MWJ1AH KPAJb E

MILAN KRALJ

ranepuja

KAMEJA'Y TNJIAMEHY

CENTEMBAP-OKTOBAP 2019.

CAMEO BURST

SEPTEMBER-OCTOBER 2019




... lLTta je ymeTHM4kuM n3pas? M cee n HMWTA.
3a yMeTHMKa je cBe, a 3a nocMaTtpayva camo
jenHa onuuja Koja je yamu nnm octasn. Ha
YMETHUKY je Aa CBOjOM KpeauujoM yuymHu Aa
je camo jeaHa onumja moryha. ...

MwnaH Kpamn

... What is artistic expression? It is everything
and it is nothing. For the artist, it is the be-all
and end-all, but for the observer, it is just a
“take it or leave it” option. It is up to the artist
to make his creation the only possible option.

Milan Kralj

Kameja y nnameHy — Megy3a / Cameo Burst — Medusa
2019, akpunHa 60ja Ha nnaTHy / acrylic paint on canvas, 120 x 140 cm
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Kameja y nnameHy - LLinmwate nopyke / Cameo Burst — Pointed Remarks
2011, akpunHa 60ja Ha nnaTtHy / acrylic paint on canvas, 140 x 120 cm

CaBo lMonosuh / Savo Popovic

KAMEJA Y NN1AMEHY

CAMEO BURST

Kameja je mana u gparoueHa — cnmka MunaHa
Kparba je Benuka, a BpegHocT Tpeba aa joj
oapeaun sbybas nybnmke kojy 61 oHa morna
Aa npobyaun. Nnak, yMETHOCT je ncysuwe
3Ha4vajHa aa 6w 6una poba WTO je y MHOrome
[aHac rnocrtana. Ynutamo nm ce o0 cnmuum,
oarosopu he ce ogHOCUTKM Ha HoOBe NMpasLe,
yTuuaje, ekcnepmMeHTe Koju Ccy cByaa OKo
Hac. Y noTtpowaykoj epu ysehana ce mya-
cka Moh pacunarba 1 Herosa mM3rybsbeHocT,
na CAVKy 4YOBeK A0XMBSbaBa Kao npeaMerT.
OnpeagmehuBame cnaunke je npesohere
3HayeHwa y NoTpolwHy, a To je OHO noapydje
Koje MunaH Kpass cBojuM genom nsberaea,
Bpahajyhu cnmum aparoueHocT Kojy je oHa y
MHorome msrybuna.

Kamejy cy Hocuse XXeHe Kao HakuT uim
CcTaTyCHu cmMbon. Mylwkapum Kao penurnos-
HU MK nonuTuykn ambnem. HanoneoHosa
KpyHa 6buna je ykpalweHa Kamejama C IMKo-
BMMa aHTMYKMX 60roBa No y3opy Ha puMmcke
uapese...

,Kameje y nnameHy”, umknyc cnmka MunaHa
Kpasrba, 6eorpaackor cnvkapa, U3/ioXeH y
Fanepwnjn b2, y 6ykBanHom cmucny, ,Hoce”
31MA0BM, ann OHe cy Ty caMo ada 6u ux ny6-
NnMkKa, nocmaTpad, nowToBanaw, NoHeo y Mu-
cnuma, aa npobyae ocehara o cmucny.

KparbeB peanusaM y Hac/oBYy 3anpaso Huje
KOHKpeTaH. Hanme, cnnkap jacHo ykuaa
penpoayKTUBHO Y KOPUCT NPOAYKTUBHOT.

A cameo is small and precious - Milan
Kralj's paintings are large, the value which
ought to be determined by the level of love
it might evoke in people. Still, art is too
significant to be a commodity the way it

has become one nowadays. If we were to
ponder upon painting, the answers would be
related to some new tendencies, influences
and experiments around us. In the era of
consumerism, the human power to spend
has increased, and so man has lost his way
and now views a painting like it's an object.
The objectification of the painting means
translating its meaning into something one
can consume and that is the area Milan Kralj
manages to avoid in his works, bringing the
painting back the preciousness it had lost to
a great degree.

