuuje
Beorpag, Jlerat My3eja caBpemeHe
yMeTHOCTH, NpuBaTHO-JaBHO
Hoewn Caa, My3sej caBpemeHe ymeT-
HocTn BojsoauHe, MNMpueaTHO-JaBHO
2014. Hoen Cap, lyHaBCKK cycpeTu
2013. beorpaga, leopgetckun 3asoa, BUTED
2013
Hww, Fanepunja caBpemMeHe yMETHOCTH,
lMpomeHsbmBa reorpadmja
2012. beorpaga, lNanepja 73
2011. 3peraHuH, CaBpeMeHa ranepuja
3perbaHuH
Hosu Cap, My3ej caBpeMeHe
yMeTHOCTM BojBoanHe, Tpujymd
CaBpeMeHe yMETHOCTU
Beorpaa, MarauuH y Kpamesuha
Mapka, leomeTtpuja
Beorpaa, My3ej caBpeMeHe yMETHOCTH,
YmMeTHocT y Cpbujn 1989-2001.

2015.
2015.

2013.

2010.

20009.
2005.
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VELJKO VUJACIC

Born in Belgrade, 1969. Gradueted at
Academy of Fine Arts, Belgrade. His works
are part of some prominent public and
private collections (MSUV, Modern Gallery
Ljubljana, Gallery Petar Linde Vienna,
collections Noveski, Marjanovi¢, Drazovic,
Vujicic)

Solo Exhibitions:

2020 Belgrade, Gallery B2

2019 Belgrade, Menjacnica Gallery,Goethe-
Institut

2012 Belgrade, 73 Gallery

2010 Sabac, Cultural Center Gallery

2009 Belgrade, Zvono Gallery

2009 Cacak, Galerija Nadezda Petrovic,
Interchange

2008 Belgrade, Magacin K.M., Paintings

2002 Belgrade, SKC Gallery

2000 Venice, Fondazione Culturale Italo-
Svedese

1997 Vienna, Peter Lindner Gallery

1997 Belgrade, SKC Gallery

1996 Belgrade, SKC Gallery

1993 Belgrade, SKC Gallery

Group Exhibitions:

