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TIPOCTOP-CTPYKTYPE 39 / SPACE-STRUCTURES 39
1996 / akpunuk, KpejoH Ha manupy / acrylic, crayon on paper, 50 x 64 cm
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KOCMOTPAOUIA Il [ BOOA /| COSMOGRAPHY II / WATER
1997 [ akpunuk Ha nnatHy / acrylic on canvas, 200 x 190 cm



Casa Puctuosuh

TMPUCYCTBA U OACYCTBA'Y ATICTPAKLHUIAMA
PALE CEJIAKOBHUH

Papa CenakoBuh npvnana ManodpojHoj TPYTIM YMETHUKA YHWjU je pap jow 3a
XWBOTa BODUMO TOTMYHY KPUTUUKY Banopu3auujy, Tako Aa CBAKa HOBA aHANU3a,
be3 0b3upa Ha Opoj MpoTeknux TonuHa, y cedv canpxu v BapToBCKU MPUHUUT
vwyuTaBamwa Beh notepheHor. Taj W3a30B NEPMaHEHTHOT OTKPHBatba HOBOT
TIPOV3UNa3y KONUKO U3 KOMTINIEKCHO IUdbePEHLIUPAHUX Cafpkaja hEHUX PAlloBa,
TONIWKO U U3 HEHE YBEK OTBOPEHE TIPUPOLE U CAMOCBECHE KPEATUBHOCTH.

Cnvike Ha 0BOj U3N0XOU Lleo cy uuknyca koju je Papa Cenakosuh peanusoBana
TOKOM AeBeNeCETUX Y TIPBU MyT Nipukazana y lanepuju Tpadnuku xonektus 1994.
ronuHe. Ha BENWKo u3HeHahemwe jaBHOCTH, CTMKapKa WHTEH3UBHUX EMOLUja U
PaCKOLUHE KEHCKE TTYTEHOCTU TOM TIPUNIMKOM Ce TIPELCTaBUNA anCTPAKTHUM
PanoBWMa, BPJO jaCHO AUCTAaHLUUPAHWM Of OUNO KaKBUX aCOLUUjaTUBHUX, a
CaMUM TUM U EKCTITMUUTHUX EMOTUBHUX yKa3aremba. MehyTum, oBa mpomeHa
HUje 3Hauuna 1a YMETHHULA TEeK 3HATUXKETbHO eKCTIEPUMEHTHLLE Y TIOTTTYHO
IVjaMeTpanHoOM OUCKYP3WBHOM MpocTopy. HanpoTus, duno je jacHo na Tume
HaroBellTaBa Ipyrauyvjy Mepuenyujy YCMepPEHY Ka HOBOM TOJbY UCTPaXUBatba
(noueTkom IBEXWTbANUTHX TOLUHA), IOKA3aABLUHW CBY JIOTUYHOCT TIPENacka Ha
ancTpakuujy, Ka0 HEMWHOBHOCT Pa3Boja Y IPeNCTaBbatby BULIET HUBOA CXBaTaha
CBETA W EKCTIIMLMPatba CapXajHWjer omHoca npema uoseky/ouhy.

CBoj ymMeTHWUKHU uaeHTuTeT Pana CenakoBuh je v3rpaguna Ha €KCTIO3ULHWjU
(NpeTexHO KeHCKOT) Tena Kao BU3YeNTHOT HOCHOLA UIejHUX TIapaauTMu ofiHOCa
XUBOTA ¥ YMeTHOCTU. DoKycupajyhv Teno y cmucny GopmManHoT penpe3eHTa, oHa
CyyerbaBa IMYHY W OTIUTY PeLenuUuUjy Kako du WTo cyrecTUBHMjE YKas3ana Ha To a
Yy CaBPEMEHOM arconyTy CNoballhOCT HEMUHOBHO LeduHUlLe jenuHKy. CXOnHO
TIOCTynaTMMa HOBeE cnuke ocampecetux Pana Cenakosuh je cBOj U3pas rpanuna
Ha JOMWHAHTHO] MELWjCKOj penpe3eHTalnju epOTCKUX TTapaMeTapa KEHCKOCTH.
Ha cneunduyHo KanpupaHuM cleHama ca UCTO3HAYHWM CTePEOTUTIMMA KOojuMa
ce aTpudynpa nojam MEHCTBEHOCTH (KOPCETH, HajNIOH yapare, XanTepH, pyKaBHLe,
uMTIeNe Ca BACOKWUM 1UTHKIIaMa...), 0K TIocMaTpava nocTaBrba Y BOajepcKH
TI03ULMjY TIAaCUBHOT PeLenTopa NMPeacTaBbeHOT Canpxaja, Paga KOHCTPYULE 1Oj
CBOjCTBEHY CTPATETH)Y 3aBONEHA, TPaBehU TaKo AUPEKTHY aHANIOTH]Y Ca CTBAPHUM
»uBoToM. CYyTIEPUOPHY XEHY je MepLenToBana y Cnojy aHhena yHuwilienwa

