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JlnHeapHe paBHM KOje ce wunpe, MMMounase
M npeTBapajy y 6eckpajHe nokpeHyTe
NOBpLWMU... Frpage NpocTope rae He NocToju
MaTepwuja...

HeBeHnka CrojcasrbeBuh,
M3 pagHux 6enewku

Expanding linear planes, passing by and
turning into some endless planes in motion...
build spaces where the matter does not
exist...

Nevenka Stojsavljevié,
from personal notes

3akoH TpojcTBa, 2017, cepurpaduja, 75x55cm
Trinity Law, 2017, serigraph, 75x55cm

Ha HacnoBHOj cTpaHu

Cy6aumaymja 3, 2006, koMbMHOBaHa TEXHUKA Ha
nanupy, 170x127cm

On the front page

Sublimation 3, 2016, mixed media on paper,
170x127cm

JburbaHa CnnjenuyeBuh / Ljiljana Slijepcevic

Oa cBeT/1I0CTU Ka CBETOCTHU

From the Light Toward the Hollines

OcamaeceTux roguHa npowsior Beka,
cTBapanawTBo HeseHke CTojcaBsrbeBuh je
npMMep Kako ce Ha OCHOBY BW3yesTHOr npu-
30pa pa3Buja npouec NnaacTMYKor ocamocra-
JbuBarba MoTuBa. Of KONaXHO CKAOM/bEHUX
cermeHarta caBpeMeHor ypbaHor ambujeHTa,
NMKoBa, 3HakoBa, goTorpaduja — y npeoj
da3n, Nnpeko cerMeHaTa ,MoKpeHyTe" apxu-
TEKTOHMKeE, Yy CK/I0MY pa3HOBPCHUX rpadu-
3aMa y KojuMa JOMWHAHTHe AujaroHane
AvHamusyjy, pasasajajy v npoaybrbyjy
npocTop.

CTeyeHnM 3aHATOM, BEWTMHOM M CaMOMoy3-
harbeM, NpouecoMm ,rpadmuknx gpuHeca”,
yMeTHuLa ce CBe BuLe eMaHuunosana o4
KOHKPETHOI OKpyXeHa opujeHTuwyhu ce
Ha ,rpadunyko TKkame” omeheHnx npocropa
KOju nyncupamweM yHyTap 3ryCHyTUX unm
npopeheHnx ympexera eMUTyjy CBET/IOCHE
curnane moryhux cagpxaja — kocmoca,
3eMsbe, opraHckmnx henuja... Kao ocHoBHe
YMHWOLE, KpUTUYapK Cy Harnawasanu CTpyk-
TypasiHun ANHaMm3am m CBET/I0CT.

Y pesefeceTvM roaMHama npowsior Beka,
NOTNYHO je ca3pena keHa noTpeba 3a
cBohereM Ha ,4mncTe" KOHCTpyKuUje niac-
TUYKKNX cucTema. [a 6u nocTurna xemweHe
NMKOBHe edekTe — aa 6u ce adbmpmmcanu ceum
noTeHuMjanu yTepheHor nporpama, yMeTHMUA
KOPUCTU WMPU AMjana3oH TEXHUYKUX cpea-
ctaBa. Ctora, CnMKoOBHM rpagwmsam mn rpaduy-
HOCT C/iMKe MocTajy eranmMtapHn YMHUOLUM
JIMKOBHOCTW.

Cuntynpajyhm HeBeHKMHO CTBpapanawTso y
reoMeTpu3oBaHM cucteM Hoee ancTpakuuje
— HeornxoAHoO HaM je pgoaaTHo objalwrere,

During the 1980’s, the work of Ne-
venka Stojsavljevi¢ was an example of how
to develop a process of a plastic indepen-
dence of a motif based on a visual scene.
From the collage-like segments the urban
ambience, characters, signs, and photos -
in the first phase, through the segments of
a “mobilized” architectonic, within the het-
erogeneous graphisms in which dominant
diagonals give a dynamic to, separate and
deepen the space.

