PALE KYHOAYUHA .Eh

ranepwuja

s

OHEBHWLUMW ... JOURNALS ...

HOBEMBAP - JELLEMBAP 2018. NOVEMBER - DECEMBER 2018



ManupHe mace / Paper masses

Ha HacnoBHoj cTpaHu:
Aquarelle, 2000,

204 x 170, nurMeHTn
Ha janaHckoM nanvpy

On the cover:

Aquarelle, 2000,

204 x 170,

pigments on Japanese paper

Jby6omup Muropujesuh / Ljubomir Gligorijevic

Pape... HenoBpaTaH oanasaky 6ojy
Rade... The Irreversible Departure into the Colour

Cnyxehn ce nckyCTBOM MOHOXpOMaTa,
KyHoauvHa paje boju Benuku cTeneH
ayToOHOMMU|je, anu 1 YBEANKO KOPUCTU
FbeHe noTeHLMjane Kao MaTepuje 1
eHepruje. [1pn TOM OH He pa3acTupe
nanup Aa bu cnMkao HUTK HaHoCK
Bojy koja b1 ce Morna cxBaTuUTK
Kao npekpuBKa Tena, NpekpuBKa
npasture (M. Devade) unwu kao .3aBoj
npeko pane” (R. Passeron). Yanma
nanup Kao TKMBO Koje he HaTanaTtu
Bojama, ycpeacpeheH Ha HunxoBy
HenpecTaHy ¢y3ujy. Fberos pag genyje
He caMo NOCTUIHYTUM TOHOM, Bef ¥
cyncTaHuoM boje Kao 1 cyncTaHuoM
nanupa Koju je koMe npoxet. Cee
To nofpasyMeBa ekcnaH3njy boje n
uenora paga kao ambujeHta (M.M.
Ponty) koju ynauwv y cebe. Hatanaroe
nanvpa bojoM onoMmutbe fa ce oBLe
He pagu o nacTu Beh o TUHKTYpH,
Aa Huje pey o pyuu civkapa seh
0 pykama bojayuje, o pykama Koje
bu pa 3axBaTte .4HO MaTepuje U
Aay cTBOpeHoj Macu obesbese
notMyno oajeknearse (E.Minkovsky).
To naje 3a npaBo Aa ce rosopu o
OCBOJeHVIM ocobeHUM ToHanuTeTMa
koju KyHoaumnHy cBpcTaBajy y

Using the experience of monochromes,
Kundacina gives the colour a great
deal of autonomy but he also great-

ly uses its potentials as matter and
energy. At the same time, he is not
spreading a sheet of paper to paint on
it, nor is he adding colour that could be
perceived as a cover for the body, or a
cover for the emptiness (M. Devade) or
as a .bandage around the wound"(R.
Passeron). He treats the paper as a
tissue that will be soaked in colours,
focusing on their perpetual fusion. His
work affects us not only by the tone
achieved, but with the substance of co-
lour as well as the substance of paper
that was impregnated with the colour.
All of this presupposes the expansion
of colour and the entire work as an
ambient (M.M.-Ponty) that takes us

in. Soaking paper in colours reminds
us that this is not about the paste but
about the tincture, not about the hand
of an artist but the hands of the dyer,
about the hands that would like to grab
“the heart of the matter” and to provide
a muffled reverberation in a mass cre-
ated (E. Minkovsky). That gives us the
right to talk about the conquest of the
distinguished tonalities that classify
Kundacina as one of the most authen-
tic colourists in our milleu. His black
is inciting the darknes, distending sfu-
mato in the red; the red is making his
greens sullen... It is as if his bronze,
silver and gold pigments can remem-



