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MapTt / March
2020, aurutanHun npuHT / digital print, 100 x 100 cm

Bojan Muzdeka / Bojan Muzdeka
Bboja — npocTop

Color - Space

KOHTeKCT Kao oCHOBa Unu naeja aa
je nopyka HeoaBOjMBa 04, CBOI OKpYXeHa.
YntaTtn KbUry 3Haum pasymeTu je. Kako je
pa3yMeTu Kaja CBaka pedy uMa BuLle 3Haye-
Ha? [a 6ucmo n3abpanu “npaBo” 3Havewe
mMopamo opgabapaTtu jegHo, a TO jeaHO 3Have-
He je noa yTuuajem Apyrux peyum Tor TekcTa.
MaknyaHCcKn pedyeHo, MeanjyM je nopyka, a
nybnuka je cagpxaj nopyke. Mornum éucmo
pehun ga je yMETHOCT eKcrnpecmja yMeTHMKOBE
KpeaTuBHE BOJbE UMjn je Un/b 3a0Kyn/bnuBame
naxHe nocMartpava. 3a jeaaH Aeo Wian ToK
peueHTHe YMETHOCT, OHO WTO je oA npe-
CyaHoOr 3Hayaja je nojaBa AurutanHe Tex-
Honoruje. O4HOCHO NnojaBa HOBOI KOHTEKCTa
nopyke.

Hwukonac bypwno, y kun3um “MoctnpoayKum-
ja” (2000) cmaTpa Aa je yMeTHOCT AaHac
TepumjasHu CeKTop rae je reHa gyHkumja
na ce 6aBn objekTMa CTBOpEHUM Herjae
Apyrae, n3BaH YMEeTHOCTM Y KJJAaCUMYHOM CMUC-
ny peun. [la yMeTHOCT AaHac He Npou3Boaun
HOoBe npeameTe, Beh KpeaTMBHO peauryje
noctojehe creapu. HewTo camM4yHoO auyeje-
BMMa KOju cTBapajy ueo cnektakn nomohy
oaabupa My3MYKNX CEKBEHLM U HUXO-

BUM CrnajameM M KOMB6MHOBaHEM Yy CacBUM
HOBM O0XWBJSbaj. Pey je 0 HOBMM nNpakcama
npomsalwnmM U3 yMeTHMYKe npakce nocT-
npoaykuuje. Te HoBe yMeTHMYKE npakce
npeacTas/bajy 0O4roBOp Ha 3axXTeB 3@ HOBOM
napaanurMom ymeTHocTu y goba Bucoke Tex-
Honoruje.

[aHac, Ha cBakOAHEBHOM HMBOY dopMupa-
He CTaBa O HEKOj CUTyaumju y BpeMeHy
Ayboke KoMnnekcHocTM Hamehe notpeby 3a

Context as a basis or an idea that the
message is inseparable from its surrounding.
To read a book is not the same as to under-
stand it. How to understand it when every
word has multiple meanings? In order to
choose “the right” meaning we must select
one, and that one meaning is influenced by
other words in the text. To phrase it in Ma-
cLuhan’s style, the medium is the message,
and the audience is the content of the mes-
sage. We could say that art is an expression
of the artist’s creative will, whose goal is to
capture the attention of the observer. For one
part or course of recent art the emergence
of digital technology is of crucial importance.
That is, the emergence of a new context of
the message.

Nicolas Bourriaud, in his book “Postproduc-
tion” (2000), believes that the art of today

is a tertiary sector and its function is to deal
with objects created elsewhere, outside of
art in the classical sense of the word, mean-
ing that the art of today does not produce
new objects but rather creatively edits the
existing objects. Somewhat similar to DJ]s
who create the whole spectacle by using mu-
sic samples, merging them, and combining
them into a completely experience. These
are new practices emanated from the artistic
practice of post-production. These new ar-
tistic practices represent a response to the
demand for a new paradigm of art in the age
of high technology.