With the accomplished craft, skill and con-
fidence, through a process of a “graphic fi-
nesse”, the artist emancipated herself ever
more from a concrete environment, orien-
tating herself toward the “graphic texture”
of a bounded space that, pulsing within the
dense or diluted networks, radiates light
signals of & possible contents - the Cosmos,
Earth, organic cells... Critics have emphasized
a structural dynamism and light as the basic
elements.

During the 1990’s, her need to reduce to the
“pure” constructions of plastic systems had
matured completely. In order to achieve the
desired visual effects — in order to affirm all
of the potentials of the established program,
the artist uses a wider range of technical
means. Therefore, the graphism of an image
or the graphics of a painting become equal
elements of her art.

In order to place Nevenka’s work into the
geometricized system of the New Abstraction
- an additional explanation is necessary,

the distinctiveness that is crucial for that
kind of her kind of visuals.



0cobeHOCT KoOja je npecyaHa 3a Ty BpPCTYy
HeHe IMKOBHOCTW.

Hawnme, nssohauky npaBUIHOCT CBUX
reoMeTpujcKmMx eneMmeHaTa oHa NocTmxe con-
CTBEHOM PYKOM Yy npouecy Ayboke KOHLEH-
Tpauunje! JonaTHoO, MCNyHaBaHeM OCHOBHE
LpTayke OAHOCHO rpadmyke apxmTeKTOHUKe
(PUHMM TaHaHUM NMHeapu3MmMMa, oHa CBOjoM
oAHeroBaHoM ceHanbunHowhy noctuxe cne-
UNPUYHY TaKTUAHOCT KOjOM ,04yX0Bibyje"
Leo nnacTtuykm Mmusbe. Yntae cagpxaj aena
n3 caBpemeHe ypbaHe U MexaHuU30BaHe
LANKTaType" OHa npeBoau y NpaBUIHOCT U
3aKOHWUTOCT npoueca puTMoBara y lNMpupoan
n Kocmocy... Cee po JyxoBHe BepTukase.

lpea nennma HeseHke CrojcaB/beBuh
cayyqyecHuLn CMO y MpoLUNPpUBaHLY M Mpo-
yuwhaBary HEHUX U CBOjUX UCKYCTaBa.
CxogHo teopujama New Semantics u New
Critics, nutame ,LlliTa 3Hauyn oBo Aeso0"
nperBapa ce y nutame ,Kakas egpexkar
OHO M3asmBa".*

Ha n3anox6u papgosa y Nanepuju 3B0OHO,
2000. roavHe, Kocta borgaHosuh je y
HaCNoBY TeKCTa 3a KaTanor UCTakao OCHOBHY
KapaKTepUCTUKY U3NOXEHUX aena, cpebp-
HUHAa. Y TOM KOHTEKCTY, U3HeO je aparoueHe
nopaTtke o cpebpy, 0 HeroBoj NocebHOCTU

1 padmHuUpaHocTn, NnpednreHoM cjajy —
Kao aTpubyTy Buler peaa, kao cumbony
6ecnpekopHe ynctohe 1 YNCTOTE Y CBAKOM
norneay... ¥ xpuwhaHcTBy - Kao cumbony
60XaHCcKe MyApoCTH...

CpebpHu nacten n cpebpHa cyBa 0/10BKa
oapaxkaBajy U3y3eTHO HeroBaHu cpebpHu
TOHanuUTeT ... Y OBOM UUMKNyCy, Ha 6enoj
OCHOBMW, NpaBWIHO nopehaHe BepTuKan-

He Tpake, Takohe nNpaBuHO UwpadupaHe
CcpebpHUM NMHeapu3MnMa pasnmymTmx
HWjaHCK, CyrepuLly CTPOrM HU3 KOjU ynaswm,
Teye Kpo3 NpoCTOp U M31a3n U3 Hera — ca
,0beharbeM" kpeTarba y Hegornea... Mectu-
MWYHO, NpaBWUJIHW NMapanenusam Tpaka, y jea-
HOM TPEHYTKY Ce AMCUUMNIMHOBAHO NOJA YrjioM