v anhena cliacewa, ykasyjyhv aa ce u3a BULIbUBOT KPHje€ HEYTIOPENUBO
KOMTINIEKCHUJU CBET MEHTANTHUX OOHOCA. YNPaBO Taj MOCTYNaT d1o je OKBUP A3,
KaKo je cama pekna, KpeHe kKa “BUlLMM chepama v BULIEM HUBOY pa3MulUIbama U
yocehaBama".

1 Pucrosuh, CaBa, UHTepsjy ca Panom Cenakosuh, Panuo Beorpan 2, anpun 1994.



OTATIOUUIAHUH - 3ENTEHU UEHTAP / OTTIOP / PHTALOCIANIN - GREEN CENTRE / RESISTANCE
1997 [ akpwnuk Ha nnatHy / acrylic on canvas, 60 x 80 cm

Texta 3a J0CTU3aHEM U pPeanv3auujoM OHUX, o PaguHuM peurma, “HajBUWIUX
dopmu’, dBrna je ycnosrbeHa MPOMEHOM CTpaTeruje, Kako Ou ce KyMynaTUBHU
Haboju ocehara ¥ UHTENEKTyanHUX MOTeHUMjana, CakpuBeHU KOHKpeTHOWhy
duTypanHux npojexuuja, U3ByKIu y MPBU TINIaH U TIPE3EHTOBANIM Y CBOM
eceHuujanHoM odnuky. AyTopka je To oBako odjacHuna: “OceTuna cam xesby oa
Hacnukam epoTH30BaHO CTate de3 Mprkasa TenecHor, 6e3 UKaKBOT TlakoBata

WITW HEKOT IPYTOT KOHTEKCTA™?, WITO jE IPOUCTEKIIO U3 IMYHOT YBEPEHa A je

CBe TpeHarnaweHo GW3uYKM ¥ TIpeHarnalleHo MaTepujanu3oBaHo, 1a je Teno,
Kao JbylUTYypa eMOTUBHOT ¥ MEHTAJTHOT, CyBULLE EKCTIOHWPAHO, ZOMUHAHTHO

Y aTpecuBHO. 3a by je KOHKPEeTHa GUTypa TocTana npejakv eKCTIOHEHT U
IUCTPUOYTEP UCTE TE PEANTHOCTH, Te je MpeBohHeheM NMPEAMETHOT JUCKYP3UBHOT
WCKasa y ancTpakTHy ¢opmy ocnodoauna myT Ka penpe3eHTaunju oHe MOTUCHYTE,
cydnumupane cHare cydjexta. Ocnodahamwem cnvke on peanHor, GuUrypanHor
WCKas3a, a CaMMM TUM W of OUN0 KakBe JIecKpuTumje, Kopuctehu reomeTpujcke
dopwme v doje, Pana CenakoBuh je oTBOpPHNA MPOCTOP 3a HOBY KOMYHUKAUMjCKY
CUHTaKCY, Ha Kojoj he dasupaTu CBoje KacHMje CTBApanallTBO — YOOHOLIaBahe
€MOoUUje U eHePTHje Kao IPUMapPHUX TIOKPETauKUX eNleMeHaTa CBeTa. HTENexT je
Y TOM OAHOCY KOPEKTUBHU GAKTOP, HajBMLLIA WHCTAHLA CTIO3HAjeE.

