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YBek uctn nyt
YBek apyrvi 3Haum
Ha cBakom nyty
YBek nctu 3Haum

Always the same road
Always some other signs
On every road

Always the same signs

LlenHo cyHue, 2018, y/be Ha nnaTHy, 45x45cm
Pocket Sun, 2018, oil on canvas, 45x45cm

Ha HacnoBHOj cTpaHu - On the cover
ByuwrHun, 2018, ymbe Ha nnatHy, 100x100cm
Drilled, 2018, oil on canvas, 100x100cm



Cama Togocujesuh

YBeK Apyru 3Hauu

Cnunkapcku onyc KpuctnHe Puctuh Hactao Ha MCKYCTBMMa UCTOPUjCKe ancTpakumje
N cnMkapcTBa Matepuje, o4 caMmx noyeTtaka poKycupa Cce Ha UCTpaXKmeare AUjanoLwKnx
(hOpMUK y KOHTEKCTY McnnutmBama MOoryhHOCTU npukasmBara ogpeheHnx gorahaja, ctarba
cykoba nnmn nHtepakunje namehy asa 6mha. AHTPOMNOMOWKO TyMavere NpeacTaB/beHUX K-
KOBa 04HOCWMNO Ce Ha NnpuKasueamwe cneumdunyHnx GusnoHoMmja rnasa - NopTpeTa y cu-
Tyaumjama Koje Hyae MHOrOCTPYKW peTopuYKM noTeHumnjan, oa pednekcunja nuameuayan-
HUX UCKYyCTaBa, A0 MUCKa3a Ha TeMy cTaTyca nojeAuHLa U HheroBor orncraHka y CaBpeMEHOM
APYLWTBY UM yoAHOLWaBamwa ca OKONIMHOM un apyruma (umknycu Crpawuwmna, Cycpetu,
Pazrosopu, lNMpubanxaBara HacTajanu y nepmogy 2006-2017). Y dopManHOM CMUCY, UHK-
unjanHa gekoMnosuuuvja nMKoBa BoAUNA je Ka CBe paAWKasiHMjoj peayKumjn Koja Huje, Kako
6n ce oyekmnBano, TpaHchopMuMcana npeacraBe y ancTpakTHe KoMmnosuuuje, seh je cauy-
Bafa CBOja NpMMapHa opraHu4yka CBOjCTBa Yy AeTa/bMMa Kao eBoKaluujama nspasa, nokperta
WM KOMYHMKaUMjCKMX KOAOBaA.