! JburbaHa Cnnjenyesuh, [lyXoBHO y yMETHOCTH,
Kkatanor nsnoxbée YMeTHMuke konoHuje ,ConohaH-
cka Bubhemna", 2008.
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Indeed, she achieves this performed regular-
ity of all geometrical elements with her own
hand through a process of a deep concentra-
tion! Additionally, filling in the basic drawing
or graphic architectonic with the fine, gentle
linearity, by her nurtured sensibility, she
achieves a specific tactility with which she
“spiritualizes” the entire plastic milieu. The
entire content of the work from the contem-
porary urban and mechanized “dictatorship”
is translated into the regularity and validity
of a process od rhythm in Nature and Cos-
mos by her... Up until the Spiritual Vertical.

Standing in front of the work of Nevenka
Stojsavljevié, we are accomplices in the
expansion and purification of her and our
own experiences. In accordance with the
theories New Semantics and New Critics,
the question "What is the meaning of this
work” transforms into the question “What

”

is the effect this work causes”.

For the exhibition of her work at the Gallery
Zvono, in 2000, Kosta Bogdanovi¢ empha-
sized, in the title of his text written for the
catalogue, the basic characteristic of the
exhibited works, silvery. Within that context,
he has given us some precious data about
silver, its uniqueness and refinement, its del-
icate shine - as attributes of a higher order,
as the symbol of an impeccable cleanliness
and purity in every sense... In Christianity -
as a symbol of a divine wisdom...

A silver pastel and a silver dry pencil reflect
the exceptionally nurtured silver tonality

... In this cycle, on a white basis, regular-

ly arranged vertical stripes, also regularly
hatched with the silver linearity of different
shades, suggest the strict sequence that
enters, runs through the space and exits -
with the “promise” of a perpetual motion ...
Occasionally, the regular parallelism of the
stripes, in one moment wraps up under a
disciplined angle, only to continue its flow up
to the heights... That linear interruption en-
riches the visual “event”, provoking the ideas

! Ljiljana Slijepcevié¢, The Spiritual in the Art, cata-
logue of the exhibition of the Art Colony “The View
of Sopocani”, 2008.

npenama aa 6u, NOTOM, ONeT HacTaBMO CBOj
TOK Ka BUCMHaMa...Taj NpaBoOfIMHNjCKM Npekuna
oborahyje nukosHu ,Aorahaj®", nposoumnpa
naeje o hyanma pasHOBpPCHUX cuia U, npe
cBera, nokasyje genukaTHocT ocehaja ymeT-
HULE U HbeHY MPOMULLIBEHOCT 3a AUCKPETHO
Bapupare MOTUBA...

CMepoBM ,NIaBUPUHTCKMX nyTeBa" gobujajy
KOMM/IMKOBAHUjy NOTKY KOja OCHOBHY MAaejy o
N1aCTUYKOj YNCTOTU N AYXOBHOCTU AeNNUMUNY-
HO ,Mackmpa®™ napTujama YNCTUX aKPUITHUX
60ja Koje yHoCce HOBe cagpxaje Ha ,laBu-
PUHTCKOM NyTy". BaHBpEMEHCKM — BEYHU
MOTUB je& OXXWBJbEH any3njoM Ha CaBpPEMEHO
noba. KomnnunkoBaHa ,pelweTka® nytesa
(cBeTNMX, CMBMX U TaMHOCUBUX) NMOBPEMEHO
je ncnyrweHa MarbuM, reoMeTpujcku pasHoBp-
CHWM, NnapTujama UpBeEHOr, XYTOr, OKep 1nu
TamHoOr akpuna. Tume ce noteHuupa Myn-
TUNMKOBAHW NWHeapusaMm, Harnawasa ce
rpagaumja n gybrMHa nnaHoBa yHyTap KOH-
CTpyKuUuje...

BepTukane, pacnopeheHe napanenHo,
rywhe unu pehe, Hekag bnaro 3akoleHe
WX NOA OWTPUM yrnoBUMa, MECTUMUYHO ce
npeknanajy rpagehun 6orat KOHCTPYKTMBMUC-
TUYKM CKJIOM.