2 Tomi¢, Irina, Rada Selakovi¢, Topy, Beograd, Spomen-zbirka Pavla Beljanskog, Novi Sad, 2011, 41.



Y npouecy name penpe3eHTalmje uieje, Kako je To CBOjeBpeEMEHO 0djacHWNa
TopnaHa CtaHuwuh, eHepruja KOHKPETHO (MpenMeTHO) IeTepMUHUCAHOT
TIPUCYCTBA 3aMetbyje ce U3BECHUM TIOTEHLMjaNloM eHeprHje oncycTa’. PanuHa
NEpLUENLYja Hacnawa Ce Ha TPaLWLMOHANHA [aNIEKOUCTOUbhAUKa yUewa O
TIPUCYCTBY OLCYCTBa U3 UpasHUHe He-POPMe, Ha ECTETUKY YCTIOCTaBIbaha
CUHTETUUYKUX IMjanora ¥ 3aKOoHa LleJIMHE, 1UTO TIOCTaje KOHLETLMW)CKM TIOCTYNaT
y TIpouecy npenacka ca GurypanHe Ha ancTpakTHy Gopmy. Peanus3oBaH je HOBU
YHUBEP3YM, 3aCHOBAH Ha UCTUHCKUM, TPUMAPHWUM IyXOBHUM YWHUTEbUMA,

Ha NpojeKLUjH 0 “CNULM Koja CapXH CaB CBET' — CBET Apyravyujux Gopmu y
CWHEPTUjY y3ajaMHUX OOHOCA, CBECHO U3MELLUTEH U3BAH PEANTHOCTU HACUITHO
3ayCTaBJbeHOT BpeMeHa. basupajyhu HOBU W3pa3 Ha 3HAKOBHOCTH M CEMAHTULH,
CYOZHOLLABakeM THWX enemMeHara (TonyT 1Ba kBazpara ucte doje Lipsero y
UpBEHOM - J1dBA, OWITPOYTNE TPOYTNoBe [pocluop - clipykilypa 58 wnv kBanpare
W TPOYTTIOBE pasnuuuTHUx doja Xyitiu tapanenolpam - ¢pokyc), oHa je cTBOpuna
jenaH KOHUETLWJCKHY 3a0KPYWEH YHUBEP3YM, Y KOjeM Ce Hanasw 3aueTak uieje

3 Stanisi¢, Gordana, Crna sam, ali lijepa, u: Stanisi¢, Gordana, Andelkovi¢, Branislava, Rada Selakovic,
ULUS, Beograd, 1998, 19.

UWMTAOENA BL 2 / CITADEL BD 2 MONTENEGRO
1998 [ akpunuk Ha nnatHy / acrylic on canvas, 135 x 155 cm



Kocmorpaduje, Kojy he KacHuje pasmarpaT Kpo3 HEKONIMKO TEMATCKUX LieNuHa.
Ipyrim peurmMa, CaCBUM je JIOTUYHO Jla CEMAHTUYKW TIOTEHUMjan 3N1aTHOT TPOYT/a
Y NPOjEKUU)U UAEje Y jJEIHOM MOMEHTY HamMyCTH IUMEH3UjY jeOHOT MPOCTOpa U
TpaHchopMHUlLE ce Y HOBU TIPEIMETHU CTaTyC — KpHno (u3noxba “Tipennor 3a
netete - Kpuna’, 2001).

Y cpemuMuwTy ancTpakTHOT nuckypca Page Cenakosuh v name je uneja o
YOBEKY, MaKO OH PU3UUKU HUje TIPUCYTaH. HOBEK je 3a by NPOjeKLHja KOCMOCa,
MUWKPOKOCMOC, XOMOYHWBEPCAJTUC, CaBPLLUEHA PABHOTEXKA CBUX €NIEMEHAT], TIPH
yeMy je cnuka camo pednekcuja ToT YHUBEP3YMa 3ayCTaBIbEHOT Y BPEMEHY.