Cameos were worn by women as jewelry or
a status symbol. Men wore them as religious
or political emblems. Napoleon’s crown,
modeled after those of Roman emperors,
was decorated with cameos representing the
likenesses of ancient gods...

“Cameo Burst”*, a cycle of paintings

by Milan Kralj, a painter from Belgrade,
exhibited in Gallery B2, are quite literally
“held up” by the walls, but they are here

*English title was given by Milan Kralj.



OH jeaHO NOTPOLWHO BpeMe ocsaja cmMbonom
dokycmnpajyhmn Hajnpe npeumsaH cynTuiaH
LpTeX Yy XapuwTy nnatHa, ga 6m notom Taj
dOKyC NpeHeo y NOTNYHO ancTpakTHO, 4YecTo,
MOHOXPOMHO MOJbE OKPYXEHO BUOPaHTHMUM
TpenTtajem 60je, anu n pasnucTanor nnaTHa
— yCEeYeHOr, UCEYEHOr U MOTOM C/IenSbeHor y
~pemwed”. Kameja je, nakne, u cymbon, anm
Kpasbs He eBoumpa npeamet Beh ra ,6aua”

y NjaMeH 1 TBPAMW, WTO je HacylHa UCTMHA
- pa je ymeTHocT notpeba, WTto y nnameHy
HErOBUX CNMKa ,4nTamo” kao MoryhHocT
Hajama.

only so that the audience, the observer, or
an admirer could take them in the mind and
awaken the quest for meaning within.

The realism in Kralj’s title is actually not

as direct. Indeed, the painter is clearly
abolishing the reproductive in favor of

the productive. By, at first, focusing on a
precise, subtle drawing in a focal point of the
canvas and then leading that focus towards
a completely abstract, often monochromatic
field surrounded by vibrant flickers of color,
which may also be a destroyed canvas - cut
up, torn off and then glued into a “relief”. So,
the cameo is also a symbol, but Kralj is not
evoking an object; rather, he is “throwing”

it into the flame and claiming, what is an
indispensable truth - that art is a need and
that we can make out a ray of hope of such a
possibility in the flame of his paintings.

Kameja y nnameHy — lpogun upseHn / Cameo Burst — Profile in Red
2009, akpunHa 60ja Ha nnatHy / acrylic paint on canvas, 140 x 120 cm



Kameja y nnameHy - lpogpun y Buoner / Cameo Burst — Profile in Flesh Kameja y nnameHy - lNpogpun 3eneHn / Cameo Burst — Profile in Green
2009, akpunHa 60ja Ha nnaTHy / acrylic paint on canvas, 140 x 120 cm 2009, akpunHa 60ja Ha nnaTHy / acrylic paint on canvas, 140 x 120 cm



Kameja y nnameHy — Buxop ornegana /
Cameo Burst - Swirling Flesh of the Mirror
2019, akpunHa 60ja Ha nnaTtHy / acrylic
paint on canvas, 120 x 140 cm




Kameja y nnameHy — lMopTpet 6e3 amuya / Cameo Burst — Contortionist Kameja — Cro Hanasa / Cameo — Table of Contents
2010, akpunHa 60ja Ha nnaTtHy / acrylic paint on canvas, 140 x 120 cm 2019, akpunHa 60ja Ha nnaTtHy / acrylic paint on canvas, 140 x 120 cm
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Cruciform / Cruciform
2018, akpunHa 60ja Ha nnaTHy /
acrylic paint on canvas, 120 x 140 cm
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MWJ1AH KPAJb

PoheH je y PaHryHy, y Bypmu (gaHawmu
MjaHmap), 1963. rogmHe. iunnomumpao je Ha
Hunter College City University of New York
1984. rognHe 1 Ha PakynTeTy JIMKOBHUX
yMeTHoCcTU y Beorpaay 1992. roanHe. Maru-
CTpupao je Ha PakTynTeTy JIMKOBHUX YMET-
HocTu y beorpaay 1994. roanHe. Ypehusay
je XpoHuke ranepwmjcke cueHe beorpaga:
www.gallery-shots.blogspot.com

