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Ja He 3HaM 3aWTO paAuM, anu uMaM noTpeby
[a KOHKpeTu3yjeM cBoja ocehawa 0 npocTopy
W BPEMEHY, O CBETY Yy KOMe XWBWUM, jep, 3a
MeHe, CiInKa roBopu cBe.

Mwnogpar Puctuh

I don’t know why I do what I do, but I have
a need to concretely express my feelings
about space and time, about the world I live
in, because, to me, the painting says it all.

Miodrag Risti¢

M3a cyHua 10, 2018, anymuHmjym, ybaHa 60ja,
xuua, 90x90x7cm

Behind the Sun 10, 2018, aluminum, oil color,
wire, 90x90x7cm



KatapuHa Pagynosuh / Katarina Radulovic
N3a cyHuLa

Behind the Sun

MocmaTtpajyhu n Tymauehmn nsnoxe-
He nNpuMepe jaB/ba Ce 3axTeB Aa Ce HOBO-
HacTann pagoBu carneaajy y KOHTUHyu-
TeTy ca npeTxoaHuM. [1Ba cy pasnora 3a
OBakaB KPUTMYKM ONepaTMBHW 3axBaT: NMpBuU
Kojn ybearbMBo Hanaxe ga je pey o cpo-
OHOM KOXEpPEeHTHOM OMycCy MO BU3YESIHUM,
3HAYeHCKNM M BPeAHOCHUM oasiMKama v apy-
i KOju TeMaTusyje KOHCTaHTHY nojaBy LeH-
TpanHO MO3MUMOHMPAHOr je3rpa Koje eBony-
npa reHepuwyhn HoBe Mogene. MuTtare
KOje ce nocTaB/ba jecTe KOju Cy HOBMU CTPYK-
TypanHu efieMeHTn y O4HOCY Ha nocrtojehe
CermMeHTe YMEeTHMKOBOI UCTPpaXxueara yYHyTap
onyca.

HecyMbnBO Npen HaMa je ancTpakTHa Cin-
Ka. Beh Tume wTo je koanpaHa y nojam
ancTpakTHOr HeH KapakTep je ogpeheH
Kao HenpeaMeTHW, YnMe je Aeno 03HAYeHOo
[a HanywTa naejy penpoaykumje npea-
MeTHor ceeTa. OBa yMeTHOCT MehyTum,

He ancTpaxyje nogaTtak Koju je oaseh
peayKoBaH M nojegHOCTaB/beH A0 FpaHu-
Le Npeno3HaT/bMBON LWITO 3HaYM Aa npea-
CTaB/beHa CnnkKa-objekT He TeMaTusyje
HULWWTa 13 nepuenunje oKosHor ceeta, Beh
pedepunpa NOTNYHOM OACYCTBY KOHKpET-
HOI U YMeTHUK npuberasa “uncrom” obnm-
Ky ocrob6oheHOM KOHOTaTUBHUX CBOjCTaBa.
Ha penauujn aBo-TpOoAMMEH3NOHAHO,
paBHO-OMPOCTOPEHO HacTajy npuMepu y
Tparaky Aa ce nsHahe moayc Kojum 6um

ce npeacraBno NpocTop Kao “4ucra pean-
HocT"”!. OBakKBa peasniHoCT jecTe NMpocTopHa

! Hukona Oeauwh, Cnuka y aoba meanja: Oparommp
YrpeH, CaBpemeHa ranepuja 3peraHuH, 2010, str.6
BpaHucnas Aumntpujesuh, MNoHoBo 1 yBek: bopa
NboBcku cnuke u uptexn 1967-2005, MCY, Beo-
rpaa, 2006

When observing and interpreting the
exhibited examples, a demand arises - to
perceive these new works in continuity
with the previous ones. There are two
reasons for this kind of critical operative
approach: the first convincingly indicates
that it is, by visual, semantic and valuative
characteristics, a related, coherent oeuvre
and the second that thematizes a constant
presence of a centrally positioned core that
evolves by generating new models. The
question is: what are the new structural
elements in relation to the existing segments
of artist’s explorations within the oeuvre.