HajayTeHTUYHW]e KONOpMUCTe Halle
cpeauHe. Hberosa LpHa noTnasyje
TMUHY, pacnupyje chymaTo y LpBEHO;
LpBEHa YMHM 3efleHe NOTMYNMMa. ..
Herosu bpoH3aHu, cpebpHU 1 3naTHY
NUIMEHTW Kao fla NamTe CBOje pyse,
NpeHoce LenvHN TEXUHY, TYCTUHY,
anun v CBeTNEe KpecTe 0CTBapeHMXx
nybuHa; 1 BpMCKOBW Cy Ty la TeroBe
M3HOCe Ha NOoBPLUKMHY. Y CcTakby je fAa
ToTanHy andysHocT boje ocTBapyje
BpoH3aH1M nNpaxoM, fa Taj npax
yTUCKYyje, pa3Bnauu, pactypa... ia bu
ray CpegmwiTy AINCTa 3ryCcHYo Y CjajHy
cpebpHy kanoty... Kaga Bofghvkase
Boje foBefe A0 HecTajarba, pey je o
n3a3oBy ba4eHOM HajBULLUM Banepuma
KOjW jaM4ye cpacTarbe C MoAN0roM....

Hberoen pagoBu ce, HavMe, xBaTajy

M Halwx Tena v Hallera NpocTopa,
BOAE HaC NPBEHCTBEHO TaMHWM
BUNajeTUMa, anw ce Chyxe U CyHLeM:
ynyhyjy Hac Goji, anu He fo3BosbaBajy
3aobunaxerse pdaa Monet-a, Ma-
tisse-a, Diebenkorn-a. CseTnoct

ce, HavMe, By4e 1 M0 HajTaMHU|UM
TOHaNUTETMMa, afn o0cTaje 3aTBOpeHa
y FblMa, HeMma aMbujeHTanHe ambuunje
M3BaH rpaHuLa pafa v ynyhyje

BULLE Ha HafpeanucTUyKe Hero Ha
eKCMpecuoHUCTUYKe NopuBe.

Haj3ag, KyHgaunHa kao ga je
MOTUCHYO CBE UHCTUHKTE Koju bu ra
HaBoAMNM Ha BUNo Kakas yHanpeq,
UnsbaHu nsrneq cnuvke. MNpea bpura
MY je ycrocTaBsbarbe MapkaHTHe
BojeHe jeamHuue. To je BUASBMBO U
no NpUpPoAM recTa KojuM HaHocu Bojy,
Kaga je HaHocu. Hu kanurpadcekuy,
HW eKCNpecwBaH, HeroB rect je
yBeK NpaBoOBpeMeHO OnyLITaH, OH
CBe YMHW fa ce 3abopaBu pyTuHa

pyKe, @ la HaMa3 ocTaHe ofajeK ToHa,
MaTepuje U BUPTYeNTHMX NPoCTopa
6ojoM HaTonsbeHor nanupa. LTasuwe,
y LENNHU, HeroBu pagoBu cy y

NOTAYHOCTN NnweHn NANOCUHKPETCKNX

ber their ores, transmitting the whole
weight, the density but also the light
crests of the depths achieved; all with
the screams that are here to take the
weights up to the surface. He is capa-
ble of achieving the compete diffusion
of colour by a bronze powder, to inprint
that powder, to stretch it, to disperse
it... only in order to concentrate it in

a shiny silver calotte in the centre of
the sheet... When he brings his watery
colours to the point of disappearing,
itis all about the challenge thrown to
the highest colour nuances that ensure
adhesion with the substrate....

His works do indeed, grasp both

our bodies and our space, leading us
fistrly through the Kingdom of Dark-
ness but are also using the Sun: they
are referring us to Goya but also not
allowing us to avoid Monet, Matisse,
Diebenkorn. The light is dragging even
through the dartkest tonalities but it
remains closed within them, it has no
ambiental ambition beyond the borders
of the work and it refers us more to the
subrealistic than to the expresionistic
urges.

