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Jepko [lenerpu / Jerko Denegri

MoBogoM HOBUX CUKa

“Beorpaacku naBupuHTU” 3opaHa MpebeHapoBuha

With regard to the new paintings
“Belgrade Labyrinths” of Zoran Grebenarovic¢

[Mocne HM3a 3anaxeHUX caMoCTaNHUX
1310X0M Lenux Luknyca cnmka pasnnantux
JE3VYKMX 1 TEMATCKMX CBOjCTaBa, Kao 1 MOHO-
rpaduje ca cTyanjcknm TekctoBnMa VpnHe
Cybotuh v Jlnugnje MepuHunk y nsgnary Byjudmh
konekuuje 2012, cankapcku onyc 3opaHa [pe-
beHapoBuha uBpcTO je yrpafeH y TokoBe cprcke
YMeTHOCTU nocnearunx feteHnja 20. Beka, anu
TUMe HeroBa c/iMKapcka akTMBHOCT He camo fa
HUje Yy MOTNYHOCTM 3a0Kpy>KeHa Hero ce v garbe
pasBuja y AOCAA HEMO3HATOM, MOX[a Yak ¥
HeoyeknBaHoM cMepy. [pebeHaposuh ce Ha
AoMahoj yMETHMYKO] CLLeHM M0jaBMO MOYETKOM
0caMIeceTvx rogmHa npoLwnor Beka, y BpeMeHy
BypHUX YMETHUYKIMX NpeBMpatsa y 3HaKy pesu-
Tanu3auuje cNMKapcTBa Yy KOHTEKCTY Tafalltbe
KYyNTypHE 1 YMETHMYKe KNMMe obenexeHe noj-
MOBVMa nocTMozepHa/nocTMozepHusam. Ho,
yMecCTo Tafia BeoMa pallivpeHe GurypatmsHe u
HapaTvWBHe ,HOBe MpeacTase’ M3ABOjMO Ce
jeoHOM cneundmnyHoM BpCTOM ancTpakumje
KakBa je noacehana Ha, Takofje akTyenHy, .HOBY
reometpujy”. Moacehana, anu ce n ca TUM Npas-
LeM noucTmeeTuna, 3aTo jep je ybp3o nocrano
eBWAEHTHO Aa Hberosa ancrpakiuja nocegyje
Apyradvje n3Bope HacTaHka, kao 1 3acebHe
bopmManHe 1 pyxoBHe KapakTepucTuKe.

YmeTHN4YKo dopMuparse 3opaHa lpebena-
posuha, yobryajeHo 3a BeNWHY TafallHbux
Mnaanx beorpagckux ymetHuka (LLkonay Ly-
MaToBaukoj, Akafemuja MMKOBHMX YMETHOCTM
kojy oH 3aBpliasa 1981), Tonuko je n apyraunje
no ToMe wTo he ce Beh cpeanHom 1982, Hahuy
Hbyjopky yyecTByjyhv y je4Hoj nocse Hemno-
HOBJ/bWBO] HE CaMOo YMETHMUYKO], HEFO U1 XKMBOT-
Hoj aTMochepu VT Bunuia, o kojoj he etanu
CBOje yMeTHMuKe brorpaduje cBefounTH y pas-
roBopy ca HnHom XuveaHyesnh objaBsbeHoM y
HeHOM TemaTckoM Broky nof Hasvsom East

After an array of noted independent
exhibitions of entire cycles of paintings with
varying narrative and thematic features, as well
as a monograph with the text by Irina Subotic¢
and Lidija Merinik issued by the Vuji¢ collection
in 2012, the painting opus of Zoran
Grebenarovi¢ was firmly embedded in the
Serbian art heritage of the final decades of the
20th century; yet, with this, not only was his
artistic activity not rounded up in its entirety,
but it continues to develop in a still unfamiliar,
and perhaps even unexpected direction.
Grebenarovi¢ appeared on the local art scene
at the beginning of the 1980’s at the time of
tempestuous artistic turmoil marked by a
revitalization of art in the context of a cultural
and artistic climate imprinted with the
concepts of the postmodern/postmodernism.
However, rather than distinguishing himself
with the then very widespread figurative and
narrative "‘new notion”, he stood out with a
specific kind of abstraction that was
reminiscent of the then likewise current .new
geometry”. It reminded one of, as well as
identified with, that movement because it soon
became evident that his abstraction possessed
a different creative providence, as well as
distinct formal and spiritual characteristics.