MpeacTaB/beHe BapujaHTe AeKopaTUBHOM
NMHeapu3Ma Koju je UCnyHEeH ,,04yX0Bbe-
HUM cagp>ajuma® Kao LTO Cy CUTHU ype3un
WU LPTEXWN CPEBPHUM M 3/1aTHMM nacTenuma
WNn ofloBKaMa, rpaje Tpenepase — eTepuyHe
CTPYKTYpe... 3aBUCHO o4 yrfia rnocMaTtpata,
Te NOBPLUMHE eMaHMpajy pasnuunte
CBET/IOCHE edekTe.

UcujaBare anyMMHUjYMCKUX Tpaka,
cyrectuje pasnnuntmx gybunHa npocrtopa
YHyTap KOHCTpyKLMje, NPUCYCTBO CBETANX
Tpaka, eTepu4Ho Tpenepere cpebpHo-3naTHe
dakType... To je cybimmaymnja aBaHType na-
BUPUHTCKOI KpeTama Ka AyXoBHOj CBeT/10CTH
n CBeToCTMu...

CrBapanawTso HeeeHke CrojcaBbesuh je
OTBOPEHO 3a HOBEe MNiacTUYKe NOoCTyrnKe, 3a
HOBe SIMKOBHE Mepuenuuje 1 3a HoBe MoeT-
CKe AOoXuBrbaje.

of the whims of various forces and, above all,
shows the delicacy of the artist’s sensibility
and her consideration for a discrete motif
variation...

The directions of the “labyrinth paths” get a
complicated weft that partially “masks” the
basic idea of a plastic purity and spirituality
and “masks” the parts of pure acrylic col-
ors that bring in some new contents on the
“labyrinth path”. Timeless - eternal motif is
brought to life by an allusion to the contem-
porary age. A complicated “grid” of pathways
(light, grey, and dark grey) is occasionally
filled in with smaller, geometrically diverse,
series of red, yellow, ocher or dark acryl-
ics. That potentiates a multiplied linearity,
emphasizing the gradation and depth of the
planes within the construction...

Verticals, arranged in parallels, densely or
more diluted, sometimes slightly slanting or
under a sharp angle, occasionally overlap,
building a rich constructivist set.

Variations of the presented decorative lin-
earity that is filled in with “spiritualized
contents” such as small in-cuts or drawings
in silver or gold pastels or pencils, build the
vibrant - ethereal structures... Depending on
the viewing angle, these surfaces emanate
different light effects.

The shining of the aluminum stripes, sug-
gestions of different depths of the space
within the construction, the presence of the
light stripes, the ethereal vibrations of the
silver-gold facture... That is the sublimation
of the adventure of the labyrinth movement
toward the Spiritual Light and Sanctity...

The work of Nevenka Stojsavljevic is open
for new plastic practices, new visual percep-
tions and new poetical experiences.



Cy6numauymja 1, 2006, koMbMHOBaHa TexHMKa Ha nanupy, 170x120cm Cy6numaumja 2, 2006, koMbMHOBaHa TexHWKa Ha nanupy, 170x90cm
Sublimation 1, 2016, mixed media on paper, 170x120cm Sublimation 2, 2006, mixed media on paper, 170x90cm
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be3 Ha3uga, 2003, rpaduT n cpebpHn akpun Ha nanupy, 81x54cm be3 HazuBa, 2003, neo anntuxa, rpadut n cpebpHu akpun Ha nanupy, 81x54cm
Untitled, 2003, graphite and silver acrylic on paper, 81x54cm Untitled, 2003, part of the diptych, graphite and silver acrylic on paper, 81x54cm



Lptex 6poj 3, 2006, anyMnHujymcke Tpake Ha nanupy, 81x57cm Uptex 6poj 2, 2006, anyMmnHujymcke Tpake Ha nanupy, 81x57cm
Drawing Number 3, 2006, aluminum tape on paper, 81x57cm Drawing Number 2, 2006, aluminum tape on paper, 81x57cm
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lMomeparse rno Beptukann, 2003, cepurpaduja, 70x50cm
Vertical Movement, 2003, serigraph, 70x50cm