Y HajHOBMjeM UMKNYyCy pagoBa noj Ha3vBOM ,,YBeK ApYyru 3Hauu" y npenosHat/bu-
BOM PYKOMMUCY 3aCHOBAHOM Ha CaAejCTBY €HEPruyHOr rectyanHor uprexa n AMHaMUYHUX
KOIOPUCTUUKMX HaNeToCcTn AOMUHUPAjy reoMeTpusoBaHe popMe KOHUMNnpaHe Kao NnoTeH-
uMjasHM 3HaKOBM/HOCMOLUM ayTOPKUHOI UCKYCTBa obuTaBara y cBakogHeBUUN. Oucumnnan-
HOBAHO KOHCTpyMCame NpocTopa CAnke oABuja ce y npasuy cBohewa npeamMeTHor noaat-
Ka Ha acouujaTmeHe KoMmmnosuumje. Y AyxXy NCTOPUjCKOr KOJIOPUCTUYUKOI eKCrnpecmoHns3ma
peaykumja popMe Teue A0 caMe rpaHuue, anm He U U3BaH Npeno3HaT/bUBOCTU, cTBapajyhu
ancrpaxoBaHe Koxabutaumje nMHeapHUxX CTpyKTypa M BUOPaHTHUX KOAOPUCTUUKUX MpJba.
NmarnHapHa mecTa, nyTake, Npu3opu 3aCHOBAHW Ha YMHEHMLAMa U3 OKpyXerwa, hopmy-
JINCaHe Cy Kao 3Hauu, CBOjeBpCHe MHTepnpeTauunje oapeheHnX MHTUMHUX CTarba, KONEKTUB-
HMX cehakba MM NUYHMX AOXKMBIbaja onwTe No3HaTux gorahaja. YodyaBare M npenosHa-
Barbe NpBOGMTHUX BU3YyenHMX obpa3aua nocraje cBe Texu 3agaTtak, ajm ce ynpaso Yy TOM
yAarbaBaky 0, pernpeseHTaumje ogurpasa cBejeHa Hapaunja ANCKPETHO cyrepucaHa Hasu-
BMMa pagosa (Orteta nnaxa, Yexkajyhu naa, 3anyaHe Kaenetylwe, 3aanBarbe byHkepa,
JKusot riog tenuxom...). NpukpuBeHn xymop 1 (ayTo)mpoHunja nokasanam cy ce Kao onpoba-
HU oabpaMbeHn MexaHn3aM, Npe Hero CMepHuUa 3a nwynTaBamwe Moryhux sHavema.
OTKNOH 04 jeAHOCMEepHUX HapaTMBHMX TOKOBa ynpaso omoryhaBa oTBapare 3a HOBa U Apy-
ra yumtasama. [peobpaxaj N3BOPHUX peannTeTa Ha CIMKAPCKOj MIOXU HE HYAW ouurnea-
He 1 AocnoBHe any3unje, seh no3mea u NpuKesbKyje NpMCcyCcTBO NocMaTpava Kao cay4vyecHu-
Ka y u3rpagku BMLIE3HAYHMUX MHTEPNPETATUBHMX Moayca. CMMBOINUYKK, anu 1 MOAYlapHHK
noTeHumjan KkBaapaTHMx dopMuM pagoBa Aasbe NpoBoOUMpa CTBapame XMMNOTETUUKUX HU30BA
W CTanHO NPOMEH/BUBUX, MPUBPEMEHUX CTPYKTYpa.

MN3pasuTa ayTopcka MHANBMAYANHOCT KpUCTUHE PUcTnh, HE3aBUCHO Of TPEHYTHUX
MOTUBCKMX UM TEMATCKUX MpeoKynaumja, y KOHTMHYuTeTy ynyhyje Ha ocBewheHo npucy-
CTBO YMETHMKA Kao nojeanHua y akTyelHWM ApYLITBEHMM OKOJIHOCTUMA. Ta nosuuuja, Ko-
JIMKO roj M3osi0BaHa WM HeMaHUdECTHO aHraxoBaHa, jeaHako y6ea/bnueo roBopu o Mno-
Tpebu 3a rpahereM HEKUX HOBUX MHAMBUAYANHUX YTOMMja Makap M Ha ocTauMMa OHUX
KONEKTUBHUX, OAABHO MOTPOLIEHNX Y MPOLLIOM BPEMEHY.



Sanja Todosijevic

Always Some Other Signs

The oeuvre of Kristina Risti¢ was created deriving from historical experiences of
abstract art and matter painting, focusing from the very beginning on exploring dialogical
forms in the context of examining possibilities of exhibiting certain events, states of con-
flict or interaction between two human beings. Anthropological interpretation of presented
characters was referring to specific head physiognomies, portraits caught in situations that
offer multiple rhetorical potential - from reflections of individual experiences to statements
on topic of status of individual and his survival in a modern society or forming relationships
with the environment and others (cycles Scarecrows, Encounters, Conversations,
Approchements, created between 2006 and 2017). In formal sense, initial decomposition
of characters led towards increasingly radical reduction that did not, as would have been
expected, transform images into abstract compositions, but kept its primary organic fea-
tures in details, as evocation of expressions, movements or communication codes.