The artistic development of Zoran
Grebenarovi¢, was as usual for most of
Belgrade's young artists at the time
(Sumatovacka art school, the Academy of Fine
Arts where he graduated in 1981), as it was
different by that fact that already by mid-1982,
his works could be found in New York,
participating in an atmosphere in East Village
that was entirely non-replicable both in terms
of art and life, a stage of his artistic biography
that he testifies about in a conversation with



Village (1980-1990) - Jekana pokokoa nocTMo-
JepHe y yaconvcy MomenT, 23-24, 1991/1995.
[pebeHapoBuh he Taga MMaTn Npunvke Aa Ha
M3BOPY YNO3Ha BENMKO CABPEMEHO aMepuYKo
CNVKapCTBO, ann 1 jol npe, Aa YpOoHW y OHa
TypbyneHTHa 3bvBatba y KojuMa je HacTajana

— KaKo OH caMm Kaxe - .jefiHa NoTMyHO X1Ba
YMETHOCT, aTpakTuBHa, Te CaM U ja yLlao y Taj
KoTao rfe ce kyBana Ta 4yaHa vopba.” ATa .uya-
Ha yopba” buna je, namelly octanor uy Hero-
BOM Clyyajy, HeKa BpCTa Heycarnacuee Mella-
BMHe Tekyhux TeHAeHUMja ca npebuparsem no
3a7MxaMa UCTopuje YMETHOCTU, KOHKPETHO
nonyT peKkoHCTpyKUMje npnsopa npema Padae-
noBoj ATnHckoj wkonu. lNpekngajyhn npuspe-
MeHO Hbyjopliky bopagak, peberaposumh pona-
31y beorpag fa npupenmn camoctanHy n3noxoy
y lanepujn Loma omnagnne 1983., na bum ce
nedvHuTmBHO Bpatno 1986. rogmnHe, ooMax ce
yKibyyyjyhu y amHammnyHa 36usarba Ha Ta-
[aLLHb0] yroCNOBEHCKO] YMETHNYKO] CLLEHM
Hajnpe yyewhem y npBuM capajescknm [oky-
MeHTVMa 1 Ha cegMoM fybposaukom CanoHy
1987. (Ha no3us Tomaxa bBpejua), noTom camo-
cTanHum nsnoxbama y Konerujymy aptnctmkymy
y CapajeBy ny lanepujn Equrna y Jbybrbanu
1988. ny CanoHy My3eja caBpeMeHe yMeTHOCTH
y Beorpapny 1989. ronuHe.

OcKM y KOHTeKCTY Ccprcke NOCTMOLEPHe
yMeTHMYKe cLeHe ocampeceTux, pebeHapo-
BvheBo Aeno pa3MaTtpaHo je, Takofje, 1y KOH-
TeKCTy .. paavkantde anctpakumje” [y Tekcty
NBaHe BeHoBuWN y kHbM3KW PagkanHa anctpak-
uuja. ANCTpakTHO CAMKapCTBO U rpaHuLie npu-
kasusatba, beorpapn 2013.), 3ajenHo ca npeq-
CTaBHULMMa MUHUMaNNCTUYKOT, NPUMapHoOT,
aHaNUTUYKOT U HEOMOLEPHUCTUYKOT CAMKap-
CTBa, 0f KOJUX Ce Unak NpMMEeTHO pasnukyje
MoOpeKIoM 1 MoflanMTeT!Ma CBOjUX BEp3Wja
ancTpakTHe cnuke. [pebeHaposuheBa .paau-
KanHocT Huje, HavMe, TONMKO Y TUMONOrUju
je31Ka HeroBor ancTpakTHOr CJIMKapCcTBa, BU3Y-
e/IHO aTPaKTUBHOT U CTOra yHyTap, yMecTo
M3BaH eCTETCKMX Mepuna MMKOBHOCTM, KOJINKO Y
YMETHUYKUM 1 KMBOTHUM Npeobpaxajuma y
Koje ce ynywTao LOCefHO NpoMeHama MecTa
BopaBka v genosamsa. Jep, [pebeHaposuh jey
MAafocTi b1o jefaH of akTepa reHepawmjckor,
TUNKUYHO Beorpagckor, ypbaHor AKoBHOT 1
MY3MYKOT «HOBOT Tanaca uujy je aTMocdepy
TOKOM CBOTa BULWETrOANLLHET HyJOPLUKOT Nepu-
0/@ 3aMeHWO 1 LLONYHNO UHTEH3NBHMM
XNBfbeHEeM Ha nonpuwTy Vict Bununya. Moxaa,
La bu ce cnacao of oBOr HenospaTHor ,.ybp3a-
HOr caropeBarba’ 0fly4Mo ce .MoBpaTky peay
HaTpary beorpag, oTWLWaBLLIW Y ApYry KpajHOCT