JeanHcTBeHa 6eckoHa4yHocTt, 2017, cepurpaduja, 75x55cm
Unique Infinity, 2017, serigraph, 75x55cm
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HEBEHKA CTOJCABJbEBUTH

Pohena 1953. roauHe y Benwnkoj MonunHu.
3aspwunna dakynTteT NpUMEHEHUX yMeT-
HocTu y Beorpaagy 1977. rognHe. Maruc-
Tpupana Ha ®akynTeTy JIMKOBHUX yMET-
HocTu 1980. roauHe. Mpupeauna Tpuaecet
CaMOCTaNHUX U3710X6M 1 yyecTBoBasaa Ha
NpeKo TpUCTa rPpynHUX U3N10Xx6u y 3eMbun

N nHocTtpaHcTey (OpaHuycka, Hopseluka,
LLinaHwja, Hemauka, benruja, JanaH, Byrap-
cka, CnoseHunja, MakegoHuja, Mahapcka,
Morbcka, Yewka, bBocHa u XepuerosuHa,
LipHa lNopa). HarpahueaHa je ocam nyTa 3a
CBOj YMETHWUKM paj M yyecTBoBasia Ha MHO-
MM KOJIOHMjaMa 1 CUMMO3njyMmMa y 3eMibu
M MHOCTpaHCcTBY. [lena joj ce Hanase y Ko-
nekuunjama: HapogHor My3seja y beorpaay,
My3eja caBpeMeHe ymeTHOCTU Yy Beorpaay,
Zepter my3eja y beorpagy, Konekunjn Aka-
AeMunje Hayke u ymjeTHoCTu y Barba Jlyum,
3aMka kynTtype Bpmauka bara, Npaduukor
KonekTuea y beorpagy, Kao u MHOruMMm rane-
PUjCKUM M NMPUBATHUM KOJEKLUMjaMa Yy 3eM/bU
M MHOCTpaHCcTBY.YnaH je YJ1YC-a oa 1978.
roanHe.

CAMOCTAJIHE U3JTOXBE

2019. beorpag, lNanepuja b2

2017. beorpaa, ®J1Y - UeHTap 3a rpaduky u
BU3YyesIHa NCTpaxuBama

2013. Metposauy LipHa lNopa, ranepuja Map-
Ko perosuh

2012. Beorpag, lNanepuja OTKIOH

2012. HeroTtuH, Aom kynTtype CteBaH Mo-
KpaHball

2010. Urano, lNanepwnja CMNA

2006. beorpag, MNanepuja KyntypHor ueHTpa

2006. Yauak, YMeTHMuka ranepmja ,Pucmum”

2005. Huw, Manepuja caBpeMeHe JIMKOBHE
yMeTHoCTH, MaBu/boH y TBphHaeu

2004. Hosun Cap, Manun nukoBHn CanoH

2003. beorpag, Nanepuja Xaoc

2002. Crapueso, Nanepuja goma Kyntype

2000. Beorpaga, Nanepuja 3BoHO

2000. Netposau, LipHa lNopa, MNanepuja Map-
Ko perosuh

2000. beorpaa, Nanepwuja Npadurykm Ko-
NeKTuB
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NEVENKA STOJSAVLIEVIC

Born in Velika Popina, in 1953. She gradu-
ated from the Faculty of Applied Arts in Bel-
grade in 1977. Received her Master degree
at the Faculty of Fine Arts in 1980. She had
thirty individual exhibitions and took part

in over three hundred group exhibitions at
home and abroad (France, Norway, Spain,
Germany, Belgium, Japan, Bulgaria, Slo-
venia, Macedonia, Hungary, Poland, Czech
Republic, Bosnia and Herzegovina, Montene-
gro). She has received eight awards for her
work and participated in many art colonies
and symposia in the country and abroad.
Her works are part of the following collec-
tions: National Museum in Belgrade, Museum
of Contemporary Art in Belgrade, Zepter Mu-
seum in Belgrade, Collection of the Academy
of Sciences and Arts in Banja Luka, Collec-
tion of the Castle of Culture in Vrnjacka Ban-
ja, Collection of the “Graficki kolektiv” in Bel-
grade, as well as many galleries and private
collections in the country and abroad. She
has been a member of ULUS since 1978.