In her latest cycle entitled “"Always Some Other Signs”, in her recognizable style,
based on correlation of an energetic gestural drawing and dynamic coloristic tensions, geo-
metric forms conceived as potential signs/bearers of author’'s mundane experiences, dom-
inate. A disciplined construction of the picture space is developed in the direction of reduc-
ing objective data to an associative composition. In the spirit of coloristic expressionism,
reduction of form flows to the very edge, but not outside the recognizable, creating ab-
stracted cohabitations of linear structures and vibrant coloristic smudges. Imaginary plac-
es, orbits, images based on facts found in the environment, formulated as signs, specif-
ic interpretations of certain intimate states, collective memories or personal experiences of
commonly known occurrences. Noticing and recognizing original visual patterns becomes
an increasingly difficult task, but it is precisely in that dissociation from representation that
subdued narration discretely suggested by work titles, occurs (The Abducted Beach,
Waiting for the Fall, Idle Rattle, Watering the Bunkers, Life Under the Carpet...). The hid-
den humour and (auto)irony have proved to be a well-tried defense mechanism, rath-
er than a guideline for reading all possible meanings. A deflection from one-way narrative
flows is precisely what opens possibilities for new and different readings. Transformation of
authentic realities on the painting surface does not offer obvious and literal allusions, but
instead calls for and wishes the presence of a spectator as an accomplice in the process
of developing polysemantic interpretative modes. Symbolic, but also modular potential of
square forms of her works, still provokes creation of hypothetical sequences or constantly
changing, temporary structures.

Pronounced authorial individuality of Kristina Risti¢, independently of any topical
motif or thematic preoccupations, continuously suggests a self-aware presence of an art-
ist as an individual in the current social circumstances. That position, however isolated or
non-manifestly engaged, equally convincingly speaks about a need for building some new
individual utopias, at least on the ashes of the collective ones, long spent in former times.



O6pahare, 2018, yrbe Ha nnaTHy, 100x100cm
Addressing, 2018, oil on canvas, 100x100cm



Be3 Ha3uBa, 2018, y/be Ha nnaTtHy, 100x100cm
Untitled, 2018, oil on canvas, 100x100cm



Be3 Ha3uBa, 2018, y/be Ha nnaTtHy, 100x100cm
Untitled, 2018, oil on canvas, 100x100cm



Crpawmwmno II, 2015, yme Ha nnatHy, 100x100cm
Scarecrow II, 2015, oil on canvas, 100x100cm



bezgaH, 2017, yree Ha nnaTtHy, 100x100cm
Abyss, 2017, oil on canvas, 100x100cm



Be3 Ha3uBa, 2018, y/be Ha nnaTtHy, 100x100cm
Untitled, 2018, oil on canvas, 100x100cm
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Tpy6e, 2018, yrbe Ha nnaTtHy, 100x100cm
Trumpets, 2018, oil on canvas, 100x100cm
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KpuctuHa Puctmh je poheHa 1973. roamHe y beorpaay. AunnoMupana je (1995) u
mMarnctpupana (2000) Ha dakynTeTy JIMKOBHUX YMETHOCTWU Yy Beorpaay, Ha oAceKky cnukap-
CTBO, Y Knacu npodecopa Pagomupa Pesunha. 3aBpluimna je cneumjannctmuke ctyamje Ha
JlnkoBHOj akagemujn y AtnHm 2008. rogmHe y knacu npodecopa XpoHuca bouornya. YnaH
je YNYC-a og 1996. roauHe.

M3narana je Ha WecHaecT caMOCTaJlHUX M Ha NpeKo nefeceT rpynHMX U3noxou y
3eM/bM U MHOCTPAHCTBY. [JOOUTHUMK je BULLE Harpaja 3a CBOj pad o4 KOjux ce maasajajy
npea (2008) n Tpeha (2007) Harpaaa 3a ciAnkapcTBo Hui ApT ®oHpauuje, Harpagy 3a
cnmkapcTBo 39. XepuerHosckor 3mmckor casoHa (2006), Harpaay 3a cinkapcrBo @oHga
bete n Pucte BykaHoBuha (1995) w Harpagy 3a manun uptex ®oHga Bepe un lNetpa Jlybapae
(1991).