Finally, it seems as if Kundacina has
repressed all of his instincts that could
have led him to any form of pre-aimed
appearance of the painting. His first
concern is to establish an imposing
coloured unit. This is obvious in the na-
ture of the gesture he uses to apply the
colour, when he is applying it. Neither
calligraphic nor expressive, his ges-
ture is always released with the right
timing, he does everything to forget
about the routine of the hand and to
make the coat of paint remain an echo
of the tone, matter and virtual spaces
of a colour soaked paper. Furthermore,
on the whole, his works are completely
deprived of the idiosyncratic symbols
of association, brush moves, drawings,
his brush is a spreader... a brush for a

Pagosu Ha nanupy, 123 x 83/ Works on paper, 123 x 83

3HakoBa acoumjaLmja, NoTe3a YeTKOM,
LpTeXa, Heros KWCT je pa3MasuBav...
KWUCT 3a NOTNYHMje MPOXMMaHbe

boje v MaTepwjana nognore, boje n
Mofenaluje... 3a CnmMBarbe pykonuca...
HeroBM pafoBKN He Hoce Tpar BufjeHux
YMHbeHMLA, recTa, ekcrnpecuje,
KoHoUrypaumje objekaTa, Tena... anu To
My HWje Tyfje nonasuwiTe: nofjefHako
ra nokpehy rnaea mogena v neha
bpwxnpepa. M, ceakako, To cTBapHO
wTo 61 ra mokpeHyso He Mopa [fa byae

HewTo ..Beh gobpo”!

more complete transfusion of the co-
lour and the material of the substrate,
colour and modelling... for confluence
of a handwriting... his works are not
carrying the trace of the facts seen,
gestures, expressions, the configura-
tion of an object, a body... but, for him,
it is not a strange starting point: he is
equally driven by the head of a model
as much as the back of a refrigerator.
And certainly the reality that might
move him would not have to be some-
thing “already good"!



ManwupHe mace, 39 x 30 / Paper masses, 39 x 30
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Panosu Ha nanupy, 123 x 83 / Works on paper, 123 x 83

...To MajcTopcko, eKCTPEMHO
CaMomoy3fiaHo, aBaHTypUCTUYKO
nyToBaHje Nynmnom nanmpa okKoH4YaBea
ce, borbe pehin npomyxasa ce “‘no

y beckpaj”, y bojeHUM LenaHnM,
ry>BaHWM NanvpHUM oTnaumma, 3a
M3nararbe NensbeHrMa Kao okayeHnMa
0 MoAfIory: oHW NpUHYRYjy Aa UM ce
y Benvkom npoctopy bennHe nanupa
nog coboM npmaHa cTatyc ‘roTosor’
objekTa, CKPOMHOT [10 MOHWU3HOCTH 1
y UCTU Max MUCTEPNO3HOT, 0bjeKTa
KOju penpeseHTyje napafokcanat
anu Heoo/bMB, JeAMHCTBEH NPobO]
PafetoBor moCTMUHUMANUCTUYKOT
ethosay endopmen.

N3 TekcTa “Ouerbn HokTypHo PageTa KyHpadnHe”
ayTopa Jbybomupa Mmuropujesurha, objaBrbeHor y
yaconucy “KrbuxeBHu nuct” 6poj 79-80, 1.mapT
- 1.anpun 2009., rogvHa VIII

3aksbyyak TekcTa o pagly Papeta KynaauviHe
HanwcaH 3a oBaj KaTasor.

..That masterly, extremely self-con-
fident, adventurous journey on paper
pulp ends, or even better, extends “to
eternity”, in coloured, thorn, crum-
pled paper refuse, that are, for the
purpose of exhibiting, glued as if they
were hung on the substrate: on the
vast space of the whiteness of paper,
they are forcing us to award them
the status of a “readymade” object,
humble to the point of humility and
at the same time mysterious, the
object representing a paradoxal yet
irresistible, unique breakthrough of

From the text “A Wild Nocturne by Rade
Kundacine” by Ljubomir Gligorijevi¢, published
in “Knjizevni list”, issue number 79-80, March
1st - April 1st, 2009., year VIII

Conclusion of the text about the work of Rade
Kundacina written for this catalogue.