INDIVIDUAL EXHIBITIONS

2019 Belgrade, Gallery B2

2017 Belgrade, Faculty of Fine Arts - Centre
for Graphics and Visual Research

2013 Petrovac, Montenegro, Gallery Marko
Gregovic

2012 Belgrade, Otklon Gallery

2012 Negotin, Cultural Centre “Stevan
Mokranjac”

2010 Igalo, SPA Gallery

2006 Belgrade, Cultural Centre Art Gallery

2006 Cacak, Art Gallery “Risim”

2005 Nis, Contemporary Art Gallery, Fortress
Pavilion

2004 Novi Sad, Little Art Salon

2003 Belgrade, Chaos Gallery

2002 Starcevo, Cultural Centre Gallery

2000 Belgrade, Zvono Gallery

2000 Petrovac, Montenegro, Gallery Marko
Gregovic

2000 Belgrade, “Graficki kolektiv” Gallery

1997 Belgrade, ULUS Gallery

1997. beorpag, ranepuja YJ1IYC-a

1996. CuporojHo, Mysej Ctapo Ceno

1995. Yxuue, Npaacka ranepuja

1993. CyboTuua, Nanepwuja JY OECT

1993. AnaTtuH, N anepuja MeaHaep

1993. Bprwauka bamwa, Nanepuja 3amak kyn-
Type

1992. beorpag, Nanepuja KyntypHor ueHTpa

1991. Huw, Manepuja caBpeMeHe NMKOBHE
YMETHOCTU

1985. beorpaga, Manepuja rpadunykmn Ko-
NeKTuB

1981. Combop, ranepuja doma JHA

1980. AnaTuH, Nanepuja KyntypHor ueHTpa

1980. Hoeu Caa, Manu NNMKOBHU canoH

1979. beorpaga, lanepuja Npadunukn Ko-
NeKTuB

HAIPALE

1996. 3naTtHa urna Ha nponehHoj nU3nox6m
YNyC-a

1996. Harpaaa Ha n3nox6u beorpas nHcnn-
paunja yMeTHuMKa

1996. Harpaga 3a rpaduky Ha 3eMyHCKOM
CasnoHy

1995. 3naTtHa urna Ha II mehyHapogHOM
bujenany cyBse urne - Yxuue

1993. Benuku neyvat Npadnukor KosekTuBa

1982. Harpaga Ha JyrocnoBeHCKOj MaHude-
ctaumju rpacdumuke kyntype y Cybo-
T™MUM

1979. Harpaga ranepuje Hagexaa MNMetposuh
Ha n3noxbu KonoHmnje mnagmx y
MBarbnum

1996 Sirogojno, Museum "“Staro selo”
1995 Uzice, City Gallery

1993 Subotica, YU FEST Gallery

1993 Apatin, Meander Gallery

1993 Vrnjacka Banja, Cultural Castle Gallery
1992 Belgrade, Cultural Centre Art Gallery
1991 Nis, Contemporary Art Gallery

1985 Belgrade, “Graficki kolektiv” Gallery
1981 Sombor, Central Military Club Gallery
1980 Apatin, Cultural Centre Gallery

1980 Novi Sad, Little Art Salon

1979 Belgrade, “Graficki kolektiv” Gallery

AWARDS

1996 Golden Needle at the ULUS Spring
Exhibition

1996 Awarded at the exhibition “Belgrade,
inspiration for an artist”

1996 Award for the graphics at the Zemun
Salon

1995 Golden Needle at the 2" International
Biennial of the Dry Needle, UZice

1993 The Great Seal of the “Graficki kolektiv”

1982 Award at the Yugoslav Manifestation of
the Graphic Culture, Subotica

1979 Award of the “Nadezda Petrovic¢”
Gallery at the Youth Art Colony,
Ivanjica
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