There is no doubt that an abstract painting
is in front of us. By it being coded in an
abstract term, its character is designated as
non-objective, and the work is determined
as one leaving the idea of reproducing the
objective world. However, this art does not
abstract a datum that was over-reduced and
simplified to the point of the recognizable,
which means that the presented painting-
object does not thematically cover anything
from the perception of the world around

it, but refers to the complete absence

of the concrete and the artist resorts

to the “pure” shape, liberated from the
connotative qualities. On the relation of the
two dimensional-three dimensional, flat-
spaced examples come up in search for the
mode that would present the space as an
occurring “pure reality”.! This kind of reality

! Nikola Dedi¢, Painting at the Age of Media: Drago-
mir Ugren, Contemporary Gallery Zrenjanin, 2010,
Pg.6

Branislav Dimitrijevi¢, Again and Always: Bora Iljo-
vskipaintings and drawings 1967-2005, MSU Bel-
grade, 2006



3aTO WTO XuMua Kao matepujan mogenyje
peanaH npocTop, asin U OHaj UIY3UBHMK,
NOeTCKW. TayHo je aa cnvka Texuv geduHu-
umjn npocrtopa ogpeheHom kao bawnaposa
(Gaston Bachelard) noeTtuka onpocropeHor
LWITO Ce cMaTpa K/bY4YHWUM 3a pasymeBare Pu-
ctnheBnx pagosa.? Cnuka-objekT nokasyje u
OMNTUYKY Urpy, CaBnajaHO UCKYCTBO recTy-
asIHOr C/IMKapCTBa Kao M CNMKapcTBa akuu-
je. MoTpebHo je HarnacuTn ga nocneame
MHTEPBEHUMje Ha anyMUHNjYMy NoKasyjy
HOBE BU3YyesIHE U 3HaYeHCKe MOMEHTE: aK-
LeHTOBame IMHuje, paa Ha CTPYKTypu Mno-
Te3a, eBoNyMpame IMHMje y CMUCNY Kpucrta-
nu3auuje nnHeapHe CTpPyKType U ANHaMU-
Ke rnotesa Koju opMmpa cUTHe reomeTpujcke
obnvke, Kao n Mmoagynmpamwe BewTo ogabpa-
HOr, ycarnaweHor Uin KOHTpacTupaHor
KosopuTa. llopen osora npuMeTaH je u on-
TUYKM MOMeHaT “yBnaudera” peuenTtopa y
je3rpo CKopo MarHeTHMUX CBOjCcTaBa Kao y
npocTop nojavaHe rpasutaumje 6uno ga je
pey o0 InHeapHMM KOHUEHTPUYHNUM XOPU3O0H-
TUMaA U Pa3IMBEHOM KPYXXHOM MpPOCTOpY
OKO cpeaunwmer ynopuwTa. Tako cxsaheHo
jes3rpo je n U3BOp, U3BOpPULLTE, KOMeLlame,
nync nan nnogHa TaMHUHA Yy KOjoj ce
nojaesbyjy HoBe Bu3yenHe moryhHocTu.