Nina Zivancevié, published in her themed issue
entitled East Village (1980-1990) - A Decade of
Rococo Postmodernism in Moment magazine,
23-24,1991/1995. Grebenarovi¢ had the chance
to be introduced to the great modern American
art at its source, but even more so, to dive into
those turbulent scenes that created - as he
himself says - .an entirely alive, attractive art
and so | too stepped into that melting pot,
where that strange broth was brewing.” And
that .strange broth” was, in his case as well, a
type of uncoordinated mix of current
tendencies coupled with an unearthing of the
stores of art history, specifically like the
reconstruction of a scene according to
Raphael's The School of Athens. Temporarily
interrupting his New York sojourn,
Grebenarovi¢ arrives in Belgrade to prepare an
independent exhibition in the Youth Center
Gallery in 1983, before he made a definite
return in 1986, immediately joining in with the
dynamic happenings of the Yugoslavian art
scene at the time, by participating in the first
Documents in Sarajevo and at the 7th
Dubrovnik Salon in 1987 (per invitation by To-
MaZ Brejc), then with independent exhibitions at
the Collegium Artisticum in Sarajevo and in the
Equrna gallery in Ljubljana in 1988, as well as
in the Museum of Modern art in Belgrade in
1989.

Apart from being considered in the
context of the Serbian postmodern art scene of
the eighties, the work of Grebenarovi¢ was also
viewed in the context of ,radical abstraction” (in
the text by lvana Benovi¢ in the book Radical
abstraction. Abstract painting and the
boundaries of representation, Belgrade 2013.],
along with the representatives of the
minimalist, primary, analytical and neo-
modernistic art, from whom he is still
noticeably distinguished by his origin and the
modalities of his version of an abstract
painting. The “radicalness” of Grebenarovi¢
was, indeed, not found as much in the language
typology of his abstract paintings, visually
attractive and therefore within rather than
outside of the aesthetic scope of art, as much
as in the artistic and life transformations that
he consistently indulged in, in accordance to
his place of living and working. As it were, in
his youth Grebenarovi¢ was one of the
participants of a typically urban Belgrade
artistic and musical ..new wave” generation,
the atmosphere of which he replaced and
supplemented with his multiple-year New York
period and the intense living on the East Village



HecTtawHw Tpoyrnosw, 2016, 69x69, KawmpaHy nanup Ha LWnep nao4n
Mischievous triangles, 2016, 69x69, laminated paper on plywood

M NOCBETUBLLM Ce CAMKaHby XKMBOTOMMCA W UKO-
HoMmwmca, Yak NnpuBpeMeHo HanywTajyhn an-
cTpakumjy y umknycy 'pan Huw n3noxeHom y
TaMowW o] [anepujn caBpeMeHe NMKOBHE yMeT-
HocTu 2000. roamHe. I'pebeHaposmh nonmarse
cnunkapcTBa ca pedepeHLama Ha UCTOPUjCKH
MOJEepHM3aM, NOCTCANKAPCKy ancTpakLuujy v
MeAunjeBanHo Hacnefe, fakne y pacrnoHy n3mehy
CBeTCKe axypHocTu 1 goMahe Tpaauunje, ynpa-
BO M0 TOM HEOBUYHOM ¥ Yak NapagokcanHoM
CMojy, Hanasu CBoje anapTHO MeCcTo Yy TOKOBMMA
cpncke yMeTHOCTW Ha npenasy U3 No3Hor ABa-
JeceTor y paHo ABafaceTnpso cTonehe.