Forming an attitude about a situation to-
day, on an everyday level, in a time of deep
complexity, imposes the need to observe.



rnegareM. [negarbe Ha HAUYMH Aa ce yxBa-
Te UMNYJSICM HeKor deHOMeHa, a He aa ce
pa3yMe KoHuenT Tor deHomeHa. CnoxeHocT
BpeMeHa “MoaepHor” yoseka je Takea Aa ce
M cCaMKn KoHUEeNTu Merajy. CTBapHOCT aenyje
Heno3HaTo. LTa Apyro npeocraje Hero noc-
MaTpame Kao camonocMmaTpamwe. Moxaa “yx-
BaTUTK”, 3abenexunTn cBoje oceTe, ceH3aum-
je, na yak v npencnuTaTtu ceoja JInYHa Bepo-
Bama. Ha Tpary Tora, jeaHo o4 pewama je
cTBapaHe CBOI KOoHUenTa.

AncTpakuuja, HeoaBaHrapaHe Texme,
KOHLUeNTyaaHW NPUCTYN, KOHKPETUCTUYKO
obnmkoBarbe, cepujcko pehame, ynotpeba
doTorpadmje, peumn, cTtBapajy jeaHo 6puko-
NaXxXHoO YMeTHMYKO Aeno. [leno koje rosopu o
CBEYKYMHOCTM KpeaTuBHoOr Haboja. O nssopy
MHCMMpauunje. YecTo je To npmpoaa y Hajwm-
peMm cMucny. OHa Koja je AMHaMU4Ha, y
CBWUM CBOjUM A06pPUM U NOWNM MOMEHTUMA.
lMpupoaa Koja je He3aBUCHa oA Xesba U
notpeba. Koja Ham 360r cBoje CHare Moxe
n3asBaTu HeMup, ann u crnokoj. Koja kao
TakBa Koj YMETHMKa CTBapa KpeaTuBHW Ha-
60j. Taj Haboj y Ayxy nocTcankKapcke an-
CTpakumje Moxe ce NnpeAcTaBUTU KPo3 jeaHOo
60jeHo nosbe. MNOWHOCT Nosba roBopu o
XOPWU30OHTANHO NPOCTUpary M3BOPa MHCNMpa-
unje. NMpocTpamwy jeaHe Tauke A0 Te Mepe
[a [onasvMmo A0 peaykumje koja je ceeobyx-
BaTHa. MIHTeH3uTeT 4Ynucte 60je cTBapa npea-
cTaBy o npocrtopy. CHara 6ojeHor nosba jea-
Haka je cHa3u nMnysca Kao u3Bopa KpeaTus-
HOCTW.

Ca cBakuM 60jeHUM NO/bEM N HBUXOBUM
KOMMNOHOBaHEeM OMMcaH je XXMBOT npocTopa
KOjW je U3BOp MHCNUpauuje oBe NocTasBkKe.
Naeja CaHgpe Manuh n CraHka LipHo6prse,
ayTopa usnoxbe “bayk kpyxu EBponom”, y
ranepujn b2, je pa crteapajyhu cneundunyaH
KpeaTuBaH MocTynak fosia3e A0 OCHOBe.
OcHoBa je nmnync npupoae Koju npousBso-
av jegHy 60jy, jeaHo 6ojeHo nosbe. Mae ce
YKYMHOCT MOXe npeacTaBuTn Kao Hm3 6oje-
HUX NoJba KOju YnHe koMmnosnuujy. boja kao
NpoCTOp Cyrepulle Aa CTBapHOCT Huje peka,
Huje Boaa, Beh ocehaj nnuyHor npocTopa Kao
nocneguua ytmuaja oHor wto 6McMo Hassanm
npupoaa. Tn ytTmuajn npupoae cy pasnmum-
TH, Na Cy KOMNo3unumje Takee Aa oKyrsbajy
CBe nMnysice npuvpoae y jeaHoj Tauku, ymeT-
HMYKOM 06jekTy. Taj yMETHMUYKKN objekarT je
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Observing in a way to capture the impuls-
es of a phenomenon, not to understand its
very concept. The complexity of the time of
the “modern” man is such that the concepts
themselves change. Reality seems unknown.
What else is left but to observe by self-ob-
serving? Possibly to “catch”, note our own
feelings, sensations, and even re-examine
our personal beliefs afterwards. Creating our
own concept might be one of the solutions.