Ilemarepujanusauujom NpeaMeTHe KOHKPETHOCTHU 110 3HaKa KOHLEHTPUCAHE
eMoLuje U eHepruje y KpeTawy, Pana Cenaxosvh je cTBOpuna OCHOB 3a
KOMTITIEKCHHjE TIOJbE UCTPaXWBata Y HapenHuM dasama (kocmorpaduje),

yume he ce HajBULLIE TIPUONUKUTHU TPOjEKLUjU O CIULU KA0 PETIPE3EHTY BULLET
WHTEeNEKTyanHor auvjanora. He Tpeda 3aHEMapUTH HU APYLWITBEHU KOHTEKCT KOTa
je Papa ntekako duna cBecHa, a a3y ancTpakTHUX CIMKa MOCMaTpaTv U Kao
HhEH eCKANUCTUUKHY OATOBOP HA IUCTOTIMjCKY AeleHHUjy KOjoM je odenexeH Kpaj
TIPOLUTIOT BeKa.

TIPOCTOP-CTPYKTYPE 27 [ SPACE-STRUCTURES 27
1996 / akpunuk, KpejoH Ha nanupy / acrylic, crayon on paper, 78 x 97 cm



TIPOCTOP-CTPYKTYPE 70 / SPACE-STRUCTURES 70
1997 | akpunuk, KpejoH Ha manupy / acrylic, crayon on paper, 50 x 64 cm

TIPOCTOP-CTPYKTYPE 32 / SPACE-STRUCTURES 32
1996 | akpunuk, KpejoH Ha nanupy / acrylic, crayon on paper, 78 x 97 cm



UPBEHO Y UPBEHOM / JTIABA / RED IN RED / LAVA
1997 [ akpunuk Ha nnatHy / acrylic on canvas, 190 x 200 cm



OBAHAECT TIJTAHOBA / EMAHALIMIA / THE TWELVE PLANS / EMANATION
1997 [ akpunwuk Ha nnatHy / acrylic on canvas, 200 x 190 cm



TIPOCTOP-CTPYKTYPE 59 / SPACE-STRUCTURES 59
1997 | akpunuk, kpejoH Ha manupy / acrylic, crayon on paper, 67 x 51 cm
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TIPOCTOP-CTPYKTYPE 60 / SPACE-STRUCTURES 60
1997 | akpunuk, kpejoH Ha manupy / acrylic, crayon on paper, 67 x 51 cm




TIPOCTOP-CTPYKTYPE 68 / SPACE-STRUCTURES 68
1997 [ akpunuk, KpejoH Ha nanupy / acrylic, crayon on paper, 67 x 51 ¢cm



TIPOCTOP-CTPYKTYPE 69 / SPACE-STRUCTURES 69
1997 [ akpunuk, KpejoH Ha nanupy / acrylic, crayon on paper, 67 x 51 ¢cm



TIPOCTOP-CTPYKTYPE 49 / SPACE-STRUCTURES 49
1997 | akpunuk, KpejoH Ha manupy / acrylic, crayon on paper, 66 x 51-55 cm



TIPOCTOP-CTPYKTYPE 50 / SPACE-STRUCTURES 50
1997 | akpunuk, KpejoH Ha manupy / acrylic, crayon on paper, 67 x 51 cm



CYOYEHE / CONFRONTATION TIPOJEKLMIA [/ PROJECTION

2000 / akpunuk Ha KapToHy / acrylic on 2000 / akpunuk Ha KapToHy [ acrylic on
cardboard, 9,5 x10 cm cardboard, 10 x 10 cm

XXYTO 3ENEHO TINIABU YCEK, MATIO YTBPREHE / THE YELLOW GREEN BLUE CUT,
THE SMALL FORTIFICATION

1997 | akpunuk Ha nnarHy / acrylic on canvas, 41 x 46 ¢cm



OPAHX, BUOTIET, XXYTO, 3ETIEHO Y TIJTABOM / YTBPREHE / ORANGE, VIOLET, YELLOW,
GREEN IN BLUE / TOWER
1997 [ akpunuk Ha nnatHy [ acrylic on canvas, 200 x 190 cm
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TIPOCTOP-CTPYKTYPE 47 / SPACE-STRUCTURES 47
1997 [ akpunuk, KpejoH Ha nanupy / acrylic, crayon on paper, 66 x 52 ¢cm



Sava Ristovi¢

PRESENCES AND ABSENCES IN THE ABSTRACTIONS
OF RADA SELAKOVIC

Rada Selakovi¢ belongs to a small group of artists whose work received complete
critical valorization during their lifetime, so that each new analysis, regardless

of the number of past years, also contains Bart's principle of reading that has
already been confirmed. This challenge of permanent discovery of the new arises
as much from the complexly differentiated contents of her works as from her
always open nature and self-conscious creativity.