Csepoyenn o n3BoprMa CONCTBEHOT NMOU-
Marba ymeTHocTH, [pebeHaposuh je nctmuao, a
KpUTWKa Koja je TyMaymna yMeTHUKOB paf To je
cBefloYerbe NpMxBaTUAa, Aa ce Nopekso Hherose
reomMeTpuje Hanasu y Tpaguumjnm BU3aHTUHCKe
Cpefr-0BEKOBHE eCTETUKe, yIpaBo Mo Yyemy ce
OH, HaBOAHO, BWUTHO ofBaja of Tafa akTyesnHor
Heo-reo TpeHpaa. [loTBpheHa of cTpaHe camor
yMeTHMKa, Te3a o cneunduyHmM genius loci
cBojcTBMMa [pebeHapeBuheBor cankapcTea
YMHW ce fa , Unak, He Mopa fa byne y nckibyyun-
BOj CynpoTHOCTM ca MoryhHowRy rerose uaej-
He CPOLHOCTM Ca HEKUM Of TUMUYHMX TOKOBa

plain. Perhaps in order to save himself from
this irreversible ,accelerated combustion™ he
decided to .return to order” back in Belgrade
by going to the opposite extreme and dedicating
himself to painting frescoes and icons, even
temporarily abandoning abstraction in the City
of Nis$ cycle, which was displayed in the Gallery
of Contemporary Fine Arts in 2000 there.
Grebenarovi¢'s understanding of art with
reference to historical modernism, post-
painterly abstraction and Medieval heritage,
therefore in the range between the global au
courant and local tradition, finds its
autochthonous place in the heritage of Serbian
art precisely through that unusual and even
paradoxical juncture, at the transition from the
late Twentieth into the early Twenty-first
century.

Testifying about the sources of one’s own
understanding of art, Grebenarovic pointed out,
and the critique that had considered his works
agreed and accepted that testimony, is that the
origin of his geometry is found in the Byzantine
Medieval aesthetic tradition, and this is
precisely what they were, supposedly,
significantly distinct from the then-current



Mo3npas v3 Hboyjopka, 2018, 150x150, akpwn Ha nnaTHy
Greetings from New York, 2018, 150x150, acrylic on canvas

YMETHOCTW 0CaMAEeCeTUX, Kao WTO Cy pacnoso-
xerba He-ekcrnpecuonusma” (3a pasnvky of
.HEO-eKCnpecrnoHnsMa’) unm nak ,.y4eHor ciu-
KapcTBa v ,CAMKapcTBa UcTopujcke Memopuje”
(33 pasnuky of OHUX BapujaHTK .HOBE Cavke”
3aCHOBaHMX Ha NpefcTaBama 1 NocTynuuMa
caBpemeHe Mac-Meaujcke npoaykuuje).
[pebeHapesurheB 06AMKOBHM NocTynak
NPV HacTaHKy 3aBpLUHOr Aena OABWja ce cle-
nehM npouecoM: monasu of upTexa Koju Ha-
CTaje MHTYUTUBHO, MO HEKOM yHanpes He-
npeaBuieHoM 1 HeM3BeCHOM UMNYACY, Aa bu

neo-geo trend. Confirmed by the artist himself,
the thesis of a specific genius loci features of
Grebenarovié's art, after all, seems to not be in
an exclusive opposition with the possibility of
him having an idea cognation with some of the
typical movements of art in the eighties, such
as the .non-expressionism” (unlike .ne-
o-expressionism’] tempers or the .learned art”
and the ..historic memory art” (unlike those
variances of ,new painting” based on the
representations and actions of modern mass-




noyeTHa BM3yeNlHa cuTyaumja 3abenexeHay
LpTexXrMa Ha IMCToBKMa XapTuje Manux op-
MaTa, noToM yBehaHa [0 AMMeH3Wja ranepujcke
cnnke-objekTa Ha Noano3m nocebHo npu-
npemsbeHor ApseTta. Haume, 3a cBako of, CBOjUX
nenay matepujany bojeHor gpseTa [pebeHapo-
BWA nocepayje NpUNpeMHu LpTeX Npema Kojemy
BpLM pa3pafy Ka GUHaNHOM CTaTycy Cau-
ke-objekTa, Npu YeMy TOKOM pafHOr npoteca
J0Na3u A0 M3MeHa Koje Unak He HapyluaBsajy
naejy n n3rnen nponasHor npegnowka. Mako je
0Baj MNOCTynak CTPoro KOHTPoNMcaH, nocemyje u
Hyau MoryRHOCT 0ACTynarba of MoYeTHOr L0
3aBpLUHOr cTagmnjyma obnrkoBarba 0bjekTa Koju
Cey UCTU Max yKa3syje eCTETCKMM W CIUpUTyan-
HUM, KJ1aCU4YHUM 1 (nocTIMomepHMM, 3aapxa-
Bajyhv NnpvMapHy MHCMMpPaLnjy MCTOPUjCKOM
MEMOPW]HOM, anu 1nak 1 13Hag ceera, on-
CTajyhu Kao M3pa3nTo caBpeMeHO YMETHMNYKO
heno.