Abstraction, neo avant-garde tendencies,
conceptual approach, concrete shaping, seri-
al arrangement, use of photography, words,
they all create a bricolage work of art. A
work of art that speaks of the totality of the
creative charge, of the source of inspiration.
Often, it is the nature in the broadest sense.
The one that is dynamic, in all its good and
bad moments. A nature that is independent
of any desires and needs. The one that, due
to its power, can provoke both discomfort
and comfort in us. The one that fills the art-
ist with a creative charge. This charge in
the spirit of post-painting abstraction can

be presented through a single colored field.
The flatness of the field speaks of the hor-
izontal spread of the source of inspiration.
By spreading one point to the extent which
brings us to a reduction that is comprehen-
sive. The intensity of a pure color creates the
notion of space. The strength of the colored
field is equal to the strength of the impulse
as a source of creativity.

With each colored field and their composi-
tion, the life of the space as the source of
this exhibition is described. Their idea of
Sandra Mali¢ and Stanko Crnobrnja, authors
of the exhibition “"Bugaboo over Europe”, in
the Gallery B2, is not to show water or trees
or a holm that lies between the two banks.
By using reduction, they approach the base.
The base is the impulse that produces one
color, one colored field, where the totality
can be represented as the sequence of the
colored fields that create the composition.
Color as space suggests that reality is not a
river nor water, but space as a consequence
of the influence of nature. These influences
of nature are different, so the compositions
are such that they gather all the impulses of
nature at one point, the object of art. This
object of art is an example of post-painting

npuMMep NOCTCAMKAPCKe ancrpakuuje rae

ce nosba 6oje pehajy paBHOMEpHO, roToBO
cepujcku. Tako ce y OKBUPY CBaKor noje-
AVHaAYHOr yMEeTHUYKOr npeaMmeTa npeacras/ba
KOHUENT KoMaXxupaka CTBAapHOCTU U TUMe
cTBapajy yBMA Y peanHoCT NocT-nocTtMoaep-
HUCTUYKOI cBeTa. Mako ce ce y Kaapy Kpujy
Ha3Hake CcTBapHux objekarta, OHe Cy Ae0 puT-
Ma Wu NpaBUIHOCT NoHaB/baka. MNpasun-
HOCT MOHaB/barba UMa 3a UW/b Aa HaM yKaxe
[a je jeaMHa KOHCTaHTa ycTBapw nNpomeHa.
3aTo KOHCTaHTa uMa HM3 CBOjUX MMMynca.
AyTOopu KOMNo3uuuje cTtBapajy Kpo3 nocT-
npoAaykKuujy, 3aTuM peaykunjy, cepujanHocT,
ncTmuara getasba U HUX0BUMM 06pasoBarbeM
y NaTepH Aonase A0 YHUKATHOCTHU.

YnpaBo cBako 60jeHO nosbe npeacraB/ba
MMMYJIC, U3BOP MHCMMpaumje 0BOr yMEeTHNY-
kor napa. CHare Te MHCNMpauuje je cHara
6ojeHor nosba Koja Kao Aa peaykyje 6uno
KakaB okBMp. 'ae 60ja 3ay3nMa Leo NpocTop
n roe 60ja nocrtaje npocTop.

abstraction where the fields of color are ar-
ranged in a steady, almost serial sequence.
In that way, within each individual object

of art, the concept of collage of reality is
presented and therefore they create an in-
sight into the reality of the post-post-mod-
ern world. Although hints of real objects

are hidden in the frame, they are a part of
the rhythm or regularity of repetition. The
regularity of repetition aims to indicate that
change is the only constant. That is why the
constant has a sequence of its impulses.
Through post-production, then reduction, se-
riality, emphasis of the details and forming of
the pattern, authors of the composition real-
ize their uniqueness.