CAMOCTAJTHE N3JTOXXBE

2018. lNanepwuja 73, beorpag

2016. l'anepuja Konapuese 3aayxbuHe,
Beorpag
Manepwuja bnok, Beorpag

2011. HoBa ranepwuja, beorpaa

2010. NpopajHa ranepuja “beorpaa”,
Beorpag

2007. l'anepuja “Mocrtosu bankaHa”, Kpa-
ryjesay,

2006. Nanepwuja CYJ1YJ, beorpapg

2005. JlnkoBHa ranepuja KyntypHor ueHTpa
Hosor Capa, Hosu Caa

2002. CAHY, Hoeu Caa

2001. MopepHa ranepwuja, 3pertaHuH

1999. ranepwja YJ1YC, Beorpaa

1998. Meauja ueHTtap, Beorpaa

1997. KynTypHu ueHTap “Jlasa Koctunh”,
Combop
lanepuja caBpeMeHe yMeTHOCTU LleH-
Tpa 3a KynTypy, NaHuyeBo
LeHTap 3a BU3yefniHy yYMeTHOCT ,31aTHo
oko”, Hoeu Cap

1996. JlnkoBHa ranepwuja KyntypHor ueHTpa
Beorpaga, beorpag

1994. Nanepwuja ®akynteTa JMKOBHUX YMET-
HocTu, Beorpapg

1993. l'anepunja Konapuese 3aanyxb6uHe,
Beorpag

FPYMHE U3JTOXBE

2002. Crakno, JlukosHa ranepwuja KyntypHor
ueHTpa beorpana
OkTobapcku canoH, YI “Lsujeta 3y-
3opuh”, beorpaa

2001. YMeTHMYKa paamoHuua ctakno, Mane-
puja caBpeMeHe yMeTHOCTM LleHTpa 3a
KynTypy, MaH4yeso
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MILAN KRALJ

Born in 1963, in Rangoon, Burma (pres-

ent day Myanmar). He graduated from the
Hunter College City University of New York

in 1984 and from the Faculty of Fine Arts in
Belgrade in 1992. Completed his postraguate
studies at the Faculty of Fine Arts in Bel-
grade, in 1994. He is the Editor of the Chron-
icle of the Belgrade Gallery Scene: www.
gallery-shots.blogspot.com

INDIVIDUAL EXHIBITIONS

2018 Gallery 73, Belgrade

2016 Ilija M. Kolarac Gallery, Belgrade
Gallery Blok, Belgrade

2011 New Gallery, Belgrade

2010 “Beograd” Sales Gallery, Belgrade

2007 Gallery Bridges of the Balkans, Kragu-
jevac

2006 SULUJ Gallery, Belgrade

2005 Art Gallery of the Cultural Centre, Novi
Sad

2002 SANU, Novi Sad

2001 Modern Gallery, Zrenjanin

1999 ULUS Gallery, Belgrade

1998 Medija Centre, Belgrade

1997 Cultural Centre “Laza Kosti¢”, Sombor
Cultural Centre’s Modern Art Gallery,
Pancevo
Centre for Visual Art “Zlatno oko”, Novi
Sad