3a oBy n3noxby, [pebeHaposuh je opa-
Bpao fgeceT HOBMX ¥ AOCAA HEM3NAraHUX CMKa,
BeNWHOM y/beM Ha nnaTHMMa NpaBUAHUX Npa-
BOyraoHux dopmata, fakae no TexHuuu paga
PasNMUUTUX Of MPETXOLHUX Y KOjMMa je FNaBHM-
HOM KOPWCTWO TBPAe NofJjiore naHena. TemaTumka
n cumbonvka oBMX PafoBa KOMMKO je Y KOHTUHY-
UTeTy ca NPETXOAHMM, TOMINKO j€ U Of, WX ApY-
rayvja v pasnuyuTa. JInwasa ce KOMNAEKCHO-
CTW KOMMO3KMLMja Yy CAnKama-objekTnuma
HeNpaBWAHWX 1 MPOMEHTBbUBUX AVMEH3Ma Y
3aMeHy 3a CTPOro nnaHuparbe U NpaBuHe
CTPYKTYpe Y KOjuMa Ce MojefUHN eneMeHTH
LennHe , nocebHO y HekMMa of, FbUx, Hanasey
yHanpes Ta4Ho npopayyHaTuM 1 npeasuheHnm
opHocuMa. Alv TUMe 3Hayera 0BUX pagosa
Hucy BUTHW]e MoMepeHa o cneunduyHmx oy-
XOBHUX cafp>aja yrpaheHux y TemesrbiMa Le-
nokynHor gocafalwmser [pebeHapesnhesor
onyca.

YNpKOC NpOMeHM TeXHUUYKOT NoCTynKa 1
KOMMNO3MUMOHUX NpUHLMNa, HoBWje [pebeHape-
BMAEBO CNMKapPCTBO Ca HEr0BUM MPETXOAHNM
LMKIyCMMa NoBe3yje YMeTHNKOBA KOHCTAHTHA
CKOMOHWUCT Ka HeMy CBOjCTBEHUM CUMBONNYKNM
3HauverblMa yMeTHMYKOT fena. [1Be TakBe cUM-
bonunyke TeMe, Mefly ocTanvMa, YnHe ce y 0BUM
cnvkama nocebHo yneyatsbMBUM: TO Cy TEME
NaBUpUHTa 1 beckoHavHe Tpake, obe npenyHe
OpojHMUM LPEBHUM U CaBpeMeHUM, KONeKTUBHUM
Y MHOVMBWAYANHVM, eBUAEHTHUM 1 NoTeHUMjan-
HWM KoHOTauujama. o cpeau je, nakne, U nasbe
jenHa bopManHo npernegHa v cagpxajHo KOM-
niekcHa ,y4eHa yMeTHOCT 3acHoBaHa Ha CUMH-
Te3n U CUMBMO3M TUX ABEjY KOMMAEMEHTAPHMX
KOMMOHEHTU — jeiHOCTaBHE BU3YeNlHe U CroxXe-
He cumbonnuke - pebeHapoBuh rpagn 1 M3Ho-

media production).

Grebenarovi¢'s composition procedure
during the creation and up to the finished piece
unwinds with the following process: he
commences from an intuitively created
drawing, from some unforeseeable and
undetermined impulse, from the starting visual
situation that is to be recorded in drawings on
sheets of paper of a small format, and then
blown up to the dimensions of gallery-sized
painting-objects, on bases of specially
prepared wood. Indeed, Grebenarovi¢
possesses a preparatory drawing for each of
his colored wood pieces, according to which he
develops to the final status of the painting-
object, whereby the idea and appearance of the
temporary template are not compromised
during the work process. Even though this is a
strictly controlled action, it possesses and
offers the possibility of departure from the
beginning to the final stadium of shaping the
object, which simultaneously indicates to the
aesthetic and spiritual, classic and (post)
modern, maintaining the primary inspiration of
the historic memory, and yet and above all,
remaining a distinctly modern work of art.

Grebenarovi¢ has chosen ten new and,
until now, non-exhibited paintings for this
exhibition, for the most part oil on canvas in
rectangular formats, therefore in a technique
different to previous ones where he had mostly
used hard panel bases. The themes and
symbolism of these pieces is as much a
continuation of the previous ones as it is
different and disparate from them. He releases
the complexity of the compositions in the
Image-objects of irregular and changeable
dimensions in exchange for strict planning and
regular structures, where certain elements of
the whole, especially in some of them, are to
be found in previously precisely calculated and
predetermined correlations. But the meanings
of these works have not significantly shifted
from the specific spiritual contents that have
been built into the foundations of
Grebenarovic¢'s entire current opus because of
this.