HbeHn panoBu ce Hanase y Konekumnju MakegoHCKor My3€eja MoAEPHE YMETHOCTU Y
ConyHy, Philip Morris - Huw Apt ®oHgaumnje, Matuue cpricke n 6pojHUM ranepmjcknm n npm-
BaTHMM KoJseKuujama.

CAMOCTAJTHE U3NOXBE (n360p)

2014. Paszrosopu, Manepuja Kyha bype Jakwmnha

2012. lNpubnnxaBarsa, lNpogajHa ranepuja beorpasa, beorpag
2011. Cycpetu, Fanepuja Jlaga, beorpaa v Manepuja Astrolavos, ATnHa
2009. Cnuke v uptexwn, Nanepuja Y/1¥YC, beorpag

2008. Cnuke n uptexun, Nanepuja Zita-Mi, ConyH

2007. UpTexn, MNanepwnja Astrolavos, ATuHa

2005. UpTexn, Nanepuja CYJ/1¥YJ, beorpas

2005. Cnuke, lanepwuja Asopuiute, KyntypHu ueHTtap NaH4yeBo
2004. Cnuke, Nanepwuja 3BoHo, Beorpapg

2000. Cnuke, lanepuja ®akynteta JIMKOBHUX YMETHOCTW, Beorpaa
1998. Cnuke, Manepuja 3agyxbuHe Nnuje M. Konapua, Beorpag

PYMHE U3JTOXBE (1360p)

2016. KowHnya - Tpaanumja v caspemeHo, Nanepunja Matuye cpricke, Hosu Cag
2014. HoBa anctpakuuja, Fanepwnja KynTypHor ueHtpa Cpbuje, Mapus

2012. 5. UHTepHaumoHasaHo bujeHase yMETHOCTHU, TeKNHI

2010. Zita-Mi 1955-2010, MakegoHcku my3ej caBpemeHe yMmeTHocTu, ConyH
2010 - 2007. Exclusives, lanepwja Astrolavos, ATuHa

2010 - 2006. Mnagu, Huw apt ¢poHaaumja, Nanepuja AWH, Huw

2009. CasoH ymeTHOCTHM, Y n3bopy Manepuje Astrolavos, ATnHa

2008, 2006. MHTepHaLunoHanHO bujeHane yMeTHOCTU MUHUjaType, Foprten MunaHoBal,
2006. 39. XepuerHoscku 3uMcku casioH, Nanepwuja J. beHkoBuh, Xepuer Hosu
2005. CasnoH ymeTHocTH, beu, y nsbopy Nanepuje 380Ho

2002. Salon des Realites nouvelles, Mapus

2001. OTtBOopeHu atesme, Cite des Arts, MNapu3

1995. lMepcnexkTtuse, Nanepwuja AHapnheB BeHay, beorpag

Ha 12. ctpaHu - On page 12:

1 Be3 Ha3uBa, y/be Ha nnatHy - Untitled, oil on canvas - 2017, 45x45cm

2 be3 Ha3uea, y/be Ha nnaTHy - Untitled, oil on canvas - 2018, 45x45cm

3 be3 Ha3uBa, y/be Ha nnatHy - Untitled, oil on canvas - 2018, 45x45cm

4 3anmBare byHKepa, yrbe Ha nnatHy - Watering the Bunkers, oil on canvas - 2018, 45x45cm
5 Be3 Ha3uBa, y/be Ha nnatHy - Untitled, oil on canvas - 2018, 45x45cm

6 Be3 Ha3uBa, y/be Ha nnatHy - Untitled, oil on canvas - 2018, 45x45cm
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Kristina Risti¢ was born in Belgrade in 1973. Graduated painting (1995) and ob-
tained Master of Arts Degree (2000) at the Faculty of Fine Arts, University of Belgrade, in
the class of Professor Radomir Relji¢. Completed a specialization course in painting at the
Academy of Fine Arts (2008) in Athens, Greece, in the class of Professor Chronis Bocoglou.
Has been a member of the Association of Fine Arts Artists of Serbia since 1996.