Every colored field represents an impulse, a
source of inspiration for this artistic couple.
The power of that inspiration is the power of
the colored field that seems to reduce any
frame. Where color takes over the entire
space and where color becomes space.



boja L4101 / Color C101
2020, gvrutanHu NpuHT /
digital print, 100x100cm

KoHBep3uja

MpomeHa 13 jeaHor
dopmaTa y apyrm

MpeBohere ncnxuy-
KUX cykoba y TenecHe
cuMmnTome

Conversion

Transformation form
one form into another

Transformation of
psychical conflicts into
physical symptoms

KoHBep3uja #2 /
Conversion #2

2020, gvrutanHu NpuHT /
digital print, 100x100cm

®dys3unja

OcHoOBHa peakuuja
koja nokpehe CyHue

Cranare, cnajame,
Mellakbe, NnBeHe

Fusion

A basic reaction that
drives the Sun
Melting, joining, mix-
ing, casting

®y3uja #1 / Fusion #1
2020, gurutanHu NpuHT /
digital print, 100x100cm

KaTxekca

KoHueHTpauwuja /bya-
CKe eMouMoHasniHe nnu
MeHTa/IHe eHepruje Ha
T3B. objekart

Cathexis

Concentration of hu-
man emotional or
mental energy on the
so-called object

Katxekca #2 / Cathexis #2
2020, avrutanHn NpuHT /
digital print, 100x100cm




rope / Up

CuHTesa / Synthesis
2020, AvrutanHu NpuHT /
digital print, 100x100cm

[ecHo / Right

Katxekca #1 / Cathexis #1
2020, gurutanHu NpuHT /
digital print, 100x100cm

CuHTe3a

CactaBssbame, noBesuBawe; O3HavyaBa nojam
cyMumparba (noBesuBarba) ABa UK BULe
efieMeHaTta y HeKy HOBY jeaAnHuuy

Synthesis

Assembling, connecting; Denotes the notion of
summing (connecting) two or more elements into
a new unit

Neso / Left

WUmnno3suja / Implosion
2020, guruTanHn NpuHT /
digital print, 100x100cm

Umnnosunja

Komnpecwuja, cabujame, yBupare
CynpoTHO 3Hayere of peuun Ekcnnosnja
Implosion

Compression, compacting, punching
Opposite meaning of explosion

YHyTpawru mup / Inner
Peace

2020, gvrutasnHu NpuHT /
digital print, 100x100cm

EHkancynaumja

OcobuHa Hekor npo-
Lueca 4uju je pesynrtart
AenoBarba ounrnenaH,
anu je Ha4uH nsspLua-
Barba camor npoueca
CaKpuBeH o rnocma-
Tpaya

Encapsulation

A feature of a process
whose result of action
is obvious, but the
manner of execution
of the process itself is
hidden from the ob-
servers

Enkancynaumja /
Encapsulation

2020, gvrutasHu NpuHT /
digital print, 100x100cm




UHTepancumnnum-
HapHOCT

Bpcta akagemcke
capaame y Kojoj
CTpyYHbaLM pasnnym-
TUX AUCUMNNHA paje
npema 3ajeHUYKnM
un/beBnMa

Interdisciplinarity

A type of academic
collaboration in which
experts from different
disciplines work to-
wards common goals