The paintings in this exhibition are part of a cycle that Rada Selakovic¢ created
during the 1990s and presented for the first time at the Graphic Collective
Gallery in 1994. On that occasion, to the great surprise of the public, the painter
of intense emotions and lavish female sensuality presented herself with abstract
works, very clearly distanced from any associative, and thus, explicit emotional
indicators. This change, however, did not mean that the artist was just curiously
experimenting in a completely diametrical discursive space. On the contrary, it
was clear that it suggested a different perception directed towards a new field
of research (early 2000s) showing all the logic of the transition to abstraction as
the inevitability of development in representing a higher level of understanding
the world and explaining a more meaningful relationship to a man/being.

Rada Selakovi¢ built her artistic identity on the exposition of a (predominantly
female) body as a visual bearer of the ideological paradigms of the relationship
between life and art. Focusing the body in the sense of a formal representation,
she confronts personal and general reception in order to point out as
suggestively as possible that in the modern absolute, the exterior inevitably
defines the individual. In accordance with the postulates of the new image

of the eighties, Rada Selakovi¢ built her expression on the dominant media
representation of the erotic parameters of femininity. In specifically framed
scenes with identical stereotypes that attribute the notion of femininity
(corsets, nylon socks, halters, gloves, high-heeled shoes ..), placing the observer
in a voyeuristic position of a passive receptor of the presented content, Rada
constructs her own seduction strategy, creating in that way a direct analogy with
real life. She perceived the superior woman in the combination of an angel of
destruction and an angel of salvation, pointing out that behind the visible lies an
incomparably more complex world of mental relations. It was this postulate that
represented the framework for, as she said, moving towards “higher spheres and
a higher level of thinking and feeling™.

1 Ristovi¢, Sava, Interview with Rada Selakovi¢, Radio Belgrade 2, April 1994.
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TNO 111 / GROUND Il
1998 [ axpunuk Ha nnatHy / acrylic on canvas, 155 x 135 cm

The aspiration to reach and realize those, according to Rada, “the highest

forms”, was conditioned by a change of strategy, so that the cumulative

charges of feelings and intellectual potentials, hidden by the concreteness of
figural projections, could be brought to the fore and presented in its essential
form. The author explained it like this: "l felt the urge to paint an erotic state
without showing the body, without any packaging or any other context?, which
originated from the personal belief that everything is overemphasized physically

2 Tomi¢, Irina, Rada Selakovic, Topy, Belgrade, Pavle Beljanski Memorial Collection, Novi Sad, 2011, 41.
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and overemphasized materialized, that the body, as a shell of the emotional

and mental, is too exposed, dominant and aggressive. For her, the concrete
figure became too strong an exponent and distributor of the same reality,

and by translating the subject discursive statement into an abstract form, she
freed the way to the representation of that repressed, sublimated power of the
subject. By freeing the image from real, figural expression, and thus from any
description, using geometric shapes and colors, Rada Selakovi¢ opened the space
for a new communication syntax, on which she will base her later work - the
relationship of emotion and energy as the primary driving elements of the world.
The intellect is in this relationship a corrective factor, the highest instance of
cognition.

In the process of further representation of the idea, as Gordana Stanisi¢ once
explained, the energy of a concretely (as subject) determined presence is
replaced by a certain potential of the energy of absence3. Rada’s perception
relies on traditional Far Eastern teachings about the presence of absence from
the void of non-form, on the aesthetics of establishing synthetic dialogues and
the laws of the whole, which becomes a conceptual postulate in the process of
transition from figural to abstract form. A new universe was realized, based on
true, primary spiritual factors, on a projection of the “image that contains the
whole world” - a world of different forms in the synergy of mutual relations,
consciously displaced outside the reality of violently stopped time. Basing the
new expression on signs and semantics, by correlating these elements (like two
squares of the same color Red in red - lava, acute triangles Space - structure

58 or squares and triangles of different colors Yellow parallelogram - focus),
she created a conceptually rounded universe, in which the beginning of the
idea of cosmography is situated, which she will later examine through several
thematic units. In other words, it is quite logical that the semantic potential of
the golden triangle in the projection of an idea at one point leaves the dimension
of one space and gets transformed into a new subject status - wing (exhibition
“Proposal for flying — Wings”, 2001).