Has had sixteen solo exhibitions and over fifty group exhibitions at home and
abroad. She has received several awards for her work and the highlighted ones are 1st
(2008) and 3rd (2007) Nis Art Foundation Award for Painting, 39th Herceg Novi Winter
Salon Award for Painting (2006), Beta and Rista Vukanovi¢ Foundation Award for Painting
(1995), Vera and Petar Lubarda Foundation Award for a Small Drawing (1991).

Her paintings are in the collection of the Macedonian Museum of Contemporary Art
in Thessaloniki, in the collection of the Philip Morris - Nis Art Foundation, Matica Srpska and
in numerous private and gallery collections.

SELECTED INDIVIDUAL EXHIBITIONS

2014 Conversations, Kuca Pure Jaksi¢a Gallery, Belgrade
2012 Approachments, Belgrade Sales Gallery, Belgrade
2011 Encounters, Lada Gallery, Belgrade and Astrolavos Gallery, Athens
2009 Paintings and Drawings, ULUS Gallery, Belgrade

2008 Paintings and Drawings, Zita-Mi Gallery, Thessaloniki
2007 Drawings, Astrolavos Gallery, Athens

2005 Drawings, SULUJ Gallery, Belgrade

2005 Paintings, Dvoriste Gallery, Cultural Center of Pancevo
2004 Paintings, Zvono Gallery, Belgrade

2000 Paintings, Gallery of Faculty of Fine Arts, Belgrade
1998 Paintings, Ilija M. Kolarac Gallery, Belgrade

SELECTED GROUP EXHIBITIONS

2016 Beehive - Traditional and Modern, Gallery of Matica Srpska, Novi Sad
2014 New Abstraction, Cultural centar of Serbia, Paris

2012 5th International Art Biennale, Beijing

2010 Zita-Mi 1955-2010, Macedonian Museum of Conteporary Art, Thessaloniki
2010 - 2007 Exclusives, Astrolavos Gallery, Athens

2010 - 2006 Young, Nis Art Foundation, Gallery DIN, Nis and Belgrade
2009 Art Salon, Astrolavos Gallery selection, Athens

2008, 2006 International Biennale of Miniature Art, Gornji Milanovac

2006 39th Winter Salon, J. Benkovi¢ Gallery, Herceg Novi

2005 Art Salon, Zvono Gallery selection, Wien

2002 Salon des Realites nouvelles, Paris

2001 Atelier ouvert, Cite des Arts, Paris

1995 Perspectives, Andri¢ev Venac Gallery, Belgrade

Ha 13. ctpaHu - On page 13:

7 Teper, yibe Ha nnatHy - Load, oil on canvas - 2018, 45x45cm

8 be3 Ha3uBa, y/be Ha nnaTHy - Untitled, oil on canvas - 2018, 45x45cm

9 Cam, yrbe Ha nnaTHy - Alone, oil on canvas - 2018, 45x45cm

10 U3Bop II, yrbe Ha nnatHy - Spring II, oil on canvas - 2018, 45x45cm

11 ¥ cycpert, yree Ha nnaTHy - Running into, oil on canvas - 2018, 45x45cm
12 3anyaHun, yree Ha nnaTHy - Idle, oil on canvas - 2018, 45x45cm
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Topocujesuh ; npesoa Tekcta Arba Cysavapos ; ¢oTtorpaduja Bnagumump MNonosuh] =
Kristina Risti¢ : always some others signs : january - february
2019 / [text Sanja Todosijevic ; translation Alja Suvacarov ; photography Vladimir
Popovic]. - Beorpag : Fanepuja 62 = Belgrade : Gallery B2, 2019 (Beorpaa : Byzart). -
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