UHTepancumnninHapHocT /
Interdisciplinarity

2020, avrutanHu NpuHT /
digital print, 100x100cm

KnapuctuyHo / Claristical
2020, gvrutanHu NpuHT /
digital print, 100x100cm

AmMmurpana

[eo Mo3ra - ueHTap
eMoumja n ocehama

Amigdala

Part of the brain - the
center of emotions
and feelings

Amurgana / Amigdala
2020, gvrutanHu NpuHT /
digital print, 100x100cm

Q®y3uja #2 / Fusion #2
2020, avrutanHn NpuHT /
digital print, 100x100cm




A o
= G

Bugmunsocr / Visibility
2020, gvrutanHu NpuHT /
digital print, 100x100cm

TerpaxpomaTr

OHaj koju Bnamn cto
MunnoHa 60ja 3a pas-
WKy oA npoceyHux 1
MWSINOH

Tetrachromat

One that sees a hun-
dred million colors as
opposed to an aver-
age of 1 million

Tetpaxpomat / Tetrachromat

2020, avrutanHu NpuHT /
digital print, 100x100cm

ApkaaHocCT

Kao pga yoBek 3Ha
BMLUE HEFO MU — Kao
[la 3Ha cBe

Being arcade

As if a man knows
more than us - as if
he knows everything

ApkagHoct / Being Arcade
2020, gurutanHu NpuHT /
digital print, 100x100cm

Katxekca #3 / Cathexis #3
2020, avrutanHn NpuHT /
digital print, 100x100cm




Iync #36 / Puls #36
2020, gvrutanHu NpuHT /
digital print, 100x100cm

AoBujanay

Ocoba koja je cnocob-
Ha Aa y CBaKoM Tpe-
HYTKY peluu cuTya-
umnjy ynotpebom mHTe-
nureHumje

Contriver

A person who can
resolve any situation
at any time by using
intelligence

JAosujanay / Contriver
2020, gvrutanHu NpuHT /
digital print, 100x100cm

lync #9 / Puls #9
2020, gvrutanHu NpuHT /
digital print, 100x100cm

KoHBep3uja #1 /
Conversion #1

2020, gvrutasnHu NpuHT /
digital print, 100x100cm




boja Ly1 / Color C1 Crpacrt / Passion

2020, gurutanHu NpuHT / 2020, gurutanHn NpuHT /
digital print, 100x100cm digital print, 100x100cm
Bbenu opao

Mpepak y 16. KoneHy

White eagle (in south
Slavs)

A forefather / ancestor
in the 16% generation

benu opao / White Eagle Bboja 424 / Color C24
2020, avrutanHu NpuHT / 2020, avrutanHu NpuHT /
digital print, 100x100cm digital print, 100x100cm




Iync #1 / Puls #1
2020, gvrutanHu NpuHT /
digital print, 100x100cm

dunobatmja

O6nuk npumapHe
BE3aHOCTW 3a Npoc-
Top 6e3 objekaTa, 3a
npuMapHy cyncrtaHuy
(mope, nosba, nNna-
HWHe, Ba3ayx), Koju
ce [OXMB/baBajy Kao
npujatesbcku N3sop
CUTYPHOCTH

Philobaty

The form of primary
attachment to space
without an object, to
the primary substance
(sea, fields, moun-
tains, air), which are
perceived as a friendly
source of security

®unobaruja / Philobaty
2020, gvrutanHu NpuHT /
digital print, 100x100cm

CseyaHocT / Ceremony
2020, aurutanHum npuHT / digital print, 100x100cm
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Kpysxere / Circling
2020, aurutanHu npuHT / digital print, 100x100cm
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lync #11 / Puls #11
2020, aurutanHnm npuHT / digital print, 100x100cm
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CAHAOPA MAJTINHR

CaHnapa Manuh je myntumeaunjanHa ymet-
Huua, Bajap v AnsajHep u3 beorpaga. An-
nioMmpana je Ha ®akynTeTy npuMereHmnx
yMeTHoCTU y Beorpaay 1999. rogmnHe. YnaH
je Yapyxera NIMKOBHUX U MPpUMEHEHMX
yMmeTHuKa Cpbuje (YNIYNYAC-a). YuecTBOBana
W n3narana Ha MHOro6pojHuM nsnoxbama y
3eM/bM U MHOCTPAHCTBY.