BapcenoHa, 1996, 216 x 150, nurMeHTV Ha janaHckoM nanupy Bes nasuea, 194 x 130, nurmMeHTn Ha JanaHckoM nanvipy

Barselona, 1996, 216 x 150, pigments on Japanese paper Untiteled, 194 x 130, pigments on Japanese paper
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% pigments on Japanese paper

3a Emunwjy Mpuuy, 1997,

194 x 130, NUrMeHTN Ha janaHckoM nanupy
For Emilija Prica,

194 x 130, pigments on Japanese paper

- bes nasuea, 130x 112,

MUIFMEHTW Ha janaHCKOM nanupy
Untitled, 130 x 112,

Bes Hasmea, 200 x 190, nurMeHTW Ha janaHckoM nanupy
Untiteled, 200 x 190, pigments on Japanese paper




Paposu Ha nanupy, 123 x 83 / Works on paper, 123 x 83

Y Tamu npupofe CKprBEHa je CBEeTNOCT,
be3 koje TaMa He bu buna Tama.

Ta ABOCTpPyKa CBETNOCT MOXe ce
pasyMeTu caMo jeAHUM HeohaH3VBHUM
caocehatbeM, a HUKaga rpybum
3axTeBOM 3a jacHOCTU. Toj BE3U HUKO
He MOXe 0CMOpWTU CUAHM CMUCAOo.

M3 npearosopa Y3 BanctuTy KocuHy” Koju je
Hanucao cam Page KyHpauvHa 3a kaTanor 3a
n3noxby “OHesHuk oktobap 1980. - okTobap
1983." opp>xaHy y KyntypHom LeHTpy Beorpag og
4. pno 22. debpyapa, 2009.

There, in the darkness of the nature,
lies the hidden light without which the
darkness would not be the darkness.
That dual light may only be com-
prehended through a non-offensive
compassion, never by a demand for
clarity. That liaison cannot be denied
its powerful meaning.

From the preface "By one’s own slope” written
by Rade Kundacina for the catalogue for his
exhibition “Journals October 1980 - October
1983" held in Belgrade's Cultural Centre from
February 4th to 22nd, 2009.

C.IM.: Bu BaxuTte kao n3pasuntn
KonopucTta Ha beorpafckoj CLEHW v
Bawa cnvikapcka npakca ce ofnukyje y
ayTeHTMYHUM Mof/iorama, TOHOBKMa
boje n rectoBnma. Mefytnm, cam
HauuH paga ynyhyje fa HemaTe
yHanpen umM/baHu nsrep crvke,
0[HOCHO [la nywTaTe MaTepujy, nanup
n bojy, na cTBapajy yMeTHWYKO Aeno.
Konnko Bu KOHTpoNuLweTe caM npoLlec
pafia 0JHOCHO KOMMKO 1 3aLlTo
[103B0JbaBaTe HECBECHOM fa Bac Boan?

P K.: Jok pagum xmypum Ha oba

oka. CBe ce baBu BpxoM slefileHor
6pera (koju ce Tonw). HarosewTaju
Koju ca coboM Hoce Moje pagoBe
YrI1aBHOM Cy Uieje 1 TeXHUYKM
HeNlorM3Mun: XxaoTUYHa MHOMOCTPAHOCT,
anu 1 cTanHa jefHO3HaYHOCT U
JeAHOCTpaHoCT.

Mojam lNpa3HMHa BpeMeHOM je cTekao
HeraTuBHO 3Ha4verbe. O TOME MUCTUM
cacBuM cynpoTHo. bpuwem cBa 3Hawba
M NOYMHEM MOHOBO, KAo Aa je NpBU
nyT.