Takohe, OHO WTO ce 3anaxa KOHUUMUpaHeM
jenHe oBakBe crinke-objekTa jecte NokKyLlaj
Aa ce npyxu pedepeHTaH 0ArosBop Ha
nuTarbe O MO3MuUMju N CTaTyCy CMKe AaHac.
LLITa ce 3anpaBo AewaBa ca AaHallHbOM
wradenajHoM CIMKOM Y MakpOKyTyponoLl-
KOM AUTUTANIHOM OKpYXery?3 Mnu wTa npea-
CTaB/ba C/IMKa y BpeMe xeremMoHumje puHaH-
cujckor kanutana? Mudnauymja cnukaHor
MaTepujana 3anoymme Beh ca nojasom
Meauja Koju Cnuky penpoaykyjy. Cnuka
AaHac yeBenuko obutasa y Apyrom npocropy,
OHa je Ha MpeXxu, CMeLlITeHa Ha HEKOM
cajTy, yBeK TpeHyTak npeg ogabup onuuje
“share”. Mmajyhu oBO y BMAYy npeacras/be-
HW pafoBU Cy MpUMepPU Kako cnunke-objek-
TV AaHac PYHKUMOHULLY Yy KYNTYPHOM,
COLMOSOLKOM, JTOKA/THOM reonoeTCKOM 1
rnobanHom npoctopy. OBe cnuke Hacrtane cy

2 UcTtpaxuBarse paga M. Puctuha Ha ocHoBy ba-
wsiapoBe rnoeTuke Npocropa Ayryje ce AnekcaHapv
Ecrenu Bjennum MnapgeHosuh y: A. E. Bjenuua
MnageHoBsuh, Mmnogpar Puctuh, Mpoctop y cnvuun/
cnuka y npocrtopy, CaBpeMeHa ranepwuja Jlazape-
Bau, 2003; MactoH bawnap (Gaston Bachelard),
Moetnka npoctopa, Kyntypa, beorpaa, 1969

3 leB MaHoBuy (Lev Manovich), Jeank HoBux me-
avja, Knuo, Beorpag, 2015

is spatial because the wire, as a material,
models the real space, but also the illusive
and poetical. It is true that the painting is
inclined to define space as determined, the
way Gaston Bachelard’s poetics of the spatial
is considered crucial for understanding

the work of M. Risti¢.2 A painting-objecti
ndicates an optic play as well, a mastered
experience of the gestural painting as

well as the painting of action. We need to
emphasize that the final interventions on the
aluminum show the new visual and symbolic
moments: the accentuation of the line, work
on the structure of the stroke, the evolving
of the line in the sense of the crystallization
of the linear structure and dynamic of the
strokes that forms small geometrical shapes,
as well as the modeling of the skillfully
chosen, harmonized and contrasted coloring.
Further, we notice an optical moment of a
“retraction” of the receptor into the core of
almost magnetic capacity, as though it were
a space of an enhanced gravity, whether it
be about the linear concentric horizons or
the spilt circular space around the central
stronghold. A core understood in that way is
a source, an origin, a commotion, a pulse or
a fruitful darkness in which some new visual
possibilities occur.

What is also perceived in the design of
such a painting-object is the attempt to
give a referent answer to the question

of the position and status of a painting
today. What is actually happening to a
contemporary easel painting in a macro-
cultural digital environment?3 Or, what
does a painting represent in the time of
the hegemony of financial capital? The
inflation of painting materials had already
started with the emergence of media that
could reproduce the painting. Nowadays, a
painting mostly resides in a different space,
it is in a net, placed on some website,
always a moment away from the “share”
option. Having that in mind, the exhibited
works are examples of how the painting-
objects function in a cultural, social, local

2 Research of the work of M. Risti¢abased on the
Bachelard’s poetics is owed to Aleksandra Estela
Bjelica Mladenovicin the: A. E. Bjelica Mladenovic,
Miodrag Risti¢, Space in the Painting/Painting in
the Space, Contemporary Gallery, 2003; Gaston
Bachelard, The Poetics of Space, Kultura, Belgrade,
1969