Despite the change in technical procedure
and principles of composition, Grebenarovi¢'s
newer art is connected to the previous cycles
by the artist's constant propensity towards
symbolical meanings within artwork that are
personally his. Two such symbolic themes,
amongst others, seem especially noticeable in
these paintings: these are themes of labyrinths
and endless pathways, both overflowing with
numerous ancient and contemporary, collective
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Ba [onyrbyje cBoje cneynduyHo yMeTHUYKO
novMatree.

I'pebeHaposuh HacToju Aa of N1oHMpa
paHe nctopujcke anctpakuuje bawTyH1 NprH-
uMn . AyXOBHOI ¥ YMETHOCTH , Kao WTOo ce ca
CaBpeMeHIM TPeH0BMMa [r|or|yT CnvkapeTBea

LTBPAMX MBUUA W . HaTerHyTor nnatHa ) genw
dopMarnHy cBeAEHOCT 1 KONOPUCTUYKY aTpak-
TVBHOCT KOja rnefaoLa HaBoAM Ha aKTVBHY
BU3yeNiHy napTvumunaumjy. Pasyme ce gay no-
cTojehnM npunnkama y kojuma [pebeHaposuhe-
BO CNIMKapCTBO HacTaje BULIe HeMa MecTa 3a
yTonwmjcKke npojekLnje, Npu YeMy Unak Bepyje
KaKko 1y caBpeMeH0] YyMeTHOCTM OH HacToju Aa
0TKpuWje 1 0BHOBW, y Ck1agy ca MeMoapumMa
LAaBHO MUHYNOT yMeTHMYKor Hacneha.

ConcTBeHu TexHooLWKM npouec 0bnu-
KoBahba cnvke-objekTa pebeHaposuh je obja-
CHWO cariacHo nocTynuuMa Koje npeysnma uns
peLenTa cpefllb0BEKOBHUX MKOHOMMCaLa, Npu
4eMy oH, cnyxefn ce TakBUM NocTynuuma,
oCTBapyje W3rneq v 3Hayerbe fjena oArosa-
pajyhux TokoBMMa U M3a30BMMa CaBpeMeHor
yMeTHWKa 1 caBMpeHe ymeTHocTu. CTora, be3
063vpa Ha To WTOo je jeAHa 0 HeroBux Krbyd-
HUX PaHWX CVKa HacTana npema npeanoLKy
Padaenose ATMHCKe LIKOME M WITO CE NOTOM
ydecTano 6aBno XunBoNMcarbeM NpaBoCcaaBHUX
xpamoBa, [ pebenaposuh je 3anpaBo cTacaBao y
ambujeHTriMa caBpeMeHux rpagosa, of beorpa-
03, npeo Fbyjopka 1 HaTpar, ynpaBo Ha YunjuM je
NONPULITUMA MHTEH3UBHUX KyITypHYMX 361Batba
WM3rpajno CBOje yMETHMYKA NoNMatba.

Kapa ce y npBoj nonoBrHy ocamaeceTvx
rofvHa NpoLNor Beka nojasBmo Ha Tafalltboj
beorpasckoj yMETHUYKO] CLieHN, N0 BU3YEeNHOM
J€3MKY 3HATHO Pa3fIMUNT Of, HeHUX 0CTaNNX
akTepa, [pebeHapoBuh ce cBOjoM MOCT-MUHU-
ManMCTUYKOM U HEKOHCTPYKTUBUCTUYKOM Teo-
METPMjOM Halllao Ha MeCTy yKpLUTarba ,MCKycTa-
Ba NpoLOCT 1 caBpemMeHux ceHsnbunnTeTa
Y KOHTEKCTY MypaamncTUYKNX NOCTMOLEPHU-
CTMYKMX Npobnemckumx pacnoHa. Otaga, npote-
Kfle cy MHore rofiuHe 1 Lene felleHuje, gaHac
Ce HeroBO Cafallitbe CIMKapCTBO Hanaswuy
OUTHO M3MEerbeHOM KOHTEKCTY HemnperinefHocTH
YMETHOCTW y NPBMM fBeMa flekajama 21. Beka.
N3ppxaBajyhn cBe HEM3BECHOCTU TakBe KpajHe
XaoTWU4He CuTyaluje HeaBHUX 1 TekyAnx ,vyaa
KakodoHMje", CBOjUM HOBMM C/IMKaMa OH on-
CTaje Ha CLeHW Kao nojefunHal, Npeno3HaT/bu-
BOT NlKa W NOY3[aHNX BPELHOCTH.

and individual, evident and potential
connotations. Therefore, what is going on is yet
another formally clear and content-complex
.educated art” based on the synthesis and
symbiosis of those two complementary
components - the simple visual and complex
symbolic ones - as Grebenarovi¢ builds anew
and adds on to his specific artistic
understanding.