2017 Belgrade, FON

2017 Cacak, Nadezda Petrovi¢ Gallery

2016 Novi Sad, MSVU New Acquisitions

2015 Belgrade, Legat Gallery, Private-Public

2015 Novi Sad, MSUV, Private-Public

2014 Novi Sad, Danube Encounters

2013 Belgrade, Geodetic Institute, BITEF
2013

2013 Nis, Modern Art Gallery, Changeable
Geography

2012 Beograd, Gallery 73

2011 Zrenjanin, Contemporary Gallery
Zrenjanin

2010 Novi Sad, MSUV, Trijumph of
Contemporary Art

2009 Belgrade, Magacin K.M. Gallery,
Geometry

2005 Belgrade, Museum of Contemporary
Art, Art in Serbia 1989-2001

2004 Belgrade, Museum of Contemporary
Art, Ten years of Konkordija

2003 Vrsac, Konkordija, Painting

2003 Belgrade, October Salon

2003 Belgrade, Museum 25™ May, REAL
PRESENCE

2003 Vienna, Peter Lindner Galery, National-
International

2002 Rijeka, Modern Gallery Rijeka, 15%
International Exhibition of Drawings



. beorpaa, My3ej caBpeMeHe yMETHOCTH,
[eceTt rognHa KoHkopauje

. Bpwau, KoHkopauja, CnukapcTteo

. beorpaa, OkTtob6apcku canoH

. beorpaa, My3ej 25. maj, Real Presence

. beu, Peter Lindner Galery, National-
International

. Pujexka, MogepHa Manepwuja,

15. mehyHapoaHa nsnoxba uprexa

. beorpaa, OkTob6apcku canoH

. Francavilla a Mare, Mischetti Museum,
52nd Mischetti Prize

. MaHueBoO, MogepHa ranepuja

. HoBn Cap, 3naTtHo oko

. BeHeuwja, Fondazione Culturale Italo-
Svedese

. Innsbruck, HTL-Gallery, Konkret

Gmunden, 10 Gmunden Simposion,

Inovation

MaHueBo, bujeHane 2000, Penaumnje

Beu, Peter Lindner Gallery

Bpexwnue, CnoeeHunja, International Art

Workshop

Hoeun Cag, I Biennal of Contemporary

Art Danube Countries

Beu, Akademie der Bildenden Kunste,

Stop the Violence

Beorpaa, OkTtobapcku canoH

ByanmnewTa, Raday Gallery

MaH4yeBOo, MosepHa ranepwuja,

®parMeHTU

Bpbac, Npaacka ranepuja

Bpwau, MpecTtynHnyke dopme

Xepuer Hosu, 31. XepuerHoscku

CasioH

Beorpaga, PesngeHuunja Hemauke

ambacage

KamHuk, CnoseHuja, International

Biennial of Water Colour

Bpbac, Npaacka ranepuja,

JyrocnoBeHckn Mnaan crivkapwu

1996. beu, Albertina Museum

1996. Yauak, Nanepuja Hagexnpna MeTtpoBuh,

XIX Memopujan Hagexge MNeTtposuh

Hoewn Caz, 3naTtHO OKO

[MaH4yeBoO, JyrocnoBeHCKN TpujeHane

cKynntype

Bpwau, [Apyru jyrocioseHcKku

bunjeHane mnagmx

Beorpaa, MNanepuja ®J1Y

Beorpag, MaBsuboH LiBnjeta 3y3opuh

Beorpaa, Nanepuja AHgpuheB BeHal,

Mepcnektnee XXII

Bpwau, Mpsw jyrocnoBeHcku bujeHane

Mnagamx

Beorpaga, Nanepuja CKL

beorpaa, loMm omnagunHe

2000.
1999.
1999.

1999.
1999.
1998.
1998.
1998.
1998.
1998.
1998.
1998.
1997.

1997.

1996.
1996.

1996.

1996.
1995.
1994,

1994.

1992.
1992.

Harpape:

1997. 'papcka ranepuja Bpbac, Jyrocno-
BEHCKM Mnaaun cnukapwu, I Harpaga

1996. lanepwuja Hapgexaa Metposuh, XIX
Memopwujan H.IM.

2002 Belgrade, October Salon

2001 Francavilla a Mare, Mischetti Museum,
52nd Mischetti Prize

2001 Pancevo, Modern Gallery

2000 Novi Sad, Gallery ,Zlatno oko"

2000 Venecija, Fondazione Culturale Italo-
Svedese

2000 Gmunden, 10 Gmunden Symposion,
Inovation

2000 Innsbruck, HTL-Gallery, Konkret

2000 Pancevo, Biennal 2000, Relations

1999 Be¢, Peter Lindner Gallery

1999 Brezice, Slovenija, International Art
Workshop

1999 Novi Sad, I Biennal of Contemporary
Art Danube Countries

1999 Vienna, Akademie der Bildenden
Kunste,Stop the Violence

1998 Belgrade, October Salon

1998 Budapepest, Raday Gallery

1998 Pancevo, Modern Gallery, Fragments

1998 Vrbas, City Gallery

1998 Vrsac, Transgressive Forms

1998 Herceg Novi, 31st Hercegnovi Salon

1998 Belgrade, German Residence

1997 Kamnik, Slovenia, International
Biennial of Water Colour

1997 Vrbas, City Gallery, Yugoslav Young
Painters

1996 Vienna, Albertina Museum

1996 Cacak, Nadezda Petrovi¢ Gallery, 19t
Nadezda Petrovi¢ Memorial

1996 Novi Sad, Zlatno oko Gallrry

1996 Pancevo, Yugoslav Triennal of Sculpture

1996 Vrsac, Second Yugoslav Youth Biennial

1996 Belgrade, FLU Gallery

1995 Belgrade, Cvijeta Zuzoric Pavilion

1994 Belgrade, Andricev venac
Gallery, Perspectives XXII

1994 Vrsac, First Yugoslav Youth Biennial

1992 Belgrade, SKC Gallery

1992 Belgrade, Belgrade Youth Centre
Gallery

Awards:

1997 Vrbas, City Gallery, Yugoslav Young
Painters, 1+ prize

1996 Cacak, Nadezda Petrovi¢ Gallery, 19t
Nadezda Petrovic Memorial
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