At the center of Rada Selakovi¢'s abstract discourse is still the idea of man,
although he is not physically present. For her, man is a projection of the cosmos,
a microcosm, a homouniversalis, a perfect balance of all elements, where the
image is only a reflection of that universe stopped in time.

By dematerializing the subject specificity to the sign of concentrated emotion
and energy in movement, Rada Selakovi¢ created the basis for a more complex
field of research in the following phases (cosmography), which will bring it closer
to the projection of the image as a representative of higher intellectual dialogue.
One should not neglect the social context of which Rada was very aware, and

the phase of abstract paintings should be viewed as her escapist response to the
dystopian decade that marked the end of the last century.

3 Stanisi¢, Gordana, | am black, but beautiful, u: Stanisi¢, Gordana, Andelkovié, Branislava, Rada
Selakovi¢, ULUS, Belgrade, 1998, 19.
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s (R : TIPOCTOP-CTPYKTYPE 58 /

e Z SPACE-STRUCTURES 58

1997 | akpunwuk, KpejoH Ha
nanupy / acrylic, crayon on paper,
68 x 51 cm

TIPOCTOP-CTPYKTYPE 57 /
SPACE-STRUCTURES 57

1997 [ aKpWnuK, KpejoH Ha
nanupy / acrylic, crayon on paper,
67 x 51 cm
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PAIIA CEJIAKOBUWH (Beorpaz, 1952-2008) nunnomuparna je cniukapcTBo
1976, a maructpupana 1978. Ha ®akynTeTy NMKOBHUX YMETHOCTU y Beorpany.
Tlocne cTynwvja HacTaBba CTPYUYHO yCaBplUaBatbe Ha CTyAUjCKMM dopaBLUMa Y
Tpukoj 1980-1981. (Ctunenauja rpuke Bnane), CAIL 1985-1986. (DyndpajtoBa
ctunenauja) v y ®panuyckoj 1994. (Cite internationale des arts Paris). [lse
CTUTIEHZIWjE CY Y BENIUKOj MEPU ODENEXUTIE theH YMETHUUKU pag — CTUTIEHOUjA
rpuke Bnane v cneunjanusauunja y ATUHU Y Ha oCTpBY POROC, Kao ¥ CTUNEHLHW)a
OynbdpajroBor nporpama 3a ctynuje y CAIl, rne CnpoBOOU UCTPAXWUBAYKKU Pz
y 0dnacTy NMpoWUPEHUX Menuja Y BUAEa Ha T1paT UHCTUTYTY Y Hbyjopky. Tako
CY ¥ IB€ CAaCBUM Pa3NUUUTE CUTYaLMje YCMEPUTIE heH YMETHUUKHM pal: Tpuka,
Ca MUTONOLWKUM MeLUTEPAHCKUM pedepeHLama v Hbyjopk, onHocHO, TIpat
WHCTUTYT, MECTO TAE C€ YCTIOCTaB/ba0 aKTyeNHU UIEHTUTET TOCTMOLEPHUX
YMETHUUKUX U KyNTYPHUX TTPOAYKLUUja.

Pana Cenakosuh vmana je 39 camocTtanHux usnoxdu y Jyrocnasuju, CALL,
®paHuyckoj U Hemaukoj, a yuecTBoBana je Ha npeko 400 TpynHux u3noxom
Y TIpojexaTa y 3eMJb¥ U MHOCTPAHCTBY, U3Naxyhu cnuke, UpTexe, Tpaduke,
MoO3avkKe, 00jeKTe, BULLEO PAZlOBE U aMOUjeHTaNHE UHCTanauuje.