CaHppa je pobutHuua cneumjanHe Harpaae
Mnakete 3a 50. roguHa OIY.

2010. roauHe 6una je npeacrtaBHuk Cpbuje
Ha MehyHapoaHoMm 6ujeHany “Meantepan”
Cnnut, XpBartcka.

OcTtBapuna capagky ca utaanjaHCKoM am-
6acanoM, Kao 1 ApyruM utanunjaHcKkmm capaa-
HUUMMa, Ha NoJby CKYNNTYpe, pecTaypauunje
n KoH3epBauwuje. Boha npojekTta ckynntypan-
HUX efleMeHaTa pecTtaypauuje n KoH3epsa-
umje ntTanmjaHCKor CroMeH napka, Kao u
capagHWK Ha MHOIMM MpojekTMMa.

OcHuBauu ausajHep 6peHaa, dupme CMapr.
Mopea ckynntype, 6aBu ce aM3ajHMparbeM
YHUKaTHUX npeameTa oA koxe. Ca CMaptom
je 6buna novacHu roct MuHxeHckor gectmsa-
na, 2016. roguHe.

YyecHuK npee noctaBke CaBpeMeHe cKyn-
Type, Bproauka barwa, Cpbuja. PeannsoBaHo
aeno “I'nasa”.
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SANDRA MALIC

Sandra Mali¢ is a multimedia artist, sculptor
and designer from Belgrade. She graduated
from the Faculty of Applied Arts in Belgrade
in 1999. She is a member of the Association
of Fine and Applied Artists of Serbia (ULU-
PUDS). She has participated and exhibited in
numerous exhibitions, in the country as well
as abroad.

Sandra is the winner of the FPU’s 50th Anni-
versary Plaque Special Award.

In 2010, she represented Serbia at the In-
ternational Biennial “Mediterranean” Split,
Croatia.

She cooperates with the Italian Embassy, as
well as with other Italian representatives, in
the field of sculpture, restoration and conser-
vation. She was project leader of restoration
and conservation of the sculptural elements
of the Italian Memorial Park. She has also
collaborated on many other projects.

She is the founder and designer of the brand,
SMart. Apart from sculpture, she also de-
signs unique leather items. Her brand SMart
was the honorary participant at the Munich
Festival in 2016.

With her sculpture “Head”, she took part in
the first exhibition of Contemporary Sculp-
ture, in Vrnjacka Banja, Serbia.

CTAHKO LPHOBPHA

TeneBu3njckn 1 GUIMCKU peauTesb, Npo-
AYUEeHT, cueHapucTa u MynTuMeanjanHu
yMeTHUK. TeopeTuyap 1 npegasay y obnactu
MaCOBHWX KOMYHWKaLMja u Teopuje Tenesn-
3unje. Ap. CraHko LUpHobpra peannsosao je
npeko 1,500 TeneBmn3njckmx Woy nporpama
N cepuja Kao peanTesb, NPoAYLEHT Un
CueHapucTa M Tpu AyroMeTpaxkHa urpaHa
dwnnma Kao peamTesb U KONPOAYLEHT.

OcHuBau je n TBOpaL, pagmo-Tenesnsnje ca
HauMoHanHoM dpekBeHunjom ATJIAC y LipHoj
Fopu, TenesBnsnjcke Mpexe ca HauMOHaNHOM
dpekBeHuunjom UH, y LipHoj MNopwu, npee aurn-
TanHe TB mpexe Ha bankaHy, Kao u Tenesu-
3uje ca HaumoHanHoM dpekBeHUMjoM ABana
y Cpbuju. Buo je kpeatmBHu anpektop TB
MpeXe ca HauuoHasHOM (pekBeHUMjoM HoBu
3K, y Cpbujn, Kao n oCHMBa4 1 Nporpamckm
onpektop OKK TB kaHana y Cpbujun.