1996 Cultural Centre Art Gallery, Belgrade

1994 Gallery of the Faculty of Fine Arts, Bel-
grade

1993 Ilija M. Kolarac Gallery, Belgrade

GROUP EXHIBITIONS

2002 Glass, Cultural Centre Art Gallery, Bel-
grade
October Salon, Art Pavillion “"Cvijeta
Zuzoric¢”, Belgrade

2001 Art Workshop Glass, Cultural Centre’s
Modern Art Gallery, Pancevo

1998 Winter Salon, Gallery “Josip Bepo Ben-
kovi¢”, Herceg Novi

1997 Small Format, Gallery ULUS, Belgrade
October Salon, Museum 25" May, Bel-
grade

1998. XepuerHoBCKM 3MMCKK canoH, Nanepwu-
ja “Jocun Beno BeHkosuh”, Xepuer
Hoswu

1997. Manu dopmar, lNanepuja YNYC, beo-
rpag
OkTtobapcku canoH, Mysej “25.maj”,
Beorpaa

1996. Pe3nme, My3ej caBpeMeHe yMETHOCTH,
Beorpaa
BujenHane mnagmnx, KoHkopauja, Bpway
OkTtobapcku canoH, Mysej “25.maj”,
Beorpaa
JyrocnoBeHCKO caBpeMeHO C/IMKapCTBO,
Manepwnja Oayt-MawwnH Amam, Ckonsbe
n My3ej caBpeMeHe ymeTHocTn, beo-
rpag

1995. lMponehHa nanoxba, YN “LiBujeta 3y-
3opuh”, Beorpag
YU Maneta mnagux, JInkoBHa ranepuja,
Bpbac
Beorpaacko 6bujeHane yptexa v mane
nnactuke, YI “Usnjeta 3y3opuh”,
Beorpaa
OkTtobapcku canoH, Mysej “25.maj”,
Beorpaa
BbujeHane akBapena, CaBpemeHa rane-
pvja, 3peraHuH
Jecersa nsnoxba, YN “Lpsunjeta 3y3o0-
puh”, beorpag

1994. MNMponehHa nanoxba, YN “Lsujeta 3y-
3opuh”, Beorpag
JyrocnoseHcko bujeHane mnagux,
KoHkopawnja, Bpway,
Kapnosauku canoH mnaaux, Nanata
,Credaneym”, Cpemckn Kapnosum
Jecersa nsnoxba, YN “LUpsunjeta 3y3o0-
puh”, beorpag
OkTtobapcku canoH, My3sej 25.maj,
Beorpaa

1993. lranepwuja YNYC, beorpag
Fanepwnja Konapuese 3aayx6uHe,
Beorpaa
MponehHa nanoxba, YN “LiBujeta 3y-
3opuh”, Beorpag
Jecersa nsnoxba, YN “LUpsunjeta 3y3o0-
puh”, beorpag

1996 Resume, Museum of Contemporary Art,
Belgrade
Youth Biennale, Konkordija, Vrsac
October Salon, Museum 25" May, Bel-
grade
Yugoslav Contemporary Painting, Gal-
lery “Daut-Pasin Amam”, Skopje and
Museum of Contemporary Art, Belgrade
October Salon, Museum 25 May, Bel-
grade

1995 Spring Exhibition, Art Pavillion “Cvijeta
Zuzori¢”, Belgrade
YU Pallet of the Youth, Art Gallery, Vr-
bac
Belgrade Biennale of Drawing and
Small Plastic, Art Pavillion “Cvijeta Zu-
zoric¢”, Belgrade
October Salon, Museum 25" May, Bel-
grade
Aquarelle Biennale, Modern Gallery,
Zrenjanin
Autumn Exhibition, Art Pavillion “Cvije-
ta Zuzoric¢”, Belgrade

1994 Spring Exhibition, Art Pavillion “Cvijeta
Zuzoric”, Belgrade
Yugoslav Youth Biennale, Konkordija,
Vrsac
Youth Salon in Karlovac, Palace “Ste-
faneum”, Sremski Karlovci
Autumn Exhibition, Art Pavillion “Cvije-
ta Zuzoric¢”, Belgrade
October Salon, Museum 25 May, Bel-
grade

1993 ULUS Gallery, Belgrade
Ilija M. Kolarac Gallery, Belgrade
Spring Exhibition, Art Pavillion “Cvijeta
Zuzorit”, Belgrade
Autumn Exhibition, Art Pavillion “Cvije-
ta Zuzoric¢”, Belgrade
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