3 Lev Manovich, The Language of New Media, Clio,
Belgrade, 2015



y BpeMe Kaja rotoBo He MoXeMo 3acebHo aa
roBOpMMO O ,4ySHOM” nnun ,4ysHoO ycnesom”.
OBakBa oapehera cBe BuLle y3MuU4dy npejg
rnojMoBMMa KOjWu ce rno3uBajy Ha YMETHOCT u
KYNTYpYy, YaK U ako ce paan O HeHOoj iokan-
HOj reonoeTCKOoj LeHTpUpaHOCTM Koja oneT
y3Muye npej napametpmuma rnobanHor. YmHu
ce [a CBe BULIE FOBOPMMO O YMETHOCTU Y
pasMmepama rnobasnHux, HpOpMaLUjCKNX,
COLMONOLWKNX N DUHAHCMJCKNX CUCTEMA.
YMeTHOCT je, Tako, OHO LTO 03BAHUYNMO
WIn nMeHyjemo ymetHowhy, a He KBanuTeT
oCTBapeH 3axBasbyjyhu ecTeTckoj n casHajHoj
BpeaHocTu. Puctuhese cnunke Ttexe Ka
YHUBEP3a/HOM N eCTETCKN ayTEHTUYHOM

W noka3syjy jeaHy og cnmkapckux moryhHoc-
TV AaHac.

geo-poetic and global space today. These
paintings were created ina time when we
almost could not distinguish between the
“sensory” or the “sensually accomplished”.
These determinations retreat more and

more before the terms that refer to art and
culture, even if it is about its local geo-
poetical centeredness that yet again retreats
before the parameters of the global. It seems
that we speak more and more about art on

a scale of global, informational, social and
financial systems. Therefore, art is what we
formalize or proclaim to be art, and not the
quality achieved thanks to the aesthetic and
cognitive values. The paintings of M. Risti¢
strive towards the universal and aesthetically
authentic and present one of the painterly
possibilities of today.



M3a cyHua 4, 2019, anyMuHUjyM, yrbaHa 60ja, xuua, 90x90x7cm
Behind the Sun 4, 2019, aluminum, oil color, wire, 90x90x7cm




M3a cyHua 1, 2018, anyMuHKjyM, yrbaHa 60ja, xumua, 90x90x7cm
Behind the Sun 1, 2018, aluminum, oil color, wire, 90x90x7cm




M3a cyHua 2, 2019, anyMuHnjyMm, ybaHa 60ja, xuua, 90x90x7cm
Behind the Sun 2, 2019, aluminum, oil color, wire, 90x90x7cm




M3a cyHua 3, 2019, anyMuHKnjyM, ybaHa 60ja, xumua, 90x90x7cm
Behind the Sun 3, 2019, aluminum, oil color, wire, 90x90x7cm




M3a cyHua 7, 2019, anyMuHMjyM, yrbaHa 60ja, xuua, 90x90x7cm
Behind the Sun 7, 2019, aluminum, oil color, wire, 90x90x7cm




M3a cyHua 6, 2019, anyMuHMjyM, yrbaHa 60ja, xuua, 90x90x7cm
Behind the Sun 6, 2019, aluminum, oil color, wire, 90x90x7cm




M3a cyHua 11, 2017, anyMuHuKjyMm, yrbaHa 60ja, xunua, 90x90x7cm
Behind the Sun 11, 2017, aluminum, oil color, wire, 90x90x7cm




M3a cyHua 12, 2017, anyMunHuKjyM, yribaHa 60ja, xunua, 90x90x7cm
Behind the Sun 12, 2017, aluminum, oil color, wire, 90x90x7cm




MUOAPAI PUCTUR

PoheH y CapajeBy, 1952. rogmHe. 3aBpLuno
je dakynTeT NMMKOBHUX YMETHOCTU Yy Bbeorpa-
ay 1978. rognHe. YnaH je YJIYC-a o 1982.
roanHe. YYecHUK y BULLE KOJSIOHU]ja Y 3eMJSbU
MU MHOCTpaHcTBY. Xuneu n pagn y beorpaay.
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MIODRAG RISTIC

Born in Sarajevo, in 1952. He graduated at
the Faculty of Fine Arts in Belgrade, in 1978.
He has been a member of ULUS since 1982.
He has participated in many colonies in the
country and abroad. Lives and works in
Belgrade.
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