[Op CraHko LipHob6pHsa je peaosHu npodecop
Ha dakynTeTy 3a Meauje n KOMyHukaumjy
(YHuBep3uTeT CuHrnayHym y beorpaay) Ha
npeametnma: OCHOBU MeanjcKke npoaykuuje,
EcteTuka ayavo-BusyenHmnx Mmeaguja v Meauja
MeHalMeHT. OcHMBaY je, KpeaTop W NpBuU
nekaH dakynrteTta BU3YESTHUX YMETHOCTU Y
Moaropwun, y LipHor MNopw.

KoayTop je yLb6eHnka Cpeacrea MaCoOBHUX
KOMYyHMKaumja, Kao u ayTop Kwura Ectetuka
Tenesusnje n HoBMx Meaunja n Kako je Hactao
MNMokpeT HecBpCTaHMX, Kao 1 NOjMOBHMKA
HoBu Meaujn n ApywTBeHe Mpexe.

Op LipHo6pha je ayTop npBe mMarucrapcke
Te3e Koja ce y COPJ 6aBmna no/bem Teopuje
TeneBusnjcknx cuctema: ,XXmMBoT Kao MHGoOp-
Maumja: MNMoueTak anTepHaAaTUBHUX TeneBu-
3KjCKUX cucTeMa' , 1 ayTop je npee AOKTOp-
cke gmceptaunje y Cpbujn Ha nosby ecteTuke
Tenesusunje ,Ecrtetcko kogmndburkoBare
Tenesusunje'. buo je roctyjyhmn npodecop Ha
MehyHapoaHoj akagemMujn 3a paguo utenesn-
3uj3y y MoHTpey, LBajuapcka n y Aabnuny,
Mpcka.

Xueeo je y UHanjn, CAA n KaHagw, a poheH
je 1953. roauHe, y beorpaay.

STANKO CRNOBRNJA

Television and film director, producer, screen-
writer and multimedia artist.Theoretician,
lecturer and publicist in the field of mass
communication and television theory. Dr.
StankoCrnobrnja has realized over 1,500
television shows and series, as a director,
producer, or screenwriter, and three feature
films, as a director and co-producer.

Founder and creator of the National Ra-
dio-television network ATLAS, Montenegro,
National television network IN, Montenegro,
the first digital commercial TV network in the
Balkans, and the National Television Network
Avala, Serbia. He was the creative director of
the national TV network Novi 3K, Serbia, as
well as the founder and program director of
the OKK TV Channel, Serbia.

Dr. Stanko Crnobrnja is a full professor at the
Faculty of Media and Communication (Singi-
dunum University, Belgrade, Serbia) for the
subjects: The Basics of Media Production,
Aesthetics of Audio-Visual Media, and Media
Management. He was the founder, creator,
and the first Dean of the Faculty of Visual
Arts, Podgorica, Montenegro.

He co-authored the textbook: The Tools of
Mass Communication, and is the author of
the books: Aesthetics of Television and New
Media, and How the Non-Aligned Movement
was Created, as well theglossary New Media
and Social Networks,

Dr. Crnobrnja is the author of the first mas-
ter thesis in the Socialist Federal Republic of
Yugoslavia, in the field of TV system theory:
‘Life as Information: The Beginning of Alter-
native Television Systems’, and is the author
of the first doctoral thesis in Serebia, in the
field of television aesthetics: ‘Aesthetic Cod-
ification of Television’. He was a guest pro-
fessor at the International Academy of Radio
and Television in Montreux, Switzerland /
Dublin, Ireland.

He lived in India, USA, and Canada, and was
born in Belgrade in 1953.
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N3paBauy:

Fanepuja b2
BankaHcka 2
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