Tpumuna je 22 yHUBEP3UTETCKE, HaUWOHANTHE U MefyyHapoLHe HarpalLe, a HEKe Of
wux cy: «Tletap Jlybapna» 3a cnukapctso 1978, beorpan, Harpana 3a cnvkapcTso
Oxkrodapcxkor canona 1983, beorpazn; 3natHa npemuja jyrocnoBEHCKOT NopTeTa
1983, Ty3na, BUX; T1pBa Harpana xu1puja MefyHapoOLHOT TMKOBHOT KOHKYpCa
Henusnu 1987, Ankapa, Typcka; TlouacHa Harpazna xupuja L'Aigle de Nice,
International Grand Prix of Fine Arts 1991, Huue, ®paHuycka; 3naTHa nanera
YNIYC-a 1995, beorpan; Benuku nevar I'padnukor konektusa 2004, beorpaxn;
Harpana Ha Jecewoj usnowdu, YN1YC, 2005, beorpan; Harpana Munucrapctsa
KynType v Menwja, 10. dujenane «Y csetnoctv Munene», 2005, TloxapeBsal; UTA.

HeHa nena ce Hanase y 3dvpkama My3eja v Tanepuja y 3€MJbM, Kao WTo cy

My3ej caBpemene ymeTHocTv beorpazn, HaponHu mysej y Beorpany, Mysej rpana
Beorpana, My3ej 3enTep ¥ OpyTH, Kao ¥ y TPUBATHUM KONEKLUjama y 3eMIbU U
WHOCTPAHCTBY. JELHO O Haj3HauyajHUjUX Lena Koje je U3Bena 'y jaBHOM TIPOCTOpY
je «Kocmopama — cnuka CBeTa», 3UIHU Mo3auk-GOHTaHa, LEHTPaNHU XON XoTena
Hyatt Regency, beorpag, 1991.
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RADA SELAKOVIC (Belgrade, 1952-2008) graduated in Painting in 1976 and
received her master's degree in 1978 at the Faculty of Fine Arts in Belgrade.
After studies, she continued her professional training during her study stays

in Greece in 1980-1981. (Greek Government Scholarship), USA 1985-1986.
(Fulbright Scholarship) and in France in 1994 (Cite internationale des arts Paris).
Two scholarships have largely marked her artistic work - a Greek Government
Scholarship and specialization in Athens and the island of Rhodes, as well as a
Fulbright scholarship to study in the United States, where she has conducted
research in the field of extended media and video at the Pratt Institute in New
York. Thus, two completely different situations directed her artistic work: Greece,
with mythological Mediterranean references, and New York, that is, the Pratt
Institute, a place where the current identity of postmodern artistic and cultural
productions was established.

Rada Selakovi¢ had 39 solo exhibitions in Yugoslavia, the USA, France and
Germany, and participated in over 400 group exhibitions and projects in the
country and abroad, exhibiting paintings, drawings, graphics, mosaics, objects,
video works and ambient installations.

She has received 22 University, National and International Awards, some of
which are: “Petar Lubarda” for painting 1978, Belgrade; October Salon Painting
Award 1983, Belgrade; Golden Prize of the Yugoslav Portrait 1983, Tuzla, BIH;
First Prize of the Jury of the International Art Competition Denizli 1987, Ankara,
Turkey; Honorary Jury Prize L'Aigle de Nice, International Grand Prix of Fine

Arts 1991, Nice, France; ULUS Golden Palette 1995, Belgrade; Big Stamp of the
Graphic Collective 2004, Belgrade; Award at the Autumn Exhibition, ULUS, 2005,
Belgrade; Award of the Ministry of Culture and Media, 10th Biennial “In the Light
of Milena”, 2005, PoZarevac; etc.

Her works are in the collections of museums and galleries in the country, such as
the Museum of Contemporary Art Belgrade, the National Museum in Belgrade,
the Museum of the City of Belgrade, the Zepter Museum and others, as well as in
private collections in the country and abroad. One of the most significant works
she performed in public space is “Kosmorama - a picture of the world’, a wall
mosaic-fountain, the central hall of the Hyatt Regency Hotel, Belgrade, 1991.
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