Grebenarovi¢ aims to share the
pioneering early historical abstraction heritage
principle .spirituality in art”, as well as the
modern trends (such as .sharp edge” and .taut
canvas” art] with the formal reductionism and
coloristic attractiveness that lures the viewer
to an active visual participation. It is clear that
there is no place for utopian projection in the
existing condition in which Grebenarovi¢'s art if
formed anymore, even though he believes in it,
and even in modern art aims to discover and
restore it, in alignment with the memoires of a
long gone artistic heritage.

Grebenarovi¢ explains that his own
technical process of shaping the painting-
object is in accordance with the actions and
recipes he took from Medieval iconographers,
all the while using those processes to realize
the appearance and meaning of the work in
accordance with the streams and challenges of
a modern artist and of modern art. So, despite
one of his key early paintings being created
according to a template of Raphael's School of
Athens and the fact he had painted Orthodox
temples frequently after that, Grebenarovic¢ had
actually grown within the ambient of modern
cities, from Belgrade to New York and back
again, precisely the intense cultural grounds
on which he built his artistic perceptions.

When he appeared on the Belgrade art
scene of the mid-eighties of the last century,
significantly different in visual narration from
the other actors, Grebenarovi¢ found himself
with his post-minimalist and non-constructivist
geometry at the meeting point with the
.experiences of the past” and modern
sensibilities in the context of pluralistic post-
modernistic problematic ranges. Many years
and decades have passed since then, and today
his art if found in a significantly altered context
of the vastnes of art in the first two decades of
the 21¢t Century. Withstanding all the
uncertainties of such a highly chaotic situation
of the recent and current .wonders of
cacophony”, he persists on the scene with his
new paintings as an individual of distinct
features and sound values.






MpomeHsbrse paBHu 2018, 105x105, akpun Ha nnatHy
Changeable Planes, 2018, 105x105, acrylic on canvas




3amka 3a bpaonnete, 2017, 105x105, akpun Ha nnaTHy
Trap for Hasty, 2017, 105x105, acrylic on canvas
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CseTna 1 TaMHa cTpaHa Meceua, 2018, 105x105, akpwn Ha nnaTtHy
The Light and the Dark Side of the Moon, 2018, 105x105, acrylic on canvas



Monutea cpua, 2017-2018, 105x105, akpwn Ha nnaTHy
Prayer of the Heart, 2017-2018, 105x105, akril na platnu



LipHa pyna, 2018, 105x105, akpun Ha nnaTHy
Black hole, 2018, 105x105, acrylic on canvas



Becuurb, 2018, 150x150, akpun Ha nnaTHy
Aimlessness, 2018, 150x150, acrylic on canvas
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30PAH TPEBEHAPOBUHR

PofjeH je 1952., y JleckoBLy.

[vnonomupao je Ha cnnkapckoM opceky PakynteTa NMKoBHUX yMeTHoCTW y Beorpaay, 1981. roguHe.
Mo 3aBpuleTKy cTyamja ognasu y Hoyjopk.

HakoH noBpaTka 13 Hbyjopka 1986., HacTajy NpoMeHe y CTUIICKOM U TEXHONOLIKOM NPUCTYNY CAULMN.

3a To BpeMe Be3yje Ce M aHraXoBare Ha Nosby cakpasHe yMeTHOCTM Koja he TpajaTn [0 faHallker

naHa. XuBonucao je neT xpaMoBa 1 ypafmo MHOLWITBO dpecaka v MKOHa.

Unan je YIYC-a [Yapyxerba nukoBHuX ymeTHrka Cpbuje) og 1982.
Unan je TALE (OpywTsa cpnckmx ymeTHmka) og 2012.
Y4ecTBOBaO je Ha MHOrObOpPOjHUM n3noxbaMa y 3eMsbu U MHOCTPAHCTBY.