13 kpaTKor pa3roBopa NoBoAOM 13noxbe
Papeta KynnaunHe y CaspeMeHoj ranepujun
3perbaHnHa. Pasrosop Boavnn Cnasuua Monos
n Pape KynpauunHa, a objasrbeH je y katanory 3a
n3nox6y “JanaHckm JHesHwnk okTobap 1980. -
okTobap 1983." ogpxaHoj y CaBpemeHoj ranepuju
3perbannt of 04.04. po 06.05.2011.

Rade’s post-minimalistic ethos into
the informel.

S.P.: On the Belgrade art scene,

you are recognized as an expressive
colourist and your artistic practice is
distinguished by the authentic sub-
strates, colour tones and gestures.
However, your creative mode indicates
that you do not have a predesigned
look for a painting, that you are letting
the matter, paper and colour, create
the work of art. How much are you

in control of that very work process,
and up to what point and why are you
letting the unconscious guide you?

R K.: While working, | keep both of
my eyes closed. Everything is dealing
with the tip of the [melting] iceberg.
Hints that are carrying my works are
the ideas and non-logical thoughts: a
chaotic versatility, but also a constant
uniformity and one-sidedness.

The term Emptiness has over the time
acquired a negative connotation. My
opinion of it is completely the opposite.
| erase all the knowledge and start all
over again, as if it was the first time.

From a short interview done on the occasion

of Rade Kundacina's exhibition in the Con-
temporary Gallery of the city of Zrenjanin. The
interview was done by Slavica Popov and Rade
Kundacina, and published in a catalogue for the
exhibition "Japanese Journals October 1980 -
October 1983" held in the Contemporary Gallery
of the city of Zrenjanin from April 4th to May 6th,
2011.
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PAAE KYHOAYUHA

Pohen je y Beorpaay, 1948. ronvHe
1980. rogmnHe aMnnoMmnpao je CAMKapcTBO Ha MKOBHO] akagemujn y beorpagy.

1980-1982. umao je cneumnjanusauujy y Janany, Ha ToKMjcKOM yHMBep3uTeTy Tcykyba, Ha
NHCTUTUTYTY 3a TMKOBHY yMeTHOCT, Ha Ofceky 3a npolivpeHe Meauje.

[pemunyo y beorpagy, 2017. roguHe.

CamocTanHe usnoxbe:

1982. Tokwmo, INA(X] Gallery, pagosu Ha nanupy

1983. beorpap, lanepuja loma omnagnre beorpag, pafosu Ha nanupy

1984. Capajeso, [anepwja Collegium Artisticum, cnuke Ha nanupy

1987. Beorpap, lanepuja My3eja caBpeMeHe yMETHOCTU, PafoBM Ha nanupy
1990. Beorpag, lanepuja CTyaeHTCKOT KyNTYpHOT LeHTpa, CvKe Ha nanupy
1994. Beorpag, Manepnja OakynteTa NMKOBHUX YMETHOCTH, PafoBU Ha nanupy

1995. Beorpag, ®akynteT NTMKOBHMX YMETHOCTH, 13n030a y 3no3nmMa
Akapemuje NMKOBHUX yMmeTHocTu, boja n nanup

1996. Beorpag, Nanepwja YJIYC, Boja v nanup
2000. beorpag, Nanepuja 3enTep, BpeMeHcko noHallake TOHOBA
2009. beorpag, KyntypHu ueHTap beorpaga, [JHeBHuMK okTobap 1980 - okTobap 1983

MpynHe nsnox6e (n3bop):

1976. Beorpag, Manepuja CKLL, ®ectvBan npocnperHnx meguja”’, 5. Anpunckn cycpetn

1980. beorpag, Canox Myseja caBpemetre ymeTHocTw, Mnaam ‘80, n3bop Jagpatke
BunTtepxantep v Jepka deHerpuja