Hdenay My3ejckuMm 36MpKaMa U NpMBaTHUM KoJieKLMjaMa:
My3ej caBpeMeHe ymeTHOCTU ¥ Beorpaay

Myzej rpagna Beorpaga

Myzej Zepter y beorpaay

HaponHu My3ej Noxapesal,

Q®oHpaumja Byjaunh konekuunja

Konekuwnja ennh

Konekuwuja TpajkoBuh

Konekunja HYannh

[anepnja caBpeMeHe NMKOBHE YMeTHOCTM Hu
36bupka PTC-a

36upka HapoaHe bubnmoteke Cpbuje

36upka MpaBHor dakynTeTa YHnBep3uteta y beorpagy

Mpupeano je wecHaecT caMOCTaNHUX U3NOXKOM:

1981. lanepunja Ounnomatckor knyba ambacane CALL, Beorpag

1983. Fanepwja [Joma omnaavHe Beorpaga (cavke)

1988. Collegium artisticum, Capajeso (konaxmu)

1988. lanepwja Equrna, Jbybrbana (cnvke)

1989. CanoH My3seja caBpemene ymeTHocTH, beorpag (cnvke u upTexu)
1993. lanepwja Jazzbina, Beorpag (cnuke)

1994. Fanepwja Sebastijan-art, Beorpag (cnuke)

1999. Fanepwja YJ1YC.a, beorpag, (cnvke)

2000. Canon 77, Tanepuja caBpeMeHe nMkosHe ymeTHoCTH, Huw (cnunke)
2007. lanepuja PTC-a, Beorpag (cnuke)

2011, JlukosHu canoH, Yauak (konaxu v uptexu)

2011. Fanepuja UerTpa 3a kynTypy Macyka, Benuka lNnaHa

2012. Fanepuja Y1YC-a, Beorpag (cnuke)

2013. Tanepuja 212, Beorpag (cnvike v upTexu)

2016. Tanepuja 212, Beorpag (cnvike v upTexu)

Kunen y beorpagy, Ha 3Be3napu.
Appeca: Llapa JoBaHa LipHor 8
Ten: 011380 62 19, 064 246 87 14



ZORAN GREBENAROVIC

He was born in 1952 in Leskovac.

He graduated from the Faculty of the Fine Arts in Belgrade in 1981. After graduation, he went to
New York. Upon his return from New York in 1986 changes occur in the stylistic and technological
approach to painting. Around that time he became engaged in the field of religious art and that en-
gagement will last until the present day. He fresco painted five temples (Serbian Orthodox Church-
es) and painted a large number of frescoes and icons.

He is a member of the ULUS (Association of Fine Artists of Serbia) from 1982.
He is a member of the LADA (Society of Serbian Artists) from 2012.
He has participated in numerous exhibitions at home and abroad.

Works in museum collections and private collections:
Museum of Contemporary Art in Belgrade

The Belgrade City Museum

The Zepter Museum in Belgrade

The National Museum Pozarevac

The Vujicic Foundation Collection

The Delic Collection

The Trajkovic Collection

The Cali( Collection

Gallery of Contemporary Fine Arts NiS

Collection of RTS (Radio Television of Serbia)
Collection of the National Library of Serbia

Collection of the Faculty of Law of the University in Belgrade

He organized fourteen solo exhibitions:

1981 Gallery of the Diplomatic Club of the US Embassy, Belgrade

1983 Gallery of the Cultural Center Dom omladine Belgrade (paintings)

1988 Collegium artisticum, Sarajevo [collages)

1988 Gallery Equrna, Ljubljana [paintings)

1989 Salon of the Museum of Contemporary Art, Belgrade (paintings and drawings)
1993 Gallery Jazzbina, Belgrade (paintings)

1994 Gallery Sebastijan-art, Belgrade (paintings)

1999 Gallery of the Association of Fine Artists of Serbia (ULUS), Belgrade [paintings)
2000 Salon 77, Gallery of Contemporary Art, Nis (paintings)

2007 Gallery of the RTS (Radio Television of Serbia), Belgrade (paintings)

2011 Art Salon, Cacak [collages and drawings)

2011 Gallery of the Cultural Center Masuka, Velika Plana (drawings)

2012 Gallery of the Association of Fine Artists of Serbia (ULUS), hBelgrade (paintings)
2013 Gallery 212, Belgrade [paintings and drawings)

2016 Gallery 212, Belgrade (paintings and drawings)

He lives in Belgrade, in Zvezdara.
Address :Cara Jovana Crnog 8
Tel.+38111 3806219,+381642468714