1981. Tokuo, lanepuja KenmuH, MefyHapogHa n3noxba gnuMeH3noHanHe BULEO U 3BYYHE
YMETHOCTU

1984. Maribor, Razstavni salon Rotovz, [lpyru jyrocnoseHcku TpujeHane Exonoruje u
yMmeTHocTH, 13bop WMpuHe CyboTtuh

1985. beorpapg, HapoaHu my3sej, DobuTHuum Harpage Oktobapckor canoxa 1945-1985.
1986. Combop, HapogHu My3ej, [IBageceT jyrocnoBeHCKMX YMETHMKA

1987. Capajeso, [anepuja Collegium Artisticum, JyrocnoseHcka gokymeHTa |

1989. Capajeso, [anepuja Collegium Artisticum, JyrocnoseHcka gokymeHTa Il

1990 bBeorpag, lanepwja YJ1YC, Ka ekcnpecnju matepuje, n3bop bojaHa bypuh

1990 Hoswu Cag, lanepuja kyntypHor ueHTpa, [Manup kao n3asos, n3bop VisaHa
Kyamanosuh

1991. Beorpag, lanepuja CAHY, Ekonoruja
1995. Beorpap, lanepuja Akagemuja, LipTex, fa nav He?
2005. Bpuwau, lanepuja Koxkopawja, Cnunkapctso, nsbop Jepko LeHerpn

RADE KUNDACINA

Born in 1948.
1980. Graduated from the Academy of Fine Arts in Belgrade, the Department of Painting.

1980 -1982 Attended a specialization course in Japan at the Tsukuba University in Tokyo,
Institute of Fine Arts - Department of Mixed Media.

Died in 2017.

Individual Exhibitions

1982 Tokyo, the INA(X] Gallery, works on paper

1983 Belgrade, the Youth Hall Gallery, works on paper

1984 Sarajevo, the Collegium Artisticum Gallery, paintings on paper
1987 Belgrade, the Museum of Modern Art Gallery, works on paper

1990 Belgrade, the Students’ Cultural Centre Gallery, paintings on paper
1994 Belgrade, the Academy of Fine Arts Gallery, works on paper
el

1995 Belgrade, the Academy of Fine Arts- exhibition presented in the display windows of
the Academy, paint and paper

1996 Belgrade, the ULUS Gallery, paint and paper
2000 Belgrade, Zepter Gallery, Temporal Behavior of Tones, painting on paper

2009 Belgrade, the Belgrade Cultural Centre Gallery, Journals October 1980 - October 1983

Group Exhibitions

1976 Belgrade, the Students’ Cultural Centre Gallery, the Mixed Media Festival, The 5th
April Meeting

1980 Belgrade, the Museum of Contemporary Art Gallery, The Young of ‘80, selected by
Jadranka Vinterhalter and Jerko Denegri

1981 Tokyo, The Kenmin Gallery, Exhibition of paintings and sculptures Tokyo, The
Kenmin Gallery, An international exhibition of dimensional visual and sound art

1984 Maribor, The Town Hall Gallery, The Second Yugoslav Triennial Ecology and Art,
selected by Irina Subotic

1985 Belgrade, the National Museum, the Winners of the October Exhibition Hall Award
1945-1985

1986 Sombor, the National Museum, Twenty Yugoslav artists

1987 Sarajevo, the Collegium Artisticum Gallery, Yugoslav Documents |

1989 Sarajevo, the Collegium Artisticum Gallery, Yugoslav Documents I

1990 Belgrade, the ULUS Gallery, Toward Matter Expression, selected by Bojana Buric¢

1990 Novi Sad, the Cultural Centre Gallery, Paper as a Challenge, selected by Ivana
Kuzmanovic¢

1991 Belgrade, the Serbian Academy of Sciences and Arts Gallery, ECOLOGY
1995 Belgrade, the Academy of Fine Arts Gallery, To draw or not to Draw?
2005 Vrsac, the Konkordija Gallery, Painting, selected by Jerko Denegri
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